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PREFACE OF THE GENERAL EDITOR AND 
TRANSLATOR. 

HARVARD UNIVERSITY has undertaken the publication of a 
Harvaed Oribstal Sbeies. The primary object of this Series, 
»s conceived by the two friends most concerned in its establishment, is 
an historical one, — the elucidation of the history of religions, more 
especially, of those of India. 

The central point of interest in the history of India is the long 
development of the religious thought and life of the Hindus, — a race 
akin, by ties of blood and language, to our own Anglo-Saxon stock. 
The value of the study of religions is coming to be recognized more 
and more every day. The study tends to broaden and strengthen and 
universalize the bases of religion, — a result of practical and immediate 
benefit. Works which promote this study stand first in the plans of the 
Oriental Series ; and they are especially timely now, when so much of 
the widespread interest in Buddhism and other Oriental systems is mis- 
directed by half-knowledge, or by downright error eoneermng them. 
We may add that such works supply the material for the helpful 
constructive criticism of the foundations of religious belief, to offset the 
all too abounding destructive criticism of the day. 

But to any one acquainted with the ways of the progress of science, 
it will be evident that the purposes of this Series are not to be achieved 
wholly by the direct means of publishing books upon the religions of 
India. The indirect means to its end must be the publication also 
of works eonceming Indian literature and history and antiquities in 
their manifold diversities of time and of system (Vedic, Brahmanical, 
Jaina, and Buddhist), and in their considerable diversities of language 
(Vedic, Sanskrit, Prakrit, and Pali). 
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xiv Preface of the General Editor and Translator. 

The work now presented to the world of scholars is the first critical 
edition of the only Prakrit drama extant, the Karpura-niafijari of Raja- 
gekhara, who flourished about 900 a.d. The sacred scriptures of the 
Jaina religion are written in Prakrit. And, considering the extreme 
dearth of hooks for students of that tongue, it is hoped that this volume, 
in connection with Jacobi's Handbook, may prove highly serviceable as 
aa introduction to the language of that very ancient rehgion,' 

"A critical edition of the Karpiira-manjari is an urgent necessity 
for the advancement of Prakrit studies." Thus wrote Pischel in 1876, 
in the preface to his Hemachandra, p. xii. For the realization of his 
long-deferred hope, we have at last to thank one of his own pupils, 
Dr. Konow, whose work, as I trust, will clearly show the training in 
rigorous philological method which he has received at the hands of his 
eminent master. 

The interest of this play is largely philological ; ^ but, as is elsewhere 
shown,^ it is not without its importance for the history of the Indian 
drama. It abounds in material which may well engage the attention 
of the student of antiquities* and of folk-lore.^ And its allusions to 
matters of geography or of the calendar, to facts of natural history or 
to popular beliefs concerning those facts,* challenge the widest erudition 
of the expositor. It presents questions of broader literary interest, such, 
for example, as concern the degree to which Eaja^ekhara is indebted for 
motifs or for modes of expression to his predecessors,' Kalidasa, Bhava- 
bhuti, Dandin, Bana, and Bhartrhari, Its literary merit is, on the whole, 
meagre. The plot is scanty. And the playwright knows little or 
nothing of the development or depiction of character. Much of its fun 
is such as is proper to the cheapest vaudeville ; so, for example, the parrot 
incident that is lugged in at iv. 2*. The long-drawn discussion of love 
at iii. 10-19 is invested with a singular negative interest by reason of its 
sad lack of all nobility of conception. 

' Plschel's Praltrit Gramiuar is now soon iv. 9" fl. ; Ihe Magician's homage to tlie 

to appear. It will mark the beginning of a Dreadful Goddess, iv. 19. 
new epoch in these studies. ' E.g., rain-drops transformed into pearls, 

2 See pp. xsi, 201-3. iii. 3", note ; mirage, ii, 40^. 

» See p. 196. » Cp. i. IS'^, 20', ii. 50-, ii. 60', iv. IS*. 

' For example, the merry-makings at the Botanical alluaiona— passim. 
Banyan festival, iv. 10-18 ; palace-life, i. 36 ; ^ See p. 204, and, e.g. , ii. 10', iii. 2*. 
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Preface of the General Editor and Translator. xv 

The entrance of the Magician (at i. 21^) is signalized by several 
ribald stanzas which throw a good deal of light on certain pathological 
phases in the evolution of religion, such as have repeated themselves over 
and over again in the history of the most varied peoples. To study these 
phases from a point of widest scope is an essential condition for an intel- 
ligent diagnosis of all such vagaries, whether exhibited in the fervors 
of an American camp-meeting or of a Hindu temple-preeinet. 

The literary merit of a piece like this, however, is not, in my opinion, 
to be summed up in any brief and disparaging dictum.^ The play 
is surely redeemed from sweeping condemnation by the swing scene 
(ii. 30-40). Here, specifically in stanzas 30-32, the author shows himself 
a consummate master, not only of imitative language, but also of met- 
rical forms. And the Sanskrit student must be dull indeed who is not 
charmed by the liquid music and smoothly swinging rhythm of stanza 30; 
while the stanzas 33-40, although contravening some of the canons of 
Occidental taste, are really remarkable for the ingenuity and beauty 
of their conceits. The King's verses of admiration upon the bursting 
into blossom of the a^oka tree (ii. 47) need no apologist. And the 
descriptive stanzas (as of sunset, evening, or moonrise, ii. 50, i. 35-36, 
iii. 25) deserve high praise for their vividness and genuinely poetic sense 
of the fairest aspects of nature. And some of the " enamored verses " * 
will bear the test of Occidental criticism, ^ — -their tenderness and beauty 
and dignity unimpeached. The contrasts between the love-lorn solem- 
nity of the King and the mocking badinage of his Jester^ show a 
command of the shadings of expression that is by no means contemptible. 
The Text and the Critical Apparatus. — I need add little to what is 
said ^y Dr. Konow, pages xxiii-xxvi, about this part of the work. I am 
confident that students wiU appreciate the pains I have taken to have 
the typography convenient, especially that of the various readings. I 
regret that these last are so copious ; but the exceptional nature of the 
text must excuse their fulness. 

Method of Citation. — The verse-portions are cited by act and stanza 
and line, the line being indicated by a, b, c, or d. The prose clauses 

1 Such as Apte'6, in his Eaja^ekhara, = Cp. i. 32, ii. 5, 0, 10. 

p. 24. ' For example, at ii. iO^-^, ii. 50'-', iii. 29. 
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svi Preface of the General Editor and Translator. 

between any two stanzas are numbered consecutively with Arabic numer- 
als, and are cited by the number of the act with that of the preceding 
stanza and that of the clause. Thus iv. 19^' is the last clause between 
iv. 19 and iv. 20. Similarly ii. 0^ is used to indicate the fifth of the 
prose clauses preceding stanza 1 of act ii. It is thus apparent at a glance 
whether any given citation refers to a passage of prose or of verse. 

A simple and sufficient means of citation is absolutely indispensable 
for any text of mingled verse and prose that is of consequence enough 
to be studied and cited at all. The editor who fails to provide such 
means is guilty of flagrant neglect of plain duty and of gross disregard 
for the time and convenience of students and of his colleagues. By way 
of punishment he may count upon the seriously circumscribed usefulness 
of his book and the silent maledictions of those who are forced to use it. 
Let me here call renewed attention to Ernst Leumann's " Request to the 
future editors of dramas and post-Vedic prose texts of the Indian htera- 
ture," ^ commending it to most thoughtful consideration. 

The Glossarial Index. — To the Prakrit forms of this text I believe 
that the Index will prove a very accurate and complete concordance. 
The words of the stage -directions are in Sanskrit and are not included. 
The English definitions may, I fear, seem inadequate by reason of brevity. 
It is therefore well to mention that the reader must supplement the 
definition of any given Prakrit word by a study of the senses of its 
Sanskrit counterpart, or by reference to Pisohel's edition of Hema- 
chandra's Prakrit Grammar and Dictionary,^ where these are cited. 
Failing these books, it is hoped that the Translation will serve as an 
entirely adequate complement to the Index. 

The arrangement of the Index demands a word of explanation. 
Verbal forms are assembled under the Sanskrit form of the root to which 
they belong when this can be given ; otherwise, they are put under the 
heading of the third singular present indicative of the Prakrit form. 
Thus pa-adei stands under kat; while khuttai is given under hhuttai.^ 
Similarly, jantia is put under yantra-^ while Janta comes in alphabetic 
place. Again, vi-inna is given under tr; but vi-ttkinna and un-naa (as 

morgenlan- * Cited by the initials " H." and " HD," 

' For other examples, eee my note to ii. i. 
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Preface of the General Editor and Translator. ■ xvii 

quasi adjectives) and mildna (on account of the splitting of the ml- 
group) are act in their alpliabetie places and not under str and nam 
and mid. I trust that the occasional hints in my notes ■will reduce to a 
minimum any practical inconveniences resulting from the arrangement 
of the Index. 

The Translation. — It is a part of the fundamental plans of this Series 
that none of the texts published in it shall be without a translation. The 
Series does not aim to consult the interests of Sanskrit students exclu- 
sively. For better, for worse, this part of the plan is at all events in 
accord with the dictates of absolute frankness. The wisdom of the 
Wise Men of the East is to be estimated by Occidental readers with 
entire fairness — nothing less, nothing more. And for this reason we may 
neither withhold its excellencies nor cloak its defects. I am, moreover, 
strongly persuaded that Indian studies would have exerted much larger 
influence upon the intellectual life of our day, and would even have made 
more rapid progress, if the masters of Indology had devoted more of 
their time to the work of translation and popular exposition. The new 
recruits for this field must be drawn from the circle of those interested. 
To enlarge that circle is therefore indispensable. Moreover, the com- 
parative study of literature is now a recognized discipline with clear aims 
and zealous votaries. And to such students also this translation makes 
its appeal. 

After the Text and Index were completed, I requested Dr. Konow to 
make a translation ; and to my request he acceded with the utmost kind- 
ness and promptness. But upon this matter, his own remarks, p. xxii, 
may be consulted. The play is very difficult to translate. The meta- 
phors, be it for their boldness or their accumulation, are at times most 
intractable. And often the point of a stanza or phrase requires for its 
reproduction in English such a command of delicate nuances of expres- 
sion as cannot be expected of one to whom English is not vernacular. 
The revising of Dr. Konow's rendering proved to be not feasible. And 
therefore, after trying and failing to find an American who was both 
willing and able to translate the piece, I set myself most reluctantly to 
the delightful and interesting work of making a new version. 

Most reluctantly, — because it involved a delay of weeks in the 
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xviii Preface of the General Editor and Translator. 

progress of the labor of issuing the works of my two departed friends, 
the Atharva-Veda of Professor Whitney and the Visuddhi-Magga of 
Henry Clarke Warren. This delay has been a sore grief to me, although 
tempered by the feeling that these Prakrit studies would at any rate 
inure to the benefit of my equipment for the completion of Mr. Warren's 
work. 

The translation here presented is accordingly an essentially inde- 
pendent one, of my own making. A good many of the best stanzas I 
have rendered in metrical form. That I have not so rendered the rest 
may be set down in part to their intrinsic inferiority, and in part to the 
extreme pressure under which the keen sense of the above-mentioned 
delay caused me to do the work. The marked diversities of tone and 
style ^ I have endeavored faithfully to reproduce in the tone and style 
of my English.* The translator must be able to feel the atmosphere 
of each of the varying scenes and to adapt his version to their subtile 
changes. 

Almost at the outset it appeared that the translation, unless provided 
with a, running comment, would necessarily be obscure in many points 
even to the Sanskritist. I hope that no one will find these notes unac- 
ceptable. That this portion of the volume is intended in part for non- 
Indianists, is the reason for writing the cA-sound in proper names with ch 
(instead of the usual c) and for giving such notes as that on the Asuras 
at ii. 31^. 

Scant as the action or stage-business of this play may be, it is the 
interpreter's duty to make it intelligible to the otherwise unaided stu- 
dent. In the introductory paragraphs, therefore, pages 213-222, I have 
done my best to make clear the sequence of the inferential as well as of 
the explicit parts of the action, and likewise the place and time of each 
element thereof. 

One little detail perhaps needs a word from the prefacer, to wit, the 
version of piya-vaassa as 'old man.'^ The German XocA=i 'high,' and 
Abend-zeit =' even-tide,' So Prakrit piya = 'dear,' and vaassa = 'friend.' 

1 Well illustrated at ii. 40^ ft. Or com- colloquialisms for the eiplanation of which 

pare i. 18' fi. with i. 18' fi. no dictionary less complete than the Century 

* For this reason, readers whose native Dictionary, tor example, will suffice, 
tongue is not English may find occasional ' See note to i. 18'^. 
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But it is hardly less grotesciuely incongruous to render pii/a-vaassa by 
'dear friend' than to render Hochzeit by 'high tide.' The connotation 
of the colloquial "old man," as used even by very young men to oue 
another, with all its suggestions of jovial good-fellowship, shows for 
itself how fatally misleading a wooden literalness may be.^ We all 
know that a green hlack-b&tvy is red. 

There are some things in this play which are repellent to a n»ind that 
is bred to the large variety of wholesome interests^ that characterize 
our best modern life. Instead of making the offensive ideas conspicu- 
ous by the thin veil of an occasional Latin phrase, I have judged it 
better to give them in English, simply toning down their more drastic 
features. 

Wer den Dichter will verstehen 

Muss in Dichteis Lande gehen. 

Never was the truth of this couplet brought home to me with more 
force than in the making of this translation. My own sojourn in India 
was, alas, too short to absolve me fi'om dependence upon books. I was 
therefore glad to have the help of the native scholiast, Vasudeva. No 
other scholia were accessible to me. And I gratefully record my indebt- 
edness to Roxburgh's Flora Indiea ; and to several of the systematic 
Sanskrit treatises on plants and minerals, mentioned below, p. 177 ; and, 
last, not least, to my venerable friend, Bohtlingk, I am glad to bear 
tlie shame of not having realized earlier the profit to be had from his 
Hemachandra as an aid to the study of Sanskrit synonymy, if by this 
confession any are led to take to heart the excellent worda of three and 
fifty years ago with which he closes his preface : 

leh bin iiberzeugt, dass mit dieser neuen Ausgabe Vielen gedient sein 
wird ; nur Einer, der es sich zum festen Vorsatz gemacht zu haben 
scheint, bei seinen Sanskrit- Studien nie an die reinere Quelle zu gehen, 
wird 2U seinem eigenen NachtheiL und zu aller derer, die seine Werke 

t CoBOLLABT. — Taking due account at ^ We must remember (hat these were 

the diversitiea of tone, I have rendered massa often utterly lacking to the Indian Tillager. 

by ' my man ' at IL 6^ ; by a sightly impa- The Sanskrit student may make this point 

tient 'man' at iii. 21 ; and by a dignified and clear to himself by consulting in the leii- 

stately '0 friend' at iv. 5'. cona the articles upon grama and ils deriva- 
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benutzen, nach wie vor AUes bei Seite liegen lasstii, was auf diesem 
Gebiete erseheint. 

It is fitting, in this fourth volume of the Series (the first to contain a 
preface from the General Editor), to acknowledge the twofold indebted- 
ness of Harvard University to an alumnus. Dr. Fitzedward Hall, of the 
class of 1846. He has, on the one hand, honored hia Alma Mater by his 
achievements in Oriental ^ as well as in English philology ; and, on the 
other, he has made to the Library of the University a gift which is unique. 
With pride of nativity^ and with loyalty to his college unimpaired by 
years of absence, he has given to it his rare and early Indian printed 
books, and — what is more — his precious collection of Sanskrit manu- 
scripts.^ These manuscripts, with some five hundred purchased by me in 
Western India, constitute the largest and most valuable collection of 
the kind in America. It is my fervent iiope that they may be of much 
service in realizing the plans of this Series, not only directly, but also by 
way of stimulus to Oriental research. 

C. R, LANMAN. 
Harvabd Unite hsitt, 
March 31, 1900. 



Postscript. — July 8, 1900, In the meantime, I have submitted the 
proof-sheets of the entire translation to Dr. Konow, and he has returned 
them all with many useful suggestions of improvement or correction. 
For these it gives me great pleasure to make public acknowledgment of 
my sincere thanks. 



1 Students of Englisli, considering the 
part be has borne iu the production of the 
great " Oxford English Dictionary," and 
the maivellons learning thereby attested, 
might well enough be excused for not know- 
ing that he had, long before, attained distinc- 
tion as an Indlanist. The Gtst Sanskrit texts 
ever published by an American mere his 
editions of 5tttiabodh and Tattvahodh (Mir- 
zapore, 18!j2), And his early writings on 



Indian philosophy, dramaturgy, epigraphy, 
etc., are still cited with deference by the best 
authorities of to-day. 

2 His ancestor, John Hall, immigrated 
just 270 years ago from England to Charles- 
town, about three miles from the seat of 
Harvard College. 

' Acquired during long official residence 
in India, as Professor at Benares and as 
Inspector of Public Instruction. 
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PHEFACE BY THE EDITOR OF THIS TEXT. 

rriWENTY-FOUR years have passed since Professor Pischel, in the 
-*- preface to his edition of Hemacandra'a Prakrit grammar, declared a 
critical edition of the Karpiiramanjari to be a necessity for the advance- 
ment of Prakrit studies. Rajagekhara has been highly esteemed for his 
proficiency in the Prakrits, and it was to be hoped that a careful edition 
of his only Prakrit play might throw some light upon the linguistic 
history of India. But unfortunately, the materials then available proved 
to be insufficient. Since that time new manuscripts have been found, and 
some years ago Professor Pischel proposed to me to undertake the work, 
and at the same time he kindly put at my disposal the collations which lie 
had formerly made with the view of editing the play himself. Though 
regretting that the edition should not proceed from his master's hand, 
I thankfully accepted his proposal, as he declared it impossible to find 
the leisure necessary for the work himself. 

I have myself collated only the manuscripts NRSTUW. For ABCP, 
I used the collations made by Professor Pischel ; and Dr. Luders kindly 
collated O for me. 

In the notes I have quoted all truly various readings. I leave unmen- 
tioned the ya-Qruti and the dental n in the Jaina mss. ; whereas, in the 
readings of STU, I have always transcribed the dot + consonant as 
double consonant. I also pass by all evident blunders in silence. The 
anunasika is generally indicated by the same sign as the anusvara ; and 
this fact must be remembered in using the critical notes. 

The chief aim of this edition then is a linguistic one. But besides, I 
have also been guided by another consideration, I often had to regret 
that no chrestomathy of the Prakrits of the plays exists, and it was ray 
hope that the Karpiiramanjari might be used as such one. This consid- 
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Preface hy the Editor of this Text. 



eration has also, to some extent, influenced my work. Thus I have, in 
some places, introduced the peculiar forms of the two dialects, even 
against the reading of all manuscripts. Further, the vocabulary is com- 
posed with the aim to serve students learning Prakrit. To study those 
dialects it is, naturally, necessary to know Sanskrit, and I therefore 
always refer to the corresponding Sanskrit form, where this is possible. 
I have not made any attempt to give an etymological index, nor have 
I intended to furnish a vocabulary which might be sufficient without 
knowledge of Sanskrit, 

From the same point of view I did not think it convenient to add a 
translation. And I was also convinced that it should be impossible to me 
to translate such an intricate text satisfactorily, as long as English was 
not more familiar to me. On the other hand the general editor, from 
quite another point of view, thought it necessary to add a translation. 
Upon his request I therefore made an attempt to render the text in 
English. But I soon felt how unsatisfactory my work must be, and 
what I sent Professor Lanman can hardly be called more than a rude 
paraphrase. I was therefore very glad to hear that he would work out 
a translation himself. 

My best thanks are due to those who have, in various ways, aided me 
in the work, to Professor H. Jacobi, Dr. H, Lflders, and Dr. A. Stein ; 
to the government of Madras for the courtesy and kindness with which 
it forwarded new materials to me ; but above all to Professors Pischel 
and I^anman. To the rich knowledge and kind benevolence of the former 
I never appealed in vain, and though overloaded with other works, he has 
kindly read the proofs of text and vocabulary. And the kind interest 
which Professor Lanman has taken in my work, and the unselfish assist- 
ance which he has rendered me, cannot, in any respect, be measured from 
his prefatory remarks. 

STEN KONOW. 
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CRITICAL ACCOUNT OF THE MANUSCRIPTS. 

The Text. — This edition of the text of the Karpura-mafijari is based 
upon the following manuscripts : 

A. Jaina ms., 8 leaves, with 9-13 lines on each page; 9^ inches by 
i\ inches. Contains javanikantara i. See Bhandarkar, Report on the 
search for Sanskrit rass. in the Bombay Presidency during 1882-83, 
Bombay, 1884, p. 156, no. 418. The colophon reads : iti ^rikharatana- 
vabhoganadinamanigrijivasagarasuri^i sy a vaeanacar y a viracitay am kar p«- 
ramamjarimahanatikayam prathamaih javanikaihtaram vivrttam idam |{ §ri 
jl ^ri II rajanpure likhitaih || rajanpure likhitatii |{. Vacanacarya must be 
the author of a commentary on the Karpiiramaiijari. Of this commentary 
a few traces are left. An incorrect ms. Aspirates are doubled ; nd is 
often substituted for nt. Codex A is therefore possibly copied from a 
South Indian original. Cp. Pisehel, Naehrichten, Gottingen, 18T3, 206 ff, 

B. Jaina ms., 8 leaves, with 15 lines on each side ; lOJ- inches by 4J- 
inches, Prakrit text, Sanskrit translation, and some glosses. Contains 
javanikantara i., the beginning of ii., as far as hidaavajjam (ii. 1^), and 
the end from sa rayanamayi (iv, 19"). See Kielhorn, Report on the 
search for Sanskrit mss. in the Bombay Presidency during 1880-81, 
Bombay, 1881, p. 83, no. 22, The colophon reads : iti grikarpuramamja- 
rinatika kasya [!] samapta. sam. 1600 var?e ^rimahimanagare. 

C. Jaina ms., 11 leaves, with 8 lines on each page; 9| inches by 4^ 
inches, Fol. 3 is wanting. Contains javanikantara ii. See Bhandarkar, 
I.e., p. 156, no. 419. The colophon reads: iti ^rikhugatananabhogana- 
grijinasagarasiirigigyavacanacaryaviracitayaih karppiaramaihjaryyaih dvi- 
tiyaih javanikaihtaram vrttam |1 qti |1 eiththadu edam likhidam dava dineso 
diyo mabio | ehi payattadu saiiito saceaih saccam kunamto wa || 1 || 
rayapuraththidena udiyajadisirorattasirinarasiihhasiinujadena likhidam 
jjeva I Kappilramaiiijarinadaaiii. Codex C has the same peculiarities as 
A, and seems to be a continuation of that ms. 

N. A modern Nagari ras., 16 leaves text, IS leaves translation, with 
15 lines on each page; 13 inches by 8^ inches. The water-mark has 
the date 1859. Several lacunas. Conclusion of the test wanting. See 
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Weber, Verzeichniss der Sanskrit- und Prakrit-handsehrifteu der Konig- 
lichen BibHothek in Berlin, Berlin, 1886, no. 1558. The doubling of the 
aspirates and the occasional writing of nd for nt point to a South Indian 
origin; and forms such as dimnna for dimbha and a few instances of 
ya-gruti (or writing of an intervocalic y in cases of secondary hiatus, as in 
rayana for raana) show influence from Jaina mss. 

0. A modern Nagari ms., 21 leaves, with 18 lines on each page ; 10^ 
inches by 9^ inches. Prakrit text mth some glosses. Sometimes correc- 
tions in the margin. In a few places defective. The ms. was copied 
after the year 1830. See Aufrecht, Catalogue of the Bodleian mss., 
p. 146*, no. 313. 

P. Copy from a Jaina ms., 46 leaves, with 15 lines on each page, 11| 
inches by 5J inches. Complete text and translation. Modem and very 
incorrect. See Kielhorn, I.e., p. 83, no. 23, After each javanikantara 
is the following colophon : iti grimatsuryavamgodbhavasahigilakulava- 
tamsagrimatprayaga (i, and ii., prayoga) dasaihgajagripremarajaviracite 
karpurakusumanamni karpuramamjaribhasye . . ■ yavanikamtaram 
samaptam. Ends : gubham bhavatu || samvat 1931 prathamaasadiia^ukla- 
pakse tithau sastyam ganivare likhitam idam vyasa^opidasatmajena j| 
malakhyanamna [[ grijaya^ilan^are ||. 

R. Copy of the ms. no. 417 of the Raghunatha temple library. See 
Stein, Catalogue of the Sanskrit manuscripts in the Raghunatha temple 
library of His Highness the Maharaja of Jammu and Kashmir, Bombay, 
1894, p. 77, I owe the possession of the transcript to the kindness of 
Dr. Stein, who had his assistant, pandit Sahajabhatta, make it for me. 
Incorrect ; some lacunas ; conclusion wanting. Text, with the commen- 
tary of Vasudeva, 

S. Copy of the Tanjore ms,, no, 10634, prepared for me through the 
liberality of the government of Madras. Text with some lacunas. See 
Burnell, Classified index to the Sanskrit mss. in the palace at Tanjore, 
London, 1880, p, 168°. Grantha letters. 

T, Copy of the Tanjore ms., no. 5253, made for Professor Pischel at 
the request of the late Dr. Bumell. Complete text, with some lacunas. 
Very incorrect. See Burnell, I.e. 

U, Copy of the Tanjore ms,, no. 10633", Grantha, prepared for my use. 
Text with Sanskrit version. Some lacunas. See Burnell, l.c. 

W. Jaina ms,, 21 leaves, with 13-14 linos on each page, 10^ inches 
by 4|- inches. Complete text, with marginal paraphrase. See Weber, 
no. 1557. The colophon reads ; samatta kappuramaihjari nama nadika 
mahakaino sirirayasehassa kada . , , samvat 1520 varse gake. The 
groups tth and ddh are, as a rule, not to be distinguished in this ms. 
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Commentaries. — Furthermore, I have used the following commentaries: 

Vasmleva's gloss in the Raghunatha temple ms. and in the edition of 
our play in the Kavyamala. 

K. The commentary of Krsnasunu in a transcript of the Tanjore ms., 
no. 10633*, belonging to Professor Pischel (see Burnell, I.e.). A new 
copy was given me by the government of Madras together with S and U. 

J. Pitambara's Jalpatiratnamanjari (Kielhom, I.e., p. 65, no. 242), 
collated by Professor Pischel. This is a different work from that con- 
tained in the corrupt mss. described by Weber, l.c., nos. 1559, 1560. 



Among these mss. we can distinguish two distinct groups : a South 
Indian group, comprising STU; and a Jaina-group, to which belong 
ABCPW. 

STU agree in most particulars and must be traced back to a common 
source. The doubling of a consonant is indicated by a dot before the 
consonant; lingual 1 is substituted for dentall; etc. Moreover, where the 
discrepancies between the manuscripts are very considerable, STU have, 
generally speaking, the same reading. Thus e.g. i. 6, 7, 8', 9, 10, 14^ 
18^, 20''=, 22", 32'; ii. 29', 34% 41'; iii. 4'■^ 5^ 8', 2ff, 22'; iv. 1^ 9'"; 18^«-, 
20*, etc. And in the South Indian group, STU, the conclusion (which 
is entirely missing in the Jaina group) is different from that in NO (R 
is incomplete). 

Burnell was of opinion that T was copied from S. But in iv. 24, T 
and U agree, as against S. See also i. 20'^, 21*, 30", SS"*; ii. 41», 42»; 
iii. 1"*, 3^'*, 4'''''^», etc. It must therefore be concluded that T is copied 
from U, perhaps with corrections from S (cp. ii. 11', 16*, 41"-; iii. 22', 
etc.). The commentary of Kfsrias^inu agrees with this group; and in the 
final stanza, with S. 

The Jaina mss. are characterized by some common blunders and 
omissions. Cp. ridiau, i. 1'^; further, i. 7, 19^, 20"; iii. 4:\ etc. More- 
over, the complete absence of the conclusion in all these mss. is too extraor- 
dinary to be a mere accident. In many readings also, this group differs 
from the other m^. Cp. i. 9"-^ 15"; ii. IP, 48*; iii. 1*, iv. 2", 6% etc. 

Among the Jaina mss., B and W are relatively old. B is very cor- 
rupt; W is much better. Both are North Indian mss, B was copied in 
Mahim (in the Rohtak District) and bought for government in Bikaner. 
The origin of W is not known. 

A and C are attributed in their colophons (which mention the lost 
commentary) to Vacanacarya, the pupil of Jinasagara, "the sun in the 
sky of Kharatana." "Jinasagara was the first high-priest of a new branch 
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of the Kharatara sect, which was established in 1630 A.D.," says 
Ehandarkar, I.e., p. 44. Cp. Klatt, Indian Antiquary, xi. 250, and Speci- 
men of a literary-bibliographical Jaina-onomasticon, Leipzig, 1882, p. S9. 
A and C were copied in Rajanpur, Punjab, perhaps from a South Indian 
original. See above; ep, also the reading gauttana in A, i. 19*. 

P is a modem transcript, copied and bought in Jesalmir, from a 
Jaina ms. It is perhaps in some places influenced by the South Indian 
group Ccp. i. 12'; ii. 45', etc.); but it is clearly shown to belong to the 
Jaina group by the agreements mentioned above, p. xxv. 

The remaining mss., NOH, are all quite modern. They generally 
agree with the Jaina group, as against STU; cp. i. 18*-*'", 20''^ 22", etc., 
and consider, above all, the blunder which they have in common at ii. 28''. 
They therefore seem to be derived from the same source as the Jaina mss. 
On the other hand they have so many common blunders and various read- 
ings that they must be classed apart ; cp. i. 8*, 9*, 10', 15', 18l'^'^ 20', 34^ 
ii. 1*, 6^', 29", etc. In the first act, N shows a nearer connection with E, 
as at i. 7, 8, 12^, 13S 15", 16'-', 20«, 32^, 34*-^, S5% etc. Both N and R 
have the aspirates doubled in the South Indian way. 

O and R are much more closely connected; cp, the critical notes to i. 4'. 
Some common blunders, which are not mentioned in the critical notes, 
point in the same direction: such are joehaih instead of jonham, i. l"* ; 
nihittaga- instead of -gga- , i. 4' ; esya instead of ettha, i. 12* ; lagohim 
instead of laggehira, i. 16'* ; the very frequent writing of d instead of tt, 
etc. Many other readings are common characteristics of O and R : see 
i. 4'", 5', 9' ; ii. 0= 12*, 25*, 29^ 31*, 42''-" ; iii. 1*, 22'''* ; iv. 9'»', etc. 

KOR also sometimes differ from each other. Especially we find not 
seldom that N agrees with the South Indian group (cp. i. 4'''^" ; ii. 31'*; 
iii. 20"; iv. 20", etc.) and OR with W (e.g., ii. 45'; iii. 1& ; iv. 9'-«, 
17", 18^', 20^, etc.). But still NOR must be classed together. 

The manuscripts of the Karpuramanjari must therefore be classed 
according to the following diagram : 

Archettpe. 



rt 



At A 1. ^ 
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ABBREVIATIONS 

For explanatious of abbreviated forms of titles 
under which certain hooka have been cited, see 
the Chronological List of Books, etc., pages 175 
to 177. 
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arf^air' i 

ai<*f«i4^Mr<wn4oH*<l4,ai^R!!<H:^*J<!l4*i<,l4,^l 



'sifwfjrrerra! ^TansftaTra! i 



I'ABPWNOBT lilj, SU jij. — AB 

!>• STU fil. — ABWNR UM^, P 9n- 
55, am^, STU no^. - ASTII 
on- — T yjJwiriJHT- 

!• W «B*ll), N awtri). - ABPWSItJ 
rnnl, O HTJIvi)- — ABPWE ^- 

13, N c^. T gars. — E nn. — 
wo fiir ft. — N liwrfiBTT. 
I'ABPW iMwra. NOET ilaW. — 
A f^i^, B (elH^^, W IhAh, 8 
•fe. — BW fl3n sa- 



il BWST omit. — T trMisposea verges 

2 and 4. 
2> AT •feiaini. — ««ifti«f. — B 

°4jiii] I*. — A °c4K)i, P 'iism^, 

STO •!!». 
2» AS srofira-. — ABPWOES •w, 

s -anr. — A ■mwm, bstu 

•ure. — ANT jStoii^. 
2' AN ^' g^wT:, B snaiS |Rram:, 

^\' IMJj) U48U:. OS omit ^° WI*; 

ET «fi| M. 
3»T •^•. — P •Hsninniff. — AE 
BWO uMlstuitiHii, P 
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i 3] 

frrfrofrtftsefgaiiTO ^hn^ ^ 5? ?^ ii ? ii 
an^ ^ferw gr^<a«M,4<!5i«.mr«uil« ^ 1 

jrtfl<!4=(i<ii 5TOt' I ^ ws\ M?l4,<.i4, ■fttarsni ^rfirwfH' i 



uulEJyiuiJii. N M'4ildui^l(i)< STJ 



3>B r>iftr« f nftj- , p ftftfti-. ~ A -H- 

anfrt B 'nupiT- — NU h'hii^i , It 
#wreff, T inife. - NSTU aft. - 

I* fiW3, NO 3^. 
3' BT omit. 
4» ABPWNOSTU 'oiHir — ABP-WNOE 

•unnfer, T "mnfijH- — ^htjHjt- 

— BW °ai^, P °a^. 
4''APWN0fiT ^|fere, B iiftaw. — 

ORTU gfeffflr. — R -smr". — 

A -^wT^, BW "ftrnfti, P 'fcnfl^, 

8TJ ^'^, T .^. 
4'T gaic iiiBtead o£ sUvsi'. — BR 

•Hlai°, "fitir- — P "^ffeasa- — 

tuBB. 1113°. — T "wa?". — AP 

•ftrea- . — A -^if^, BPSTU '^j^. 
4* A 8H, KSTU omit. — AB ant, N 

ssmt- STTT 33H*- — ABWNR 

wsife, P aofif, T sronr- — ABP 



4' A omits. — B WtPITTT irft" 7 r tPS- 

4= ABPWN gut- — A -wist, BWNOR 
-iist^, P •TO5I, 8U 'vjsf^, T -n- 
35*. — fere, N ^Wn, 8TU 
w w* aroft sTgr- — BPW tstm- 

— BP ^n*5rann, W -aro, T ^. 

— ABWR nrot, P q#*, gnft. 
4^ A Q^yhiiri^, B dH^ui'Ti PO ijrit- 

fi oKtfesni, su orfhruTC, t mft- 
feariT- — A Irnni^, B ftrfeure 
fed, P ftwiT«, W fefe», N feH°, 
fegsriT. STTJ "anr. — AP 3- 
■rawrt^T B tlatufllil, 8TT •^>?', T 3- 

4* A snrei, BPWNORSU wn, T wr- 

— SU =ssff. — B^, 8TU jftr. 
\ 4* N nftwrir, T 'WT- — A ur«*in.tifa , 

P vfr, W iwi¥fe, SC OTOTT- 
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4" T see above, at i. 4». — B fti, P ft, 
— B ^, PNR omit; ^, SU 
srg- — A u^ afigtiid, B 055 
aft8wra> P ^^eaftnira tr, W 5° 
aftiMdi N ofiuMiur^sft tp, w" 
ofiDsnsft, SU afesn aj?. — AP 
ilgfit, BWNOET a^, 8U ^. 

V ABWNORT TO — A ^, B B§. — 
A ^jrfirfa, B gferr, PW sfiiat, N 
^s^t &1K14I, STJ arterrfasiTrnift. 
T atg^ Tf a g ^nul - — A Einfta, 
BWB, smft, o smi. 

4* N anir. — A uutiUurd , E uf^^fiKt 1 

4""^ 5H, SU gft fe. — B8U fe, P 
fem, N rftfiir. — BPNET omit 
fy. — WO mm- — A gfemfe, 
E rRsflnfir, P snlufi > W tjfi^ji- 
wfk, STU 'sife. 4' 

4^* After 5H A insertB «hUIHrlM. BW 4' 
(JiUdlHlUI, P iBWIrlRn^, NORSTU 
HiUriHI^U. — B UUhl<diiQll4l|, P II- 



Nx 



^mRUi 



0£ 



STU 



_ - A (tttHIC^i B Eg- 

5ra», PB5ra5fr, W EsratHt, NOESTU 
B5re#. — ABPWNOR omit w- 
(iffsife- 
" P TO ■<ra, "W TO, STTJ ^. — OR 
^wnffewr, STU liferi; A adds 
fn. — F arRWtftr S omita; U 



'^ p fife ?3feii, w fe, SIT fiE m, T 

are ft. — A ^, BP ^, W 
^TO. N ?^' '^ ^4si4l' — P 

'3 A omita; BWNOB -g* aanrafa, 



QTSVIH uiftui*<Mi: 9 kiwi 
^■iraWTH, BN jm: nfinrfii, P 0- 
facofn, "WE HH: nfinrfk nrft- 

'B M^9^, w snnSa- — PW wra. 

'APWOSTU IpraiT:, E omits; NE 
BTor: ftrfWai. — ABPW giir. 
— A 'TOfft, B nraggt, PWOET 
•^air^, >I^ "^IH^, SU =013^. — A 
g^H^, B ^Win, Pafew, STU^is^. 
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!• 4] vjnHBrahr 

wnra: 1 % ^?!J H^ ^'* I 



4" A qift" ni^. — ABPWO omit am 
^i N orfi: I sm T I ft i fis 3W 

uf^aui 1 wrft WW etc. ; R WTa 
instead of ani ?; SU ire 4> T 

urft- wra etc. 

4*^ A s^#lir in the margin corrected to 

4" Mas. g^ijTt:. — AOT sf. 

5' P M5ST instead of wra- — ABPWOR 

wft iiW — APWNOESTU Pi, 
B tid. — BSTU % — B HWT. 
P wna. N irnit53iT3i T muujuii- — 
P wnpar, N Tsmh, T tmiff*. — 
B 'Wfeft, N -finj*. 

S'-ABW t^^, P TifHT-. — B8U 
WlfeTn^Wi W iTni3WT*rei. NRT H' 
iaoraw- — P * «, N « sft, 
SU «t «. T * w- 

5' Mas. |RniiT:- — SU ei«, 



S^PNRT omit sm- — P uuBrrt, a- 
B^, SU mi^. — ABPWSU 
omit ^: NB ra. — N WR(- 

5''*A omita. — PO liar, STU aHw 

5* A oifr amt- — SIT twa- After n^ 

OR add ^ fiii 55M- 
5«A0 oDiitwrro:; BWN8TU i|flrjn::, 

PR "nfbnftaai;. — A omite m- 

5' P wftra. STU srfipi- — A SOT. B 
509, P 3a, W n«, NO ^si, R m- 
m, Sr ?w, T area. — P S5H% 
— A adds ai^, 8U ant. 

6*P8U omit fti. — B WW, N wwfk, 
STU wftraaw. — A at 5*. — A 
snftmi, BWSTU -mis, P •irir, 
'WTsft. R -WT*. ~ WOT sra- 

g"- ABPW gm, E gw 5W. — OR to- 
flrw. — A "IsHMHUIV, B *fel^4(h 
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ftfesi' I m 1% fir vwi, ififftaiT iin<«i>»j trrst ^' i 



jftsTjf^Sff!! wftrarftifiii irfinirftwT'j ii ® h 



NT "fesOTTMre. OH -fe^Hsii^, — 

ABPWO wr iaa mftii, N ^ 

6' AP ^=niR: instead of fafe°, It |ir 

fir. 

S" STU omil ai- — BE fiBfa, APS™ 
omit fir; W fe. — A a^, 
BPWNOESTB ^M. — A inft- 
Vmi B (Tre^ra^, P ui^uHl^ii W tn?- 
»rt9, NOE TIOTT, SXI Iiray, T o- 
Wiiiraw — A 1K5», BPWNOE 

tiM^. sn iraj>. — A * jrf, p 

N omits; SU u^. 
7ABPW omit; in NR Teree 7 stands 
after verse 8, in after 7*. NOE 
insert sd%l t( between the tvo 

TSTI urar, T mj»r- — N «, «, 

STU ^. — T »iT. — N *imt, 
STU iiral. 
THEST jw, jils-. - N -aWt- 



smiT, Mrai. — o Sfiisni^. T 
wfesr, SU "HniflrTi w. — N ft- 
fi^H ^ff, STU aftisr. 
7' B •oav, PNESn •aaSu, w -3^, 

T 'dU4i4i|. — A iiUUii Wfa HW- 

— B iQEi. P TO, w ia, NO Sot, 

E ggsj, STU era. 
7" B OTO, WNOE sm, STB St- 
S'P «JO, E OTOr, T «w. — ACT 

'fiU'TOTi P NUlUHUI, N *R|Qin, E 

•fimren- — APW a, N a- — AB 
PWESTD frot, N fire,, ftro. 

N H faw B51, O 5^ g fear, 

STU fta^. — AP qf^qni^, N 

nrafiqnmt. — A oraite ^; F «, 

N T, R i. 
8" NOR meii. — PW »»3, N «U — 

N vtfs, STU ^. 
8>Msa. wsnmi, A |« nro. — PSTU 

omit JTT. — P ullirdli N TBTBIst, 

^trrVdl- — 8TJ am. 



Hosted by 



Google 






8»P 






- PW^aa, NOT 

5J, SIT vm- — BW 
OT, SU 



— AW jrfaf , T 



"SWFTtUr, P °!rKT3rEt°i ^ "BilErail- 



watrawi P flRTTTO, NOR sraTTT^nr, 

8* W omits; X ai^, STU av- 

9"N a;?Tiw, iensft- — APW ftr- 

sflU", B Tptmr. o ftmr', R fa- 

siw, STU f^sn^^ng. — B 33- 

55011. P fii 5?j3, N gsgiwf, O gg- 

9'' A TOft.BTOft— ABWirtmro— N 
^w w 5i:h TOrera arun, OR ^st atw 



8U TH (S ^) rm 
I, T WT aw otuFnir 

A 4ISIIU% B ITTm*> 

— NOR •«3t. 
10»A mm. BW ?siw. STU ^bo- — 
U aiftrrw. — ABWOR ^im, 
N fa^. — STU fe. — A ^OT- 
0%, B ^Rrerorfe, P ■oa^wifir. STU 

10" AP8U ° gir«fa^1ij , B "iirafe^, W 
*ur<r«\fil«, NO "xnftfefe?. B "OT- 
ftrftfe^i T °uil<Bui;lu fiBpsaii- — 
N Jiff. — B OBI- 

10* A gT Tirfr lift; BPWNORTU 5- 

TWITI- — B gjTn^ai, "W gwT- 
?5T- — A irawi. P q jfeg , N 
uiAotw, o vsaifvr, STU mir- 

11* A mft° H' nfe. — P m^snr, K 
W3irnn°, TU wi^aunn*. — abpnor 

STU =jfif5i", W •nsfk'. 
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fffl": nfsrarfe ttht SisT I^^v^ ftwwnwiftaiT;' i to ifbRW unflR^HHufyafe^ i 



11*' Mas. fefg^. — A •wSfg-, B 'wrairr". 

U -nalT'. — P 5fiT snf% m — A 

3(9^, R agjTg", STIT q afl^g^' . — 
ABPWNOHSU 'fiaftr. T -^aftr- 
— ABR -gpfe, P ■>?![%■ W •sfti, 
N "wfe, 
11^ A fifi ^ innfiraii?^ gwifti tnft; B 

12»B TOrra', P aiaisr, NOR wa", 
T aiuR'. — A ■rfeiif', PO '^- 
frcfl"- — ^^edw'- — A "Ha", 
B =OT5mr- — w "nrftra, N •%- 
ftr^i "niniRT- 

12" E sra, P 5g B5ap- — B -shi- — 
AN ^aar,"o ^ssir. — abwnor 
'W3, P "H*. — APWNORT qft- 
ftfei B "wa- 

12'ABPWN0a omit wura;:; TU |R". 
— ABPWNOE WW ?ft ; A iF% ara- 



12^ BW 'idftftRsr, N niraa. — A jjw- 
3inV. B HUlf^JV. P ITUlfviMIt W' 

12^ EP Brat. — N Hwrrauw 3^ ^- 

— B fbrlQI, N Qh(Ui STU Ut1<0 

(S gwff) ^- — B S1WI, P aurasn- — 
A arawftoT, BP M3wr% N nmra- 

fedT, B, "^fefiirW- — P omits ST. 

— B oFErBnsk, P srafttrtT- — AU 
o^fk, PN a^, W ^i|fH, R afe, 

12* B nHOT, an omit. — B iratfe* 
m;*idl. — A adds |i^\JitUm- 

12* A adds snswra^r:- 

12°''ATI only hh: wfewfrl Xtmj. — P 



- P mSfe 



wijir 
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™n I ^ <r«M «!! 1 f^«t<a rK<U R<r«!! <<JI=f|a)(« sfi^WI ^- 

iifiBig^ftri 



12^' ' TJ omifs tRn Sfe. — B gfemr, 

S si^a^nr- — TU 'unr- — B 
•fiia*, ow -ioA — AJ?w mn- 
arwfti B awfeoift, ugidlsliji 

B 35*iHriw- — ABW omit ^- 
w- — Aorait8g^;Bfedanwirnsf. 
13- AP »5*, B finw. — BS ifii, P 
feft- — 8T7 IP n 3* a^. — B 
lit WH fnwrftwT, W °P(ithiv<i> N 

13''B siQlHft, i;)n«ft' — B fqqrfn, 

OS ftrtfii. — p «Ih, osd ifii, 

T ^fe- — P rill. — A lAlUIUVi, 
P l(A4JUII*IU> 
»• 8U »M*, T ^s^, N •^iifat. — 
"W a. — N oniita OTt. — A a- 
ik- — ANKSD fear, B fesn- 
aart, T Hli'i'II ■ 



131 STO m. — B fimfiao. — P a- 
aHt^Bat, W aria*-, OE °gaift, T 
•gasit. 

13' B Sa (a-, P faaaaar, wo S^ 
fa=. — NE sa w* fii gsff, STU 
fe- — AW 'a^jtrfew, B 'sgcr, p 
•w^ifaar, N °faaT, afaassifaar 
3, B 'aranfew, su -ajiaTOi T 

"aiAIHl^W- 

13>BP oai. sret. STJ an, T sm. 

14' P foiaSi, W RJtsSfe, T ilatfil. — 
w sfir. — B -ronn, POR i«i- 
uni, N •^awmfiff — ABPWNOa 
ai, T a. 

14»A »a)», BWNOESTD *i)fe. 

14' BP n«. — ANE g^, B a<fil. 
— AB -afcar, NSTF -asBJr, 
•asaBT. — BP -arftiai^, STD 
■arfawia (S -a). 
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14" AB iira3°, P unifir- — ABO • j- 
fea°, W <7p, N -^ftsr. — AP 
WNR fti^nn^, B B^iirre. — P 

14' A wnra^n •ciui. 

14*A gntaiB 5w: lire. PNR SdlfH*:, 
STU a m fa*^ i 8 adds firaram in: i 
iraw: I. — ABWOB. aw on^ 
only. — APWN "fe^irarr, B °fe 
mw", OET •ftannin''. ~ APO wf 
^tn-. — ^TJinirra'isr' — B »w. 
5B^, T -amg*' — APO SIM TT 
— A iiAuQuuTTS, B •^(iiiaiis, 
PW -griiirsTTSt N HTtfTfuiMlnnS' 
OTi u gi 3i ftr«ni[g) R ifeiftr 
feamrreaw, 8TJ •fiirfsasr. — A 

nitftt^uwiu^ei ) B UJiH^Jifufjufitura 
snnnii P ftfiwurftrfiBfeaoKinsErT, 

W dllH4u(jUri^ik!i<AI4JJ»U, N ^ 



I 



fgoisnKnicsT) B "STmssi. - 



asfsreiafn*!*, B °aiini. P "sfe- 
awai, N cfraRf^iEiiRHi aw isft- 

TJ Hft". — A gra Msuftra*, BPW 
N0E8TU MOTfiiffsr. — N 'xmat- 



WcilUI- —- A 510 W< B °V)iljITiTutvj)) 
P °TOTOinr, 8 °^dUMfi03^> U b- 
taiunrmj^ - — EPWO jtaw- — 
W RtfcuM !iBini)l)> STU mniQnT- 
tat ^■ 

14' A sifft, BPWNOESTO Vi ft- 
15«STU irsoraT'. — T -g^irwir-. — P 
•wa^r, S "^arr- — p «aTHWMTm, 

]5*'A0R "^arm, P -BSWrft, N -snft. 
— BW rfe% P fr^w, NSTU 
TWB'. — ANR "arer. BP 'btt. — 
A tjirfjHMJJ i iu , B #?raT^»nirn&. 

NOR HlH^Hfuusniiri 8 tsfVi^Rnn- 
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^ wiht^*<" wi>TO^ ^f^ra^pj f^ig^T 

fq^ii ^wf? ^ f^ r<4HWIU^ f^"\Tt ^ II ^^ II 
13T I fq^ f^WTH^ % gflii "^RTWt ^^g" ^ HlR ft? ^- 



R fear. — P finm. T 



^s^' 

IS'' A g^, N J*?ft, S "Km, T jofT, 
U jHHi. — B Tnir 'isl . T °nfa w- 
5re°' — B 'ftrerio- — AP UighIt 
B m^, w finrai- — bt iHh, P 
»fa, N atfe, R afir- — N arai, 
T arm: 

15' ASTU omit; B arafe, P anr- 

16' A fg^iiiariifH' , P igaltff BHiftrai 
Qsfn, N omits %; S si^ ^, U 
sifa w instead of %■; T fg" »to- 
— ABPWNORSU ara. — P 
-sfla-. STU »ftir. — A 'vmi^, 
B ° ^ws1)ir , PWO 'oraflire"- 

16" AB wtm", P wrw, NE yjim'- — 
ABPWOR -a^a*, N -asfea". S 
°aft3T°- — P ° *iga i WH T, W -iKHm, 



NOR -arftmr. — BPOKSTU mj- 
f^w, N lui^fHiin'- 
16'' N M<iiMUH> "H^. — B srra- 

S9Q, N H4;f'J<i4n- — B fa^Ui P 
omits. 

161 A w^, B n^Bfis, P n^. W 
HHT^, N inraf?, OB vtw^H- — 
B «rft ft, P fftg fa. W Ttft fa, 
N ^Tf% H, arf^ fe, R srfg f«, 
T iH%H. — B HfOTT- — N 5rwT%, 
OR 5nirf«, T g^. — A omits 
a; 8 ar. 

16^ NB ?jft, ^. — AB *, P omita. 
— B a^BBisft, PW awBra. N a- 
Ad i rad l- — P aft, NR ^T. — 
AOT fii, NRSU omit. — B a^ifira, 

P SvrR]> ^ CFuiTTSnTi N S^SrfaSIr 

16»ABPW gur. — W fft, N gar, 
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35. — TI w*^, transposes iStsr' 
$T^. — ABOKSTF gjrfawr, PW 
ayTTraW- — O ^BiQ i°. — B 5^- 

TTira?"- — MsB. "TWIT'- — B "dSfis. 

— BWBSTU aaJfis- 
16* AWa fiawiim?'. — APWOT -q- 
si^TETw, B "iiftemii, N -qw^T-si, 11 
•asraifast. SIX - wd^ i aat - — A a- 

««al4ii. — B °urAtld)r«(dHdl°t -P 

Mr fuiHdirgfwa gni iTdjjji -— AWNOR 
•q^fe", B °qafaa', P at^sftrafe- 
^tr^^, 8 'q^sr. T °roq%sr'. U 
"wrafesiqwT. — A aia^isfaisara- 
^i^, B ttiHa6l«&dh4<H7, P *aMi1- 

gtKatf tg, TI 4iHtii(Lth&thd<Hl^' — A 



SU «3qiwtai?35T&feinBi^fei , T 
413^ *t ai ST»Jrfkai I W ^-d f^H ■ — ABW 
finvs*. — NR "ag. — A gig\n% 
O a^HP- — B -gigfc, T °gtfe5- 

— BWO m fa'- — A ft^ftq 
aWFaTOiftq miSlflfiSrij aisH^, B 
MTOifta ti ^q n uni ibifi t P utjiRu- 
4uiui4UHlu(ij1, W faraiRanBTtini- 

wml) ferarftaiuy*', E faoiftsi 
q^^wnuT uf^s<jir , SU uuiu^ni?- 
fj.«ft%»r^ t T UtilfiMqDifVlj fr** ft- 

— BPW HitBfa, N n|wg, 8TU 
g a n q^s - ~ AP arfeo, BWOa 
STU srfs^, N 5rf^. — ABPWOS 
vm, ETU SsBg. — ABPWN08U 
omit ggl. 

16* A ggT iiaHH i ^ - — Awo 5rer, 

PSTU wi; PNR add fe^i. — B 
finafa^, STU -few- — BWES 
(jdlf'^t T a^; A traneposes 6* 
%.. _ A TOT tr. — APWOE 
qaj^, B qtraa, N Tqargt, S hh 
qg^fer, TU fW vstff- — ^^ sag, 
B (Sg, P OH, N §|ai, eira, E 
ssira, STU 5W. — NS •^. 
IG'^APNE frai fe, E"WO irei «, ST 
H^ fe, U omita. 
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■^T^rfnT "^^TfWT H ^^ H 






I7»TJ -wrfinsff'. — BP8TU •mawi- — 
A gmm a tBi^CT, B ^Hsr> W «- 

17''ABPW0R -atftra-, N -srtsnr" 
A -^BW- — WNOR •rrar. — P 

17' A w*^, BPNR **WJ=. W *^- 

U rt^'ifHU..* -. " ABPWNOil .«- 

cTi. — P •ftros', N •feni5>, 

•feroS-, STU -finfOTw. — T -w- 

^Tfewr. 
17d n ^. _ ABPWOR gfaa*. — B 

■Ha»i^, PT -HWlfiir", SU RWlfe-. 

— STU wrwft. 
Ig-APW was, BNOR JBW. — A 0- 

f«. — Bfe^, W^, Nfej^. — 

A Hi'liHilr fliflWV^. 
18^ B fey, APWNOR -WT. - 



BPTflw. 



™ ABNORT •wup, P -FBw-. ~ 

18< W V*. — BP w^r. — ART -fti- 
sniT'i B "BBTOT, P "Hferar*! N •■f^- 

R $ST*B- 

18''P -wiHTam. N ^an|w- — R 5- 

vnst inv'ead of 8VHT> — N SFTVi 

8TI HTWf T n^ qi. — B BhM»Hi: . 

18^ A awt fa^IWI! »ft »lt, T omite »ft; 

TJ «*. — -W OTafti. — A «rt 
alia, STU ht fiira. — A omito 
Vft; BP-W OTt, SU ^ 5BH, — A 
unwiwifrat, T wm<sfj.a) uTcw- 
18" A waft mnft v, O hw, SU n». — 

A www 5Wft' -^ HWTW StJfMT, 

P OTinw WWT3, w Hgra, 55- 
TW w^, R 444^0 : SU add fa. 
A liftsmi?, BPWO vct^, NR 
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•ra's ir<Hl ar? y+Jl 'sra ire ■fit ^3=i?#3irfti' i aro ^' i t. 






18* STI faggun- — A fs^v UTS- 
18* A ^44Hi(i a lif^TiiR: B oa wrnra H 
w, PWO awm g ir, NR wm* 
a WB^w iferaw (It •aiRno')! T g 

H*[3TO witMrif trfew in ar |fw- 
wrnw iatw ^ snnnm see i. is*''". 

18* A ^RiThr lire- 

18»APN0ESU sn:, T snn. — A gi- 
B»g5, B ^, P gfii, N gsflc, OETJ 
\il?, T ^. — A MSwftl^', OR 
°*5nB; STJ add ^^MM^rui- — A 
omits ftiW; P (4U*A<M«UtMI4l|- — 
B omita ftsraww; 'W'R wfesi^Bd- 
— B 4feft. NESTU ifkst. 5- 
^F^. _ BPWNORSU * — P »• 

ai. — BWO #, N omits; R ^ 

N ^, ORSTU jTO. — WT omit 



fe. — A ■fiirutllfi), B °S^ufj, 
PRSTU "TrfiB^rrftr, N 'gftiTsre. 
18' A aw a gnfS ' ^ B in '.i OT snj m- 
18'STU omit I; NOR B. — B 57^- 

fe^THftr, "fdraiwftiri S "fe^rfeftr- 

— After xtl- P adds thltJUrUtl^flU, 
R adds tft i H l dfa , STU add ^• 

HnV^Un. ■ — A HuwrdSi N wnn- 
^k, OT vm, sti •^. — N OTR- 

fiw 3dl4il.Hr (ICT", T 3ST°- — 
After ZZI" N adds ihtugeemjiu^l- 
ftfflTi R adds arto^jnovrfrfiS' T 
addtiiWIMir^RU'— A°Q^3, B ^f^siS 
P gg g q<a1 , W g5a°, NR ^ri*, 
a^HSH'- — ABPWNOR omit 
it°-WTfe; T omita BU. 
18» ABPWNOET omit. — 8 5w. — 

su •siaaH-- — U -saw. 

18'° T omits, see i. 18'. — B »rei, 
PWS0R8U »re. — S a. — After 
WI U adds ^.MlOPltUU B^Sttfeftr^ 

— B iwfir, R aw, S vMfiT, u 
BTVTsfn- — ABE8U *in&. — A 
HT ^- — N sodm OdMllSTfil, 

5" ^fts3rawfti R g° ufiwisrfe- 
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fe^gnn i fewiw" I ^ ^'' | ^HTliJd §^?TTOr "ftp^TO ^ 

f^WT ^Wft^rf^" I ^ 'refer" I 



18"ASTn omit. 

18>»ABNOE8U vea, T ^ vsi- ~ 

ABN ^, STU 53- 
18" ABPWNOR omit \nsrm- — AB 

PWOR giiTO- — A ft^qaw- — 

6fe, "WOSU gft^afe, N gfesHn, 

18^' A HOT ra ofe "ifsHt ftr fn wsn 

OT3, T qns^' 
18^" ASTU omit wi] P ^, NR ^ 3W, 

3!^. — w ihift- — P "ira, 
"WSTUinsr. - BPNOE Biftw BOT, W 
Wft 81, STU fe« wfcff- — W 
a*^*iiri] , STU fat ^s^ (T 51. 
vgoiifn)- ~ A g^ fessfe. 

18" BW omit. — SU m ^ m ft mi, 
T w fin fit gi*. — NR sTrarft." 

18" B finraw, NRSU firerasrow aafe 
(S adda w), T -asrt^ g^. — A q- 
Sfe#, P oftw, SU Tiftw. T q%fi. 



18'^ A arat qi^ mt ur. 8 m^, T 
iB«ftMr m, U wfOT? «. — BW 
nnt, P nrnraS omit ijt; A8TU 
omit a$f arr, — A {tt^finoftEi w 

STU w «. - W ^ i. — A 

WWSOT, B tf^OK^, P «ras^, S 

o^w- T ««iira%$f , U wHuragw. — 
N ffRTO^ «°, E 1135 W- — 

nfl grr irfa iMs n oftw ^ wrg 

VsHt% instead of ju a'- tm1wfd , 

see i. 19''. 

18'* A hh: osfe f9|«!fi:, P rh: QS^, 
NOR nsiT froasna m (N omits 
m) TO (0 wMur) guifeig (N »ft) 

19'A ^5B[^, BN ^«i*c, P ^55rart, 
SU gi^. — Tu ■ssr- — STU 

19^' N i^. _. RSU z. 
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fefro: I HT ^^K4^*U HIT x(^' I 



19' AO Jirftraw, P mftrew- 



- B H- 
T ^. 



19" T fesralk- 

19' A ftreai Wn. NR omit. 

19=AP0U "wmiatin" . B - ^ TT gm -, N 

19'B"W fifi fii, fifi fe instead of fTT- 
— ABP-WOSTU OTir. — BSTU 
"Osmn- — "W HW ft, U omitB. — 
APOESTTJ qs. 

19^ A sni SaT fewa fiEfenffnt, B ^k 
a fwraiT S omits Tq^raH. 

19^STU omit Bftt; P ««. — A MIB, 
ST0 srer- — A gt. — P 5a, 
^. — ANOE. mi- — A •wSttot, 
P "ararUff- — A iijuiuii, B j-rtui. 
P gwiwii W dHiuJl, N ^f^nffT 



19' "W omits m. ~ A iJ3;g, 0R8U qs. 

— BWNOE. 'ms- — BWO omit 
fe ft. — 8TU fe fe BW" W- 

19'ANBSTir omit sijl; B im:. — N 
omits fT 3ira. — APOSTU 5wra, 
BW wm, NR »wre. — AOR 
Bsh, BN qfis% STU a§^. ~ 
omits H B'-^fk, Bee i, 18'^. — A 
QiQ^, N !fna%(di R UitiUdi ST 
^WJUagW , U 4iHillQ^- — A ftjg- 
«ft, BW ftiarefe, P ftraift, NR 
ftrafft, STU aalwfe. — AB 
mufl. — NR ftst, STU ut 
iSi? — ABPW omit St-3TCI^- 

— N 3^it, T grwft. — STU 3- 

19*8 amnSr- 

19' APNR omit <^- BWOSTU ftl- — 
A wjsft ftrnjoTT- 
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fT (iHii^ ♦itri^i r*!ic!4i r<( ^r^iiH *in « i hh m (iR^iri 

"^ t ^ f^sT^jmrr r^^«N<m ■M^<^^*u ^^1<!i Rr<t^<iii 

«H4UI «h^rW4 afrafflt ^r^^fjil ^mu) i%' I 



20' A -wcrarfs, WB 'fis, 'fgtfia. — 
ABWNOR mkisr, P lasrar, 8U 

20" APWR ufiT'- — APWNRT =^5sr. 

20' B fiiTfliifl*. — N 'iifenw, o =%■ 

HW, SU °finwre*- 
20*APWNORT sirai, B ara ssifti. o 

aVfyf- — N fij. — AP SI^HT- 

20' A Ti M i i* i Hf t H i ftinra, STU nwr fe- 



PN 



fa- once only, STU ftt= ft* pan. 
— B aciTito I P ire^ BH^mH 

S fire I 3raJ|iDi TU W3V- — 

Hi B fiT fifi ™ STW filftrai3I5i 

omit ftr*; m ft snj fw*. T fir- 



^rWre- — ABPWNOa omit ^- 
3rhj; T ^^. Here A inserts W- 
ar?»n fo irai^ fewawi, B sict 
*ra? fe, P araw HWS fir, W ««- 
^ ft TWT fn, NK 9>^ii ft a^, 

20^BPO omit. — Am HWT. w fai 
ini^ omita HI- — A RWVt W a«- 
^^jOTWi S OVd^"- — ST iTfffzai, 
W fag T g . — NR omit 5^. — Hera 
A inserts SgT ^^''TB I a 33^ ft- 
fdZfi rRnrar BNOE 331 ^riKQ 5[- 
■fe(NR '^)5«|HfiuH<3 (B ■%!) fe- 

SI TOTf P OTT ftnwi QiTK^nrfiirrs 

(iila^CIMUUfl'UW I6dl TOT- 

20' A utfclvjuic- 

20* A asw. B na, P aa, W wa, N 
goal. O ^, R srat, STU pbb- 
— APWT HW^r. B fiwre, NE w 
aaTp, 08 mg?. — A ananmit. 
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B sRaiwit, P MWff t wwff . W «T- 

ENK (nfSgra, STU arsaisft. — AW 
ijinift- — A adds icrl I sra ^ I 

pttra PW I. 20=. 

20^A arat wa, B aifoi, T *:irai:- 
a. — ABWN sag, P OTH, 3t- 
W. B luiu, SU pea, T 5BH irsH- 
PNR8TU omit 3. — BW aKfer. 
— B frrwtf^i STU fuMUiV- 

20' A ^Hliao^Vnl fiu^, B fiuu^^R'Hili- 
ftrfeftreat. P ftraw3RSifn[r uuduiiuj, 

fingfin^, %sRErninQi^ift fina°i 

omit ft; BP g, 8 Mrd ft- 
ii^nm, B tirenin, W uuiuui, NR 
iSimil, STU ffaWTCTT omit 3. — 
A SW I USiraHlV feo VWIjIHI I IT- 
m I gft'. — BW gfero, N ^■ 

fesT UmS^HUUHl Rfetre- U omita 
g* ftn. — B ^afture, NE. 3^- 



— B 55^, P sjat, 

W5S3t, H^, RU 1 



sire:) ftw MiHcsl^iuwuHi, a^- 
fesHi 'diiij few 9i3=rafawift- — A 
?nn snBTCi N ^nsr?- STU cniuiiii. 

— B ft. — A aiaujfepTO l. B -ft- 
sirar, T °55mjr. — A omits nr-ni- 
finsan- — P omita xa; BWO a- Jn- 

^ ?5^' ^ 

jntr T H- 

gsm. — ^Before r ^BWNOR 

add Hrftt- — 8 fufuitibii^rAIHr- 

20' AB g35i, W gsH. — A gjff. — A 

giiBi, P fe«t instead of ft, — A 

STU omit tg. — STU sfpxt- 

20' A «H^. - WN fiewol-. — BWO 

"WfeMT- — A QSgrfU^Pi B uTiSUr^i 

P xi^Sfv, W ofttu^, N wjsgrai, 
ti^, R xtsm^, T ufeag g ^ g 

— N CT- — AWO CTfr- B n 
»ft-, P sft", T ftwt% U frtgra' 

— T iftrfe- — w ftq. — B * 
— ABPWNORT ^ncrni 



— STU : 

20'" A frai, NR hbt, STU i 



r. — A 
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i. 20] mfwraaiafu [18 



omits ft. — B TO, NR ^, 8TU 

TOT. — N aftffwfe, u orafl siraT. 

20" ABPW8U omit WT sw. 

20'^ B g»i, PW gi^, 8U H5i, T g- 
i^lft. — NR OT. STU oralt; APW 
WT siTKni- — A ursfutdi. P 'ife". 

20'* A q^. - BW ga, NR gat- — R 
omits nn' fim- — NSTU omit fa. 

— ABPWNR8TU rmr, o m-- 

— "W •H5;rre, SU -gad- — P 
[iiiJiiuiTiiiru, U fiir- 



■^^ S omits. — ABW mu, R gilT- — 
BPWNOE gsr BH, TJ omita. — B 
aQHVmTi T HVSI8<HtK!KI gw faST- 
— N omits nr. — A uo^uqJUira, B 
U£IQrlUI I Htv4in<3 5(3311 (illegible), 
PWOE OT«?it, NiBwwga*; PWE 
add fa, — A gsifa, B see aboye, 
P (iHigRlitiMKIlIu, N far^faisnfai, 

"W fa' sbbM. — BRSU 5^. - 



BPWNOE we vmk, T ja w d l ti 

omits g^. — A Hi P OT, OU sf, 
NR omit g. — A ^r«dAv(S B ^- 

R ^r<r^ri^ — ABWR -wm', P 
•MTguft, N 'wra-, 8TU ■HTg°. — 
ABPWNR "uat- — ANOR »nra- 
M^. — A ^j^, B afim, POR 
STU omit; N ^. — A fftfew, 
P isrfwg, "W awninw, STU ^- 



'P omits fa^». — ABPSU omit 
«rt fa; P inserts a«; W gs^- g- 
igt z omiU fa; N HT H^ fa< fa, 
— A 3tIQ°, P TIWBTT omits tud^- 
tT'; -grfrow. — ABWXOE. 
°^. — A str^iT^, N »ni3[»a. — 
ABPW omit a«; O S- — APO 
Hfcfa, B Jtf^, NR ^, STU 
omit. — S WHTW, TU #3^^. 

'B gijjFt. — ABPWOSU omit WT- 
xm, NR omit m; T ^m- 

ihUHVI, SU 5!*- 
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19] 



[i. 20 



i^tjity hhh\ feir^ 4)yr< TR?T uM'ia "^ usPHi h^ss^c ^ 



B JUlftidl' W'N fiur&4l ! U It Mil- 
feffr, T (itlfiSfUdl- 

20i» A «» nn. 

20'° NR omit «T- — AP ^gm. — A 
g^, B fig, P TO, W £g, NE m, 
gra, STU 55a. ~ A Mini, 
BNOR wire, PS irar. W HW^ 
nrn, T Hurfe. — SU ^. — A 

UKIUUJIKCril-Tluru *Ml»tT, E ^k^gi- 

STU Baawfjjr^a (8 »^o sft^- 
(T "arfew") arftiHsrtnisTnsw^ains- 
irai (T •jRiwftiirnft) omit ft. — 
A mn, BW aT3. 8TU tn^. 

20** A TToIT 55^ d^C (dciUdi: WiS Tst- 

wra alVthmfrii P ^^sr to W3 ra- 



U omits; ST omit ^. 
20^^ B omits fq^. — A ftnwnBi B 

NOR omit. 
20^ N ^ da Hf%- — P IRB H«^H. 

— "W ft mam, 8TF 3. - no 
nam I E, U6MI1 S QiER'j T Q^r, IT 
nsw. — A «gie"N^UT> B '^n^JT- 
wi, P " B i ^Fg^ OT, "W "Hratftrar, NOR 
Fifeir. S =?FrT^°, T Hwftisir- 

20^* A nflontB. B faiRO aftni". 

20^^ W iga, NR gw- — AW gm, B 
ITO, P ft- — STU 3. — B B3t, 
P traft wraw, UK re- — A q- 
lir, BP TiOT=, STU omit — T 
i i fHd fi U nwr. — After II3I A 
adds snn W, W ailds ai^ g. 

20='«P HT i% ^ftflW, STU 5ft«W. 

- A v^, BPWOR n3'. - SU 
^. — A tiwSft, WR mraar, 
H^qtiB- — A ^ urftft^ w- 
Ife, P 9w wraiwftfeiira, N vm 
^l^wVt ^ ^ OT^fe^re, SU BH- 
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i. 30] tfiynwiutH [30 



^sr, T wrefer. — STU ^hre- 

— wfen. — ou w- — B flw- 
fro, w Tnrf(*, N 5wfe, 

ftg. — A MiS, W Hi, N 1 

— A itpifk, BWR. !FWa, N firaiT, 
S areHr^, T an^- — B ^ 
STU wiri. — OS ar. — A 

A f^3^f^, N u^Wlsri^i 8 u^ml- 

F omits iKai-q*. 
20" A «^ fsvp^, BPNR ^. - A 
n ft, BWNOHSTU TH, P flW- 

— A TOi^, BPWNOE Tra^. — 
AK A, B # ^ instead of a nt^; 
"W omits 2; P ji «ra, U 5BO «^ 
a- — P 33, w»5 2> 8TU Htg- 

— After *ftg A nms ^ M^twre 

atTiH Btrfji I wn V I g| Hira fw- 

Htg. — P omits SB-i 8U •^, 
T •fiwT. — P HIT. N omita. — B 
mrnwin wnra, P miihh nh"1ohI 
i)%>qt:, WO fir w, STU w %- 



OTWlft- — SU ^fe^. — OSTU 
■H?. — B jWr. — BOSTU omit 
st; NR » — P S, 2 5$, S 
5* ^. T g^ 3. _ B ^tog, P K- 
feara, N ^^»T^, ^n?, S ^- 

u^vc. 8 enrans- — B ^t^sra, P 
jVinra. W ircinTi^ a^w^sf- — ABO 
«%%. P 51%%, N ?j%fil> SU «n(7, 
T ;,%«. 
^ANRS w:, T Mm. — A aTsfaftT 

%ftr 5W Mwftr 4 and omits the 
rest. — B 33P, U <9rwru)l^ilU 3- 
Zr. — ABOR ^tHHST, P wtBT- 

H^U^f^fin, TT omita. — BNR tt- 
Sftu, F •?!%%, WO •^^fin- — A 
•gfirfin, P omits rVT", -asfifff 

f^fijT. — Aim, NORSTtI urn. 

— AN omit d>; O d, 8TU ir d. 

— Mm. imrfQ (N sr%f^)> 

^* omita m- — WNSTU mr- — 
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21] wwS sraf^rePBTH [i- 20 

3fr^^3ii^ N^LmlgaEr yf^w" i 

fttHrai: I awha (rfiarmfe wrfwafi ist W fefe^:" 1 ff^ TT^T?^ ^ "^~ 



•*ra. SU 'sasrajw. — BPWNOR 
trfiitaiir. — SU ^rfin h. — P hw 

ft, NR gsl, T giT Slfis and omits 

}t. — A 5ift, w 5Tm, NR 5re«, 
S 5i%%. — B titwnr, R ^fiFr, T 
iK<inij1'> — A ^ffeiwt, BPO ^- 

tmt«l, 8TU -OTirT. — A BOTTsft 
instead of atw*; BPO omit; WRT 

awrat, N wjt, s ^t. — PON 51- 

ftfe, w snre. 8TU 5rtfa. — BPET 

omit <|; NO w, STJ m. — B qm- 
iifiiHt, S uiu<id4, TT omCTfifc — A 
ii<rHUH*i B iRftwsat, PS irsn°> 

S0 ^, T irfj-. — 8 -afeat, T 
•oliinrt, u •nfHiH). — w srefii 

NO a%fe, 8TU ;re?. 
20*' A fesraw firen afei — AB wd, 
N ft giB. — P Wff, "W HW, U 
omits. ~ ASTU omit m mgi 
BO have ir H* after niW- — NB, 
5at. _ W $VT1B. — B ft, 1 
9ea instead of faw , U omits. — 
A liiuuMHiw adds qiwir-^|nfn ii 
the margin. — S QQHIi 8 ITraiB 



- B H» gB- — A 
|rfTHi, P'W ^RtH l, 8U ^fww- — 
A adds awT I grmnnniflgcwtJlRRH- 

20" S omita g; TU H- — A 3?tTTWT- 
tf^^FiMIH IJi W i41| I U^, B "BTdUtWlTa'! 
P 'm%-, "WN -HTS', R •WIS". — 
•lH'fed*! R 'Ut4IJ**rt°- — BP 

WNR 'w*. — A wir^*, S ri- a, 
Tsfti UasiJf. — STUwoTOW 
omit U^t^; A (uifuiHJ, P fMTa, 
N ^irf^:4 
20''P"WO fesro: »rt « S (0 hb) 9- 
vs (P »rav) fti?»ntft (0 'w)- 
gpmirftsTsiiiitni wfsST w^RWWft 
TOH- ^ ST uTuhlMW' — A f^fa- 

20=3 A ?feH, PNRSTU 4ft^, "W arfe- 
^. — ABPWNB tra*. wra^. 
— "w OTB, ^. -. A *flira, 
B i^^, 8U dftmr. T ^«T- 
fe. _ A Bwi», B nft. ~ BO <i- 
IB° BJ* 31°- — W rindlR- — A 
OWlfe, B cftftwJ, PWT lift-. — 

, STU 31?^. 
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xij^inKitihi 



[23 









^ ^ ^^" 1 3Tt 1?^ 5^ I'fnji TiiS" g^ ^3^ '^- 



" A omita m- — ABORTU "o^. 
— A uuu'±irivi<i(< awnr i Vi B fin- 
B^idtdi^iult! , P fhnra^^tpnwjw- 
un?, W fiiRRra^wirTOanmiTCi NR 

ssmiT, T feirar ism wilui*( sg- 

fiffsrawwrrarennt- — A ^snu^cgrr- 

^aft, T "g^. — A ftraift, BP 
WO ii^, NR omit; TU tr^. — 
NRU omit OTU; ^E3, S vsa, 
T 53- — A fa^%lW- 
3S A sfe ^f^T m, BNR t6» w3, 

'^A i^awi^^T, N omitB §5?. — A 
sraa ai?», NE siasrari a^, SU wl- 
fwli f sa *1i7«l- — A kiPu^ihu't 

°«iat5w- — B «f|?faa, PW w?° 3OTi 
8TU airfTBT. — A ■numiw w^a^raTt 



N 



SF 



WaWJUIWBW omits feiilT- — A a- 

mz'i PW" ironmn''- — 8 adds w- 

20" NR wrant, U ^° gmSi. 
20'*ABPWNEU omit fer; ST ft[|;' 

wreiW BB^WPi- — OT w ^ once 

only. — 8 sirarfirRT. 
'B arv and omita st fk; A fa. — 

P fudoull fudyu^iu I ^ fir an- 

WW, anw^, T ^UCJMfUUj, U 

•asiyw— AHwftiia, UsuH^'jffaTg- 
»B0^, NRarear tot— AWNR 
omit ot; sit ^. — A gjWiTd , N 
'WOT, 8U •wsaw, T -iga. — A z- 
ivjps, P r- n fi g aal ji w, w j- 

SlfesTBtET ufapHtfre. N °t(WT, T 3- 
wanj, TJ wanasw- — AB g^, PW 
jTrfiw, N afim, R t^w, S ttw 
corrected to jugsr, T qtHr, U W3W- 
— P im WIW> ST H^^, U ST- 

ursiw, apwnr ^, BO xren* 
(lines, 8T |(ti).d!, T7 asf^sgra. 
^A soF^r B srenwt. — A Hjf 
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23] iraw sraftraTBTO [I 21 

nT3fpfnTt^3T5rgTi3frRf^-9in^ 



ftftra: 1 aiRTOs OT^n!!^ I 



after WSff; STU ^. — BWO g- 

tsnft QEsnn- — A nawi B ggja, 

PWjBHfw, OslBB H35. STU omit. 

— N W9- — A. a inat«ftd of 3OT; 
ir omits. — N ftirfes — BPW 
NRSTU -mt- — B gflsra, NOR 
sSapj, SU wlftifFTS, T siaWs- — 
APWO add trar aife{A"W '*")- 

dMiS filWT 5!^ fesTHW filTSaS?- 

20*>A S Sfe mT SU wi* ~ AN w- 
^^^, BO '^B. P sr^wre, R 

omits; STU Sim^. 
20*^ A 3SI M<g'(U'rUd<4i|l)jtt B Ml^VlUti'i 
"5^. — AP"W ^, BOSTU 
omit. — A. tmt SPRTHt, PW SKfij- 
arasft, OSTU qrtraFft- — A ftift 
instead of winnt, BPWO omit. — 
A rSHHUIII I HHlHryHI, P °5Ht. 

— AG omit few. — BO -life bi, 
P -ITST 0, AWNRT "li^. — PW 
add fet, NR add fe*. — A in 
the text onlj qrt hH^ and adds 
ftll irraiKt iftfk in thfl upper mar- 



gin. — BWOSTF TTTssT^, r in- 
3d, N JTTSHd. R mswf^- ~ PW 

NO ^, SU «t?, T Btftt- - 

NOR add ij Sg^aj ^hl^. 
20**A zst 5^:, PW ftuniiaT, NR 

omitt^.— BON^JTOnrer, w-^ftfei. 
21' B imifH', N maRiftiswai', =#- 

a?=, STU "awtarai'. — A "liPa- 

3W, B «ii3!3H, PWO "sm, N ■>§- 

21" STU stsrm. — APWR -a^, B 
ftiMiu^du , N °afei. o 'araiw, 8 

°e(rt7«, TU °<I5W. — B forfe%fe- 

5^, N firwT. R fisrero'- 

21« ABPWNOR strfe, AW a1%3*, BP 

ORtr i^fecT, N ^fcrgrw'. — B 

21'! N n§, RT §^, StT St- — ABP 

WN08U 35, A BTft. — P fesrsi, N 

feWT- — P w a»«", OT arfaaT'. 

21^ A STO sal VI. — wrs?^i3- 

2P A fti^™ srfts- — N uiHOinroiu gait 

feasTra HTannat. 
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i. 21] iABWaai ' i h i [24 

*4*ril*U ri'ril*!! T!J "Ntftornir ^T'ff ^ 'St "fis "ft? J^^^^^TRffT I 



,n^. _ T S, u tw. 

21* N omite. — Only and occasioD- 
ally 8U have mrsnjlcdi ^^^ othere 
read here and in the following VIC'- 
— A 4iidHir<; t B 3vf9wfki P 

STU aara ag?. 
21* N omite. — "W TraiT. — A ift ^ and 
omits fn; BPW^ift — A'sumnft. 
P 'wwrncft. — A s^iMai". B sRa- 

P 4j4ul«r<i- 
21* A omita ■feg'. ~ STU tn- — APW 

«*, BO *!" 
21' NSU TOWH OT«W. 

218 B ^pj„^ T aife finotw. — STU 
?R W(' — A ftiirfrj- 



21»B •irawfii-, N •waranfi*-. — NR 
add qsftr. 

22»ABPWO rirft TO mft w, N »i?i w 
rtifi IB, E. flrff nr ?!nft w- — AN 
5 f*, Bpwo H fii, a w % - 

STU ft. — AEPK mw, W 3POT, 
N gtnff, (Hint- ~ A «n4, W 
wnn- — Bftim, Owiiftfikg, 
STU ft. — PWRS -Frai, N ?jg- 

arerat, OTu •srar. 

22'' BW firaijft, PN8U ftwiwf. — N 
ftrfro- — T nmrtaoi. — PN «- 
wnfr, IT mvt. 

22> A Hiff «. 

23»P ^^ tst, ^. — APNH ft. 
ffeRTTj B ftftssi , "W fcIflMldl' — 

wnftri. 
23'' A WTO awir, B nai J**, T iw* 
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25] mm ov^HthiTKH [i. 25 

^t^ TJWt qiW Wt HT3, Wt II ?? II 

H(5i>rf wi gtsrafe^TPtHf? ii ?!J ii 

HTaTTsg: i gufeira^ I ft; 4|^j* I 

tiar I ^iff fil ft^R Sraifei ?t 555Tftt' I 



rt- - ABPR w ft-- - ABPW 
ai, T H. 

23" B fiwi- — S jfliHl. — H- — 
T ^. 

23' N iu*. — ABPWOB aift, N li- 
ft- S BiT- U •ST5- 

23" T Mfii «. 

24'APO •aaor, B •gwft, PU ?. 
NOE ft,"sT «r- — NET tw, 
3851- 

24^ A asnigiiT. srinur- — 8TU Sg-- 
— AESU -asTOH, T - UdJiJij - — 
AWORS m^, BPU qij'. — B 
■firaarft- P 'ftraift- NET °%nw- 

24' B ^ja, P uTO- — A •afii^, 
NET -JVOT. — B ftj. 



24' N liijt- — B ^w- — ■» -gn- 

M'ABNESTU an'- — A omiti «?•; 
B -Ift- 

24^ A aushn ^, B omitB «•- 

24' AWSU »i«ra, B and. 

24' STO ft- — T ftaS- — P «wi- 

^, SU n^, T srafrar- 
25- OSTU ft- — T ssn). — B TO- 

m-- — w "ia^, N 'afintS- 
25» E iiifii. aSfii, T aSfit- — AB 
PNE ifaw, T rj »«#- — B 
TTO- SU n^- — B VV^i P 'BM9& 
ST n*^. 
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i. 26] 

rT Tsrfw ifftr^^y^ t?? ^ tit ^ " ^m ii 

fifT: nfewfil Udidudi ^rftwr" t ?ra j a^«uf-H ^* 



25' W sra^", STU Bsagr. — P "inii 

25<iS Urritjtia , TU ?TO wa^. — ABR 

558r, KOSTU aij. 
25' B wiR, S Huri^- — A m^, BW 

25^ ABPWNOR omit. 

25' AS omit ^stm- — N ga, R rT5, 
8U aitiil, T a^ instead of WIT- 

25^8 M arfii, B feRft, PWO ft ft. 
STU fe- — B sT3ai, PW srara- 
— STIT fe' «•- — A gam". — 
Mbs. -^sTii- — N w fe". — 
(and E in the tranBlation) adds 

fe^ fJE eTia tran wwf^- 

25* N omits. — RT omit cfg. — AB 
PWNOR -a^, 8T -oi, U -ua. — 
A w^m, W gfd»wt, STU a- 



25^ N omits. — AO sr^, E wsSEi 
instead of 5|j. — W qBffTOT'. STU 
ang^iir-. — Mas. -niTO- 

25^ A Tran H- — Mss. 5t!. — 8T w 

25" Mir^liuni- SU omit; T mt^ss^. 

25* SU omit TiW. — A ara g r fwdgg , 

B Mfamfiw ig, P'W^ *ftsgR, Ntf 

BPO wftr-, SU B^, T omits, — 

APW -irafc, BNK •«#, SU "sr^. 

25^'' BPSU omit V'- — STU ^riflfti- 

25"' '^ A (4i£id^<JUi U °sjfuu£i°- — A 

?ra ftraHSS BR '*n?ift*, nsuia', 

STU ga tn^VQ urofe. 
25'* A 9re^. — P aurafto siTwftn, 

snB&3ir once only, R ar o^ce only, 

SU omit; T 5 
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27] 



iraw adfH*i*H)n 



[i. 28 



5r vt^yAiifn*!!^;*!^*!!^^ ^"n^3j"T^ 

3frN3iT'l 



26* N "Hf^". — A =^. B ■■^, P ■^- 

m-, STF sOTw^. — T °anit- 

26" S MrOT°. — ABPWNORU =5fftl3% 

26' ABPWNOR fm'. — ABPWO -g- 
^gH U arnr^dl - - APWN0E8U 

26'» ABPWBSTU wnifeT, NO afjifiuar- 
— ABNOaTU °iEHts% P °wfe5p°, 

27* N ^jp^. — A f-i^jftj^JU' 

27" A iftlflg^, PWO8T0 aro^, N ot- 



27" APWOR ftr^sgffe, B fiiTSjijifii, N 

27'> ANORSTU wqvRWt. B » d t t,m M ^tH - 
agt, P "wS, W "fiiRt. — AWNE 
^ftig, B omits; P wfe, afeg. 
S ftrfes, T fB%^T U ftrfea- — 
B vUv^, ST grfew, U ftnrs. 

28' P fWI instead of fti^°. — B ifNrr- 
faH-jsT" I N ^KUtljil, S 'dU^l". 
— ST "m^", TJ °Ha^=>. — STU 
"^ISraT^- — NR f tT J igJl'. — ABW 
NORSTU "sraa", P 'fe^Rf. 
APWOR 3 .rtfa3W T F<l °, B (iWHJ °, N 
aS^'g^TSU'dtrHlfW'- — A''riWVH3IW, 

B 'yiu™mini, P "^Qj^^iiij, w "am- 

E "O^ajrre, TU °a^ai«. — A.V 
'futH^i BE "fjTiTlp, ST °miT?, V 
-fmm. — STU fes. 
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i. 28] a^OT^rafH [28 

?^ <i<;if*r^<Hi f^ i^t H ^ H*^r<^ I ?fH -art ala^* | 



28' A ¥9rfi ferafH- 

28^ APWSTU TO- — B -no. — B ^ 
wwi- — A mni^Jiniii B nnmv- 
r(fTH(r •««(- — B vit%'- — 
PN0E8 Ttfi^mf — APNR 5r- 

su ' " ~ ■ 



S*— ' T omits. — B TOT W, K omits fe. 
— A 53W WRKWfBt B «H^' — 
O -a^, S "Sfti fe, U 5fe fe. — 
AS prJIjfH, P HtfojiTufct , W Hd^fSi 

N Kfi^viifd. — Str 'iniiluOim; 

TJ adds Bi^.ANOR add few after 

w^. — B ftreiHtH, am«ra. NR 
omit. — AB mf^, P8U wirfer, 
WNOR v^m. ™ W ^. _ A 
•tift H3ra, SU otT ifr^. — A 5n- 
aferfe, PW fffitrasrfe, NR HnfTar- 
fe, wfiiRgrfa, Sir =ggnf. — A 

S* N at Ifgt. — A omita aqt — B 
oft" WS 53 oftWRt. 



J' A fefia™ srrfiraiT, W omits. 

*« AON fti, B u, WT omit. — B 5- 
W. - P'WNR vfesn-, OSU OT- 
W- — A °uf4flSd'HI, SU '^fcsm, 
T gfB-WW. — N omits fe. — A 
fe^fefffi P ^^p' — ■^^ omit IT. 

— SU *rw^, T wira. 

S» U omita. — A tr*, B jn^, P si- 

^ w^raHfet, NO Ti^rarir, R n^, 
T fod. 

1" A fa^ Bftr, B •jrewii — BO &dd 
►•STU swdfrtftT. — A mm, NR 

Hlrfl- — S KlBf- 

29" A ^wnrfiife-, B fMnrarf^, P fii- 
iTrefes'? W fmiTftjijus NR fihrr- 
sifea', ft?iiT3i^w, S TmVTq^st*, 
T ftWraigM', — ABPWSTU •$- 
3W, N -w«n'- — B 'FWweS, W 
"Ifftw, NRS 'wi, T ira^hBTg- 
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li «»ijjj,w»u 15 v^ftsart ^t'SjR.'!! ^STf^aJt 
^*\4 'tnsn^ I ^^ 's'rat 'ft? tti^iiH 11 ?« 11 



ZS- STU m. — NSTU 'OTj- — ST g- 

— ABPWOR MsU&i , N visFffat. 

— W MiKirtl, RTU ^JifilJT, S 
aftoira. — STH 5. — ABPWOET 

29* A -i^. B *jii m NSTn -S^. 

— ABPWNOR fffr^. — Has. 
gnat. — Aft. 

291 AU omit. ~ BR fe|- nfel, PW 

%3a3!; a^^ TTgtT, N fe^°. fe^ 

?i^-si. S HI ST, T Hfea. 
29* A omitB. — T omits a^. — B 

OTh, lafc, T SOT. — WNOE 

lar. — TU add Sasa. 
30»A0 n^, B 35^. — A 'sfe*. B 

°s5ra. — A %«•. — AW "ggj^. 

BNRTT •gjhr. — A fiigj, B ftmi, 

TJ^a. s in^, T(J umi. 
30' A sireifls, T miW- — XI awr. — 

AT 9^, BSU S^, PWO afisj, 



R Sfe^. S a%a a^fij gn^, ABP 
WNR ^5nft. 
30' N -s*!, U -w*. — BR fnifti'. 

— T -ireft-. — AEW •feaiir, 
P °r«i3WHi*, N 'f^^nrnnT^raTDr, 

30' X osaj. — ABPOS lOT, w nft. 

— AOBSTU faftifsj, B -ftifej, 
PN -srflj, W ftrt^. — ABPW 
NOEaife. 

30' BPNOa omit ft|'. — P si, STU 
ai«. — P mpwr, T inrw'- — P 
-aly, N -arfsj-, OSTH •>!)«•, E 
Wtftl3». — ANR8TU omit fti- — 
,SU uuiijjuaT'i T ^HtHlfriT'. — 
B -fe^wn, P -ftgwi, NOR -fil- 

30' BPWSOBSTU OT. — SC a. 
31* B 4j!A14HI^UJfcaJUUrr|. — A 4»qj]| 

yrra, PO sn sajjt, NR S (E S) 
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1. 31] A^<u»3iuiM [30 

51^ <^l^*U*rii<yiJMril'*in f^'MP'ri H *4"l^l II 9^ II 



KST^^, — A omits fe; N W, 
STO ft. — PRSTU fe^% W fti- 

31" B 'TOnWS. — STU jg inBtead of 
fe. — Mbb. 'jiHrfe. — N vpwrfis, 

31' B OTre wtiSb, p ^aro 53 «a ^ra, 

W Uimr VS W^i N »nJB 3ra 553, 

uare w ara, STU 5si tri ?- 

31' E iih:, STU omit. 
32* N 5rT«i4. — A -^sm'- 

«ift5i°. — AQ '(sftrMT, NT -TF^. 

— AWO ^t^-. — APWNR •^- 
»h. — NST 'owi, •wm. 

32«AW Bfti3-, B s%i-, PN trfera", 
5rfg3", R HfeRE", Sa aftHST", 

— T raw. — B --m', PN "li- 
ma", ORT .ymy. — NT Tfeasa*. 



— Mas. •xjowfent- — A ftvlfe, 
B iWfe, W l^ftife, NESU fe. 
■gfe, O fgssiflli T fiiJfH- — B 

32' A trar ua ftt^n. B to fai^, P 

raw, N ijg ^ fovra, T omits. 

32^ A MiuiCu tmiH '^(sfa n* sreftrnfrf 
oimira raa totth nn ^afe Freir- 

is pancelled) ^ gfegre tHl^l^HW, 
N ginir f STSlii rUf tflfgww, 9- 
83 5ITW lfWl<! UHi'J'fij 3 MdiHlii, 

R 3ntfr TO [a Id g^ u1<1itI4Ji . 81J 
aiw fT*rai(>w nn war sfisa WwT- 

git BTChrnir- 

32' AN omit. 

32*ABPNSTU w%fti, w^ifc. — A 
n and adds ^m, BO add ms- 
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31] 5OT» aaf^^sBPSTiT p- 34 

sr# ^ r«|iii'j<!!'i*uwr*ai <Mr*i<iW 

^r^ WTO a) mH <4' l<flT ^ f^ ^-^ty ^1 

ITO TTTJ ■^^TSJTO^'ftsrafiTOt 3TOWt « ?9 " 

*j) I anst «tr4%(i!4 gf^ar ^ms ^ ^^ f^' i 

!<S I 3IW!! 4*<lli' I 



33- N •jmiiui*-- — ABPWN0E8D 
•fti*, T -liini. 

33'' P BrsirasT, W grmfl, 8TJ jj^sw- 
iii, T qsi*fl. — APTO omit 
gw; BN gur. — APWO nwipn°- 

— AB lift, PWNOE niftr SD 

33' B ?#. — N sraara', T nnnn-. — 

Mbb. 1I3T. — K wifil. — T ^r- 

33« ANE asm-, BW iiara-, T m- 

33' W srt W, B oraitB St. 
33>N omitfl. 

34»N wwrorar- — AB -fewft. — BW 

3lfe- sre, 8U WIT. — BP"WOR 
•5131, N »5m, T 



341- BW ftw°, R fwfm.% STD « w- 
IT- — ABPESU tn BT- N nr ?a, 
ff^. — A «^, NESU g*. 

34' B uj^jnuar^Hi are OTi T gre si jd- 
— STU fe. 

34^1 B na- — A ihtwat , N pfeini. 

34' A otJ KiHIblHure H55I Kilsiwilr 
STU w^SFT. — T gfeg. — S an- 

vnF, T snaurm, U row- — T 



34*BNE »re OT, sre OT inetead of 
ftr^os!:- — A nmrej W mi hi 
Hft, S ft- Btg m ■Brfe, T fti' B*f 
9 WE sua nftffiw HT nfptj U ftp 
istg 9 HT Urn- 

34»WU OT'. — STU -ftrB. — A fin- 
WStftl! B Wradrtg' 

34* A fimni^, P fe', BT omit Sal; 
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i. 34] 



S^tHi3lU?H 



[33 



ftHfl^^sTTT tram' I 

3^ 1 wnro" I TJJ ^ «f^U|^MI»^u<r^ ^"tiifl! tj%^ M<S1- 



NB TIWT, fe^. — ABW0E8 
fulq, P 9ui(i, U nstv. 
34'* T omits fag*. — A 5WJ IIWhrfTO^ 

anftres 5^ d a*, u ?a. — NE 

add SHTWIF- 

34' A jiH: ra^^TORTTWWj B •iiuikTt P 
ra^Wn lirwklflli T 33Tfa3°- — 
B -airi, P OCETSKi, S -aB- — BP 
TISafH- — W adds ^TOTn aofttsriH. 

34^ AP ftw', SU Tran instead of ftr|'. 
— B ^vi. — APWNR wfeatg, 
BO «vTh^, 8 itCU'iUlli T qiflKiiirQ, 

U wftiwra. — W adds wi mr fti. 

34* B siTWT ^n- — AP omit ?• 3-, B 

OR S^RstlT IDTW IIWT instead of et- 
iira-; 8TJ omit y; T mi%. — 
ANSTI •^, B .^, P -SjH, ff. 
fii ^Hli), T Wd^grt. — N omits 
tlh<MH.\'JTt. 



34'A HH^ tra*, P Traft, T omita. 



34'»AW0 nra*. B wrawa. P mw^ra, 

gsft. — A Tit*, B #3, FWNOR 
«|^. STU omit. 
34" BW WW*. N nfW- — A TO- 

ftoTET, N ^^intl IfflJl si 
34" AP ftw, B omits; N ttb*- — P 
omita Tg°. 

34" W ft 5, T fii. — A aw nfvar 
**, BWOS OT3*. P HT35W, NB 

nrafereir, T rij^IstTf U irnrfw^w- 
34'* A ftreenit T omits. 

34^= STU omit H^. — B --^ift, W 
•raiiB, wfe', NR wfr, SU ft- 
ftr*, T qiHEhd^- — A fyssii BP 
WOE ^fer, N omita, T wfelfej?. 
— A |f^ NKSTU gft[S, gf^^. 
~ A waifw, N g^^rfti, SU 3- 
srr^, T omits. 
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34 


'BW ft, P ^, 11, T omite. — 


34'' AP Tijivra. - w ofroM, U o- 




B fro", T 'OTHT. — A 'TOltOT', 




fisxft. 




E "COTTO-, P 'irajaw', "VV •jiwjja. 


34" 


A omits. — BN smft, P ara. w 




ilB. — B omits <lr<J«l- °^ 4Wr- 




MH, OTOT. E Msi, S H», Ttl 




So. ~ A 9ftOT, STH «W. — 




omit. — W jm wa'. — B Ft. S 




A WOTT, P wlJw, WNOE wr, 




55- — BP ufi*t, E ozm, t> u juT, 




Sr *w. — NE add lilft. 




T g^rit, U gsift. 


34 


•w *. - p 5 ^, w m, ,. 


34« A omit. OTt-Bftitnim. — P ftH-, 




STD ft. _ A faji-, PO fii|I-, 




U omits. — T *[W5 bslenil of 




W [cietHlH<ieHW4lTlMnt<ll t NB g^- 




siss W5- — W5- n5, S w vt", 




(K °g°)fesi^ r*4* 1 s*J m Tti *)fi *fli ■ — B 




B Mrannar, K 'nidwunfm. K =^- 








owtnafji' -— t) nsqii S H91, L H- 








S. — B BHTO, 8 OTHJ3W- T "rei- 




— AO "wfefe^iT. — P"\v ftrm- 




gn g^, U omite. — P\V wjm. — 




iwfe, STJ .jLUvsi^, T ftnotnre. 




P firenii, STU =^iw. — A H^^fT, 


34 


">B0 omit w; P s|, T m ^, U »> 








^. _ B g^, P H. NE gw. - A 




iBsmrr NE tnMtUAU.1. SU w^ftwr, 




°5lftftl- 




T Wiflftc. 


34 


* ^ »iBi*}Bl f^td, NE UiAfiH apfr", 


34** BNE omit m; m IIHT- — S fe- 




Twitart. 




|3- — B afti, sm. - ABPWO 


34" AP ftwBrer, WSTJ omit » — 




OTOH, S mw%, TU -aKnt- — AP 




B ,rti ,. _ APO tiftto, B 9ft- 




■(iUVIf B reSHIi WO TS^mi^i NK 




«jm, S tiSifii, T arfig, U hot). 




rasnn^i SU TTsmft t oiot^if. 




■^ N nrfwntVi K °iihi S "nfii 






omiti III TU Ti. 




snr, SU «i*i- — P 3*. N J- 
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L 343 oKgrwKinhi [34 

%m: 1 iraRwf^*' 1 »Tt 3IT»| m ^ f^ ^iP^iJ 5^ 3!f^ ^'*' I 

^1$ ^^KJ frrf^ ^1^ "^^'^ ' ^ ??n3Tt far f^ ^- 



oft ft, S> omits. — A wtmyi- B 

areffl, N iha«, su -ws, t jits:- 

34^ A H° ddtd SIT sun U^ivfctt ^ WBi 

WT irorfs, S iron?. — TU g-w. 
34"* B omits fea"' — A 'im^nri- 

3430 ^^^Tu ^jj^jj jj:^ j[j^ jfj gj^^_ rp ^. 

sne. — A «nn. S mR ^- — P 

gr, W tjt IW- — - A z5 corrected 
t« gift; E 35, P OT a — A m%, N 
aifv9< S arfssira^, T errf^^^ Tiarr, 

11 mfs I TT |. — S omits HIT ant 3- 
— BW ga, Haf- — OTU «. — 
NR ?ra instead of rtn Sfi ^■ 

AW ^, B w*B, P as, N a- 

g*, T ^^, r ^snt- — STU 

055- 

B 03^, W omits. — AWNORSU 

iiihft, P sni^, T 5at. — AWO 
at fti, B JIT ft, P st H, T aS ^, 
u omit* ft. — A vftnoT, B uniinm, 
P Sfeu^^i oftnrHd, SU ai^njlaft, 

34" A omits 3)ir; P gs(: mmt, N 5315, 
TIT jtTtB- — A (1^11°, B Halt ail'. 



34- 



34 



— ABPW8U srfi^. — A n^- 
wfisrat, BPW jTfffiajt, N wTfiiraX 
nfifist. E nfiirst, S mgrftai, 
TU omit. — T omits h. 
" T ft^* 5^. — A omits ft; W fto- 
vm, U ft. — A nfipRT, BWNOR 

STTJ -ara', P "FRT. — Mbs. <ffmi; 
NE add h. — A ^%fW, E ^snrl, 
T^wal H. — B omits 3^s?p-aa; 
W transposes 3a? ^g aSHOS- — 
A ^f^u3 instead of agT. — A 
saa. P wa, NR $iss, snes, STF 
p?a- — W adds asfe. 



"ntfiil, B °a%fiim'?i P "^JijTui W 
■af^MiTH , N •feiniaT, O °eircnuMiii, 
S -fefti, T -mrftn, u -h^. — 

B ;g<HWUTt>> P «t<H*a(lj, g*T- 

mnmv. — B wfinQ* P Hfwn, 
w »TOfa. — N wanna. — A 
■ferasfe^Ti B '<ffti]i, POR ft- 
wsrfewF, K ftwsfear, SU ftsrsT- 
fmsa, T omits. — A ^Kn, P V- 
vm, WNR warn, S jw, T w- 
tit^n- — ASTI xTsnea, B qt^BT> 
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36] 



tint dlUHiii.nTfTt 



[I 36 



^rr^fff fNi '^ ^ ft ^^f^ ^apts Tint TT? 



34" BSTU omit. — A ifii, wr- 5=. 
— A adds ftf VlttlAm B^ pTOST- 
HI feWdUTT, P adds ^rfji f^:Hiirn 
W<gT-Td- T WtS. W adds H ^ i S fa, O 
adds a ^unfti- 

34" AP TTiS, BWSTU oroit, — A n- 



34'«A m sresr. — B TiftSag, KB 
ofM^i ur<4ul'j()IM' — TJ omits 
JT. — ABP arorra, W omitB are. 
8TTJ omit ^ WS- — AP ^tfmfv, 
^ wfelft?, sfgUfHlT, S HT^- 

B nawfju i ij , N -a^BT?. — NT •»- 
ftr°, omits -a^'. — A afrNt 

34" B HifiVt USUHV Sd'i STU tiliflfliE. 
— E WI5', OT TOW, TJ WTWr, 

■m, ST "^rwre. — A w^ 



ftoT°, W 'AwuvrCi NTT iGT^Wi 
T arodani^fc. — PNR iiftj- 



34" A •^: m^, P Sjnftraft- — A m- 
^5t, B -flsarr. P only gs^r, WS 

OSTU B»g- ~ adds a^. 
35>1[bb. 53. — BMORT -^tw. — A 

35" ABPWNOET atranft. — S arfig w, 
TU fa. — ABPWNOE OTfe ira, 
T #iri%. — TOfw. 

35'Mse. srrei. ~ A ^. — 8T ft. — 
B •ftnS, NB •ftnw- — B umhUi 
w ^tot, ne #jto, iirraro, T 
wt*iT. — B nnQ. — ABPWKOE 
113. 

SS-'BWNOIt fiirp-. — BNB -g^-. 
— NSTU "^HTO. — B w m- 
ttrarfe'i KU iiiwrt*. 
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L 36] 



atjpuraitT 



^«*i<l *4<|4^^ RciJ^ii, T?|^ w^dsSr^imii II ?^ II 






36»A fj- amfira:, P omits %•; W 
%" dsfti- — B 3i9rg I wfe, N 3- 

fe-. — •!resf°- — B ^aftral- 

SCSU fira^fii- — BW 3«", OKSU 

3^, N TSreWW, T S3". — P -H- 

w- — 'A wtt>fwfrt , B ij^n.^r<i> 

— A srfw- 



T ajanft. - STO rajl. 
36« 8 OTTt, T Bam, V OTirS. — B 

ftta, STU ireinj. — Mm. fta- 
Bft. — A oyt, SD JB*, T H- 
5*. — E ^^, S i|^. 

36' m Mil. — B saat, b. — TC 



36" AB08 Tfii ifniiii *r. 
3«' N ?fii »•. — PW8TU 
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nfireirt I «r*»if«rt*H^ I ?^ ^J^ Xf^ Tf^Ttr^' I 



0" C ^ H aas. — BWESU mT^. 
O^BO omit nfir. — PWOST wft= 

!I%°. — C uftaiBl, KU omit 
0^ NOR g^t once only. — BCS omit 



^■^' 



; u ' 



0' BN omit TRTl. — N !inf<TfidrU4rf<l' 
— BW 37^. — B HII4<j^^l(4 I ftf 

0^ B rri^ J33, OE a afei 9!g, N gsg. 

1*0 srasujjif-di w 11^ 6i<uirti> — B 
^, C fiarrt. — B8U ft, T 
omits. — BCPWSOR sftrar. — 

W afafea". — GPWOE -^. — 
B ftrii^i fdft^ , P frUrfilj ^ 



T ftnfe. — B %3), OPNOK ^ 
*. "W fejt. 

PBCPWNOR arsi. — BN nfe, C 
ffl?, W hT#. — B ctrttnncSTVTsfa- 

fWUpd^ l. — BCPWNORT -WCT- 
— B ftiw. C sre, R ?W, 8TU 
fjia. — BCPWOR g^, N aa- 
Tff, Sr raififc, T gsRo. — B »niJ, 
CPW nft, N g4,''0R wc, T n*. 

1^ N omits ; 8 HTt U »iimjih> 

1^* BO gra, STU gnj. — B ta, CP 9«, 
W ^, N 5iEs, OSTJ TO, R nar, 
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>!■ IJ sgnn5R}i| [38 

"1^ aira^' I "wot' I 'fttfit ^ TifiTjaft tjftftaraTararo 

Iran I Hd><i4iiiu ui^iiJiH^ t 



T si^ few. — B rnfa a ^^ . 

— N fn. — BNfesr.COR few, P 
ag, W ^, S ^aw, T fear, V gsr- 

1' B (TT ftl srerTSWORiri 'SXgmill. — 
B ftrfepRTr^ftr, C fts^Pi P fe- 
fra^'i N ft^", STJ f^d^ftr, 
T ftrifeaftl- — NT omit §. — B 
frani, STU (Tnnf- — B reads fi53- 
»4IU4Tji and omita all that follows 
as far aa m Tinpnfl iv. 19*"; C 
fenrera, P fera^, WSTIT m- 
JDBi N fiHidHiii^i OR fgsn>ra#- 

1^ CWNOES 53.-0 i^, T ^fro- — 
CPORUgfTET", N sitsst", T siTmsr. 

— C ^HJ U lji^Fw , PWN8TJ 'OTSTTfe. 
2« W IIT^". — P -tx^'. — T ■ (hAjj^Hdl . 
200 fefl, NS SHI. -- CP ^Hij. — S 



nf^F***'. — STJ srfinv, T annd. — 

2«C frofrar, PRS "im. — cw U- 

ftnro, NOR Kwrai. 
2''C TranrTT, P nsftiWT. — CP •^, 

WO "iFa, R -1?, U "Tit. — N 

2" CP omit Ti^. — COR H^rarao, P 
H3frara°, N H3EII^. — W mfrTT- 
ngHuni W, S omite ^''. 

S'C aronift", N auroiw. — PTU a- 
^. — PNTJ srrew. 

3^ CWOR 5ifenfaw, 8U -ftwOTifn". 
— C 'Jinm. — S wttnt'- — C 
"UHf^ui, P miftrBroT, W 'irrfsifeiTf 
N-iiTfrfeflr,0R''m3ft!W,8U-feraw. 

3* PS ^■■, NTJ ura", T wfir. — P8TU 
ge, N 3wt. — P '^aiTiral, N «- 

3" CPWNORT 5II5T. — P WT, N H». 
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3yJ r^ld uaN4ti>fi<ii fii 6 

^»rr5, ^^ ft^ip, f?g|§ I 
arf^ar'i 

■^tI K rd<«JjK<*%ir<*<l*!l^"ll II M II 

«w<(ijr«d* 1 afT^ air' t 



— CTNOETI siJiSu. 
OTI. ~ OWN BfiHt, 



— STF 
POE o- 



4" c a^5fe, P OTgsfe, w g^sfe, N fe- 

CNOE a^, P 5%fe, W ^, 
SC 55?rT 55T. - GNU 5«5. 

4' P sssra, NSTTJ Swig. — CPW 

55ft, NOE^ft. — CWNO ft- 
4^r4, P fewwfe, E lilHdr^i T 
ftOTK. — CNOETH .gSg- 

4- OPTNO a^ft, E asft. — CPWNOE 
ll«5ft, SIT OT-, T fca^. 

4* OR sra, 8 ^jniH, IT anja- — SC 
omit nr. — cwos H^fe, P gaf^, 



p. - OE Bg^. — W nilt. 
41 CW omit. — SU Hfa SI < 



S-Wffl,, SUiflj.Tiw. — T-fii- 

5^0 =a3n^gwr. — STU "snwfiiragn- 
5' The line in P twice. — C ^, P 
«j sad aft, W afo, N fan. — 
ftiofen, PWNOB -It. — P s- 
Wlft and 91]^. — N «, 8 «r tn- 
fltead of fa. 

5' ajft. — W -31^. 

5^'^ U omits. — C ^SRt I «fe a, P 
srfii H I UWitlJ. WN #w°. — PO 
E8T omit ^g. — OE omit «fii if. 
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iL 6j 4i^fM3dU?H [40 

aj'TfiH ■fil^W?^ 'S^TOTU rft? 

nlcnu ici^viAl rera^urr a iftarwa:' 
fe|^: » 3ff^f^ai«H*ii ^ ^ ^' I 






U omits vei 
ftOT' — C lOUttllU' 

ST anft. — c ^faar, P Sfer, "WO 
T ^shr- — N •mw- 

C (iw ^ 3 — ST omit $. — CPW 
NOR B^fe, ST ^«TT ftNr. — C 
'ftnTfiRRCg, PWNOES ^, T -Sh. 

CPWN -jreftRT. OB •^^ftiEr. — 
NOR 'vid. 

C omits, W fii° l^snx ttfa. 

c omitB. — P firoift. WOE fmtj- 
fe, N are fewsrfa fwarasr:^- 

C fddQ4 : a KIWI raCTst, OR to° H'l 
STU as: nfaaifti. — PSTU omit 

"W »TO, TU srft. — NO s«a 5wi 

ffrU omit 5W. — P'W add q^w- 



Tiraite wsirra (P ■#») ^fire (W 
■fer) $fen (P -OT) gw fe (W 

omits fa)- 
.'N B^. — CP OTBrrt, WORSTU 

'* C M^ T^n^nr ^ni, P wt ^. — C 
wraTOnfiff. P uiruiyuirn, W tot- 
otItw, N uQfiiHiii, OR Qni^rrnii 
SU trafa, T ijftisiftr H^t. — W 
•ahn- ~ N a^, or fe, CSTP 

omit. — C omits mr; W to. 
I'PSTTT 5- m- — "W^^a, NORSTO 

■^C Q^TmRI^i and omits tlie rest; 

PWRS ajT, N' a^tfiiauHl , O a- 
ipr, TU a^saraY — 

strata', T airoram*' 
fl OR gifft. — WOR fasf tag. 
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fgrily sraf^RET^tTOi 



fii 6 






6" P 5F- — T omitB ^, P fesT- — 
C8T0 B3-, "W irasra- — C ^- 
up, P uJuifHui'i T fanrret:- — w 
oa, T fe. — N "wftnjt, 8 igwrfti- 
giT Mii ii fl l. — COR "shft, P -afe^, 
N siferrfasft, T 'ftaft. — S omits 
few. — C fesrferfi-, PWNOR few- 

c «wra°, P iwra% N OTsra*, 8U 

«'i c fm 35, PNOR OT- — c iifan- 
its:, PW nfr juuhi «■ 

6" ams once only, E 51H ooce only, 
8TJ ^ once only, T 5*3 a. 

6'* C Tran I Wt ft[ instead ol this sen- 
tenoe, — P omits TratT- — TJ wt 
gsTO- — PSTJ W*, "WH wfiS: 



are- — PN am. 8 gm, u jn. — 

PWNSTU omit fe. — N ^?a^. 
6" CORSTU omit arasi. — STTJ omit 

6^* OB fesT°. — CO TO (fl?, PN 

^lUi ^ 1!W?. R sT? TO WFTO- — 

C «• »ra. — TV WT. — ST n«r, 
V >nn- 

6'* C i^atT fl Ormftf . — W •unTUreHi 
N *(A*tllUHJi T °(AH1||IM> 

6"N omite. — CSTU srftl*. — CW 
•uujdi'j OR 'vujHT* . ST Trftrw- 
— R omits oi fe-. — C felRQI 
Here ends fol. 2; fol, 3 is wanfing; 
fol. 4 begins ftsfhr see ii. 9*. — 
W fm)(|t||iuiiid|. 

6'* N omits, 8TU omit ir J*. 

6'*P0SU *w*', K 4wr, T iwr. - 
N adds wrewfe OR fimife. 
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[43 



1^ list ^R ^H<] <(«<!" I WW <?s+iyi(^ ainsr ff'^l'- 



6^P only Sanskrit. — N wsra", OR 

^ MJajMHHljl - — NSTU omit IiHt. 

— W adds feife. 

6" P a- a 5 aifiE, WOE a- ft. N »• 
^, STU are If. ~ ST «dd U 

— POESD i«4-, N ««I?-, T »- 
SIT'. — PW 'wgn, N =nr?. 

e^^W "feiOT" instead of •fear', STU 
omit. — P "HHUJUldiU, W "naw- 
KI7TTT. OR °in^raiir. — NO gaT, 
B M. — XJI^iaiw. — PNOH 
SU asR", W aiH^, T wsir. — 
P ipr. — STU omit 3Ta- — P 
HOTI. OE uTOt. — SU ifeK». 

S" N aw *», OR BWi PN add fflt. — 
PW jtfij 35I-. — N «raaiW, ST 
omit. — P rVdiHUJ'i W rii^HUU- 

M3nin> N °Hui£idiiilij . ftnri^TOif 

R ft<lH*ll , 8 r&di'^^M^.UKlIK'. 



_ pwORT mmtn , 

N fjdTrtl^i, SU U.J^cllj. — W 
•asasre. — STU omit M. — W 

3375 eI3T. — POR omit 3Etre- 

l^TU H. — 0K8 =^, SU iM%g- 

wn. STU omit ~ N atfiFi35re 
irfenHiw, ST "Hirrfte. TJ °af^jjj7fl[- 

— S na^rs^"- — PW °ai3. 

;^ PWNOE a^, TU m. — N omita 
ft-^IWraw see ii' I'l''. — U omita 
fe. — jrawsT, SU »a4. — OE 
iftft. — P rag. W ^, OR 5a- 
53, STU omit. 

'•PWR ^3^% mi^, T isir. — 
WR 'ffi^ir, ST "Wgw^, 8 adda 
Hre, TU n?. — P ars5, OR Ti^ HM. 

— P g^, W B^, STU ^iSi. 

— P a ^, WORSTU Sftra- 

^' P a, T irr- — STU nsftsr- — PW 
OR wfea, T ^ftiH- 
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[ii 9 



Wwatarwai' I lJ?T5in5,*)^*lH,'HI*l*!lli,3I*a<l4,'l 



7' ^ ^"S wnwfe. 

7* STU HOT linwlgi?!! mdUM- 

S-P is?. — P •frt- — PWOE a- 

a5pjT?raftfiii- — S TO- 
8" M.S. ua, S * ira- — T im. — PW 
OE 5%j, s jSpt. — P0E8TC 

■VIS, W Hiii3 — 8 "W, TU "oat. 
8" OE fires. — PW fajl-. - P •»• 

mnS but below •(rimHW. W" "H- 

Kraw, OR •^reismn (E ii), 8 
'ftwiTHrei T =wTOar, TJ 'wtsto- 
8' w jran ^fta erraasT fii^nai:* ct- 



*T 5m*. — STU omit mi- — PW 
OR nsntiTQTMJJiJ^jiii^. 

.' POR p)*, W jfaj, T ^Hat. — 
SU m! am. — P mja. — w ft- 
sra. sr H**. — W ftifiji. 

•' S *i«^. — W fdEIUj'. — T r<j1MJ]l' 

sre=, =3it, s m. 
f' OS 'dHur^. T M^icmuHs. 

!■ OESD pM gj. — PW firen- — 
n*t, WSU ifti, T fiw. — 
dujutlu, P feraA?! w ^(MireKlij, 
jr^raOu corrected to 3%Enwi 
E jtweiillJ. STJ dTllMill!, T ^iiuljj. 

t'CPWOETtI 'iure. — CPWOET 
aHaerrer. 
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^^ijtt ^)?w ^rtt ^HT'n^TWT fTOTtfi ^ff'w I 



9' C fa" ^irrrs, POR fa' fyem. — 

"WOR ^. — P wa, OR saw, 
STU 5ra. — CPSTU omit 53T5- 

— C BwrestlWonr, P fajafajifl- 
nnF, OR 5H^fa° , STU aorHTsfa' 

— - C anH^iliiui, P art^rnfannF, 
TP asnnjwtoit 33*, R sunfanrvt 
S sfttrfwaiT?, T uid^tdiJiiTv- — OR 
^„. _ cw fasfhft, STQ H-. — 
C ^, FWO Biat, 8U asft."'— C 
msts. P wa^, W BOTg- — STU 
B-a-. — OR add iTsfa. 

W * WdltJ ittlUStKO I , O "aFfiWi 8U 

i^atv, OESTU «ra^ww. — STU 

10*PO ^a- — C Hn^jumtj i, "W BUT, 

ICW -wrj. — CP few. — s -wn'. 

— WSTJ -WhRTT. — w fa fe. 



ICC faHRar, P faferar, T nife. — 
C sm^i^, P arsdi^T- — R fnr. 

— STU w- H8. — CPWO EPS, 
ST ftw. — fratfa. — W ffi- 

*aT7, OR ^m(IM> 

10' C fa:«awr«, PW fa:<gn. 

10* CRT Mure- PWOSU M^«. — CP 

orf^rmTi W HWUtHUIUi or ^ACtHUUIi 
T oiVHWinifa; 8U add fa. — OE 
RST- — •Sirvului I W "fafgOtlU'i 
8 -muff, TU ^ aftjift- — COR 
omit *|. — CP8TU FT. 
10' STU omit irm- — COR wfttam-, 
PIVSTU WeHrt. — Mbb. here 
and in the following line 'TT^b^- 

10* 8 OTT, T BM iwa canr. — CSTU 

omit fa; W guj, — C -afaiDlUli 

PW -aftpifl, STU 'Hsrnfl wsrasaun. 

— CPWR fa^Mur, fayraret- 
IBT ad^B fa, R adds fa. 

10" OR irwrft. STU ^gra «*• — T ^^ 
fa'. - P -fe^. 
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45] Pgdlu oWf-l^lTHiM [ii- 11 

fcTWT'l 



lO" CPW jij. — C OTWH, P -aisw, 
WK 'JWW- — CSU omit gT3t- 



10' 



«w, WOE narorar^ (0 "raw). 
SU w af^ftrH- — C norai^. — 
COET aftrafS, P afWfj, w 3- 
fca?^- — C M*fl*OHiria UN 3d (ill P 
UDUi^rii www fti f<i firosqfa- 

' V omite, C tRBT. — PW 03?, RS 
TI3- — P 531 ST vsa Tins. 
11' ST fii' Qsfh , U Iot* U4W' — T 

m. — w omits girer. 
11' CPW Hit anil, OEST ura-. n ns-- 
U- TOwi. — OE araft. — CP a. 

— CPWOET 'srai. 
11^ C ngr ft^fessni srwaw^aTFWin!- 

— STU HiijidI si fei *' dl^ll- 



11' Tian mmS' — OE in instetid of 
mia. — PW in 5™, OE gw. — 
ST fsj. — C u Tvjttsni, W vtan, 
TTT oftiB, S omits. ~ "WOR 't- 

dn w- — cw uuiTdrtiiiurui P 
'HfeHtfef OE °aftiwftr 8 -fhifii- 
^t fs, T uuHMwlwt f^, U "fir- 
*ftr. 

11' CW jriB, P irafB, afli!. ESTU 
!8^. — c auiH, aint. STU 
nmi. — CPWOESD f*. — STU 
ft. — C fini, PW a*. T 3wj. 

11' P Mia, STI OT, T OT «. — CW 
OT3}. — Hfe J*. — CPE 
art, «S. — C gjrlir, 8¥ 
few. 

11* PU omit. ~ C ftnt* raawmian i 

1 *!• arjfi «*. — *COE art. — 
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{K^VI^WIIH 



[46 



' I ^ ufei^ fir*<ii *^mi A\(Hi} ar'i 

ran I m'i f^Sf' I 



I 

Iran I 
nsrr i 



OH add w%%, T adds fir aaat 

11' C ftl'd^illl 4.IMIHWI1!' — WS omit 
sa; OE 583, T 3H. — CPWOR 
nf^dli T Mfiridl 3%3T ^fWilI. — 

P omitB fftfeffi; S ^^, U fftftrar- 

— C omita St- 

11= C traiT mwre- — OP are, STU 5;^, 

— P omita fear; W f^uiRs^. 
12' "W omits fea'. — P =6H%a", W 

•safer", '?3feg°, It "Bsfey, S 
iniutjGafTfsr, U °5aftT3°- — CSTJ 

omit '^'. — 8 -irfeafiira, T "ft 
Bra, U "ftrfiraftiS- — CS friffl' 
12'' C H^ ^TRn noTre. — T gaara- 
ftra. — C ^, P ^, OR Hi, T 
g» — O at- — MiqMfagw i fa - 



onni, PW aarmroaTftrarea, OE 
■waiaTfea?R?isa, TJ 'wsa. — Eead 

13» C 'go, T TOi M TaTIf^. — W0E8TU 
mm- — FT 3f«iT. — CSTU a- 
wwW^. P arotfg, OK awwrf^. 

13" STJ =<Hig'. — C Hiraw?nffi, "WOE 



14* C q^faaginr 1 Trega"- — WS "fiis*- 
— P "snra^. — C ftpwr, P8TU 
ftniran, or fiuaruMr- 

M^CPWOE ifismk, s m Tiaiftt, T 
irarafc, U 4iw4irH- — ^ saHoii 
STJ TOisS, T issfsi- — 8TJ omit 
m — CPWOE igwaw. — OE 
•HtjArHWi K begins hero ftgain 
F^^fuuf"! ttad r — TT adds 91. 
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fgflio aBrf*ra.T?iTn 



[ii. 18 



ran 1 

mi 1 



15' C U'lf^TlSlllT' — I" HI5- — N fin- 

st^raiB"- — C '"Fa^. — N fuivf^nr- 
— CN mw', POESTU TO', W 

IS'' CW a* HT, PWN ar^, STTJ «ft- 
)ift. — NES (irea, jra. 

10' C UHr«iU4IUI- — P fewrot ftMtiati- 

•sihft. — COR 'irag", W -oas'- 

wr 11 qe n h »rore • ■ ■ , P m wt- 
ftnunnireTT 1551 Hril^l*aiwwii ST 
HT HifaaTHwiretinirewgTiiTT'a^B^w, 



ax. — WN HTO. ~- W fiK SI fs, 
N fffi ^ ^. — C ^ftw, N fe 
radoWf friailM'' — NE °jj4UKi 

17' CWNOimT Bfe, U 5. — "W sfa- 

at, N ss^^r T aifawt- — C ^- 

urrftra', W bhiiuq*, N surissr- 

n^STU HT i'. — C gri^, W -W- 

18' N fi,|. — C 3»^, P giTCH, "W 
3B5W, N g^, OE ■^, 8 WIS ^, 
T l^sd^, U ara^. — C8TU 
omit fe. — N m^, T SBQin. — 

C ftidf^ twuMM nw- — ^ *5- 

18" W^, - WNEU 'mmr. — CNOES 
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WT ^rflrf^rewt^ ^53; *4a^l^ ^Kjfl It ^0 11 

aurr 1 

I 
3m I 



TU irfij. — N ftiw, STU omit 
ft,. _ CWNORT gjfis. — C\V 
•ftrat, N 'ftn. T aasflsit. 

'alfiud'p SU ilxAbriUIMr<IIU<IUT){iJJU- 

ajT. — C ^[TQTT owf I" 4IIUI4 !rtn, 
N 5(nr7 nfc- — 8TU omit qj-. 
WNOE omit m. — 3ftni, P 3- 
wfii, wo 3inw< N juHiflw, E. 



NOR '5%. U tB- 

20 U omits. 

20* C wn^H'i P ^fiHI*T T *fiHlMHHr- 
W- — faww', PW ?i?iii*, T 



20" C a — g^, ST f^. - CO 
nssrrsf. PassnT. Nomita; Sin5T5f 
T ingfsiifl. — NOE thumtjuiit. 

21* N omits faa-. — OOfiTU •JSWBIV, 

w aqt i uCTt T g . N lawrai?, S 'ar- 
nww- — C ^^fv ifswl, P "HUtd- 

OR fiii^dihHMluiMl t S nfirxt^Tni- 
ftttfi TU jjuflMiul^:^' — P fti- 
3r, frot', NSTU %3r. 
21" ON 'asa, '^, 8U •^. - 
ftre, P a, W a, NOE omit; T ft 
- CPN afeat r, W gfei <r, OR 
aafew 5*, TU afea'. 

22 T omits. 

22' PS 5?- — CPNORSU otT?, W 
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Id«l« 



[iL U 



■srr 'Ww^TT'iRi^ftinit T]|^ iter ?nt i 






HlWIlfs, SU mjISUJUtiinSAT. — C 
NOSn ^iiifl. — Sn add SI. 

22' s ftjfesu. Tj ftjfro. — c 'asil- 

22' C QjdHJhl OallHMm, W8 raHaHTT. 

— SU omit Sq. — COR m, u 
?lj- — C IJ4r4|. — P UueiniUliii 

"WOE fawAift, N Bmfiraft, 
STU ni^sf^- 
23'C an^, OR #^Ti 8 wrei U a^sT- 

— COR TOOTaai, P tum-, WTC 
snsi' — CW ifl?, STTT iflt, 

23*0 a,tra< ii ii«M,Hrtia i 1 , Tf fiifiw, " 

raf^u^jiiuiuMHur^o. SU °MHnj(ui- 

— ijtm, K s»OT, T am- — 
ow jfls, SU nfc, T fiw »a. 



23'STD .ft — POE .^art, S mv 
TOre. STU -vmH. — Vf iMt. 

CSSU srai. — U BWI. — CPOE 

om, NSD am. — cw mifWl, P 
iwrwl , N f» nfiiiiil. — c a, PN 
«, SU m. 
23' tisn wgTHgiAigiNnuni. — NS 

omit qsi^. 

24- N ■afiw, 0E8 -mtr, U •aire-. 

— w -jafii. 
24> wr — NST •«Rre-. — T -fti- 

Blt, OR -iiw. S -Bfa, T i5#!i, 

24'P •fcrap, TU -finfiii-. — STU 

inA^. — W imrec, OR OTHW, SU 

mro.-T JjdaiM - - ORSTU -sri. 

24' CPTNOR ftmjfe. — WOET -a- 
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1 5r^ ^^ 3;nf?^' i 



wi% V ■wj^. — COE 'Bfiiw a- 

SifilH W, SU 'Hfuw rilHIM 'a, T 

°H 11141 j4Uin w. 
24^ T omits fti^. — C Bwhrore. 
24»T Ht sarar" ~ 8TU tot wr fn:?*- 

— C ?rearafe3T, P ^^iraftran, W 

24' N ^. — CPW mrr. - C -grwr- 
T MH^Ih »l <J44IIUI . U 'gftrw. — 

CW sira, P laa, NR §«a, ga- 
sa, S omite; TU vw — W ^w- 
ftfe. N ^nrfW; P adds w- 

24* T wftra. 

2S*N ftJiumwiw ft. — Mbs. -afeife. 

25'>N mifTjir gwnn. — P 'vh. w ft 
GG^uniT. N fe^ifnirfiii OR wsi°, STU 



fe shirefis. — CWSU ft*[^, R 
feSHfSi T ft^|B$. — CN H))rl3< 
W sraife, OR Baaife, T ««?. _ 

26' C iraiTK. TJ omits irit. — P ^sm- 
~ CPWOR •uttt, N fiEWMT?- — 

N fintfir. STr bth. 
26'' C ^apo'. — pW '«mn*. — T 

26=T S5IT. — 8T1J guft. — N ofwr, 
STU qftffe-. — Cr •OTW, — N 
"BKUIIUJI. 8 ■sieiriu'j^i- 

26' CNOR -ftawfe, PW -Trofe. — T 

261 STU 8IB. — C (si^, PJfOR aS- 

unfe*. w fej. 
27' CW whnw. — Ms!.. •«rar. — Mbb. 

•W^ (P -WbTw). — Mas. Hvtqr- 
— N g, « R «. 
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i sraftraiWRH 



[ii 28 



irftl tu-^fsff ^ira MW^^SR fk ft 'B^^SJftj II ^t It 



2T0 



NOHSU .snil. T -ai- 
C Tsfi5af3i P fjijjli^ 1 WOR 
afljfe, N sftHlft, T 909^. — ST 
fe. — ^«S ftsT. 



27' CN B^n, P was, w gasa, OE 
W^H, STJ uiijiA, T <^iJH- — COR 
gin, NST gw, TJ fewl. — C ?to- 
— P (hKIurnj . WSTU Tjrftm, N 
■ airuM I. STD aiiw. — »k)?, 

pw «ii5, sn s*. — " C 

27»CP8Tn omit TTan. — WN omit 

afe w. — CP mnra, WOE wfS 
WW. N H i wriH , 8TTJ aoHSI. — C 
STU rtsM, OE arfi^, — 8TU 
omit v^. — C H^ivUtnuu, P fuMl- 



qlnru, WOR [^(i4ia1% N fu^Miifei*, 
8 gfe°- 

!■ C8 «fii9n, NOT .811. U •nnj. — 

P f(Hrtmi°, — N ftiUEll- 

jbCPW oi wT a, a ^n H ^. — 

WNOE ftxi^nt- — R omits 'jnif. 

— CT ^nim)T^, W Hwitl- 

i'T » aft*. — w OTora*. — C 
inin, 8TU Brer luaniui (T -snift). 

— CPWNOE OTiMOTt, T .a*. 

i P HWJlrt, 8 lUUuMltS- — C 'B^tlt. 

— 8 ai- — 8T fg. — N (UUB°- 

— T -asT. 

1" CPSTU omit frogiin- — fift fia 

Sa. P ^ a ^, W omitB gg; 8TU 
a- N 53 W, 55, R BW- — C 
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(h^iUaaiuTu 



[62 






28^ C ^?lH7(id4u , PW saTfinninii ' OR 

TO. _ CWNOR fti^, P mRT. 

ftre. — P fft? fe, N gjff fe, OR 
aw, TU omit ft|. — C ^ftiHW, TU 

omit {jtuji". 
28* omita ms; U Sw «T- — CT •^■ 
SSire. — PN ^ ft, SU omit; 
T 3IB. — ■ C aftsniferor, PW ga- 
wir> 8 wlHiiaur — P craw mSt 
^^. N wfew fa^a-ff g. OR «fiiaiT 

29*11 wm. — NOR 3Rr, STU OTE*. 

— CT "Tiftftamrm. p iin^> iir- 

Wt, B. "(ijeiij. — C fijrftjoi', P TH- 
ftst, -WNORSTU fttftst. - C 
Fwr, 8U 7tw. — OPWT -wrst, 
N0E8U 'wi^. 
29'' NOR «T^% T «ra-. — COR irw- 



fiat. P 'di^^fw^, W" °BmfT7f, N 
■«™ftt^. — C ^^«%, POR 19- 
^Htb- — c gwi^, p i?ni, NSU 

SHIVi T ^^TreT' — C tA^fiMbllJi P 
^if^UHMt WN "fe, OR lA^fditjJM- 

29'TU Sunfa. — N fiai^rmw omits 
fiiT- — OP tjntvfwtiirfiir, "W TOf- 
FW wrafiff. N OTtHfesftnffif, S ^^ 

29*0 -giftfa^-, P 'BTO^-, WNETJ 

'mfi%' "oT -mfTtg-. — PORTU 
cHh^t N st;^. — C oiiHfiUi W 

29' C sra Hj^i giB g . P aro w w- — 
PWOR wfijgRTWt, 8TTJ qraaTfft. — 

29* P oraitB. — N TO H, 8 H VBS- — 
C 5Sui atgaa, WOR «? w, N gan 
HOT wn; SU n^ iri", T mp wr- 

29* C ufilMUl iHWiiHI fwBWDT , N -Vr 
nfti, ST 'tfUfn- 

29*CPW wan ^Fore*[<i^ fti|«w »fe 
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(C wans, P omits fe' nfir). — 
CWSU omit asra; P »ft aawr. 

— CPO JTO- — U omits H. — C 



29* C Ht Maa. — CW =W3rsft!, P f%- 

BtHfUxrariiui J^ 're3T5ra3f'n. O fg- 

C adds IIRT srfeflOTT- 
29^ C jTit, P ^, OR Hfa, STU omit. 
— C omits ^bf, P 5gT« iM, W 

iftft «|« SaTr, N gftra, — CPW 

NOK omit VJZi- — P omits q^nr. 
— P ^Stw?, U "fegtsWj ^U f^fft- 

5tsr, T reatraw- — P wrtsifaFmi 
W M i dfaai r. N aT ri>f« S 6ii i, T w- 

29^ CWNRTJ RTiw, P UTOH', w ^ 
S nrmuT', T msiai'- — P ''^- 

555r- — 9 omits aSnr. — p fejt. 
an, W fisshnavirT, N8 f^^i^ 
Olt IsdtHv fiiS^rifl. — P agss. 

29* OR omit, N omits ^isrr- 



'• PSTU omit HI- — CPWNST V(V, 
II n^'. — U omits fir. — STj z' 

"WNO omit %■; R ftre'. — W 
NORS m^w, T fe| at Mvfq r j wt 
fij 353 afHHT tiiiai- — C si^n- 

5ITT, P "WaliT, W >llW^Qllf((JI, ST 
Tbw, U rawBiregnftaiff- ~- CPW 
NSTII omit iKfesT- — CPWN8 
Rj, E agsftf. 

" C Tigrre, W fv^H^ irftl instead of 
Iran. — CW aim wt, 8 * 3iff- 
— C nsifen, P gmfeft, OR 
•ft*, T gwrftst. — C Mw, "W 
B, TU Ubijl^jtj) (T 'TOt) snpiTD' 

" OR srat *. - 8T HSTfiESt, V 

QdiiO- — C °a^iii fiiTiie*!, P °a^- 
lUHNidl, W "aginrtfwgt , N °trdsin 
i3Z5t, "axmrnii^ tut itr ia in 

tbe margin corrected to infe; R 
^* C ufiihH tfiasiNf "IBirafi- — N B- 

&!d — "WT ;mwfH. 



Hosted by 



Google 



%^- 1 tar ■i^S'i ' 
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srf^ar'i 



29"Piilin taUTiii i. OBT omit^. — 
"W ajsjtrar, N 3WT, OR ^jjn w- 
<d d Jj. ST an, U omitB. — C IS- 
r-stttiHrmSfd*!, P ^iws°, NTtJ ^(fe- 
ar, iKfesT" ii the margin cor- 
rected to Tfifsf^, 8 °i|i^i»T. — IT 

29" STU omit m. — CPWNOR ^, 
STU 5ra. ~ CP Hwnrsrt, NOR 

29^' STU fTOT ^«a:. 

29'^ T B*r<*jr^wi - — C adds aifk. 

29" C Ht gow, S Hf wt, T ?#. — 

CN ^Tnfe, STU ^fe^. — CW 

=?^, PNOR =!(rat. 
29=" C fir wia I^Hnfti, PW ft' 53117*. 
29=' CW si^, P M3ar, NO $re, E wnr, 

S ^. — CPT 3t5nfti', "WNOR 



diHiVi SU flHins^dii aiwwRfns, 
T as q>wri3n" t 4j . — C '5^, P 
'^, W '^, N -^. — p fir, N 
omits. — C ^f?^TQ%, N ft[ffe- 

29»3 C ♦jWriHan l tw TOtno afw, PND 
dUTII'ii'Ht'W. — P addfl gtliiai. 

"iHfiir'', E omitB uraTT" — w 

3OT. 

f^Tfit, N irsi^rft, U firesHfrt. — 

T -aiiR, — P "srarir, N -a:^- 
30' P fepHrflm, STU awrmj. — Mm. 

•fefita. — T %^ KM3W. 
30" SU 5RT'. — TT 'WW- — S "Ttl- 

OT- — w sTsg- — P »iT 5. 
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56] ignld sraftwaw [ii. 32 

1*11 Ti** RuS^i a *U i! *!! Ti ^K-^d.^ 

^ ^iW inffHt^ ^rftl^t^ff f^-^crJili II 9^ II 

"wRr^i 



31* P jft^f%, W ift^rft instead of w- 

btRb. — wo ^mra^rasr, K afw- 

'0^", — C °«4lO?HIUHlrS, SU '5- 

31'' C ajFiwcr, PW fe^ftssiT", H fe^- 

ftwW, ST ftroftssTT. U TIpuft-HI"- 

^- C "unumi, p °nrnirea, N °ijrT- 
^anl. OR 'tjnurcw. — N g^. 

31" CI- won ^mfs. N '■^. — COfi =g. 

OT3i!r°- — T omits tgHrll- 
31" CP ?fl5 jl^ g^ (C '^), W ^ 

stwr galijt, OR 5?fl 3^ uh7h, ST 

ami. — SU yt5iT. 

— S =iTi|fl. _ C 

f*u«*«nffit OR wuu^^aijif^ , S a- 



T IHi 
32'' C jjusHiir, P MDiflfwi" . w ^iff- 

R ij°h^di^r(iid% SU ^urgfirRr", T 
^msFftr?"- — ^ "wuHH^^r, wo 

32' U ra^smfinancraT'. — C °afiyd", 

PWNOR 'ariw- 
32" STU w ara ^ Jmtwt- — OP -w- 

^, WSTU ■W1I5. — P f%st^. 
32' C ■feg= I ii4iiT|uic- — STU wt a- 

MW- — P -^TRt, T 'Srit- — W 

32^ P su^. — CU gur, P gw- ~ P 
•and. N feiirtMrTt, S gfH^ T dw°, 
U aftr. — C feOTfro, PS femftw. 

N faronirtH. TU omit. — P g^- 
ftr, N omits, STU ^mwm- 
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iL 83) tcgm^mtiT 

fNi^f^i^f ^Tffw TrftjT^iVtf^f^ftp^ II ?ii 11 
f^RF^TS: ^ ^HN^<M<<4i.*!ri r*r?l4^1^ II 9M II 
?*ir4.x*i<LI TOTTJ "HTfrfwr ■fw^^Rrf'iT W II ^% II 



[56 



33" c Tign^, "W tran- — C -sj 

UK^fuui P "afto, N "^4iiuJwirui- 

OR TIsBaSW Wi STTJ id11II4iH<4^3T- 

33*' CW fg^TO!:. — CPO ^nra, W ^- 
^TO, TmUUI, R TTHWiri STU •ID- 

34' CW Trai, N snn «. S was g g^, 
T STEHD Q, U an? ^ before the 
Terse. — C r^d)HiHliHlHI<4u«, P 

^fipasa, PWOR ^^QfH. N ^pt, 

TtRiu^t U "tTO- — P fOi S q. — 
8 ^HK corrected to tmTUIt- — 



4ll4iHh4l|f''t (hWiITrill'', S ltii!(4Wi°, 
T TORid"- 
35' CW nan, T sife bI before the verse. 

— NORT 3)^irFir- —■ P •roanr- 
w <■ uu (tut) flu I fm^ , N °uR»ii*^ia, 

8 °jJ4jJ.Hti4IIWHJtlr T *UTJ4HUI.BH((I, 

TJ •a^iaHTwSni. — C ?rtn, WOR 
w^ §. 

35" CW feura:- — P f^nr, "W fe- 
fer?r N fa%^, OR fe%T5, S 
fefik?, TU fa^PTT. — CNORT set, 
8 WB, U few. — P WHJnwts", 
W amiT3?', N ^Bwi^, T gn- 
wiaif- — U 'aiavit- — P fti- 
lauusaisitr OR fkrasTon^- 

36* C TTOT. — W swuBra". — N m- 

5ffi^aT°F U °TO (jTit'HtTasT" ■ — C 'O- 

wnr. 
36'' CW %to:- — C sjrftifo, W ». 
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57] %ffla srafJTtKTnmi [ii. 40 

an^f^ ^ f^i^5^^5JfWt^ M^^i*ii*JH II 9t II 

^t^TOrrN^^^ ^ ft TTT ftfe "f^ T^^Il 

^^ ^^^ r^<;51^=nif^ l l^<lgiim»jTir< ^l 

^RW ^ %f5, ^ f^ "ftg^Wt ^r^Wf^^^TTt II 80 II 



37' C arfr rai, w TM!. — STU m- 
5ir- — TU '^sim- — T )t?H. — 
CPS a^'. — CSTtT '^w^. N 

37" C ft^= I fe, NT 3^. — CNOET 
Eg. — SU ^ET- — C ^Hwra, T 
"aBt, U "a^sft. — CN J in nnr , W 
irnrn', STU itsnr- — C ■>^^, PN 
■^rtur, "ifii^gi, R •at-ia, ST 

as-cw Trar. — Wnor mmt- — 
C TOfhrftsri, PWNOE '^, N q- 
^i^=, SU TOft', T Trfesra. — P 
oraitfi ^. - CPWNOB^?^, T 
1^1. — C Hildfiswl^y, ^'Ofi ^t^ 

38" CW ftnw:. — CP ^xjiffj, W «. 
^dfk, N duifiaiH , STU jtufr). — 
CPWNOR ra, ST few, U ftw. - 
C ^5135!% PW "feftm^, N -Hi 
STU KaH^trfW^Miis [tn ^minW' 



39= CW iTST. ~ SU f[^. -- P fe- 
?33, N TsfeBaft. — CPN ^fi, 
B. ^. — OET fe. ~ CPNOa 
#3, W ^t^, S ^, TU ^. ~ 
C ^, P ^, NOES wftl. — C 
ini3^, N usT, T qsT?, U oa^. 

39" CW fegiras;. — C g^, P ftp, 
"W ftf^. N g^sT, OR ii|fH, SU 
ogT^, T gi mrfl'. — NO jna%', 
R awsfewrsifff, N •OTsft', T 'g- 
nrafe". u ■«»?%■- 

40" CW TRfT. — N omits ?9t; S ?^. 
— C OT#, P 501, W 5aT^. N 5- 
sire, S 5sn^, TU 5319. — fe- 
?rra^- " "wre, STU -^Tra. — 
SU rt^'- — N "Wild-, OR •oraa', 
T 'TO^. — STU -^fera- 

40" CW fegirai:. — STU ww ^ w, TT 
WW ar ^ Til- — CPN ftite. — 
CPNSTU omit a; R eg. — W 
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3!^iT^rafn 



^^ I ^ iN HW' t ^R^AI ^^^ f^^ TCTT ^TTgjp 3T^ i wrnn i rAriAi ' I 



40^ CPWSU omit 5r^; T 3if^, — OP 
OET «a?^T, W srauwr, N ara- 
frtirit S afiil^T W, U aftHOT' — 
After gnnr P adds atsiTfii?ft, "W 

adda 3t5rra- — SU shrr- — w 
fta H, OE, ft^ w. — C Ha, 
a^i. — SU uhit- — C 3f((j4ti^- 

^wsr, OR ag^jHMT? nssff (O w- 
351) manp^ (0 '^), SU Tffsnp^' 

40* P omits ft^". ~ ORU omit iTT- — 

OR f(jd«riiTr<^ sa «raiT- — ■ P ^wfe- 
w. OR i^nrlasr fnBrin iret, T la- 

infegre. — CT ^, PWNOR omit; 

40* P giro HT. — NORSTTT wa- 
40* P aow sf^fldd*! , ^ BiOiuwR, 

OR »gft, StT '3ft, T gr-T. — 



OT- — C 13^51 in 0T!r 



W0R8TU 



40^ C w ^ turn nsn- 

41'N wfai^- — P "gro*, W °gfiii-. 

— SU anragl, T =5r5t. 
41^W0R sn%?. — N "i^ragfair. 

— W '5nnnl, NSTU =srtii^, OR 
"fsrorwl- — N ^fRTT, TU ^SHT- — 

CPW 'ami. 
41< OR T#- — N gjffnir. - C fmri, 
W few?. — N ^frorr. - GP 
°5rafk, W "iwiflT, STU -a^t?. 

— C 5115, 8 jfl^, TJ 55t- 
41<'CW gfl^, P sflo, N ^, ORTTT 

srra, S 3tTW. — CPNORSTU soft. 



fin^snir". U few")- — 



C ftniifg, P fuAi fd. W gqfk, ^ 'fkt 

OB « 3nr, 8 ?Trra, u fain?- 
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%pfc aiar-T*l-H«t 



[li. 41 



rRii area;' 






41' P 53- — SU omit ^. — OPWNO 
ESU mTTST. 

41^CPN m ^, "WORTH ^, 8 sre- 
— P snifB[fan ft fHofy, 8 3^%^ 
SH^; T omits ftsT°; U g»^. — 

N -iiraa, s -^itg, u "tiT^. — cii 

omit ri- 
41' W -fer ^ms, SII »f^ ^bh- — 

STU 355. 
41' C a?# tlSTT fTOt 5reS. P HWI iRS^ 

TlaTT, "W fniT SB«^, N 31ft aWT ^■ 

41= CPN omit rm; W rrarr wiwnfw- 
sSu. ~ C ajftftrfer, PSU sreftr- 
fecT, W srefefe, NOE. si^feftri, 
T ftrfen. — WNOR ft. — CP 
^wnff. W' ^mfin, NOE gnftrfij, 
T snwfiir. — HHTf^nnf< P wit- 
fenfln^", -WNOR HH i 4i<i i ^r*u (OR 
Hara"), 8 M^^ift i rmuT , TIT m^h^i 

•fewJ- — CPWNOR omit Uw 
8 'Hssw- — C sT^CTiftr, PWOE 



4l«C Hia- — T 'Hwt. — F ms 
^ — STJ fe|3- — COE Si^, 
N omits. — ST{J omit srg. — W 
ftrfeaaw-, OE -Tfrarr-. — CPW 

41' C trfesRW, P uft" ft:3iro, WOR a- 

W fesftgn. 8U fHMw i gHl^ , T v.- 
n.t*.wiaHln»i ; PNWS add «. 
41' OPNOR gw. — STU omit ^OT- — 
STU itSt 5S- — CP ftg^, N 
ftsrfssr, SU ftf^fft, T faaT^sT%. 
CW M i nff fe, SU sna^s?, T sirw- 

4PP *Hwfg5t a, N "fi3J w. — CPW 
OR H^ar, N t^jrarat sr- — CPN 
xffist. S eK^afl, TU H^ff% *rkcO- 
— CWNO wfflm, P Rr3f%. R a- 
sHiSr S omits; WNOR add ft. — 
STU add m ^wra^^, after which 

8 adds arra uiTO R^Bsi tra. 
41" C omits Ft" ; P m w- — C wasn- 
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ii. 42] ^rgw^Rm [60 

faira: I in »Tf 'fti are ^" i 

r I fk ■ftjftlW" I 



adds nfa igm ?iw V ^■ 
42' II 'SR*. — MsB. "amn- — T omits 
fe. — NT omit ^; SIT W- — N 
<^tjH<iiM'uii' — C 'fuuitimjii. — S a, 

TU H- 

42'' STU omit vres. — Stu arfwa^i- 

MWr3 (IT fffir* S '«iT). — T Hw. — 
T omits fe. — CP n, N aig. STU 

omit. — su nil fe, T air fe. 
~ OETU BRafbr, 8 sraFJ. 



C wj, P srfii, NOB «5, SU omit. 

— KSU few- fii. — S "dsTWTf . 

— W °snrfwT°, OR omit -giHir?'- 

— P "ursdCruii OR "ufsa^f^t. — 



CW omit wwar; PN faw. T w- 

42' C ftm" nrr'ii^^KtjMi ^ PN fsiftnt- 

9nn, TU mJtf^iCT. — OU add v- 

42' C qftamint fOTOTn, NOR omit ft- 

42' P 'w^. — irtjft snr, P wwft 
fe-, N nsHi ra fir. — ORS 

"WB". T fciilEa^. 
42* adds Bun*. 
42^P *, "W vmi, OR fesragro, STU 

42S, 10, 13 CPWNOR git. — U omiU 42"*. 
42" P »*, W Bis, OR mi. — CPW 
ft. _ p STg, 8 M^, T B?S feft. 
42'^ C ara W5. 
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igatt uuMdiHim 



[ii. 43 






^" C omlta sra; PWNOR mj. — NST 
qnniA- — POR add n^. 

42^* P °^. — CN omit ft, _ S ft 
qno", TU ft 3TO ara*. — N adds 

42'* T g4 fei. ~ W anrft, N sininfe, 
T sFonf? aiwnigift innnsm- — c 

42" W 3 g«, gw. — OR ft, STU 
omit. — c sr aisnft fe, TU ft 
gflj nj. — "w Bni]T%. N8U snun- 
ft — T »nnnw, v ww- ww. ~ 
a^, — C adds onriii- 

42" CPWN ^. — P trort «•, N 

42** SIT ^. — Mss. TOTW. — -git 
S^. — PWOE ftdd ftcfil. 



42^' "W °niI9llT' — tr omita u^ — Mas. 

mim*' — C °gm(du, P °S 3 i i t ^ g, 
"W '33fn?. N °3snT(S§, T '^sri. — 

— GPT 3HW*, grar, SU 3H- 
Mtl* *>. -- T faHiMHJlHT . — P 
ft, STIJ ftgg,. 

42*^ C R|MlfH<UlU«irU(8, P HWUHrV fsF- 

fi iiO'j ' jKn i iHiTg Tara, WOR rnwis- 

42« CP arfs gw, NSTU grf%. — CP 
^iittftr. W nriTiffft, STU qrrvnr 
fegT' — OR add g ftftrftwr- 

42"- ^CU omit — P ft^* m gft. 
42«N ftw. STU ^. — CP garraS, 
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itilllMagRlNl 
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PSU 



N 'gte, SU omit. 
42"' N omits. — OE add WUinJsIT) WT- 

42^ N omits. — CPW ft fife, OR fie 

42^»N omits aft. — C 
°as, W ensirrc, N 

arartrat, TJ ^(w- — C ■fafiu, N 

42^" NOR !Bt !Ft, ST S *, U 5 i. 
^" N omits. — P .11* 3 °, "W ^. — 

C 'smsirnhn, STTJ -srHmtw- 
42»»N omits. — T HI fi*. — S afiff, 

T a. 



'' NO omit. — P wfiinir. — T ggfe 
. _ -WR omit gpan; SU 



r before the Terse. — 
omits 43. — CPW sb««. — m- 

TOrtrhiT, R •fasrawNiT. fiTU °fti- 

tOrotw. — N TH^iiJidUJUBUiiJUlI- 

l''C fanrefii. — OWN TO*o. -- 
"W omits HT. — C nfi^nsro- — 43 
is not reckoned as verse in C. 

(' P Sanskrit only. — omita ofii^. 
— C HT a, T oroitB a- — CPW 
OR wrr. 8 liq uew i fa ' — N 
adda ^. 
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63] r^dlu tri<4M(hlw1<H [ii. 43 

ran I ^arar ^ ^15 w" 1 



43'Cp-WNOESn TOR,.. — s -jaift- 
zti T in^mnvTt, u •danfiJHt- — 
C "WFEBt. — N aroifljT- — C "fe- 

fr4, ORIJ -liHftat, S 'femnfer- 
ijH, T -dHftfjat. — CPWNO 
zrfew, R fifiiH, 8TU wftsr. — W 
omits 5*. — P iREB^ W, STU 
•(Rfl. — COR 5!1SW, W bIto, 

43' C fil^ HW. — CPW mAfura i. 
43' 



43^00 wf once only, STU omit. ~ 
STU ^ n. — WOR ^^g^a, S 
sva^hn, U awir- — P •wf^rfWi 

43' c mil fcuftf- - ST sfirihr. — 
POR-^jfiinW, w -gmifl. 

438 C w^- wi^. — T wij. — CWN gut, 
P ft inn. 



43' C 



PWOR 



431'* C omit« :?rfi[. — CPOR siftg. WS 
mks, T ftw«, U fe^. — C A 
§•. P R * tfa^, WS So?, OR 

43" C Iran %° WTO- — CPWN gar. 
— T iw aur H wrar. 

43'^ N B^rwra'. — C -Hfeff, OT 11ft- 
«ft, R 'n&, 8 -jHr^wt; W addB 
iT^aTi 8 adds ftr ^j j ^ , T addB 
HbTst ftrSRraf »lfilM, U adds filTwl- 

ipt- — N ynQji su biiinin!i T 
50^1%' — OS add Tiar mn at- 

43^' C {bv Hiun I flra otIi P WW A 
WNORS TO. U omito; T vqt ■fter 
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U. 44] 



ngni^jrafu 



IM 



' I arar fHsarr|wt' i 



t{MII 



44' CPWNOR ftmwBi- — C -awt, P 
"^tatiatKl , WiNOR -warr, STU 
•^, 

44'' SU wr. — CPW 'OT. N 'Sw. — 
NSU *fHi[(UV> T "fHlflT- 

44<w ^Hw- — P8T -aftr^. -w- 
fffe, — CPWNOB ^f«it, ST w 

44'' C jonr. U B^a*. — N '^w — 
COR aw, N jn. — S gmn, U 

5I?«II. — N QSrn, n^rn. It omits ; 
ST wiwt. 
44' P »ft »ft 9«w aw, W Ht »ft fraat. 
N «t a* 5, OR a»« wt, STU »ft 
BMW &*H a- — CNOR nffe-, 
8 ^ aw*nffe*, TO tS {T 53) 
ownra*- 

45»P ^g^an*' E^T ^T3HV> — Mas. TR- 



jstv (W n^). — WN irraHa-, S 

45'' N ^, STU WCTT- — NSTU omit 

(T^fewatf 8 i|lnfiiit, TU gfiqisit 
instead of onnr — BirfniTV. — OR 

45' CN ^lOTf, S ^mm, TU ^fj:#. — 
P ^, oOT, E 3WWI, SU vai, 
T BIBB. ~ POB atWTHW, N ati- 
wsiarai- ~ CP nrwraf, OR w- 

45" C «1% WT, PN W8 TO, OR qv 
TO*- 

45' nn: wg' fiaulH ftrorasflwrfii b 

H, P wg* fe^ <l(i<iufil 9IB*AqnrfH 
B. W omits ftrt: OR ftr* Hwrfw 
sursfSiiifH B, SU f 
arafn- 
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WynSSITl UiUlHI^H HldMW* 



aratairHsrtli'ii ' 

Rl^lg TOJ^T^ f^ "i . , 




?1^' 



46' C omitB Tigrr- — Mss. mw r i j- — 
■flofu 1(11411, 8 "HBT^STOli "^^ °^- 

ftsnn- — ST fis, N gr. 

4ff'S .gt T 'crf. — P 'BH^. - C 
fira. — Mm. "irao. — OE d, T o. 

46* PO ift. — CWNOR ftiafW, P 
ftrofiiraii 8u HDvf^Mr — N vitli 
8TTI iirsft. — CPW nosfv, N 
miwTw, OE ftm=, STU firai- 

46'' C -agiT^, N -5^. — CPWNOE 
diiiVid)- — CPO sa i?3t, W a(%- 
fe N o^fe, STir a^f. 

46' C few m g^»i» i ^ wf, W ([$, 
N TO, S ?& ihrer I irat. - CNSTU 
omit ft. — c sre^njw. U °in- 



46* C qn?mptr "WOE v^^ rtia«fH- 



47*cwNoa ftrowT. — cn Tfinw, 

P-WOESU ifiny. — P "^nH^, 
NSTU °4i}d<4|jlVi(iii. 

47''0'WNOE mi, P8TTT fea- — ES 
TTI few. - CWOE 'B^, P 

47* ST sn^ris w- — C AMiU4i4Hi<<ii,r 



47''CPNOSTJ fet, W fe|, E fzw^, T 
TOT- — JIUJUJKU, NOE ITSKliinili 

P la*, ST0 inun. 
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irai ITJ WR SjnBTfe' I 

<|j!5ft(ai«H!n^ 5'5t r(l!4«i, Hansen <jS*i) I' 8ft II 



471 "W OW- — C HO * H wot, P W 

vt Btra Hn, OR HST a m #iia- — 
CPWNO IBJ, E SM. - P insr. 
HOE iRsaH-, D a)i« sifii. — 
P W, N OTh. — OCR wiuft 

wd ra (AKiUi P 5TO srninre w 
BOT IS StTam STTOrei ' 

dIJIIIUI HiMOl- 
iT CWNOB omit in, P !|. — CW 

iji, N j», OR gjt, T gii u, D 

g* A — CWNOR smi. 
AT u aiiiR- — ■wnn aft, E SB. — 

C SQiH, 8'i'u qm?, 
47'ORT lira *. — C fterart, TP 

°WTfi SU thlylEIUll. 

47' ST s mn, II PI am. — CP 3»t- 

^OT site, ^ dUjOsdl", N ^qdail- 

tw, STll amf^s sil*. 



48'S omits fii^trai:. — R CT aa. T 
snt 3ifii. — N thifuiii, T (hituujlu. 
_ cpwu •nm, OHST Htratini. 

48'W -Sjk, SU -Sai, T SaS. — S 
^. — OPR fmm, ■WN fjrasT, 

fiffsras. — T omita ^; SU W. 

— CPW jtreirt nte. 

48' snftrat, PNORT gftiil, S jSj- 

Kl. — P omiU t. — CPWST 

wftr. 
48' CPWN jii, SfiSjfirfii, Taim 
ft ft. — N omita ft. — COR 

49»S »ift iiartw, T iHk 9a, U SSi 

— C snfio, W 5wa, N wnar, O 
omi, E TOW, STU lee .boT.. — 
W dHlll(ilHI4, STU fl^H". 

49'C jft^ftn-, P STTftnr, W ansa- 
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R Bit OTt T^TWS 

— W giir- — C ferreu, W larfH, 
R wsroar-. — s ■'feiRo- 

49* F omita. — C ftra° gfei, 8 omite 
ITOjn. — C omits fe. — OR «- 

OE. TTHBin- 

49* U omits. — C jnft. — CW0E9 
r^, F ti', T ifk: — Instead of 
491.3 N has only rOa diujiri' 

49* C Sfn- nnt- — C -Hasn, P 'tbti, 

OE g^T°, 8 gWW HflT, T R* BSflT, 
F HWar. — 8 omitB ift^; T Sg, 

50*0 sftOTHii, 'ft. — N -o^. 

STU titfllll^. — OR BBTfit. 



50'' "W 53*ft. — OE fiwHwra. — P 
^, W sfi, N «?. — P gw4, 

"W flnrfts, 8TI TOW- — P wifil- 

)IIt°, E UllU4l>* 

50*H •gsfWT'- — 'Bsft, S "BBft. 

— WOESTU 'stT«f . — STtr 
•fira. 

50^ Mas. sirat, — C au?mci^, P -wR, 
Sr SRWTSRT, T wirasp. — P 

3sre, u >3T[fe. — CPWNSTU ^qr- 

— NSTI 'inTOr', OE "nrrtsr- 

50' C Trarm, p omits Trerr; N Trar jft 

HSJW. — tjHuflldl OTSIT. — STJ 

SO^CWOE ^t«p, N ^irrarat. — C!H 
8U aftfft, P qrfiist #, T ft «[ft- 
Bt; 81T add ft. — CP WhW, W 
NOR w^. — PW add ft, STJ 
add (H ani %aT, T adds m- 
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80'N fira*, E fesnS. S owlOTi*, 

T UdlU^hlHl. U qMlW*IHl- — WIT 

*i«, T niit. - s .dd. ajft. 


50'C firaaan im i sft ««, sn ot. 

50^ T omits ufrgiTs. 
50' PWSTO iiarHnW. 
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aifttsr'i 

t *(1<U« ^ '"'ftjT II ? II 

tPWNOE ftraaj, S )a[a?, T A^ 
QHn, u 1«nn- — P^ 8l«^l*> 

STU •5gw «. — w Tnnun q art- 
— asniT- — N fs. 
I'N n«iTinT:«, IT ^mww. — P 



«% 



w 



i jwl3j«su« i ii 



, s 



war, OE uratfe^, m sn 

SITsafiGTIiri T atjniagUn^uivmtf 

— wfira. 
I'POET Hi, W unnfi, N usHifii. — 



Ift, WE -fiS, S -q^ OTI •HjSft 

Tn unftH- 
a-POE Tlfiljai, WS -JWI, T -jpt. — 

NSU -ajl. — BU a. 
J" STO »B5r- — E •rafem:, S •«. 
a*niHi. — T Mmdl- — P 'himwi, 

2- STJ nw. — N -wahp. — PWNOB 
*i. — PW fihr, NSU ate, T 

WOT. 

2'PWSira|i. 
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[70 



Tran I 

in <*1|*!! ire fN 'afw 'srft.air fs^ ■^ta^^ 

ran 1 swanin' I HT ^iVtSTJ «ftf?^ H ftf^ar' I 



2'P fmmm- — STU sua fit. — P 
g, w jg, N nit ft, OE 5«f. — 
N asanr ftij(, SD nfiait, T li- 
ftnt; PO »da !n, w fire, E m- 
— Pa, WOE m — POE fit 

fb once only, S ^ fe Once only, 
TF omit. — PN ^^^swft, STtJ 

2* N iit aaiW omits f^fanTSt — d^S^W- 

DUDT 3^ — W ftn 9faiii4, E ft- 
rafinai. STU ujiwui. — P wrar- 

4MI(U^Uh!, W riUHtjulUl, STU WT- 
W^ MUT. 
2'W inserts 4](d4 H before ni, S 
omits RT. — P wfija, E aiO, STU 



3'W jfinnS. — NT . 
NOE -ira. 



PW 



!' NTT aii^. — POET nftfn, N 51- 
fe». — Mss. fnfaa". — N ??ri- 
HT. — Mbb. Hfe3T. 

^P 4ilQtu, N j^^Jij, O 4IS1JI, E dt^JV, 

T iitSti nS. — PNOE ^jftjr, w 

nfet. — PWNOE fea. — OE 
akMidH, N ClUnHflri. 

1* W H^. — P irar T, WOE ng. — 
P fin, W ifl», NSTU ifli. — P 
WNOE iijjt «. — W Si a OS*. 

P STU <IJ. — OESTO 5!a- 

1' T omits gaiW- — WSU omit ft, — 

p f^aw, w ^ftin4, N i^foDuitt, 

OE Ulfjlill- 
!• P sofoiOT mfirai*, W Bnan4, STU 

!• PWNOE aifegg, sn arfeaj, T 
si%«5. — ORSU aSftn, T fiB- 
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fieri. — N omits H. — "W gfiaurt, 
NB 'finST, ST omit, 
a^STU omit Hrriir. — W ftmjre; B 
addB a. — P ° tiawlril , WOK «g- 
fbfti, NSTU 'frfbir. - STU 

3^N0E omit; PWS omit sgt a^. 

3*PWN0RS omit fii|TOi:. — STU 
omit m- — P 8rft°. N OTfej^- 
aifr- — P "HIHIdtjHHH!, N "sfl^n? 
sirrmTQ omits Ti^re; '^T^rrasn^, 
8 "iismr, TU "sffaraamrre. ~ w 
fft^ur QU^lfHdl ft. 8 "ftjaft ft 
corrected to ftj. — STU" omit Httj i ff 

3'° P omita TRIT. — E. Hid once only. 

3" P OT3'. — W -^RftuF. — P wft 
ft*, WNOE arfes, STJ snj^, 1 



3'^ NE a r tafi ar once only, S at^S^ once 

only, U '■0^ 5. 
3" N aift once only, OESTI omit. 
3" P frar ftrnr wrf, W wra, N waw- 

ft, OS "SRE, a omits; IT ITIRI7- — 
W UwSi S Q'^^Jj. — P ^iJUjlti'l- 

W^, SU Hyuftr° I T HOU^ultjUdM' 
gw^ irffT- — OET omit ^. 

3« NSTU ft. — NOR omit aw- — P 
"^ wia, W "feat, N wiprar, OE 
riiuwrgdl , 8U «iiwr, T -fpa^. — 
N MBTTfe, T Swift. — STU add 
ft. 

3" E9 rret once only. 
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3^' OR # aft, STU omit af^. — N 
^iHtasft, SIT TiRR°, T ii^=. — 
P arfe. — P 115^, "WSTJ ast^, T 



3"T 5rt s. — H 

"Wrafij. — P W-rtlSHHWVHJiflj, w 

— iDBtead of i^iftri l W !ft, N 
HO?, 8 BwionrfiBj TIT sRmrrfi- — 
P tfuunnfti , W tjui^l^^i, N 5w- 
lorfer, OR uuu^fistr S ^nfxait, 
T Htjmr^dl . U wnhst. — PWOE 
add 5Frfi9|i^ (P °fiaa:) w**- — P 

afCrQ 'flatf N ^ife^ ^^, T omita 
jJHt. — PWOR omit ftB- — N 

ftm ft, STU Ht* H *re. — T 

dUMTUlMIIU, WOR °iJU44llljli N S- 

wre', T a^iTi^. — p wItiiiih, 
"WOR "Bsft, N wNl^, 6 -JRi, T 
"XRst. — OR ^fro- — P Hfei^, 
SU nqnmn, T n^f^)^. 

3" R nat once only. 



4'MsH. fTit- — WNOR flOT'- — P 
Hf^fe^, WNT f^, OR feat. — 
P ujiisroid TBTO^^tf^f WOE 'fea 

S 'UidUviiduu Gianni TU ■fss^sRT' 
(T "g')*gsHH5*. 
4'' PS ws^, T wapr, TT goro^- — 
P "HjBpTss"' w uovaH' , OR ftr- 

H^", S UUr'UHHifiM', T niT^H ™'^" 
HUvdU'M^. TJ ruiiUHUWii'. — OR 

4' P inserts ^reu t fTEit nst I lilOTSi: 
before aat. — SITJ hj^ Wrflli iT- 

ujffiftT (U umifir)- — OR omit 
jT^. — PWNOE «. — PW wfm, 
N omits. — OR omit jjjtg. — 
PW omit ttrthn- — P ira omits 

mn; OR -iisf- — P Htrir ufctua, 
"W wrmra', N wtrniRr. — P wg i fa, 

4' RU aat once only. 
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4'N omits f^^tra;;. — PSTJ omit rfSt\\ 

N frit W- — OE =an^ M. — PW 

tjU^M , N ^M^lflirft. — OB omit 
qtfe°. — P omits mmt; W ^hTs 
frra. P 5^, N wfewr- — P ict- 
ftsra, N i,uiirHdi3it, aifisT) H 

sff. U mfsfireft- — "WOE omit vj. 

v^', N Basfe". OR wg^-, SU 

— P"WOR 

, T -TK- 

_ PWNOR 

fest. — V addB fJrat n. 
4^ PS ^Tat, "W aSct, IJ wWfft, TU see 
below. — W ^, T HTf instead of 
«; TJ omits. — P v^, STU tn- 

SarfiB^flw vfjs- — P ^uuru"- — 
W an, N Sam, S ^lamr, T afear. 

— adds are, TTJ add wT^ ft«. 



4' E ast once only. 

4^ W omits in the text. — OE Sw Wi 

TU 5OT aimnHr- — P Snfta, N 
BTjinsiri:, OE §\iaiin:dis, SIT S«- 
fefi^i T uswrrHis- — P ferarfa- 

3T H, N aftlW ft, OE OTTftnfTO, 

STU fejnfew m. — P Htfiiffr, 

OE iftftiwre (0 -ST). 
4*^ omits in the text. — PN mrrfe. 

STU n^ ft aft Saftw (T -sn^). 

— Ubb. lalfe; S adds h. — TU 

jflggflnn. — P 4(MI, OE 4JU4I1' 
4^"^ omits; E Hat once only. 
5» GET fi3|> mit, STJ omit ft*. — P"W 

HTO w, N ^qnfti a^^T E ftfS M, 

STF Sm «. - PmJ HSir. — Tn 
■itsr. — WNT -miaiii (W •#), 

STJ 'OTI. — P 5i15pni!, "WNOPU 
•OTT, ND IH!". T "aran!. — WNT 
"l*)'!*Ui OKU "l4W4i(U< S 'illfudUf 

5> PW »r. — tr iJii,r6«aiii , OE life- 
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WnW. — "W J^, NR 3rOT, T TJSI. ' 

— N omits m; 8U ot, T or. — 
PWN0E8T #fe3T. — S sRtftg- 

5' S omits; R n^t once only. 

5' S omita ftia". — ORU omit aat- — 
PNO omit ^.—P nr fgu mg. STU 
mtm- — P SKga, N W3SI, T SK- 

ftw. — POR 5rpiT°, N ?rr- mm 

ufiUa^ puts ir^t after UTTW; S ir- 
aff, T irat. — STTJ ^(T ftfiaJr)- 

* ^^ — . — o injnj- — 



5^ P ait HII7 frfis « m, "W ?rat OT, 
nft a trr, OR ^ aft wi- 



WNE fe^nfhtT, STU ftr%OT aft- 



5* RU sit once only. 
5' P a^, ST omit frat w- 
6' w figm. — P Mftrpanp. 

6" U int. — N 3^WW, SU B^amr, T 

7» P -a^fira', WOR -aiifea^ 8 wsfti- 
«iire°- — ■Tj^ R °H^. 
P "HsTftranD, WNOR -snlfe- 
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7*P fin^oftr fijHHrJT"! T fijj5»Tft^°- 

PWNfiST tH^, iflfest. 
7^8 TOOT, T l ^fawHtil l, U ftifet 

ftnw firara. — PNOE add a. 

»• W Ffew". — P Hinniraw, WOR 
"UJlluij'di, N ofuuTiT aw, STTJ "fe- 
rt. — PWNOa H ^ e^Hwrnn- 

5B)' — U U1'IUUMIUH> 

S*" P -fefe^TO WIW, N qgw. — P omits 
fii; OE ST. — P mm, N finroT- 
^ift. _ S a TF S. _ WST srfe". 
— W adds 9f^iff3 Vf wrfk 5Ht 5- 

gU SrfHUlM- BTSTfrf- 



81 OR w?|t, STu m^ few (T iffra^). 
— s^. — W *ilgip[fft a, 
ORSU ^", Sir -ftifa|(, T f^- 
feifest; STU add few — P iW- 
#. — N arfaal^s OR HfwiflM*, 
8 arfeWiT", U wfewnt' ; STU add 
•fesr- — P a i -td^i l- — POR omit «; 
STU few- — P H^- — WNO 
ETU jmt^', P myl^J,ti1d4jfe , S 

WHleSS'ifis 1 T °wt3$re5fB, U -ra- 

wuHHfifg- — "WT arartir, N sj^rnir 
sr, OR sTOTmsr, SU apnnir. — W 
fe^&g, N fe^srfe, SU ^uft- 

"VV gsifti gira, PNSTU g^fw. — 
"W omits 3ot; S BUT. — PW0R8 
TO- — PWNOR uwsft, S w- 

8» IJ omits. _ PS ^wm, T Banrt. 
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S* U omitB fti|° wt — P §€=, N Safe 

art, Ut^ilin!. — PW -otS. — PW 
T omit fe. — P fife 5lH, W omitB 
f« ^; -OR ftife, T H unw. — 

N liajTf fil. — P 4j6UMl(lid4J^li 
Hftw", NOESTD -ftw, 8 w*.. 

— PW oahift, N srasSwnft, OR 

8" P n*, W n*, N nil fij ilwniii'. 

— STB •jnuTOT. 

8'OESTU 5ti. _ T «diS. xn few 
ra^ H^gsre aiw ft uu4ji<<lu wfM- 
iwf SBH erar irat 5to m s uiMiii 

S-STD Km. _ p*i»ft, wOEOTife;. 

— T UHIIUT. 



5nir- — OR 'Hfe, STU -flw. — 
PWNOR 5s^, T rt. 
I'P omits gm, NOE gm, STUgnr.— 

HrbaQird- — STJ fe. 

•* P H 3351?. — T fawr ga- 
ll STU omit »ff. — W gm fe, PN 
our, OR gift, SIT omit. — 8 qi^- 
— PTXJ 6- once only, N fiw 

ufifrii S iftfti $nf fir, T iiwifH- — 
PW »Hnfe, N wirft, jnifti, s 

'N omits irat- — PWOB -ftrftuft, 
NT 'nh, 8 -ftrara, TI •ftraww- — 
Mbb. fti^. — P ■Fffiraftff, N gw- 
n, OE, 'srvd- — P WD'- 

SU TOi TO M'irg (U -W), T qs5- 
nnirenifti. — P"W ftw, N aw, ST 
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SiS. — "WNT fe. — P wife, 8 

WSfe, T omite b° W- 
9> ST liftftHt, TJ ilftS. 
10»PNOSTIT -^iTOife-. — U -^rit. 
10" N «Pt?fm 5Re, OE Hrinpirfbr, STU 

10* W w^ppm, N Qffiins, OR B3pf- 

Nit 'UHJIiti SU 'UHUJtjK, T JI^i- 



10^ Na •fl^fewmrfhra*, -Tnffhra", 

10>0E8TU w4. — W ft « Ht israS- 
ll'N vnno'r Ofi awsr* T bsw- — 



PST »5*w, "WN "sai?!", V 'v- 
B^. — PIT •fefj- 
11'' NS. •^ar, S -intftaH', T 'igfta^', 
U "Wwia*. — Has. 'vfgm- — W 

11' P at f ' ' ' *"gfa*"*^**im*' ' ^ ■ ^ ''I'™" 

OWITt, E BtSSHHWifeKWW omits 
what follows as far as ^ HUf? n 
inclufliTe, see 12''; T a^ OWH- 
fardOMTu i B iTr, U aartawnfiwa- 

il'iP 5re ft F, W STf ft S, NS 3^ 
few, ^ few, TU 51^ few. 
— PW '%5, N "wrat, ftra«=E 
corrected to °inHt> S "wsft, TU 
•wft- — S adds ft I ant 3V 54 
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iT 5CTftRt 5^|# TOiTO'^sn^ II 1? II 

fi^'isra. f^w 'i < ^ arjKRT -du(i<r< m fk ^m 

tm I ^taiw ^ TlA' I 

^ ^ffni ^^-Hii*!i«%iO^ I1 19 II 
srf^ar'i 



O-NSn «m, T «ii- _ P finfesmir, 

B'N * mm. — W -fiw, N -itew- 

ra- — NT TO». 
12'T jwr»i l j i n ■femi- — STTT fc. 

la's mftrnt, STB »l%ift. — P OT- 
^, T mran- — P MWUdUlH , 'WNTI 
mtfiiid"- 

I2'P ofj, "WT aft. — "W anS, T fc- 
HCTi, n -int. — TH am. — 
8TU 3wn3T. — T nir, U omitB. 
— P rajraft, WN feisaft, OR 
Ksals, TC omit. 



12^ T omitfl aww. — PWOH «ii, N 

?H, T Btsa iri. 
13' W -giiittrsTfiii S 'iildidsTnj. 
13^ N 4riiMi, 8 vjOlMiu, TU vniuiJU*jl. 

— FWS -^a. 
13'T n •OTOTfinr TO — ST ft. — 

PN riutitwulsftt -ufllft corrected 

to Tnllfft. 

13«T snt. — N firtfii. — E gia- 
snr. 

13' W omits; 8 fij a. 
14" 8 miOllaniiuii TU TtttOilctrililll. 
14»P ^|ini, W jart, N ^, T ^ 
omits fij. — P nipsvn, "W M^nin> 
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r*<4?HU Hff31^fWT T!! f% fit 3TO 

^f%w arfw ^rtro 5^ m^jj^m 11 18 11 

SIT ■«i*4rj'4i<i!n ii*!!'ir^*Ln sn 

*4in!l*'J«»!ir*!!<ti«<i!^4«(^ II IM II 

asftai' I 

■^'i^t^W! ftrff^l ftigwif? I 

sraftrfwft? ftift it«rpn iTO 
irospsTR ffasRurf? w aJrtnfti n '\% 11 

fif^i: 1 ^ ^' I fti '315 anj ft ^ qw^ a ^HTTSW 



14' S QuTliDt T fireiTOl, TJ ftWTljfl^- — 

W afertr fo, TI iifeng- — S8 

TO St. 
14«P »ftaw, W !Rw, N iIto- — P 

ORST gnr, N <n^, u ^m- 
15- N ae35-. — PT -srofl. — PN m, 

Orfi. 
15'Stiij*ft, TIIiii(i<Sfil(T 

fe). — D -OTit. 

15T amnr ftfli, WbOt, NSTlJ •*. 
— P oifiir an fa srassffiat. — 

OH 5lfe, 8 Sni- — W l4i(iliirftr 

N Uij^fUi OH nia^nk- — "^ ^ 

I a*, N m*, 8 a*. 



15* N °^4iurujlt4HIl''- 
15' PU fiB w, "WS omit 
16' ST hIujiiTb ?TOrfB- 

le'T am-- - s mflft, e ftwiHi, 

TO wjsfii (T -ft). — PS fiiij- 

mfsi N rtd^vB^nii T HiiijTitDrv- 

16' "WOE a (W m) fir fii mriiii g- 

BFre finfinf. — P * fti ST fa. — 

le^NSTU atiji i iiiu ft, OE i Hwmra. — 
PWOE (wwra, ij -fis. — P OT- 
ifN, "W 35rifti, T sMfn. 

16' TJ omitfl fai". — OESTO vea- — 

N w*, SIT 54. 
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M\^mm wffrsnfTO iiftj ft rtustamu fti f«i M^tm 



16' PWNOB gur. — WOR omit fq; 8T 
ftl. — "WT omit d. — SU (R^, 
T wjft^ aw- — TT ai am- — N 

4MKrH(U, S W44 RillUllJ > T UIIMUW 

BBnfcrafi t^ swTOi^'ii omita nn^' 
^w. — PW if jTOta#, N snnift- 

a^i n^^n^ corrected to JWJ- 

s^tikii B mnssnTi s MuilgMJu t- 
muuuijItIQJi t tpt min^nnr- — P 
omitfl fii; w nwila, N d H ft, 
STU H ft. — PST rmm, N m- 

*Wr V, O M4l]|Tlld<lIi K M^IUHlil- 

— PNS omit fit ft; ETTI U fe 

— Tn jroni. _ P i^, W 
a«Vi NTT av%, OZfJTi B V^6'lt3i 

17' gifi, STU an*. — W anfnr, 
awiifia'- 



l?*" P a ^sfHuieadidPU'r S dtvu eiwu*, 



17= PN «^, T ?i3tT. — SU gisw, T 
awr. — N -ini, OE -duF shr. 

siff, TU R gifr aw . — T uw^. 
— TJ 3wt. - NOEU 53Hft, 8 

17' P omits; W ft* «■> OE «fa «, U 

18* P uuiinoHdiiif ^fdiiawHwii , W ^ 

18'' P -JiraT. — PWOR jftfrw, SU w- 

ftwT, T wrt«r. — P "awiT. 
18' S 'WW- — WOE iW, NT -jiTft. 
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TTvrairM 



18" PNOR asrfa. — K 'Vitsr isri a- 

18" PN !rei w, "w «3fr w, OEStJ m 
lO'PS anw. — STJ wOTnreftMT, T 

"TJjftw- — PW hIuv. — P TUT- 

W** W art, T g?^. — P Tfleif<!iiiaHCQ, 
N -gaat, T firafttHOfstw- — P 
•nsa, NO 'fissa, STU ihs. — OR 

8T, N omitB. — NO HaST. 



U fa). 



' f«?r, T *», TT 



I9« STU ^^<Bt. — W fS g. — 8 

19*P tu, S«4, R ^. T 5HJ- — 
N omits wrar. — Pwoa wsrara- 

STOWf N i fsiM 4(1 U 8 I^^^Tfl) ST . R 



19' W 5w9 wtfiratT I 

Stot*, aee iii. 22iff.; N siro fw- 

msi 4UIHUHt|| STolSt? JldlliVIHIV- 

19'PW wgorai^ ^, TU MT — P 
wnrJ^. — T fargOa aiw; U add» 
onwTW' — POSU nrfHTm, w htm- 

fig, — Mas. ea. — N ^a^ instead of 
Kim; T omita wni. — P fihf^fMVT, 
W Bilfuui ntilMfUirtJ, NSU f«9T;iifil, 
OR fOiHWtrUi T fihrHHilliM. — P 
adda nniiAt i fenniBH^TsrreW 

*Mrtr Wt Wt -dti R>Ti!l Ur^tC Ufl UIUJ l^- 



Hosted by 



Google 



f^ ainsr f^ '^^<^:^ yiiiM^iiMj fw^r^fft ^imHri M 



20'PWNOET faw 83, 8 few w. — 
T fatuhdH . — PWOKS -w, T 

20" w aro-, firafirfea wwift, R 
ftBftifeg, STU qft wBfaar nn {S 
■^aJF). — P feftfe. WN fi»rr%, SU 



R? 



20'P rTBl fe SU mtl qirfaftnirw, T 

fm arewfinwrai P -i^pira. — pn 

2(>i POR -^pbT, N •^. — FN wfe. - 
Sfil?!^. — OR tn. 

20* PN ^ nftsT, WORTU Hfbrr, 8 
^foir. — P wJBgsfl, OR w.W'jIhI , 
8 S awi- T 3 EB-, TJ gur ar. — 
P whrafij, WNS litsH-, N -lii^- 
ft. •nrnnsi R -Jrexnir- 

20» S rt — N area ftl ftf. — PN growl", 
8 gro^. — PW farHHrtT NOR 



fewTm, TJ fthHHrTi. — 8U uinrfw- 
HT fitW) T tjUjitHt''- — P irra^- 
Wff^sui ^ '*f4flF°T N 'arTradd:?- 
BWf '*g«i° , R iiTta<^i4u°, S '^- 
fer, T ■arf^M^wiin, U "jfasr. 

— "W ftoifl, OR fearfl. — W 
af'TOHH", NOR °^hwhT, T W5tf- 
^ggftmr; STU »dd fear tjic^t^iu- 

— P wrftwrtftnn, W "wftmiWT 
N sin^3mH^ninir> vatf^snft- 
ftnmir, R 'Fffttaw, STJ g w rt gnl - 
fewT- T g^sarrf aM iT mfl fiTOT; TU 
add ftr«. — POES ?Tftr%, N ^- 
ftf^. T fi%fn, r Bfe. — P 5fiT 
wram, "w ^fiT, n v^, OR g. 

affl: 8 g^, T gj?ft, U tr^fA. — 
STU ^ipa^ few. — P li ffa a qq - 
iiHtii. W iHstiQRis N 'arj^HT, OR 
■*«milV.flri T irfeaJB^^rfrWi U omits. 

— P^ ^fearrT, N i^balti^. S 
gft°, U omits; ST add few- — 
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qmo nsfWon^roi 



[bi. 20 



nH! irfeura ^rfirar wcfifBii fl" 



STU add ft(KmHWUlj'jH.jlTOir*wfB- 
^MTfe^) 5^ (S 51 B^, T 

20' S Ha. - OETU a fe-, S ^ %-. 

— W omite ^TR^. 
20* WNOB omit ar; T 5HTfe. — P 

(iftrftiTC. 



20«W 335^, STU ^^fadw^ . — W 
"11^, N 'immt, T wwirMtiniHrsfF, 

20'P'WOR trw^, N asHTB, SU to- 

^- — P WlffeBTItftT, N {fiiifw, 

ira*5%. — W 'iganrnn, NT 
•^armj, OB "^^nr, 8TT towwh' 
nw (TJ Iff). — P ftwt^ft, NT 

— T •nrai^. 



20" R flfT fesrfa- 



ggia. — PSU - um m, T "irerm- 

TD 51^. — PTU sTTOTff- — P 

NOR guTOia', N -Bra, STU g^- 

)" PWOR omit. — N Pflfar^ MT^Mr- 

m, 8 w?°, TU ftir. 

instead of Tfiri N ^ wfellfi: 



— P ?remam 



'^ W »n%. 8 swft, XT H*«t- — PW 
NORST PB. — CRT omit ^rroi- 
— W JiuiiiJiruirii) OR "JiinifS. — 
PN srsnifft, w srainiTt, ORSU 
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>"■ 20J di^iHWwfa [84 

^ran I K^ liefer" I 

■f^wr yt Its, 'St ?ftsira^^ 



20" Sn omil m. — »|ji, T ftig- 

STU *)!«». — PN mnjt, OE 
•Wft, S wft,- T Tri>. 

20"WNOSTIJ nsramn. — POR wm- 

xal OTfft. — WN omit B. — WOK 
BWI^, N HRITwft. Oa #• W. 

20" N nftt ijffinr, OR ^ ^ifini be- 
fore ^, WN8U omit »g: T 55. 
— N ^dHHrHq , T t^sn^. — PSU 

a, "WT omit: OE Mr. _ N q|^, 

20»-"'N omito. — P OT> *. W *• 
A 8TU jlft. _ T OTrtrai* ■ — 

20" N ffl^MJ lii)41l tiHldTlI H^TTW- — E 22^ T OufiiiH- 



Jin ^iwnrafiisf H^ etc., Boe the 
following Terae. — T MMB I t i iJU . 

— w nnir, ^mm- — T 
>i55irt, STO 1151*. 

21»8 imihit. — T wT. — NO naww, 

21' N gw, 03S. — PWNOR 4- 
ftw- 8 ift^. — T •B^. — 
P iwfn^. WS nqTsg, NOE "ag, 
T -33, XI -ST- 

22- P ftwi, xetr am, oe ww- — 

PWNOE jrft, 8Ttr jn. _ p 

itftanra^. N dPH^i bR^i r ^ 

rtMlsfi^l. luid adds in the margin 



- N i 
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85] 



qnW auf-tiftiwuH 



[lit SS 



<#1<niiii 3R Ts??' i warn' I )Tt ain*raii<.<!!na< ^jf^' i in 

nan i wgoisaff (iS 4WNii" i 



— PH 



fi P MSfii, W 4«fti, N (niii, T w- 

•sfti- — P jrfi, WOE aft. — 

1' PWNOE Tiww, T mr. — 8 ■«!■ 

ftrl"- — STU *(tlUUGei>MI- — P 
WNOS ^gST, T BOTT. — PN H- 

wftar, w (Tfft hH^i Sir (ntv)^< 

!» WSTTT omit m; OB. m «*• — P 
OB fro*, "WN ifviv. — PN fii- 



• 8 r once. — W «*, STIT «^. — 



HI. — P ftomAlt WN nntsmft) 
OB, rani I fci 41*1 1 ST fimBifotftt U 

141081 Tut?) ■ — N nidlOl' B QaTMti 
S'-'OB omit — ST omit wtg; U 

— P wei, WS vm, STU omit. 

— P nwift, N nwvT, STU nfc- 
IHImI; U addi sra- 

!»N omit« »ft; U jft w(. — P itOTF* 

*JB nv^ii STU cpmnn fns fflwni 
(H ^). — OE iRfi, STF 05». 

22* P 1404141 ui, 8 *i4mr T *1iT9. — 
PT w*ip, OE g*rr. — P ita, 
NO nto, B im, STU -^ a. 

— OB omit snr; ST uferaifl. 

" N ftwtmf iireiiT!, TU «i (T BB) 
» STU mftei} vm- — PNOK vm- 
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lli. 23] 

^^ U*<*i<:41chH<l ^ n3Tt ^Tg^ftraiC'ff II ^M II 



23- P 'fms; WOESTU =fea", N ^^. 
sfer- — Mss. ^fe (P ^). — N 

P la, WXO Hg. — STU ^fif 
(T Ht^, u ^3> iftr EK5i*feFan. 
23" OE n, T 51 wfenw. — PWOfi 
Wt^. N omita; STU ^. — N ^- 
ivm, Oa B^TTT, SU ^SHOT, T 

23' P mw? wn°i T nis?nnHir> 
24" PO -ffrasw, w fraBW, N ftrarw, 
E fe3HW, T qrfirow. — PNS 
gi3H°, W t(i*Er. — P ■n ^ a w , W 

"jRHWH, OK "R^^W- 

24" NOR -liimrfiiuit, S -q^. — N g- 
wfe, STU irag. — P ns snifiir- 
nrar, WO niTO fiirisawr ^ (O ^h), 

in the margin n? aiH^W, R 

wet|giiMr, TU im HIT. 



24' P a- osfiT- T 5dirH*ui?**i :, TT omits 
a^. — W ff6OTa°, U WW. — OR 
STU ^. — P a^^, WNSTir 

25« Po" 'w- W =i!T, N •«¥, E 'a?, U 
»^. _ NOU ei. — PWNETTJ 
fzSi fs^ but in the margin &t. 

25''P Si strar, "WNORTU ^arrar, S =iirr. 

— N gft^Tw, STU "JT. 

25' P j'safft, W BWTf, ST ^*jt. — P 
w^=iia °i W0R8 B^*j", N n gi^ °, 
T W^'. — W "WHft". — OR 
°fyiI*ri8i'T 8 *f*J'gi?8i^»Wr TU *fe- 

25'^POR qg^, N ti^ instead of ^. 

— NOR 'ai5n*mir. 8TTT =grenp^. 

— OR a. — Mbb. Ira^. — N 

25^ N omita. 
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87] (JHlA UQHIiI'rii.H 




[ffi. 27 






;»0R place 26« after 26'>. — TIT 
at«^MM»id<li- — N dlird!8m^4J<H. 
- w -a^.. 

TH", OR gwr, STTJ mftl". — OK 

i'l P wtmnr*! , T inwrcfm. — P ggj- 

(1 U omits ftra°- — W OTT instead 
of wV, STU omit. — 



— Mbs. =g^sr- — W -5^1. 
P «T, SU omit HT. — P HUfe, i 

OR 



27»ORSTU omit 5Fsl. — P adds os- 
fe- — N dayifU'i d5aHi°i R 

TJ -i^HMH,'- — FN "-gfl- , R° ^M", 
TU <^'. — 8 =11%'. — N -ai!^. 
— P feHH', N sHhT". ~ NORT 

27" OR >it^3aa'. — TJ =fa?Tr'. — P 
"WNOS "331. — N g38ia=, ORSTJ 

27= T wwaanr. 



— 



UPO' 

271 p 



— NSTU ; 



r°, R °»TOr- 

w wig'. 

TiawTTi-i ■ — P nia^ran?7t WOR 
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28] <ft^«UHiuIt1 



Is^ra: 






^Iw*' ' 



iftis'i 



Jg-PS am- — T -Ji- .— I>0 -^iTni. 

— PST g»5. " 
I8»T0 fm*. - WN fcijft. — WN 



OK 



flwr- 



- P omita TCQ; T ^aur. — 

PO m, WN a, T a. 

SS'PS'ni <M. — N *3015W, SD ^ 
noaoi, T »BW. — PWOE *i^- 

WS'i N NflR4|JJ| - — S 'UanvH' 
— P UVifll, W IMUHli 8 NUlidl- 

28'pwm ma. — P mu BW «si»- 

ngwRI, BW, 8TU grw (8 n- 
•III ) reiuskujf IvjMUuaiii- 
29* P fdwu^ri^n t W IduMaiiul > H fe- 



29' PN finjunr, WE (vjunr- — » 
"WTT, o (Rm^, R mag. T v- 
as*. 

•nwrfinfiiri U uioifio*- 
30" PNO •vti^. — T smvt- - NOB 

30* NOHSTJ ^. — PWW wi, OR vat, 
8TT Ivrat- — P ^deiHnafid. 
qnmSRnmrM'. TU place «p^ after 

grrf. — PO M ^ n r wya l, w r w- 
w gra, S gnft. — ESU qfesa, 

30» 8TU <nfiwT. — P «ro»gw» firefii 
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^hIu 




[m. 34 






wart Hmim "Tttc ' 
arftaiT'i 



31* P »ftT. — N ^rtldN(U8&UVli(ll. T 
dHiiVK'. — P "itVI- 

Sl'Pnft, WOBuift, T m. - P *- 
Rnnia;, W ira, N -fm:, OT Hit- 

«ft, E •ftnft, S -TOft. — P TOH!, 
W ^TII3i N XgVmt. — P *gWTt 

N -gi, stu -jnj. 

31' N omits «#. — WOR Mfgiuaww , 
N aircillclKI441J}itllin«i^ ^> S «T- 
Sl-. — N -ftrtwrni, -WiKi, E 



S-ft 



ftddB 9. — STTT omit 
WSTJ omit B^. — PNT 'ftlwaf. 
3PN omits. 

32'PWK »rfii. — STU Si. — W fir- 

W3. — PW »lw, KT iit, OBS 
ita, TI jij. — P fH, N »rt, OSTD 

ifti, E rtr- 



.SJ'STIJ tlvinvfr. — N -H*. — P 
iWi T (j*ii. ^ NOB ftnnn. — 
p ftmt. — FWNOE mil, a ««- 

ift, T (ks>- 

33'P'WOE «|ifii, N «^, STI 4it. 

— N arft. — PWNOE omit fa. 

— N noS, S Tm, T nm. — 
P WJran. — N ilir<Mi*i 8 ^f^iw, 
T oftw, U nfaar. — POE », 
TA 

SS'PW JB. — P »3w, NS nflir. 

— POE <ifmgi, w nfini, N v 
Sj. — P ftrfc*. — w 8r 

33> em «i I*. 



34- T 



wr ) 



w 5*, OE 5*. 
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(90 



•rai I f^ ■g^J 1J# >iiltr)|^t^' I 

tftif^'*! fnuiiW nfeufe' I 

^t^*i 



NU fktEFmnnTi T fdJuufiitui- 
WORTJ ^.^ 

NSTU MithiSufa . 

PWN mn — PWNOE TO. — "W 

PWN8TU '«g^ STU add firofe- 
STJ omit. — T Hft VZ wfenfiw- 
— PW Mma- 
"W8TJ omit. — P ^drran 1 a fiw- 

PNT omit fe|Wt:. — P €T M^ 
ftrj I *rftwi 1 H^sTTH saw ferj 



^sT^ fcwsreSm aann aia fa ar* 
airftjst. E. ^a?? ^aissrwoT saiDT 
ata fir sranfinr ^ fiiare^ »i3r- 
arer ^rns 3!gH s^ ?rg wnt srr- 
ftrw Mrarfii aaT, 8 firar^fi 53t 

ftra 5OT, T ftiwgfjf vs VS3 TOsra- 
MW a-aujtusi aig° w ^at, U ft- 
OTrftf 53 5IW fiiaT° ddujriisT as* 
MT" Sal. 

fii*i ^rara wuvftli NR omit 3^- 
fjfgrr aee above; T fa|». — POU 
omit ht; NR Sw- — N omite 
^51- — PWNTF "ftiTm% OR 
•fiKnir. — P -SftH'. N8U •aft- 
TOT, T -sftBTn:. — P '#§3°, 
KOR "BHar- T omits -Btfts- 
esmn- — PWNORS TO, T #. — 
NOR wiB5fr, T alH i gHl . 
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91] g?rta 3lMftl*i-Tnn [iii- 34 



^ftj (siwui-rti: wa'" 



34'STU omit m^. — POET to|, N 
TJtwT, S TO3. — 8TU q° arorw- 
atft wsRiwt' — P annTsftrftrani 

snftr omits srt "eftrWT- — N omits 

ans; STit sre fe- — or ^mt- 

omit; NR ^m, sim, TU «. — 
N qfefew. — PW OTBtmr, N t- 



w. — N griH, OR WS' SU ^, 
T aw- — TJ omits 5!Tt and cti; 
ST mnrreirr wm Ssft. — N oiaita 

TU- — w unffift, 8 Hiiin^f t w- 
wrfe- — ^ adds irsn i ?a chw^> 

34'" PN ^ triwa l^aim: ^. 

34" F Tf?? qriTa. — PWSTU iraft- 
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Tra^ff^jff "PTfift ^R^ 'Wfnst ^ ^ #5ft I 
^ ^*<^<*'Tl-4iii4Li i^y^irf f^ f ^ji? fir ^ I 



0» NS omit tm. 

I'PWNOR iriTOTt. — "W BUB fjR#. 
K finyu a in t. T omite ftn^. -— F 

««wr. — POR Tomt, w BwiOT- 

flffi N omita. — P H Did, W HI 
■Vt NOB HT qp}. — P oniita m. 

— PWNOE vfnoit. 
I'PWNOB omit — 8tJ omit fe. — 

1> S omito. 

2'PST0 omit TC — 

V. — PW V3^, N 

^3tT ?nFt and in the margin as 

HTJ Tagwt, 8 TsfwR, T nmn. 

— OETU fa, 8 * ft. — ST 



corrected to 



8TU omit ». . 



T w*. 

a^P 8IS-, NB ms; T arcs-. — PW 
NOR -rfa-. — PWOE irciftrat, 
N *wrfwat. — U omits sr> — N 
HTfft. — FWN FBST, OB m «T, 
T q^. — 8U ftmnrtsfr. T foo- 

2' N inE^, OR ir» ma, snr »ft »!j; T 

adds m, IT adda ^ag. — PW s- 
aw, NOR mRT, ST a«ii««, U 
imnn, — PW *awfiwwT, N -w- 

vftnqft, O liofismTT, B wd in 
the m&rgin BUjPlJjnili T OTlfilJMl 
1v H f* 3IS VVt and omita the 
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[iv. 2 



rest. — N ai^, U omits aiw m'- 
2»T omita. — P wumwr. — N ?»rm- 

snufinaoit omits the rest. — F 9' 

rat. — OR niCtfll^jftllWI- — SU 
add fil 3ttl ^HK;- 
2*811 omit ^:. — W fti q, 8 ftj w. 
— p-WNTU ^, 5^, R iFg, S 
^. — N omits t; STU 5^. — P 

RT ■OTiftsr, 8 wigOTifror-' U 
•wirasi^pttr' — P ftrensf TOti ^ 
^few, 8U ir ftre, T 3 fefta- — P 
#w, WOE mv^. N Kfim fe5T- 



2* 8U omit mm- — N tna w , u 



^fl-, TU -Baau. — WT wfimt. 

2'W omita. 

2»P0RST «r:. — OR '^. — P ^- 

21" N ^ iH«a. — P ogfijift, N igwft- 

wdiifft- — PNTU ^Hiftraafe (TIT 
-ssre), 8 Hwrabre- — ■ PWOR w- 
ft. ~ OR n^. — W m n- — 
P wftra, W ^rflOT. — STU vFir. 
si^rTiit, U uEKMuiWTiift- 

2" N iim4i«it(Hi > SIX n i fai^hn- — 
"W0R8TU KW. — P ca, W omito; 

few, R ft«fi[. 
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^ ^B fl fk^ waft <|<r«^ir^ w%53R^ II 9 II 

ft ^ Pai^ui *(<r5|^r«U3^ 3R^§?aTOiTJTt Htf^' I 5lff 

^11 ^ra ■feftgiT Pmiigt ^ ^ni snstu ii i i 
ifia)<m4i!!}*ii<<!ji<!i 



[M 



?nff. — WOE fawg. — P a^ 
and S^riui, OR vrsm< S ^fSi T 
35% U ^. 

S^P 5raft, I*OR acfe. — P aa? in- 
stead of X^. 

3'TU ftffijiy'. — P "fe^i^. Tff °^sr- 
5h, N -feTHf , ORT =feQ?w. _ 
P fe^, W fe^, N "tfe? OR 
"tfe. — STU qra inBpit, P TO 
ipnt- 

3^ "WN ^ — W s TO. — PWNO 

mt.Rwst— STu ira w few- 

HRwt. — PNO "ft, W 'ftfsifiK, R 

•ftrers, Su "OTT^, T 'WW — w 



. N 



OR ■ 



3'N fifi OT, R fe BT. — STU ftrea. 
— PWN gafinsgft, STU ^jgfiu^l 



ftwft. — P 51%, WNOR gife, T 
SIT a- — W 44f^^ii4) , N cresTat- 
liwiwi. STU liianiiiiMuiaiHl- — P 
WN ^tfe, S Hfsfev, 
U 



4»P H5BW, NRSTU in^, n^a^. 
— 8 r«f4.*4". — o^^Hsf, N 

4*' P 'jraamrt 03?ren§, W yr^m', OR 

ia*H°. U °M«4iiwuiH^, STU "w- 

nw. — WS ^fTsrar. 
4^ N wfti^, T fiift. — PN •fin^HTB. — 

P omita ft; N a, ST ft. 
4^ P ?3, W mt, NOESTU B5. 
4' NORSTU TOJ. 
5"P TOwftftfernis "W tj^wfir, SU 

-wra°- — WNORSTU •gfti'. — 

Ms8. -STST'- — S Tirairi- 
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^Hsi srafiraipaTR 



Tw. 7 



TRTT I Tj^ ^Tjr ^1^ T^rfts^" I 

ti-M'^^<UM*Upq<!n 4iR4^*ft3;i^ «*|frl*!fl 

f^!Rin?f^^Tft^ ^RH^^hiT^ ^JW "fk II t( II 
9(rf^3T'l 



STTT wmifawte?!'. — WNOR -a- 

•ihltlJlHUII- 

5' OR =iKH», T "y . — PWNOR •5T- 
f%5°, T •arftrsff". — 8 "^^ffsiror, 

5*PN -feretur, W °feaHTO, ORSTU 
irar. — PNOE Ht5, STr ^. 

5^ omits TraiT. — WS ^, OR ^jg. 
— PWNOE giff. — P H?n, W 

B'-N -atforft. 



6' OR 'TOBrsraT, STIT -rm^- — PNR 
HsnnnHRn. w wito-, bsw 

corrected to ijife°. — T •gTsrSTT- 
5ft°, T =fewt=. — PW HUT in ^- 

7'P ^Igft^ft, W ^fl^, OR ^1^pn#. — 
N htM rtof", 8T fenn°, ti few. 
— N njVjQRJii' 

7'' T si^qnnirenn mshi- 

7' P '^z^, TU '^gtg. — P iwfit- 
tjBHUI- — P 4i|t4UJljij?l wftl^t, 

"aSift Wllflfll! ! R ■aBWt Hufhlit' 

7''P J 
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4J4MVdlJlH 



[96 



war 1 

^TO Tfrai ^OT ^Tf%f^>T^ 'rarf'fT ^^^ 3Erf^ 1 



frrari')- — WE Its, 'wi^ nS- 
— N vm- 

T FW wa, S otnita. 

S'W 4<»im i mi]g ', OK 



Wi ST H)fl'4| filVIII (14 its ' ! U WiW' 

S'-Pft^fer, w ftrafeTr, NOR ftrS- 
ftra°. 8TU wrsnnrefer (S °gfew) 
— TU -ftrtar. 

frN ^^ffw, STU vflm^. — N ^hroi- 
ar, STU ahiftm^ — pwnoeu 

8* PW ^Tjrfii, N aiife. R ^nra. — W 
iHipB, NO o^nn, E. qHKO 

9" P vmmt, W Irani, OT iraani, R n- 
«ra. — NOR 'wr, STU -gs*. — 



S -WI'. — T few- ~ WOE BTW, 
in the margin %tiKt. 

d''WOR dvHiB nurfiiT wfa hott i^ 
arm iR^rtpn (W -itat); in the 

margin as oor text. — PNOSTU 
jiiOT- — PO ^ a iffii, N «3nff 
iraffT, TTT ^ M. — 3WRr. — P 

9" P anj ^ w w fir, WOR r fiu^ nr 

OTff (W qniM omita m) fo, NSTU 
5ITO n (8U ^) ST nuHw, in the 
margin HiiUd aror CUfffu- — ST^fif. 

— P fe, T omita in. — PW T*, 
T TT. — Sir fe! «, T ft«S W. - 
P ff Wlfinft, WOE TOlfe*, STU 

9'P life, N Jlfel, T (jfe, TI sft,. _ 
P oirtrtsi', WOE mttfm ^naan. 

— NT irehroi. — S STO- 
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^<as5r$?i -^^^uS^i l^^r^fT "ftr^T^SfT f^^^i^^ 



9^P TWCI fe|°, S omits. 

9'PW sift M Hfe,, N asra aifrB, 

8TU ^ srfra after g^rt. — N h- 

wi, OR Tipan^- 
9^ P OTff^. W giB^. — 8TU asrat. 
gspwSTU a^ftr. — P ^^tM, W ^- 

^wetM- — p n. w a, STU 

omit a add nalT I 5!%% ? I (T 
omits s) fer ■■ 
9"P a ffl, "W omits ^; N 5I5t Oiefe. 
OR art u^ m. — PNOE 4^!- 
n- — P T^FsrasanT. N "Msnmar 
— P wOiMau'f N wrmssiT^. h 
wn, E. wn, T arn aa i CT i. — pn 

omit f3^; T II3T. — PNOE omit 
m- — POH omit OTfe. — P fe|, 

OR omit. — "WT add tTSTT I ?I3^ 

9' P tranalation only. _ N ??gt ar^, 

OR a^t wnrf«w, STJ nai 3T. — 

"WT omit B. _ OR hvO'- — W 

N -gWT, STTJ "^ omit SaTp. — 



N airafWr, STU fuJ i nfa Hi-. — 
T inWfi. — w a^^w, 8 (Bftsi- — 

W fmaw. NR ftrfifj, omits; 

&TU fin^ftiw. - P Swi igrfe- 

I" W OT^ g before wOfT — ^OR q;- 
rw<i«(ui xm^nn, N ish^^uji aril!" 
fewmwuT fitiTidiin i!rnr9Mr«t omits 
arattin and ft ift; ST ra**mHu 
ft TO. — PN omit ^mfff', WOR 

Tiff ft ijnw', w '^iT, OR 'Sfli. 

— P omits w^-TpaiTsft. — NOR 
omit fi^; 8 h|i!I ft- — W ikt- 

fjidijuui siTarufirAUi ^rsHimfla, N 
i:wr*fir35iTgRraTfiiiffsft, OR iht- 

iTwrt fti ft 4iH«tiHc^i»f^ ni^nrat, 
T msan ^fvithtwvi B»^ I aft ^re^m- 

^, IT llim* oRfTt3^tT9Tni?«naft WE- 
«T*ft- — N iWK4ifdU!HH °. SU 
AKtHHsUtKaT", T wft^n73=aT°. — 
P 'iFTO, N 'femaft, T 'fe^. ^ 
S ftrarTTsft, T ftraiar. 
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3;i*l!^**c*1 ^*<^c!J1 ^^iWl ^I3frii^ eh-<U|^R;i 



tgaw, W ftran". — SU "^ fti. — 

P'WORS omit jfgtrf- ; N nmTOMmt, 

T njin^^tia)- ^ U omits iisg. — P 

grORrUH^tjtlUIJIfir'UI ftlftcJR^SBT- 

«^€rwn, N -ftraTiT^iRireff, OR =«- 
(ft omita B^), STU "M^i^partsft. 

— P sfJraum? fe°, N af^iuiii 
fe' . s gfgfii fTjfffln i iJ . — OB fiir- 
Sfewaft, 8 faawTMtq fa at, T ftj- 

9 P iB3° itqiii" 5351° watTO* UllHUm. 

wrRrfiprrar OK EBj- gg^f ^3iil° 
^93 W irTfinS° (^ ^<*'^^ <h<dJtl°) 
WIHMH , STU fe[3' 

T -wj. ~ PT fe, N fe B?i. 



PW 4UlilQui4. N wra fn UTTffgWt- 

aft, OE unn^MTsft, S msnirmilsft- 

Og, T unw. — P 3Cin!fQ3i%3aRilT 

uftyyifwju irfrafssTTsft, w jm w- 

¥$4?wui , OR ((ifH(i(h(itf?«iiaft, 8 

wt^s^ajt. — P HJJltH^iJ^arfvJt 
^ fra^*<«- , E H ol <n (hti tfttinl wt. 

BWSI". — PW sfVcTTdi N ftrafti- 

"T «nniH^ aajswnwfti ft». — W 
OT iisfr, N jjrar, E gjr. 8U <j- 
sBi". — PW ^ST" TTH- aanrasft, 

N SdQ' #3T° inraWSRiiHi OE TT- 

M° H3i° «c[hr*f3. 8 ^31= aim* 
Tisroftr, U mw° TTSwfti- — PW 

omit fti. — PS omit isl'; WN 
vmraHTHi, OE urmtnTsit, T i- 
ftrwa-. — P « r£U4>eHHTfscfi.tnhi? 
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"SfM srafttuWiH 



[i. 



OTtflpti I 313?^ 3131^ JIJl" I ^ ■ftCB^fi^" I apSt s)4«ir<4- 



ftilffHt qr fu i ^^ g idH itn FH, OR IR- 

war, T ef[iiiM^TivjK(u1#t u awira- 

TiaJBr^Ji aft- — P iJtrt ) ) B q]di<l , NTU 
omit; OR n^nnecnsit < S "UIMW. 

— W sc^iwTW 3tTT°. — PS ^^tnir- 

■2 U omita. — ST si# fe, N ann fe. 

— PO TO, W 1135, R omits; T 
3#. — ST 3sfi: wfewB- — P Rfe- 
na^l 3iir!?l5i' HTJi' wnn° wfHadiFdt 

HTBa^Tj OE iHaTT" H!?^tW sntPT 

iiftrafe. — PT fe, N ire %. — 
WOR omit QV H3?°, N see below. 

— P *5oT3. — "W Winifiirr, N 



fefl^mift, T omitB, see iv. 9". — 
P ^gunMur-gm-J . W a gife a i', NS 

wsnnft't T Hsiftwaifi". — P M^- 

^WHt W^*a1% OR $r3!3^, T 
sRB^ferat. — WNOE "tKarsft. — 
PW add wa y1lITI*lOsft, N adds fii, 

9"N vt asrw Safe 5wi> SU ifht fe, 

T wit iosttiad of 5WI. — "W fei- 

Hfo, T fe fe. — P f^m^i^irnrsT, 
N fttSa^, OR fiwfe^ fw ft, TU 
fOTTiftri- — 8 afewr. ~ P adds 



9i» STTJ 1 

9" PN omit BR" — sr ai^, T S^ B. 

— "WN nwrmt. 
9" PN Sa 3a», W JI5TOT Seft. — N 

9'«P ; 
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IT. 9] ( fc gwyjtifH [lOO 

nan I ■^ auf^^fff^ ^" I 

?^3T'I 

la^fnT in^WTSrnfSiraSI' ri^g-tU ^)^ <<1«1«| II SI II 

«««*flMi fjimiffn Tj?if^55 a)<t<H ^fsfr i 



ttitwir t)K » ^e fl t^hIm jy la^s hw i "« 
^tj4ii.(uit> u H^rara^- — P saw 

— P omita %; W ftiftr, NE ftr- 
9'»P srraS. NS gift smirafe, TU gsfl 

9" NOR omit uft'. — P UltddOfiDJt 
W °;>BstTftfii5i, NU CT na i dKtgW , T 
uruidiEjO^dJ- 

9"* POItSTU omit. — W g^arl. 

10' N fe" lit «3!3 3 WRn-. — 8 'M- 

OR ^iwT', T in^ar. — N af^is- 

HMrwt, STTJ rirag". 

10" P^'fWfa, w ft^fk. — N swfftw- 

Uai^, 'ftiJiTaft, 8U 'unlift, T 



'wa}sa 9^a- — P ^u^i^, N ^- 
;n3i% OR »^, STU anaa. — 
W wfw*)H)Sf« , N "airdfii, OR -wr- 

lO^PWSU omit. 

ll'P ^ s#3^, w "jTiThr, su liriHft- 

— woRSu OTT wr, N fefinftn, 

T aiiwT ^. — P fftwrere, WOR. 
Htel, N ^H^C^, S HfrSl, TU w1iS5. 

— P mraainHit, S iri'^'a^' 

11" Mas. 'ii3=. — PNORU •wffraft, 8 
"txrarat, T "TOraft. ~ 8 tnu^. TU 
tira!§. — FOR afeff. "WN aT^rfe, 
S omits. — P Ssr^fl, W 5?% N 
sgrm, 8 H|wt wf, TU na:^ wt. 

12'P H4imjlHn«l l §fri!l , W ^mr, N 
*^fe. — N "if^, S 4ji!Sii^3ig, U 
•w^aw- — N hr, 8 ?^. — 

WOR =ftw5n — N sra^TWf, SU 
srmsft, T wnn. — PS ^fii, N 
^tfti, T3sraJ. 
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VHii aafsran^TH 



[iv. 16 



^f^ rTRTt «r^^nu«^* +i<iri^4l ^l*!*lHI<lHsVI " ^9 H 

i^Q?i<M*y ^ng:^ ^ ^wtrftrsffT^wr ^^unri ii ^^ ii 



— NSTI qrort- T treire. — WOES 
•g^, N »HW, TU »H^Hft. — P 
^, W TOfe, N ^dfa, OR H S- 

fe, 8 5 II a II i^, T 555ft, TJ 

Afml' 

13* u iftasir- — P nOun iT u ra, OU -vn- 

^^UUlfuUllMF^- — N S^fs. OE. 
^Sot. — R ftrdfe, 8T fe^rfri- 
13" T lisfe. - P Bftnmir wit, A^O in 
the margin R n^vmrr stft (W sf- 
Hf), N ST IronH StS, in the text 

wfewnu HJi. 8 ftr fiiwniffSf, TU 

W iTMKIjW'i (T lift)- — P BUft- 

»w, w jrofhffar, OR -^ T -irat. 

— P 'SIIFdffli W °ai4UJ^I' N •WT- 
marai, *anusif 1 in the margin 

14' N a ulwiMH* I H STTT , OR -ihlHSlII, 

- P frKriCill^M' N ra- 



*5?nhft, OR feji^raraft, 8T fe- 

M'-WT -emit, N -ssro- — 0R8T -h- 
WT. — W wife, T arcfi?. 

15" N omitH. — P Bifmrafiwfe WW, 
W "O^Surfe, nvi^F*, OR -a- 
^ftwTsft, sm mrntHwhft oj '(T 
a*°) ^W'MtK ' (8 "ftifrr, T -ft- 
spr"). — OR lara- — P 4<iMi> 
OR »^, 8U «r r^, T H »3i. 

IS*" N omita. — "W fagn RT ti g , 8 'whi, 
TU VjltlMtrlll- — P HlSIVi" , 8 
•ftrosf- — Birftl, R BilftT end of 
the mss. 

le-PNO arfea", "WT otto*, S mftsp. 
- P •I'F^ NT .^, °^, 
8 "Irop. — Pwo Ti dHgH' - — 
WNT "a^w. U 'T^ur. — WST 

le^P-WNO ^H^rfii (W H^, 8tT ahi- 
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'pirf^ft' I in n^ ^^tz f=(<i! I roi< fisrsRft?' I aiMBi' I 3tai^ 



tWaifrldl', N °n7dH«<rirriHrlHI, 

IT^P otfinifl, N ^ffinfl. O gfMw, T 
atarfiir ea- — P '3iM, WO °sf^, 
N 'ftfi5#, S 5isra[-JiraM- — W 'T- 
5T. N RIpIQI jf of ) S "mill'' — P 

18»PW0 BFtg-. — P 'S55raunnnftiw, 

18" P 'JTlfHOHW. W -WTfesT', N 'inft^', 
corrected to qnrd*, T arrsmTTST- 



Hifer. u TTsmsreannfe"- — Fw 

dwitrt. — S snim- 

18' P omita. — Wr add BTT fTO T- 

18*PWSTU 5w; PN add gint. — S 
omits innrrsf^. U puts it after w- 
W- — P uuiu^u nra, W iRiiug^ 
a njt, NO Miii»<«An (0 °iHl) a=a 
nst, SU xroisr, T nrasr.''— P8 
TU wg^, N aiiaf. — PWN -srat, 
T °Ei4u jiin^iiFs€)F P wunrarTj 

8 TTfejt H^, U "fejt. 

18* P m fTwrs fii, N Ri fwtei ft n^w, 
omitB i^sT- — N sylFaJQliiHgaf, 
fginfas. STU dtiir<44|fjJ4- — P 
WNT faajtftr. 

18" arwg ouce only, 8TJ 513 once 

only. T §5 s. — W amra, S 

18' W MjiTU S?sJ, PNO add 55, W 53- 
— STU are; TU add area- — N 
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[vf. 18 






; S adds MaSI- — N ^, 
SU g^fie wi, T 3w- — P Jnn 

omits fir; S °4iilfd(^i T 'liTSSaj 

18«W wt^T. N vt, ST omit; U stfe 
omits fjfi — P -^^^fW, "W" ■'^- 

TU sirwrnRt findfa af srei (8 sr- 
18' wo vrfspat omit gra- — PS a^. 

N a[^, T gi^iff, TT gi%g. — P' 
adds 6k ^, W s ^ fw, O fifi 18'' 
?^ ffl- 18" 

18'" N ?^, O ^ 53t- SU TOJ, T omits. 

18" P sn!HinTfes5B33OTfc ferer. W 






Stotwsw iii, N «^ M-. — PT 
asH. — P a fc rq i faii i, W ufe-, N 

T UA l fad l, U q^'. 
PWNO ^. — POT M. — P f,- 
wsn firerai ^^ fi+^i nsfliit, NO 
fti*ai ^ifetir S arfiFannfisfiB «fww> 
T rdm i fafefiu fa ^w . u fe »fl[fa f B - 
aifiwiti- — P frat Saw. w BIT 

frarfri, NTU omit ggfe; ait rW- 

— P fainfeif n ^, N fgiFFffl' 
Stit y^Mycfiii TtJ gij. 

P 1^, W 5lft, OSTU 31? n. — 

NO iiMr(**fliii i. — PWSF aisran- 

— P 5WI afer^. W oaralwa^, N 

wpat 3!T^sra HT TOT a^st^, S mfld 
awTS^M^ ?3, TU jiuidtarg 53. 

PS omit'' frat- — N ft^, STU 

W ai sur- a thiuui, N wfefffe. S 
•OT- — HT^mirat- — PWNSTU 
omit ftr- 
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jfgi^T mimiwyf*. lit" I Ht lytaiif^ ■fisfet srar u«i ■4*- 
f<" I n^ ?=ftii i^ffear nftr? ^i sii%rf^ iiaira fir" i 



18" P jwt 3*. — wo omit fit. — 
Hfing, STU 3,1; PWO add a. 

— T Sw HT', 11 Sw- 

i8"N MBTiiw. — P arerora. w -S- 

^fiw, NT aiy, HKdU^^H- — 

18" S jfsHi — P -miS fn, N -iraa 
18»P fJOTjfi!. WT -ijiHij (T •«, N 

Sawfij, OTBft. — P f^, ■» IS- 

MHJt, NO ari^, T omiH. — W 
NOT omit snni SD are- — STH 18' 
omit vm- — P ^pi^airfTii3> N 

4#uItI", T tlAlof gfciwrd — P 
omits fir, — T adda flliUlirild- 
18'^ P omits. — N omits ht; O h^. — 

PW -1™!!!™, N -mm, •tuft. 18' 

— PW ufiujifadw i. N =TO(raiT, 18' 
mnfiraOTf fe, TU =^331. — N 
Sin. — NSTU ijMriuilll , o stu 

y. — ND on.il ftwi; S fm ftwr- 18' 

— PW iifoaft, o ifE, 8 >)^, j 

Tf »lft " I 



'WNO a!r. — NTD omit fii; OS 
•r. — ^wil. — PWNO »ft, 

SU omit; TWS. — P ijlSl, WT 
Krts, hB fc, SC IB. 

■ p omits n*i w m. — sr fts- 
3-, T amfm a-. — PNO nfiiBt, 
T Mliud. — P VSI- — aiiJtiardt 
8 wrfOTS. — PWNOS omit fe. 
— W add, H aihfj. 

'P !I3» a* a. — PSSTH -fiij. — 

*P jpsw fe g«*, WNO IJ5W w 
(O ^fea-) SU ^ ii«5°, N osfira- 
imfttftra. — P'WNO omit fe. — 
W OT instead of fsv^, N omits; 
fe^ fil- — U adds st^. 

* omita. 

'W m ga?!3nm p3. STU is. — 
PWT omit h; MS, IT m. ■— P 

« MsB. ^^. — OS fromf. — p btt- 

«TO. N ?n3% STII as^. — TIT 
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18^' P ^ g»ll. N a. omits; STU aur. 

— N uctjiuiduigiij). S HTamr^- 

arurtefft. — adds 3 m nfe arfS 18- 

18'" P TsT, STU omit. — PNO aiTfta, 
W °a. — W U4jferiHUW , TU '5STT- 

w. — POU »ig3». — P 'argH, N 

"WawWi S -as'. — P qi4J<l(t(dKli 
WN -ersTsrar, 'wnraw, STU 18= 
WJjcTB wsram (S 'mi). 18' 

18" HT-. — PWN08 omit fe. — 
PWN gat omit WW. — PAVNOTU 
omit ?ift( — 8U afjrafirorfe, T 

18'*P 3»ft *n>rat, "W snmit, N jn w- 
aai- m HWi. TTJ nwnr. — NO 
TU omit 81, — W tif»JH n fa( i M I, 

NO dfa.aiii i rarg.l l, S ^9nw, Tu' 

flfiH", U "fafe. — P ffit3^=rr. |l8 



(hIiiltHHI. — PNOSU omit jjfa- 
rafe; T gfrorfe. — PWNO add 
7TT TT! ^la (P nia, Sotea) gwir 
sraca (P naai, w liaw)- 

' P omits ^fw- — ST omit ufttliUJ. 

' ^v Tisn ^iffr. — WNu «^ — 
w fg^Hwi, N firawfint, o fest- 
fkw ST HTanngfirffe, u Mrrar- 
ingfefer- — PS omit fe; WTfti. 
- P H«^- 

5 OSTU 5Ba. — N wi, SU ?3. 

'NU ftwRfiST, OST ftrsrer. — p 

*lli*°> W rWU4il|Tir<!lU, 'Orrf^F' — 

PO xragnrafg, W xrawfg, M utot- 
5fe, 8 =a^, U OTflftafe. — W 
m ^ sTsrewTniaJw ^v, ^ it ^ 

ig^WSIWrlTW ?w- — P "IgW^ft^ 

^ '^92*^' TU '^w^' — 
PO ftra^. WN fewi! 8 «¥?, u 

' NO hh: uraairri. 
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Swi=ra! I ^ HT <l^ri«!lj^ fwfewW §<.S5'IJ'(KW flVW 

3Rirf ftsptft ^RT^ tW^^BWroWt II He II 



WtiTS', T t(dBirs°, — ■ 

N faf-tfgaw - - «wir=- — N 

N tum^Ui OSU fu^jiiir T ftrann- — 
W argiTW. omita; T gi^^m- 

jij. _ wa add are (0 ?i=a) 5OT 
(0 jkiiu]) wuwH ftrjrfjT- 
iS^'PN omit m; W g;wfr, gmfff. 

— SU gjHrafsr innm. — N adds 

19* P "gawT ataw- — WNS omit ^. 

— P wnrnn, WN anw, (hthj. 
ST ^Tranur (T -ij). ~ W ^1%^- 

19" PNO araift. — N biI mfi&J - - 

19' P Hfiiwhife a. OSTU 'whrefo. — 
NO omit q 



19^0 ara Haa fa- — P ■feiresfe, N 

MTSrafei S |4t|IJ|<(flK. — MMir- 

— NO °asn^. 

NSU «4J||(^uirdH4i'l> T Hwftfen^R- 
19* TU tf!^' oOsitTft*!- — P wufa^rftTi 

WO UIUUHj^iTh. ^ UUirsigjirO- 

19* P 3feR. w wfti ^feo, N gfa3, 9 

g^ iw, T ^. - P ar. — W 
5r8, OT a%w, S vi%fc. u ?ntw. 

19* N omits. — Msa. ^^. — P mS, 
giw, SU 5W, T 053. — P 
sornr. W ^uftiu, o ^arfiit^u, SIT 
-dafaylsi^ (S 311°), T -jtiremrg- 

19' PNSU omit. _ W aig- mn SRH. 

— T omits 3uiei5lfr<- 
19*PN0STtT omit W"; W w St- — 

08 omit Hl>if4H' 
19*0 s^ sraa. — STU Iff (ffe sn« 
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[iv. 19 






19" "VVT TTiS ? , S 5gT and omits the 
rest. — TIT omit irfcHit q. — W 
fesftw. — P omita wi TIT ^a- 

1912, 13 Msra wcnHifti I w I ftrt sffw 

19^^P HO, \V si^ ?a. — P wiSfft 
tgT w', W wggT, SIT -ai. 

19^» PN ufa i m i aHitw «, STU omit. 

19^* P sre ^W, "W aro ^, K ^ ?ST, 
ai^ JKOT" ?ir. T ^ w. 

19« NSTU 9i ^. 

19" T iraiin mt" wfti- 
19"W ^, Hsnj w- — P fenafa- 
ftr ftjoga^, •vtais- — P 5iso 

fe». _ WT '^mnft, S fasn^". 

PW sinra ftw. omits; T *irjfw- 
19i^P jmt, WN rrat H, omita; 8U 

H. — PO fiinrrfew, n mnrfiiaT. 

S TTiSST' — 8T MIMiMI^' 



PNOT a?§. _ 8U ^, T 5m. — 

WO ^, 8 iRTT. TU ^5- 

P BOl^ftt, S omits. 

TU omit ftino. 

P omita ^. — P «^c»^t1 ?ftl 

ftwijSFHd'. W -ITairKli 1 SU '5[ft- 

hcRtsi i*i^j.4J3iiT nfe' 
NOT 'riar?. — P ra HO ii d i ?J« . 
N °3niTt!7, wiiTra^^- — P nia, 
N ^, siRa, 8TU omit. — P 
gfewsi, N gfi^ 13, SU H!tftsT°. 
T gfbT=- — P iTSOt, W ir?W. — 
P on^, W '^nnmd, T (jnJu. — 



"PWSs^. — Mnmw. STil 
aurwn^. — vant ft, 8 t8 ^ 
fe, TU quit ^B. — W STiHrna, 
STU srraf', TU *gai. 

^ PU omit. — "W m^ I ^ mra w- 
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uftttiiHfd*" I 



adfe- wg" I ^ Ha ainnwfe firl 



19" PN8 aaJ, injT froo. — NST 
53- — P Tmte, N T^nii^, 

19*«S omits w. — PWNO omit w- 
19« TU omit m- 

19^" N omitB igj; P adds ing. — P 
WW- "W ^nrfRTW, N JjfdB I, 

TWT wrfcrav, 8 uiR^l, T orfvi 

TJ sfree*. — P ftrfirair, w nqr, 

N ire ft, ^^. 
19^' PWXO omit. 
19^* PN aw- — PNOT •nae. — N 

rafor, S nTRfl, TU ocfrir- 
19"WNSTU WHfe. 
19'= N wan ws, TtJ omit ws- — T 

O -Ssnii. — PWNO omit wg-- 
TU 'OOT. — PWN omit fe- — 



ids flfi 5* WObIm^, TU 5* g- 

19'* P hH, WO wiil, NU CTsT w«, S 

omits. 
19" TU omit m — u 3Hft fil- 
19=' S omits wfaro; T qwr. — PN m- 

■Sri^UiJttM U 1*^41 ■*, 8TU Q^TICT* J 
adds <E|- 

19^* W Isff- — PS omit Hi^Hft; N ^ 
flflsft. — P "mnnr, w -iin?, N 
•aroint- 8 feiMiil", T 'Vtonn, U 
•staMTW- — P «. WN a^, STIT 
omit. — W finnsr, SU nfiicsT- — 
P vmma, W sflTTWM, N wrepi, 
surrftiwvi, STU HTsresv- 

19" p omits nfino; ^ nftro. 

19" 8 TO*. — PN add «. S adds w. 

19" P wmaft. TU ftiafara*; 8U add 
fij. — wo sTtftnnT. s MrfiirwiT' 
— P 'wroniT' N 'uwduiVi 8 fe- 
sn^, SU -unW' ^ "wmrw- 
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EiTO araf^aiSrlTH 



[iy. 19 






19" WNSTU otT. — PNO annrfei?, 
W omits; STU snj *. 

19" PWO mff- " P '«m^ flwfWHT?, 
WNO ■'Hn1%', S "311, T swf^wra, 
TJ '^wra- — PXSU mmwi (SU 
'1), T sFiTwrani. — P aWr, "W 

19«STU 5S3. — PO 1^, N m^, 

STTT omit wfe. 
19" P omitB giaf; WOTIT Tra^. — W 

MMWr ST HKhu^ii, IT firranH. — 

S •liquid- 
ig^i'STTI omit gfir. — P H ot3, "^ 

H otW, K hb 55ra, fTB sacs, 

SH^feafii, Tgrifea itea, IT 

H5 ft H tH- — PWO ^, 8 

ITHH. TU wftsi3. 
19*^ S qrfwi ussdiw.'fH, TU ;nfirarT 



19*^ WOU gal, N tr3 TTSTT s, So 



_ ^V =.1^. _ N sireOTi:. — STU 
•II fu*! ^<(ST. — S adds ^. 

19*^ P wrfr^F^Wt W fH^«jtijcii, N ht- 
frf55W, STU Wlft^W- — N ft- 
Ilrfdt!i O ftsfts, STU ftuJH>ri- 

19*' S omits. 

WTOTT, TU °Ti|^ldin- — - P finfe- 
^^raftgftnilTi W' ftiifduy oftgr sr- 
wrrft, N ftrfej3 ift^nnnj STU 
lUjIfiii'vjtU' — PO RTwmiftj, W n 

TU qfoi (T u^) ^feisi ar siiw- 

f^ (U "^). — P wgNlj | T«0 , W 

DUNK) N flxfi^^. 
W^WNSTU omit. 
19"-^' WNSTU omit w^^. ~ N w 

once ODly, ST omit; U gft. — W 

ftrafewB. ST fssivf^sr? (8 °i!), 
U ftar^?^. — PO H H, W fi 

WE^- NST omit. — nfiirw- 8 
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riff: ufduifri Tran fddu^i : aid^gir ^" 



nfiraWi U nftuMT- — P Mni3T, w 
nw, S s?Ri^B^, T wrawu, U SIT- 

TU TRff rllMU'' — W ijur^tjldl a. 

s Bfiroi, 8TJ mftw, T sfti. 
19" P aw isiiaft, w Sti). — wo 

OTftrej. — WTTI omit fe. — PT 
ymzt-"— P OT, NO dira, STO 

Ifss and omit oH^- 

19'^' N omits WT"- — WNS mwVJ once 
only. — PSTU omit H^rtmw- 

19"' N TTgrr snfiraFT nfii, TU Trai ^a. — 
WO ^OT 5rr. — W esiKUaKl ?nT- 
fisani fe^irew^ inst«ad of grl- 

frfe«r, N R!(i^sniT%f^»r, ww- 



T^ajw sainfwiT flrft, STU infe- 
tISIF. — ■ P Slgnt «iS3i N SCrlTw 
HiSfesir, STU omit. — P -qg^- 

o 'tig Maraag T, 8TU ftmrBW, T 
'wra°. — N fejw, ST fers'- — 
P gnrgfen, w" ulfljui^ci*, no °sre", 

STU UQ^S". 
r'- 8 WH, TU Hfe ST HW- ~ P 15- 
«»t q w i f i i r # a ^ i. W i^i nupnnin- 
%lptT^nn< N u]ijiiTiiqi°, onjqr- 
roii'. S TOpnnw"- — BJiOSTU 
^Mur°. P vppA, W' nfniATr Hures- 

— BPO HSTOfH H^TTMT, W aT3- 

J^* P omits. — W gj\n H, N gPJT H, 
gnu, 8U snn, T omits, — 
STU omit 5^. — E nmn^ginn- 

flOn^i W' 1^ IU(n<hMHTlim(U 1 1 N TOT- 

itramnrarsnrT, o anjuasun rui uhuj 1 < 
STU fe^rrfcift tguuOflwii. — 
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Ill] a 

■31? iif "Jiaftmiu "ftari ww 517? i 
fajro: I M-iir^»H' 1 ^4 f^ KW sn^nssf ' i wi n^nj f^ <uNiii 

in <fl<HtIl!*ir<' I WT jfilfSt f^'i 



'snrraHTWT, 'iraiwi, T -usTrw- — 

WN «»., STD <iawtm- 
20» BPO ira sre, T !i5 ire — B lit 

mJ, n iStii. — BWNO .snft. 

Pfe 
20'PSTU nrHjTOinjwBi (P aw, PT 

ft. — B jratut, w nm*, N 
'ffiH. "^3. — N rafawl - 
20* W a^reo", N aa?a'. — E ^ifti, 
P Jfejtf . WNO jfaifii, "sTU 
ifirtj. — PSTF sniiit, w OTT- 

20' B gRrfk^ i 53ri^, PN 5T*iifH*-i. 

20^ a»n H^, P Bfg, T iOT. — B 
tPi, PW W3, omits, S ^srTO 1- 
fe/U Bwre iTfi^. — P H, OSU 
omit; T nh. — P smpiia, sur- 

ipiw gtnw, S aftoRnff. TU wnroii; 

S adds fti ^, TU fiB g. 

20' B aifere, PN rtgJ i dw . W »renn- 



Url^Snit riS'ldltir ST Hi>\itU: U 
tpmrn- — NSTU omit fg, — B 

cftwTP, PW nn^TQ, N nfrnro, 
unfeam, su fiiajRur, T fewre. — 

B ^Trofe, WOSU fewalsfe, T 

20* Draits. — 8 n-— PWNSTU H- 
ngiaft. — P T^, STTJ raETW- — 
WO add fwj3tm (W only) gtf a- 

M ti r qt w igKa 55i fta (0 °5aiftafr=)f^sm 
TO arewTTWH (0 w**«4iri) irfinw 

hS (W only) qa ferremisrg^ m 
Hsmarai faraaif sratfVa tre xrfe- 
3in (W snftfasorfv')' 

20* TJ omits TlwT. — BO omit wT- 

20« B ^trife, STU omit — N ^. — 
B waw, P "fsraw, N jNv, 08 
^pmz'- — PAVNO are, S «. — B 
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traf QnF9>f4 tiratSldUSHlOiUlrl'* 



mnkn, P wrtftre- — pnstu omit 

fa- — NT ^, whg. 

20' BO s^t i iBai « °, PN '^nrown, 

STU gw fT^ f^HUinSuiillt^^ilt {S 

20^ WO w' ins. — B vra^g ra, 3- 
aasnait- — B 

20* BS omit TRff; TU 3^. — B 3- 
OT«ira M i iwi ' fiijiHfen s fa - — PW 
NO read sraaarl TOt fa (0 oraita) 
and omit ^ira* 51551'; S ssrewt- 

ffmiAfHtTiv Masrarfw to. tu ctt 

P 353tr3, grassnaft- — PN 'm- 
firasrw^, STU =5i^5Mt; S adds fe. 
— T fes?. 

20'" P fi rgRg m !»*|, o bkJt^, STU I 
wrFaig. — B smrrfr^, P scfnrnrr-i 
fto, N arftnwrfbl, STU a faMi 5#.| 

20" fkjs' f afirtgr oia. — BPWO omit ] 



TO tHrJtua , TU omit TO- — 8 
omits ftg. 

'2 ST omit wt iiOTa; "U m sisiw- — 
N sriWir. sriThnnnw, S 3ti- 
At, T anftaft. U omits 3a'-3ra. 
— B irfs, N li;^, T ufii. — B 
OTWf N sfaWi 3711$, S omits; 
T OT^iftr. — N fira, S omits. 

'^B 5^ ner vrsitn ni^iu^uh , W 

FOTHi T 9HW Srtniri U nwnn v- 
raur- — N ^, SU Bpeng- — P 
Tnrit, N Sfintw, SU omit; T tTOH" 



'* HP ¥fe TTfft era?giRi (P 'm). W 

WfSRl, N ^ftt M^Tt *m% -jrVJUUI- 
sfh, TU ggT etc. 
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[iv. 21 



<!!w-ri<. " r 



trai I tfiTHTSfra ' I 



■5r qR:p5flT 'rrif*l^*4'SiWH!! ^rf'iT 



20'^ B omits Mr; ht mo wragu- 
5THI fe^WK fffk; S reads ht" S^ 
tlf^fUvAt ft""! then follows a lacuna 
\ch!c)i a Becoud hand has filled 
out aB in TJ; TU w* I W«£ fift TO 

wftft^nat few gatflfW (T I^^q- 

ft). — SU omit m^-fe. — B 

a;^SHT, T ^ait- — P «^, 
N "rft^ft, T W — W Bft, 

20'* arni, T «wf. — SIT qnq^criuft 
ni- — BPStr viiuukjjsiuWf w 
liarc, KO ligRT, T omits. — B 
Tfe, POSTTJ omit. — B srm^- 

20" ST add HUH. 

21 B mmrm^Hm wdui « HSfiii wiiin* 

21' P at 4i ^ arafirow ts^ vsfk, W 



21''P ^, N #. — PWN -ihigsrr, 
21' ST litiiU' — P jB ^ wsrawsnOTi 

wthsftauw, STU ?mn fni(T ^) 

21'! T 3. — PNO ^rfc — P a^- 
d^m, W g^ jjH ^iafiM I, NSTU 
tmsn (NT !p) TOsj^rreft, gasir 

emu I 13iTT- 

21^ B )jt gins I m umild fg a wj i ^- 

B^. ^ui« HiMiMtEiiit ^etr^, w aft 
epm WTIW3 fes^H sira% wiw 

ftriXB^, N lit EISIW LUwrifHSl^- 

arawwrlwt fsmi^ ^sra% srara- 
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Ti5n Tia n^ -fiiMfH* I irftiarr ^^isn ftnafir' i tmi fear^ ftrafa qlrst^ tmri 
flcifs¥in»CT 'dchuflf gsui surer to;* i 



(lacuna) !f^ i ^ttRjHUd fesia H- 
Iprfaft, TU SKRB HarStfet (0 "V) 

'^:a^ sireeS fa^as (T •^) ajra 

P HIHUT -fldUri: I HllUttil ^WPt ra- 
H5n 1 TTBt UtTSRT THIIfcidl I TIST 
hS arfnH raHT3 HarU 5ftr=8TB H* 

gray (Tm ws sttbt 'aw ^^^, ^ 

wHtai faiCTrf I Tfar HHKaicr fe:- 
216-24 BPW omit. — N HTST I ft- 

ai% (d^Muiri leiibig wRtftsne i 
rrarr i Ikssn i aww nrnrew S 

feff I ftj I RfpO Ift^ % Hrtf^ I 

WJifrfw I TRTT ailJUK. fiii SWt ftqST 

S^% end of the ms. The traas- 



lation adds qfn ^rra«SITHfTraitW- 

wpitTwteiftiftraW: ra^: I trra- 
orfii uuuiHHiivu aarafiroaatennt- 

if'iru UsIdJril WafI STBHUISR: 5WI- 

*Hiat ^ gfaari u3 wfit ftn^- — 
Mc *ign-i wfjT fift S ^sft ftiniw[- 
u*?(w Tran Msra gs fraisw 5HT 
aji TiiJI oftiB"dr nwnsft wegnfr a- 
wtifl sniTO ajTrfew: irsfn n^fiira- 
wt iTfe f4aicM||u«n aa?B frer w 
HMJfffira rS ar siuas w era? ^- 

wn w ^ ^raHT oKs ftrfrfer 'Br- 

f^MHi iftfri irfn BWT fii ^ lite 

KIg ttt^ WTOIWin* S^ETreW BBS- 

SI r mif w^ wftw fff sChh 

feirt wd wfii TTTS7 awwnrrft- 

BaiTfa-fT HOTi OrnnfiKir sig war 

^t^i uMiuiTdHi fifi fts *ra wtrtfi 
w wBfii ud^uH ago. 
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■it ?^ <»Ht!JH!! f^i ■^ ^§ii ^ iiSTfjm I 
Iran 1 3^ f^ iRfHi fqar'i st^'i 

irar fit 3s Ht5' I 



21'T aii i ran.a i a«: . — STJ gi(. _ 

MsB. lEt^ — After 30^ T adds 

22-T Ii ^ MM. — TD » — S 

W'S a) in. 

iSfl #S giB »iw It, STJ aiaai. — 

»■ SU airai^, T aiia 5135. — TC 
fi^fH- — K 6jmtftB*35(ifiniw 



22- sr ftM S (H S). — T afm^. 

22'Sril<ttfifmi. — Tnfiii«i»r 
ft. 

22' 8U oalti T vH. 

238 omits. 

23'T ,gpi^. — TO iraot. — T w- 



3"TO wfti, — TO JB1», K mA. 

S' s Hu ii ildimj . — T * I ufi, n 
ire. — T 11*. — TO iij. 
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Ago aa[ft*pTR*i' 



fesrtfir (T ftanft) *iuJ,iiaiJiH 1?r- 
^awfiraw g# aar- — K »a 8. — 

8 'fbj^ fcl^. — T adda ^jgir ^- 



24' BS omit; ^ qfbiin ^recnn: 



24»B ^ q^ 8Tn wia ^. 

"WBTTqa*. 
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GLOSSAE.IAL INDEX 



Abbreviations; — t8.=t»t«ama. — H.=Hemaeandra'B Qrammatik der Prakritaprachen 
(Siddhahemacandram, Adhyaya VIII) mit kritischen und erlautemden Anmerkungea 
herauagegeben von Riciiard Pischel. Theil I. H. Halle, 1877, 1880. — HD. = The Dea'i- 
namamSla of Hemachandra, Edited with critical notes, a gloaaarj, and a biEtorical in- 
troduction, by E. Pischel and G. Biihler. Part I. Bombay, 1880 {Bsmbay Sanskrit 
Series, No. XVIL). 



ST afier amisvara a [a] and. a, L 1^, 3', 
5^ 12=, 17', 20", 22S 23^ 26S 33', 
3411,33. ij_ 41^ 5i_ gc^ 9d_ iit,s^ 23^ 
27''. ', 28% SO'. ', 31''. ', 40^ 46\ SO''; 
iii. IS 3^ 4=-^ 5^ 6', 8'. «, 13', 14', 
16', 17', 18', 20=, 21', 22^ 25i.', 
27', 31', 32'; iv. 2", 6', % 10', 18=», 
1965. 6e_ ca, i. Is 11', 18S 19^ 
20's, «. ». SI, 22" ^ 23'. ', 34'^ 
35'; iL 6" =', lO', 23", 24^29^47'''d; I 
iii S'l. '^ 5", 12', 18^ n\ 20*; it. 
3i^l8'',i3,« ign 22'-*'. 

war see ^:3«t. 

«T [aift] a vocative pMiicle, 0, pri- 
thee, ii. 6*. 

w^^Tl [wffraTg] very long, i 21'*. 

iv. 19^"' ^'. 
ara ts. a shmMer, iv. 12'. 
vtHar {v^a garment, cloth, I 2S''; 

iv. 4% 10». 



sifi! [wf^] a foot, ii. 47\ 

W5i|[iir ["it] without hracelets, iii. 26''. 

awn [ararnis] M«e32)ec(ecZ, swiidett, iv. 
18\ 

^a^^viS untold, see ^m. 

srsif^iT woi performed, see zs^. 

WivOUa ts. wame tj/ a maji, i, 18*. 

9TSR|vr ts. tvitkout saffron, iii. 26'. 

U3ildv( ts. Mfi(/iowi earrings, iii. 26''. 

MTOR ["at] a leUer, i. 20»; ii. P, 8', 
10«. 

sren^ ts. ur)5roZ:en, whole, entire, iv. 3'^. 

aiiirfilis [°n] ut^oken, i. 16*. 

Wire ts. aloe, iiL 14S 27*. 

Wi [wi]j^»'sii foremost; front, fore- 
most point, 1 16% 26'; ii. 6% 14*', 
20^ 43«. 

wnsRj [mivsilforepari of the hand 
or arm, i. 4% 

wfrrHrfbir [ariwranfign'] arranging of 
the sacred fvre, iv. 20'". 
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wfnttt — 

wfiim lsifim]first, i. SO"". 

arm [sTHj a respectful <^ering, i. 4'. 

aiufaw not performed, see ^z. 

s?g ta. ad of a drama, i. 6^ 

^isrts. a sprout, shoot, blade, iv. 21'^. 

si^ t3 a body, limb, i. 13», 14^ 20'^ ", ", 

SS'; ii. lus 12% 28"- ', 36', 41', 42'=; 

iii 8*, 17', 19", 24^ 33"; iv. 7\ 13*. 
«|fn ["Si] a j)iace, courtyard, ii. 47''; 

iii. 20'5; iv. lib. 
srjfurT [-'n] a tooman, female, i. 14*, 26'=, 

36^; iii IB". 
nr^k to. a finger, i 36«. 
aiTtwa nn [•?] without sandal, iii. 26*. 
anams [uFoanlvery umndetfitl, super- 
natural, i. 21°. 
TU^am [snoun] &»ceedin^^ inferior, i. 

20*. 
w^»w [sttotw] eaxeedingly superior, 

L 20*. " 
n«Kts. clear, transparent, iii 4^ 
n^sfbiT [WTOJ Titarvdlotis, wonderfid; 

a wonder, i. 24^ 26"; ii 42''; 

iii 3". 
•T^ [wfti] ^e, i 16'; ii 5\ 27», 41'; 

iv. l". 
SToifinaT not produced, see sr. 
■Tvn [»rai]i(Hiay, i 20", 34*"; ii. V, 

fill, M^ 39s. iii_ 31, 7^ 20a, 24''; iv. 

918 18", IS*.', 
arsa [snaJaH honorable man, master, 

1 12', 20"' "• ", 34'; ii 6^ iv. 20*. 
[«rag^] honorific designation 

of the husband, i 19', 34'*; iv. 20". 
BW» [wore] superintendent, head. 

aiihakkhlkidfto, ir. 9". 



[118 

sno? to. border, end, sUrt, i 26^ 27''; 

iii 3% 22*. 
«!53Rii [-St] fioKynum, i. SO'', 26*; ii 19*. 

"snirsee graro. 

n«1f [mst] a*pjd, i 2S 33*; ii 6*. 
swif^ [hst] nome o/'a woman, iv.9". 
sm;^ [iRf^^^] name of a woman, 

iv. 9=. 
M(U|td4lli [cfilE^] H^^^KK of <* woman, 

iv. 9«. 
nuprn [vpr] without interval, imme- 

ddatdy adjoining, L 12^; iv. 18". 
Wfil3 [srM t"*"^ ^ 16*, 17^ 2fr; iii. 

20". 
angwTT [wg*] resemWin<)', iii 25s 28'*. 

mnum [ama] conciliation, i 20*^. 

M^&srttH^foBWHjdaj/ a^er (iaj/,iv.24'. 

VHHV^ [sT^J continuity, «egue/ice, iii 
" 25». 

HWOH [wgtnr] love, iii 12*. 

H^^K [siy] cot\formity to, n. 31\ 

nv [cpa] otAer. awo, i 20^*; ii 6^ 
39'*'"; iv. 18". a9^a, i 4*. a^- 
paiii, L 18', 20*-"; ii. 6**'*'; iii 
13', 14% 16'' *; iv. 22', 23'. a.w&± 
ca, moreover, i 18', 20". a^ne- 
5a, i 2V*; iii 19'. awe, i». 2'. 
a99&, iv. 13*, IS^, 17*. a9i;ia9am, 
il". 

W [wb] ear, see wrf sw]- 

tmiv [spi^su] eacft other, iii 9*; iv. lO"". 

Hw- [wiTHSf] s^, oneself, appa, i 8'. 
att&nafttb, iii 4', 8*. attaQO, ii 
10'; iii. 20% 
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HW [sm] object, meaning, i. 8', 20'- *. ' 
«wraw [jren*] tfte west^n mountain 

behind which Qie sun is supposed 

to set, ii. 50*. 
MranrrT [mtwrT] an assembly-rooia,ii.3'. 
Vim. thai, yonder. amupE, i. 26*. 
srfitftffjin [arftrfegur] very clever, ii. 29'". 
wfdWft i ftj - [w fri g H t fip i] very buming,kot, 

a. il\ 
w fdf g fm [arfnftrf^] very cold, ii 41'*. 
sr^ [utr^j wet, moist, iL 11'. 
M^ [are] half, half portion, side, i. 25^ 

28'; ii.42>'. 
sraHTRfer [WOTT'3'W] Qiva as half fe- 
male, i. 28^ 
sratftl^ [srefer] h^f asleep, iL 50*. 
STU [am] now, then, ii. 11*. adha iiii 

[atha kim], what else, yes, cet' 

tainly, i. 4", 21«; iv. 19". adha 

va [atha t5] or, or rather, i. 18", 

301 Q). snr- 
sPBts. e«d, i. 14*; iii 2''; iv. g^-*-"-". 
«RR ts. interior; interval; different, 

another, i. 7^ 12^ 29* *, 34", 35^'; 

ii. 1'; iii. 3V". 18", 19", 20". 
«-tlf« i'rfjgone wO^in, hidden, ii. 

43'- '^. 
•R^ t8. wiiAoMi, except, L 34"' '^; 

iv. 18'«. 
«p^ ['jrjiwwer apartments, harem, 

i. 34^8; ii. 11^; iv. 9". 
tp^ [vpnr] intemaRy, within, iii. lO'', 

12». 
*vt^^^ the moon. muIiaaQda,ii.l7'>. 
vn^-to swing, wave, shake, ando 

lia, i \1K andolida, L 16^ 



anetBim [■»(] swinging, ii. 35', S?!*. 
W^aiiT ["WIT] darkness, iii 22^ 
srgra [srol:] not having eansted before, 
quite new, wondetftd, i. 26', 



aisRT ts. a woman, i. 15"; iv. 7', 
[awrasi] request, iv. 23'. 
[sTSrn] wonder, i. 36<<. 
ns^mr [srnTvira] rising from a seat in 

honor of, iii 20". 
HWBTSee M39. 

wihsn ["^J wot teM;tZden«^, iii. 26*. 
tltPS ts. water, iii. 4'. 
amt^ H. 4. 284 a particle expressing 

jog, i. 34«. 
amrtH. 2. 208. a parties expressing 

surprise, iii. 20". 
smrrfts [swnpi] Kfte me, iv. 3*. 
•«T [BR]catMi«5, performing, i 15*, 

34'^ ii.28^; iv. 24". 
sra to Pernor, praise, accemi, iii 22*. 

accido, i 34**. accida, ii fi"-'^. 
sraw [•«] ffl cwrf, !«* (^ hair, i 26»; 

ii20'. 
waanr ts. decoration, ornament, I 31'; 

ii. 24^ 

sRisra [nm] a litni, i 33°; ii 48*. 

vratvT [°m] Ato^ condition, iL 8*, 9^ 

Msraiiri see n+ m. 

srafiHwrtl ts. nomc q/" ike wife ofBa- 

ja^ekhara, i. ll"*. 
•rar [«qi] another, iv. 12', IS*, 
wamra [iTRifam] »wM»e ofapoet, i 8'. 
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sraar ts. occasion, tum,ii.O\iT; iii.26^ 

wsTmr [°^] stopping, end, iv. 10». 

smm ["'iw] necessarily, iv. 18'*. 

wfti [srfti] and, also; though, i 1', 3^, 
17', 22', 26', 33'; ii 4', 6\ 27', 29', 
30', 31'; iii. 1', 6', 8^ 13', 14', 15', 
21', 25', 27', 32'; iv. 6', 9^ 19^ 

sH^njIs [••^] immodest, insolentiiii 8^. 
waio 6a mhi, L 29'*; iL 28'; iii. 

3», ». 11. 18. iy^ J9», 6S^ gflll. 8J^ ji. 

6", 11'; iii. 22*; iv. 2', 20'". at- 
thi, i. 26*-\ W; iii. 9^ 13% 14^ 
16'^; iv. 9»' ', 18". santi, iv. 21^ 
asi, i 18*' ^ 
arar ta. a demon, ii 31''; iv. 19», 
sratH [-tftw] a tree with red flowers, 
Jonesia A^ka, i 20*'; iL 42", 
43', 46', 47". 
vmtmi [vvnm\not drying up, not 



vn ["nl then, ii. 3*. Cp. vjv. 

smi- abaiii,i.l3',16',18'.',20"'"-"''", 
3415. =0. 3B. ii 66^ 28', 32^ 41"; iii. 
3'*''»,4''*,34^iv.7',18«. haiii,iii. 
7^. malfl,i.20"'.=^28^32^34'»■'^ 
ii I'J ; iii. 3', 20", 34». mae, i 25", 
34''*; ii6", 8', 24'; iii 3=.*; iv. 
18'. majjha, i 16'; ii. 40^; iii 
23*; iv. 21°. mama, iii 4*. ma- 
ha, i 18^ 19\ 20*^. '", SS'i, 30", 
34'"; ii 3% 6^ 8', 9', 29'3. ", 42"; 
iii.24t'; iv. 19==. me, i 18^20*=-^, 
34^'^; iii. 2^ 3'', 16', 20'*; iv. 2"'. 
amhe, i. 16', 34'", 36'. amhapaiii, 
i. i\ 19^ 20". po, i. 1'. 



[ISO 

snnts. a particle implying sorrow or 

surprise, alas, i. 25"; ii 42''. 
si^unir [sHwra] acting, gestictdation, 

iv. 15". 
srfimra [sifti^s] new, original, iii. 31'. 
nfeaww l^siv^trn] presiding deity, ii 

48". 
srfiBwm [srftnrra] intention, ii48'; iii8^ 
srfef [wfwr]o king, i 12"'^; iii. 5'. 
atft ts. a particle expressing surprise, 

L 29*; ii 29", 42''^; iii 4«, 31'; 

iv. 0^ 9", 19s». 
arvtaii [snft^] having the face down- 

wa/rds, ii 13". 

sir [wra:] a particle expressing pain or 
anger, i. 18S 20^; iv. 2\ 

wprep., to, until, iv. 4'' ". aapnam 
[akarpam] up to the ear, ii. Q^. 
amulaih, to ike ground, i. 4^ 



r [flrarpr] a sanctuary, attar, iv. 

18«. 
MTMT [srar] attention, care, i 13=. 
MTSR ['m\see wguTsTT. 
sirarssrw [-iwsrat] HD. 1. 75. impatience, 

longing, ii 10", 
snr i°fk]Jirst; beginning wifft, i. 1'; 

iii. 10». 
sirari ["gw] toeapon, iii 26". 
»innnii ["TJ coming, return, iv. 19^'. 
anrnrta. show, display, ii 24", 32", 

47"; iii. 12^ 
w re mffg rT H. 2. 159. ostentatious, itn- 

posing, ii. 31*. 
Mi^T H. 2. 138. applied, iv. 9". 
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sirarar [°=w] mouth, Jace, il Is 
3% 16». 



mnjrafk see ai + wr. 

Minn ["St] an order, command, L 18*. 

MfHI ta. disease, pain, iv. 7*. 

WOT ["W] on (WvJer, command, ii. 42"'^ 

«nn-il(c» S'^t, obtain, arrive. patt( 

i. IS'i; iii. 4''. patta, i. SO''; i 

28^ pattammi, i. 35''. 
+ QT{ to complete; to arrive, come, sa- 

matta, U.44*. 
Mtrnts. heginning, i. 12*. 
nrerara ts. a iasin or tr^ich for water 

round tlie root of a tree, i. 34^''. 
M i fti npn [m] embracing, ii. Is 43', 44\ 
nivif ts. row, series, ii. 11'; iv, 21*. 
•ira^ ts. K«e, row, range, i. 4', 20''' '- ^^ 

ii. 16», 31- 32"; iii. 26*; iv. 2'", 21^ 
MTfka ts. /wrSid, greasy, i. 13*. 
sjrag ("Tii] entering into, devoiedness, 

passion, ii. 1'. 
Hrem [==r] a seat, i 21», 24S 34* ; iv. WK 
mwif ["Vf] a hermitage, i. 17». 
Him [iffT] ?iope, ii. 9*. 
mvnir [miw°] an omajneni, i. 20^, 28»; 

iv. 10», 14^ 19". 
MTgr [°ot] figf^f, ffl^etwonce, ii. 41^ 
fnwnaT [-Hmw] a proverb, ir. 20*. 



^ to go. ei, iii 10^ edu, ii. 0*. 

+ sir to come, edi, It. 19^ enti, i 

IB*, ehi, i. 12', 343- «; iii 20^. 

entj, ii. 31*. 



^ [ftin] see sw *. 

W [Tfa] H. 1. 91. thus, i 9"; iL 22", 
40*. 

see ?3»t- 
its. tfews, i.l8s 33s ii-41^ 

^fanffeis, i?!at. aaiii, iL 45^; it. 18*". 
iaih, i. 48, 26*, 35'; iL 29'^; iv. 18^*, 
19". I'. «. >». «. ipaih, ii. 27*; ilL 
8*. idatfi,L24';ii.22',28' ;iiL20'*-, 
iv. 2«, 19"'^', 23". imam, ii. 29'. 
imina, I 12^ '■JQ^; iii. 19^ 34'^». 
assa, i. 10*. imae, L 34*. imie, 
iL24siv.20». iinia,L28'>. ime,i4*. 
ima, iv. 14*. imau, iv. 11*. imao, 
i. 34^^ imiu, iv. 10''. imaoam, 

TS( [Xfti] another, i. 4*. 

VSt [wk] hence, this way, further, ii 

0', 41=; iv. 10', 22^ 
^ [^]here, i. 14^ 20^, 25^; ii. 29'«, 

41^ iv. 18^', 19'. Cp. xn 
Tssaura \:ip^{m]3uggleTy, iii. 20'*.^'. 
X»^(^the same, ii. 44'; iii. 12*. 
<^1ii< ta. a hlue lotus-, ii. 3'. 
^ts. the moon, ii l', 29*. 30*. 41^ 

" iii. is 32^ 
XEt ts. like, as, as it were, iii. 20S 28'. 
TV to wish, icchami, i 24^. icchat, 

i. IW icchaaii, ii. 28*. icchida, 

i. 34'"*. 
+SRfo search, aweslada, i 20'*. 

a^l:lesiduIi , iv. 19^^. 
-{-vto dismiss, send, pesehi, i 34'*. 

pesedu, iii. 34'. pesiam, ii 7'. 

pesida, ii 6". pesida, iv. 9'*, 

18^ 
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T^ts. here, i. 7^; ii. 48»; iii. 13% 16% 
17»; iv. 2\ Cp. vy- 

^+3afo neglect, overlook, disregard. 

avekkhiadi, iii. 20'. 
+nfosee. pekkhami, iii. 20". peccha, 

i 14^; ill 32^ Z4^; vr. W. pek- 

kha, i. 18'; ii. 43', 44'. pekkha- 

du, i. 16^ pecchantlvam, iL 30=. 

pekkhidaTvaiifa, iv. 9". 
^fer [■3si],/effi. 'SI, sucTi, L 18^ 20**- ^^ 

34*^ ii. 45\ 
^ [inc] slightly, iii. 23^ isisa, i. 14''; 

iii. 4». iBlsi", ii. 1^ 
te ['VXk] see rgfim. 
^ritw ['inrfdvIieaJouj anger, i ^. 

gts. a» ci:cp2dfive partide, iii 13'', 

14*-''. 
3«R [-g*:] (Ae hdly, ii I''. 
awR [°3r] no&le, exaUed, i 19*. 
OTa [Hto]^ proper, i 4^; ii IC; iv. 

19'. 
sasT [*^a Aeop, muUifude, L 19*; 

iv. 18". 
g^ H. 1. 68. the same, iii 1^. 
3^fo sprinkle, wet, moisten, okkbia- 

Baifi, iv. 8". 
^m ts. A^A, devoted, ii 31*. 
3«mT [*a]a ccMection, hatp, i 88*; ii 

21'; iv. 10*. 
3«it« [/^u^^erin^, ii 10*. 
3Wf [3^*]%), interior, ii 29*; iii 

3m«T [^msw] bright, shining, beautiful, 
i 34"; ii 40', 41'; iii 4^ 27". 



[122 

gasnur [°sn^] pleasure-garden, park, ii. 
6=^; iii22'''^ iv. 18'^ 

gs^f'aigfRH] directly, straightfonoard- 
ly, i 20'- =". 

33Wt3 [J^dilrij It?At, Ztirfre, iii 24*, 26". 

3€ ts. a star, udusamaa, &}ening, i 36^ 

^ iw ft w [ti] terrified, ii. 29'=. 

3"n [g^ again, however, i 4^- "■ ", S"*, 
16^, ao^'^^-^'-H", 28", 33% 34»'; 
ii Is 6^ 8', 10«, 24', 29S 32", 41«, 
42'S 43*' ", 48^ 49"; iii. 8", 9', 16», 
33", 34'; iv. l"-, 2^ 5», 7', 9", 19". 
Cp. mift. 

3V9T [3vn] high, devoted, iii 16^ 

SUB [sonj hot, warm, ii 11*. 

grots, crest, che^ld, iii. 29*; iv. 7*. 

^ntts. nor^Aem; accompanied with, 
coneisting diiejly of, i 18»; iv. 9". 

aaro i g iBT ['iSBnsffl ffie 12^ lunar man- 
sion, preceding Uasta, which word 
means also hand, i 20". 

[*(mr] the 21st lunar man^om 
'preceding ^ravana, which word 
means oteo ear, i 20^'. 

g r t r iw I*?] an ujiper garment, i 34**; 
iv. 20'". 
I [■^] stretched out, conceited, i 19\ 

3inw [3aF?]/ear, terror, iii. 7\ 

^fa [afwi] speecft, expression, i 8% 20'; 
iii 31'. 

3ii1f ts. Io%, A^A, toll, u. 29"; iii 7'. 
[3fiim] raising, i. 18% 

3^ [-a] place, region, ii 42"*. 

301^ [sJMifw] birth, origin, i 34". 

[awra] a Wue ic/iw, i 34=; iv. 7''. 
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a t^ yrf [3?^] opened, swoifen, i. 20\ 
grfeaftarflD. 1. 127. Jem. -ri, afflided, 

deeded, ii. 9', 
33S^ H. 4. 101. emerging, rising, 

^ ii. 31^. 
si faa wfj see fi?3+g^. 
gm ts. name of f/te M^e q/" Qiva, i. 24". 
<dii4H [aw'j drMwJcew, mad, ii. 2^. 
gw]f see 5^+3^- 
gw^ [aswfeFTjunseofed, opened, ii. 

" 47^ 
3J»- [3W^] 'leflt, iv. 1'. 
3t4 ["'ff] a female snake, i 20'. 
gmrats. ^;por(, play; splendor, ii. 47''; 

iv. 22^ 
35aiftr- ['fe^] sfeini«£', i- SB''. 
^snuT [303!°] in^MW^/^t, m^ORj, iv 

gowT [30W] procedure, (remedial) 

treahnent, ii. 41^ 42^' ^' ''; iii. 19", 
3S(55TW [gurano] teacher, L 9"; iv. 20"-^. 
30WT [30"] resemblance; as last member 

of a compound, iifce to, i. 32^; 

iii. 16"; iv. 9^. 
gwrrai [aiiwpt] coMipamon, i. SO*, 
garfr [3TO°] ottwe, over, ii 20^ 33»; iii. 

3«; lY. 9'*. 
3!reH. 2. 211; HD. 1. 98. see, Zo, ii 

g e & 'S l [3|9]H. 4. 223. ovet;/loudng, 

iii''. 
assr Ishq] MA, ii 18*, 42"; iv. 2". 



ET [3m']festival, pleasure, i 13^ 16^ 
IS-"; iv. 21«. 



3naT [37Rqi] desirous, eagerly ea^ecting, 
ii.4ff^. 

mCaus., to give, off&r, appenti, ii 
SSI", uppiu, ii. 19''. 

^ [oaRjone. ekka, i 26'^; iii. 25''; iv. 
1", 2», 7^ 9*. ekko, i 18', 20"; 
ii. 6^»; iii 17=. ekka, i. 4». efe- 
kam, i. 25^ 26^ ekkepa, i. 24% 
27»; ii 6^; iii. 4^ ekkaasiih, i 
20^". ekke, iv. 2'. 

5fWl [?^iw] near, ii. 8*. 

?jftm [^aiftw] ^ one or only friend, 
ii50'. 

iii|i i a»fl [t^sip] a single string of pearls, 
i. 20'; iii. B^6^20=. 

g jiliW r [^^qsHTJt^ being one-by-one, 
-ae, one by one, singly, iii. 6». 

aiiiU HD. 1. 146. one another, iii. 10*. 

^rota. a filacfc antelope, ii. 21''. 

5inj [5Wi°] ('i* moon, iii 28''. 
[°'rfM] miiifft, ii V". 
IS H. 2. 134 ftere, now, 1 14", 20"; 

ii. 43'. 
sjhis, that, esa, i 4'", 28^; il 27'; 
iv. 3", 7*', 20". 680, i4^28*.^ 
34", ii 6'''' ^,43'^ 46'; iii 8^ 20'^ 
34'' ^ iv. 18', 20". e85,i20'^'^-'", 
28», 30*, 32", 34'- **; ii. 6", 8^ 
103. 3^ 41=. 8. iv. 9'*, 18"- "', lO**- ''. 
eaiii, i B*, ll^ 35'; ii 8". edaiti, 
i 4", 6>, 31', 34'>; ii. 6*, 10«, 29^ 
41S 43', 432; iii 9S W, 34*- ^ iv. 
5', 188. i». 517, S4, 36, edassa, i. 5», 
28'' «. eai ii. 40». edae, i 31', 



Hosted by 



Google 



irftiM — 

B3^; ii. 9', lOS ee, iv. 4*. edaim, 
ii 8^. edahiih, ii 10^ edaijatQ, 

i_ 3431,8*. 

^iftiw H. 2. 157. so much, so great, ii 

5FO [am] fcere, i 12^ 25S 34«; ii 8^ 9', 
U% 47". ^; iii 12''; iv. 5', IS'*. 
etthantare, in the meantime, i 29^. 

HHHtv [tm<SHW] being in that condi- 
tion, i. 34^*. 

n^ [vuws] H. 1. 271. Just so, ii 49»; 
iii. 9\ 

cftw [^ipr] sucft, iii. 21^ 

5* ts. (ftws, so, i 18'S 20"' "■ =«■ '«; il 
6', 40*, 5<F; iii 3=, 8S 16^ iv. 4\ 
18'M9'«.« 

Hte ["is] %, i 13«; ii 41». 

•itfkis see ^+815. 

wtsnmftOT HD. 1. 164 a female ser- 
vant, ii. 9S 28*. 

«TiF^ [mi] H. 1. 82. wet, moistened, 
juicy, fresh, new, i 28''; iii 1"; 
iv. 4» 7''. 

mtm [sftTj] a medicament, iv. 6''. 

wsf^ i^'] the plantain tree, ii \i**; 
ir. 18'. 

vc ["fe] a poe(, i 1', 4", 5=, 6= e», 9», 
10» 20*. 

wptm [ff^sm] poetry, off^e of poet, i 
196_20«''^ iilO». 

KVS3 [xaNc] a king of poets, a ho- 
norific ^ifhet of a poet, i. lis 

aransT [arfroat] the same, i. 9*. 

W3 [wn] a sacrifice, i. 24^ 



[124 

^5W [31^] Sard, rough, merciless, i 

20*=. 
g®?!r ts. a hracdet, i 18'". 
ai|55ftts. HD. 2. 12. the A^ka tree, 

il7'. 
area [aireJg'Ztws, crystal, i. 20'^ 
aisai [wra] «!<7J-A, Oj^air, business, ii. 6% 

28*, 29'' *■ ^' '*. kirii kajjadi, uihat 

is the use of, ii 28»; iii 1% 12^ 

19'. 
gga iats. lampblack, used as a colly- 

rium, i. 20'; ii. 23^ 41% 46»; iii 

33"; iv. 14». 
wsaur [arraa^] gold, i 32*; ii 12''; iii. I''. 
[WTiki*!''] name of a &ord,il6^; 

iii 26'. 
ihM4uuiHi [*iWH"] wune of a woman, 

iv. 9'". 

[ansgsnisTl mount Meru, ii. IS"*. 
araaT [■05^] name of a toum in South- 
ern India, Conjevaram. i. 15". 
araef [wre^ <t girdle, i 34»; ii. 15", 23', 

34% iii. 18'. 
HSgftniir [-aiT] a bodice, i. 20'. 
«few [anftaw] sour gruel, ii 29''. 
ai^+n^ s^ouf. di^toy, manifest paa- 

ijei, iii. 12*, l?"*. 
si^i [aizrg] a glance, a sidelong look, 

i. 29»; iv. 24''. 
K^sftHD. 2. 52. a cJofA jrirj rotrnd 

/?i« ioins, i. 27*. 
arfiHaw [wfefir] a girdle, i 20*. 
v^see fa. 
anir ts. a drop, iv. 8*. 
fflWM [apra] i^oM, i. 20'; iii. 22"'; iv. 9'". 
ann^fiim [ffcnFfim?] tmUing, ii. 32^ 
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wftng ['ft^^l youngest, ii. 6**. 

amziT [■«] o ifeont, pricfde, sHng, iii 

24- iv. 21-, 22^. 
rasts. i?i« tfirouf, i. 16^20*^; ii l^ 

2', 17-, iiL 2S 6^ 20'; iv. 17«. 
SIR [WT-] a» arrow, i 16^; iii. 18*. 
t to excavate; carve, sculpture. 

Tiuoa, iii. 17*. Accordivg to = 

ntkirya. Q>.MirafAi,kaiiidarai>e±. 

f ['^ ear, i. 20«, Z%^\ ii. 27»; iii. 201 

t [aKPOwra] vame of a city, Ka- 

nouj, iii. 6'. 
Kvsx [^imn] an ornament toom in the 

ear, an ear-ring, i 14^ 
BWT [5Rn] a young girl, i. 25*. 
BWre^ [^mi^ a Karnata woman, i.l5'. 
Wffwa [ ■*i4Jilf<iH ] dtt eor-Ioitts, I 34*. 
Wtwfeur [wfgfein] mu^, 1 18^*, 34'». 
qiate /eQ, say. kadhemi, i 32*; iv. 

9'. kadhehi, n. IV. kadhedu, 

iii. 2'. kadheBU, iu. 16»; iv. ISn 

kahijjao, i. 5'. kadhladu, i. 34^; 

iii. 3*. kadWdo, ii 41', 60*. aka- 

dhida, i. 28*. kadhidaiii, i 5'. 
«0 [^ran] hoiv, why, i 18", 30^; ii. 1', 

613, B.^ ii«^ 40"; iii lOS 22*; it. 2". 

Q*- «*• 
^ p W HtHU wretchedness, imbecility {E, 

karpa^ya), i 19", 20'- 
wftff [sifr] loveliness, leauty, ii 27^ SO*'. 
Sfsjts. a root, buVt, garlic, iii 

29". 
vsat [*v\ Capid, I 16»j ii 40^ 41*; 

iii. 28«. 
mtg w ^ nl I-flSt^ff] name of a woman, 

iv. 9". 



— WH*fl'S- 

waftra [-n] richly or suMenly produ- 
ced, i. 16'. 

H. 2. 169. shooting, sprouting, 



ft the plantain tree ; a new shoot, 
sprig, ii. 14''; iii. 20»; iv. 7*. 
5 HD. 2. 9. a hlue iotus, iii. Z\ 
■I [°wn»B]eni of the world, um- 
versal desirudion, iv. 19'. 
[•jt] camjjW, i l?*", 29", 34"; in. 
28'; iv. 5^. 

[arg']«ome of th^ heroine 
of our play, I 34="-"; ii 6^, 28*, 
29*-',40»,42«.";iii8S20^22S31'; 
iv. 9', 19'- '*• "»* **■ »*• "' **■ •", 20'»> ". 
[k-] succession, regular course, 
manner, iii. 4^ B^ 25*; iv. 3'. 
rtB. a lotus, ii 11*, 16», 50*; iv. 22''. 

iBiRn ts. a name of Lak^mt, iv. 24**, 

wfw- ["ivpf] shaking, agitating, i 17'. 

I- [-Rs^] action, p&formance, iv. IB"! 

TO [wmm] tnoj/M!, witchcraft, ii26*'. 

ts. hand; ray, beam, ii 16', 42'; 

iii. 20^, 24^ 25'. 

5i^j ts. a box, iv. 9'". 

wniits. doing, maJdng, ii 6"; iv, 16''. 

^iTftntair [°^] a AmoIE box, iii 6^. 

EiiTSivt ts. a sword, iv. 9^ 

asTTHts. gaping; terr^le; fern, a ter- 
rible form of Durga, i 18S 20«'; 
iv. 16'. 

<fcMfHW ['ft] made (emMe, iv. 2"'. 

wft- [-ftm] an d^hant, ii 6". 

met to hold, do, notice, akalia, i 2'. 
kalida, iv. 9". 

qiagifiiC- ['fire^Jifte cuckoo, i. 16*. 
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^sms, ts. stain, fauU, iii 10*. 

qsamT [-m] dotn^, pittting on, iii. 28'; 

iv. 4*. 
3i?iTts. rice, i 19*. 
qranj ts. (fee ^adamfifl fo-ee, iii 24*. 
5i5re [°ai] a water-pot. thai^kalasa, a 

breast like a teater-pot, ii. 24''; 

iii. 7'^. thai^akalasiQi, a woman 

having such breasts, IL 23^ 
4iH8U ts. a swan, m. 23''. 
VnT ta. 1. a smoU part; a digit of the 

moon, L 4^; ii. 10s 46»; iii. 25''. 

2. ony practical art, ii. 27'. 
wfew [-iirT] a flower, hud, ii. 27'; iii. 1*. 
flrfa^fSnn {'^] name of a woman, iv. 9'. 
gitsrets. body, 17.22'. 
Wr-fft^sal ['■^]nameofawoman,vv.^^\ 
Sni^r^ni) ["=iT] a ricer, ii. 3*. 
S9fnn ["r] eating, swallowing, i. 20''. 
nsf^ar [°a] eafe«, chewed, iii. 2''. 
afHtra ["lira] the skuU, iv. 19". 
ttifajjig [atftr] name o/ (fee pMiM?«fto, 

i. 20'.36.«_ 341. ii_ 27', 29'; iv.20'. 
v^t^ [-xitw] (fee cheek, i. 32''; iii. 33''. 
vm [acTcnJ a jioem, poetry, a Kavya, 

i. 1^8M9^-', 20'-^ ii.4=. 
gin to ruh, test, try. kasladi, i. 18'^ 
miBi+i^to open, bloom, viasanti, ii. 

43". 
Kgg%air [arao^n] a touch-stone, i. 18■^ 

19'. 
WHTW [amo] red, c^eded, iv. 23*. 
aii4 [aum] AoWt i'^- l". 3*^. kahaih pi 

[kathamapi] somehow, in any way, 

ii. 39*; iii. 32'. Qj. ani. 
wftH. 3. 60. tcfeere, i. 35"; ii. 42'», 



43^ kahiiii pi, somewhere, any- 
where, i. 24^ 25*. 
WW ['w] &ody, iv. 14*. 
sKUB ts. one-eyed, i. 20'. 
atrajnr [-it] a forest, park, ii. 22". 
gimts. love, Cupid, ii. 6''; iv. 2^ 7'. 
5i«i ts. wei^ forsooth, iii 19^ 
*Wfca ['o] Assam, i 14^. 
chm^4IH ["sft] name oj a woman, iv. 9^. 
arfimff i°^] a loving, beautiful woman, 

L 33^; ii 43^ 48=; iii 18'^; iv. 6'=. 
Wits, (at the end of comp.) author, 

i.S\ 
xnm ts. reason, cause, ii 27*, 42", 47^; 

iii. l^ 9\ 
wrmfer ta. a prison-house, jaU, i^^- 9^ 
wft- ['^] doirt?, causing, ii ID*. 
qn^ ts. time; death, the destroying god, 

i 8*; ii 6«. 28", 41», 50'; iii 4?; 

iv. 2", ld». 
3IR t3. 6toc&, iv. 14», 18". 
WM*flr**r ["waftsf] a Bipolar, i 18'. 
aiiasfTt ['^fRW] (^ortunity, i 35". 
atralta. a name of Durga, iv. 19". 
WW +11 to appear, become manifest. 

paaaai, iii. 11*. 
few \jnfm] performance, a religioM 

rite, i 24". 
fire [w6t] wort, composUion, i. 11". 
fifcro ['^] a iree, Butea jrondosa, 

having red blossoms, i. 16s 
ffenT ts. a female servant, i. 36". 
fti^ts. a bea, i. 20»; ii 32", 34"; 

iv. 17». 
fefti [aiH3]/ttmfl, ii 35". 
fafag [wfawl artifidal, ii. 28'. 
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fmnthe interrogative pronoun, who, 
what, whic^; miih vi, pi, it is 
ind^nite, some one, a certain. 
The neuter \n-m is used with instr. 
in the sense, what is the ttse of? 
kjiii is used also as an interrog- 
ative particle, kim ca, moreover, 
further, ko, L i'\ 5'■^ 16S 20'«, 
28^ 35"; ii. 23", 27% 29'=-", 47'; 
iii. 16'. ka, i 4^ 16', 20'^ 33", 
34",^; ii. 25^, 27'>; iii 1*"; iv. 9^ 

leMS'". Hifi, i. is4^'^^'>«, e^.^, 

8S lis 163, lg8, 10, 13. W 19d, 6^ 

202. i, w 213, B^ 22% 23\ 24% 25% 28", 
34% 35'; ii. 6'% 10'.*.% 113.% 16S 
24%28".^,29<.%41%42'''^.".«.«.'^.3a^ 

43", 47% 48=; iiL l^'', 2% 8'.% 9% 
12'. ^ 13»' "' % 14». 1. % 16»' "■ '. % 19% 
20S, 16, 18. 15^ 34», 3. iy_ 2'. % 3% 4% 
9'% 18«. 2% 19". ». *6. «% 22>|. '. % 23^ 
kaiti, ii 11*. kena, i. 10% kaasa, 
i 23S 27"^; ii. 32^, 40*', 42^ iii 8% 
9^; IT. 6\ kie, iii. 9». ke ii. 
42'% 

■femrts. a ray, bemi, ii. 29*, 50=; iii. 
26'!. 

■ferra [°r] a Sirdta; a dwarf, iii. 34^. 

■fen ts. certainly, I think, ii. 8^ 

■fesrisF^- to sound, jubilate, laugh, "lai, 
ii. 34^ 

■fifRw^see WH' 

■fiKBHW [°5] a young and tender shoot, 
ii. 42". 

wlfae ["^l o/ wfeot kiiid, i. 20"; ii. 
422»; iii. 3% 9'; iv. 19=% 

aite H. 3. 68. why, ii. 42^% 



w ['mn] fl petty village or hamlet, 

i. 18". 
^Hts. sa/ron, i. 13% 16"; ii. 8% 12'; 

iii. 14% 15", 20% 
^m [fij beard, i. 20". 

1 [°s8i] hum^acked, crooked, iii. 34% 
^fjioT l'^] ta. a ftawtf, i. 18% 34^% 
aifei ["fesr] crooked, curled, ii. 20^. 
^^ ['gral/amiZy, household, rela- 
tionship, i. 4", 34'% 
gveg s Tta. an ear-ring, ii 18» 
anrafesT [°a] fiowed, 6en(, ii. G\ 
^1 ts. a lance, iv. 9", 
ssrra ts. the hair of the head, ii. 41% 
Hi ^ vi ts. name of a country, i. 12% 
34% kuntall, a Euntala woman, 



ts. name of a wmian, iv. 9'". 
wx.to 6e angry, kuppadi, ii. 47^. 

kuppa, i. 20*. ". 
^wmw [flfs^] a sort of bodice, i. 13*'. 
^htT [-wrI] a t/iri, ii. 22"; iii. 17^ 

["rsi] childhood , the age from 
10 to IS, iii 16% 
anw ta. a pitcher, water-pot, jar, ii. 44*. 
["wrnra] a white gourd, iv. 18^. 
[•wtiff^] an ^ithet of . 



I woman, n. 



sqfwT [ifmT]a 



wrfifw ["ift] name of a woman, the 
confidential servant of EarpHra- 
manjari, iii. 19^; iv, 20% 

ansits. a lock of hair, i. IB'. 

wraw ['^j a species of i 
42^% 43»' '% 44% 45». 
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M- to croon, grumble, growl. °ra- 

anto, iii. 2'. 'raantl, i 18'^ 
^ta. family, herd, coUection, ill", 

ITsig'; iL2i,44rt. 
^ainir ["Jmr] the doctrine and practices 

of left-hand QaJctas, I 22\ 
^5W ["bt] a river, stream, u. 10^. 
ffg^rw f-o] (Ae Wms waier-lUy, ii. 19^ 

38^ 42». 
5!aw ["^ra] skilful, clever, i. l"*. 
wahra [-aifera] twi acttw, i. 4*. 
WHwts. aflower, i. 4S 16*; ii. 6'*'*S 7', 

21^ 44=, 45^ iii. l^ aS*, 24'; iv. 

18^", l9<^^ 2l^ 22^ 

^Himt ["an] Cwpid, iii. 7^; iv. 2'. 

^HWisn: [-^ the spring, iL l^ 

WHHi^t! [°g>i] GwpitZ, ii. SB"*, 

EK^ ts, a cavity, ii. 30''; iii. 20'. 

^ ts. food, hoiled rice, i. I9». 

9i to make, do, prepare. Caus., to cause 
to do. kunai, ii. 31'; ir. 8''. ka- 
redi, i. 20^'; iv. 18^". kupanti, i. 
14*'; IT. 14", 15''. karissatii, ii. 
10^ 43=; iv. 2*. kuna, iv. 20^ 
karedu, iv. 20"''". kuijanto, ii. 
50». kuijanta, i. 15'^; iii. 28^ ku- 
flantaoa, ii. 46^ kaduiii, ii. 6". 
kaupa, ii. 8\ kadua, ii 8'; iii. 
5=; iv. 9', 18", 19". kijjai, ii27'; 
iii 15^ karTadi, i 20'^ kijjau, 
iii. I', liarladu, i. 20*", 25'; ii. 
43'", 60"; iv. 19"- =« 21', 22'. kaa. 
iv. 17', kida, ii. e"'. kao, iii 
32^ kido, ii9'; iv. 18^. kaaih, 
ii 47^ kidaih, i 19«; ii 6^ IP- * 
47'; iii 30=; iv. 20". kae, ii 10*. 



Hde, ii 42*>"''". kidao, iv. 9'^. 

kaai, ii 19*. karaoijjam, l 12^. 

kadawa, i. 34'^ kadawaih, i 

24*; ii. 29^ kario, ii. 15^ kari- 

daih, iv. 18^". 
+ v^m to decorate. °kiaiii, i 33'. -ki- 
da, ii 24=. 
vafo draw, drag away, lend, kai^- 

(Jliijjai, ii 29''. kaddhia, i 32'. 

kadd^iidao, iii 4'. 
■^mto draw, puU, snaich. aaddhia, 

i. 29". 
ssfo spread, scatter, kirai, iii. 20". 

kiranta, iii. 28''. 
^sm/em. isre [-^r] name of a plant, 

i 29"; ii. 7'; iv. 21^ 22". 
SBsfflftwr ["^rrftqn] a mea'Iow, iii. 20^ 
W3^['?raS] name of a plant, iLQ^^'^"'^''^''. 
S^ts. play, sport, amorous sport, i 

24'!, 26'-; iii 20^ 23", 31"; iv. 2', 9". 
aftiamr ['aiTT:] causing pastime, i 14=, 
JirHtti [ <inil [-sr] a pleasure-park, ii 22'». 
^Ih^KJUI ['^J a pleasure-house, iv. 19'. 
afna gT ["fft] name of a woman, iv. 9'^ 
^ - ftrftiH [ >M ['^] a pleasure-palace, iv. 9'^. 
^tHUMin ["WW] a pleasure-couch , iii 

27'. 
g ftWaq n [^arun] (he same, iii 3». 
aa^ ts. only, i 6", 24^ ii. 28^ 
^ [■tt] hair, i. 26''. 
WHTts. the fUament of a flower, fibre; 

the Bakula tree, iii. 1^, 24', 26^ 
stsnw [-aire] a bow, i 16'; iii. 30". 
wt^pf [•ferar] the cuckoo, i. 18*^; iii. 31". 
(4)1 JVM [^H^t^] desire, curiosity, ii 

38"; iv. 18'. 
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^sB b I the same, ii. 49». 

fstfk [°ft] ten millions, iii. B**' '. 

«R^HI). 2. 33. desire, curiosity, ii. 

371*; iii. 3'. 
thld»im [iKT^osin!] a pleasure-house, iy. 

tjSw H ts. fender, sq/t, ii ICK; iii. 33*. 
^m [^'] behnffing to the l^-hand 

gaktas, i. 23*. 
<4i)Hii!H ts. a loud and confused noise, 

iii. 34". 
^t? [°v\ meinbrum virUe, i. 20'*, 
mi, «, ajler 3 an<j anusvara a [qtg] 

tittfeed, meffeiuis. kkhn, i. 20*^; 

iv. 2'. hu, L 4^ 20SS, 34''' ".^«; 

ii.42'>^48''; iii. S"; iy. 2", 18»«. 

khu, i. 6*; ii. 0^ 6', 10=; iii 3'^. 
sn intens. Cbus., to cause fo go. can- 

kamio, ii. IS'*. 
+ wfHto i>a«s. adikkanta, iv. 18". 
+ ajT io attadi, subdue, akkanta, i 141 
■V^ito go away, to leave, ^tka- 

mamha, iii 22^ 
ffitto huy. kiTiido, iii. A?, ki^ida, i 

34". 
+fii(o sell, vikkipiadi, i. 18'^ vifc- 

ki];iida, iii. 5'. 
WR to he tired out, exhausted, kilam- 

maml, iii, 19^ kilammants, iii. 

20'. kilanto, iii. 8'. 
^to boU. ka4hia, ii. &: kadhida, 

iii. 20». 
g^+n Caus., to wash, wipe away. 

pakkhilido, iii. 3^. 
feq to throw, cast, khivanti, iv. 13». 



' [^ hurt, torn, broken; a wound, 

I 28'; ii. ll**. 
r ['^] a sword, vf. 9". 
^to limp, halt, khanjia, i. 21^ 
«nE%Hr HD. 2. 71. a side-door, back- 
door, iii. 20^'. 
mhm I'fzmi] chalk, iii. 33». 

[ws] an instant, moment, ii. 3^ 
40S41«, 47'!; iv. 9^ 18^*. 
■ to break, cut, crush, kha^dia- 
8aih, i. 20'*. kba^lJiija"i, iv. 3*. 
klia94a:aQta, i. lb\ 
ts. a piece, part, I 23<. 
UTT ['^] breaking, cutting, frustrat' 
ing, ii. 27^; iv. 3''. 

hind of cake? jest, joke? (K, 
kalikhancia apupavige^ah, N, de- 
^yaiii khadikhaodagabda^ kri^a- 
vacakah), i. 34'^. 
^TTT to eat. khajjae, i. 23''. 
jffTii [am] thin, emaciated, a. 6^". 
^R [sr:] salt, ii. ll*". 
fejff ["«] afflicted, tired, I 20». 
f<4m4 see feq;. ^ 

T^see ^. 

^S^H. 4. 116. tofaU shoH, ii. 4\ 
^ [w] a razor, iv. 3*. 
5raT to play, move to and fro. kha- 
lanti, iv. 11^ 

iTsrar [wPf] the sky, ii. 30^ 47<i; iii. 20". 

n^ts. the Ganges, i 4"; iii. 3*. 

mt ta. afiock, imtltitttde; certain demi- 
gods who are the attendants cf 
giva, i. 25% 33»; ii. 28'; iv. IS"'; 
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iturar ['■t] counting, ii ST*. 

imnin ['^]r^ard. ka g., what need 

we say of, iii. I''. 
nfiis [trfwi] a knot, tie, i. 15'^, 20*'; 

9».% iv. 20'^ 
nfi i s gg [(rf'wwS'] name of a fragrant 

shrub, according to F= Tahernae' 

montana coronaria, iiL 20^ 
mists, the cheek, i. 15*, 16*; ii. 37*; 

iii. 34". 
)ni|9 I'v] a mouff^td, handful, iii. 20^. 
ItT [mil] a lin^, body, ii. 27^; iii. 22'. 
IR3 ts. smell, odor, ii. 6". 
^P^aSror l'^] a fragrant oU, i. 13\ 
wsKisftdT ts. the mitsk'deer, iii 20'*, 
nw [-m] woiMt, telly, interior, L 34"; 

iii. S^"' '^ 4»; iv. 21''. 
iramR ["wre] inner apartment, iii. 22' 
nn to go, pass, gacchami, iii. 3", 34- 

gacchanti, iv. Q"*. gaccha,i,20"'^^ 

ii. 42^^ gacchamha, iii. 22*. ga 
i. 34'"; ii. 50'; iv. ig"--"" 
, i. 36'. gao, iii. 25''. 

gado, iii. 3'*, 5^. gaa, i. 33'. ga- 

da, i. 18'^ 20'^' "; iv. 9^ 19=^ 

gaaib, i. aS*"; iii. 3"' \ gadarii, ii. 

1', 11'; iii. 4', 121 gadae, iv. 20'. 

gae, i. 14', 35=. gade, iii. 3", 8*; 

iv. 18»». gadua, iv. 18*, 19*^. 
+ Mgfo accompany, a^ugaa, iv. H"*. 

aiiugada, ii. 28^ 
+ STafo know, learn, avagamia, iii. 

34'. \ 
+ Vfto come. Sacchaai, ii. 42*'. aac- 

chadi, ii. 41": iii- 34^ aaccha, 

iii. 34''. aacchadha, iv. 19''"' ^'. ' 
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agamiaaaih, i. 20'*; iv. 19". aga- 

missadi, iv. 18*^. agantawaih, iv. 

W\ aado, iv. ig**. aada, ii. 

6'*'", 42^; iv, 19". agadaio, i. 

18*; iiL 34'. 
+3^fo rise, ascend, uggaa, iiL 1«. 
+f=wc to come out, part. ^ggacchadL 

iv. 19^ ijiggaaiii, iiL 20". 
+wnto join, meet, saiiigada, iiL 3", 
mi ts. going away, iv. 7'*. 
lunn ['^J goin^, motion, iiL 23^ 
Jimk ts. deep, solemn, i. 28^ 
jreats, poison, ii. 11'. 
ira to drop, fall. Catis., to pour out, 

Jilter, strain, galanti, iL 9''. ga- 

liassa, i. 1^. 
+ fe (o vanish, disappear, vialida, 

ii. 6'". 
■ifHOfTH ['SkS^s] HD. 6. 91. a strong 

but lazy bull, I 20^. 
ma I'ii] pride, i. 19\ 
uiiS ti. strong, vehement, int^se, L 19^, 

20*'; iL45*; iiL 20'; iv. 1'. 
fhw [vim] summer, ii. 41^; iv. 1', 4*. 
finr [fire] speech, voice, words, ii. 29=. 
fiifrts. a mountain, I 20". 
firfi^ ['fhs] the king of mountains, 

Himavant, ffie father of F&rvati, 

i. 3^ 

firftn [-it] (!iva, i. S""; iii. 29'. 
firfrasff [-m] F^rvatz. i. i^. 
liJ? ['^]song, singing, iv. 17*. 
ipirts. quality, virtue; thread, string, 

cord, i. 10^ 20*», 33»; ii 2^ 4', 

26^ 27', 28"; iiL 8-^; iv. 19^^ 22s 

24^ 
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UPK to string, tie, arrange, gumphedi, 
j. 4*. gumplianta, i. 16^. guttha, 
iii. 2S 5^ 
irets. a teacher, spirittuil preceptor, 
L b\ 22»; iv. 18^^ "• \ 

m^ to hide, gudha, ii. 21». 

+ 3^(0 embrace. uvagiid,ho, ii. 45». 

it+OTs(o throw out, pttt Jorth. ea- 
muggirai, ii, 45^ 

fist ["a] song, iii. 14". 

JRS [iniB] w/'tiS can he grasped, i. 30»; 
iii. 19^ 

nftsff [Jriran] red chaHe, iii. 18^ 

Jriwf [)!"] wife, i. 11»; iii. 15'. 

w io si«^. gSanta, i. 21'. 

iftSR [°«^] ra«(;e ^ the organs of sense, 
grip, hold, influence, iv. 2*, 20^ 

jfljT [°^] conversation, i. 20**- 

iftr [ifit] (ofeife, yeUouHsk, iii 34^ 

iflTw (fee same, iii. 31'. 

iftnf [iftalFj/ewi. 'ngl, Aarinj' a pale- 
red body, i. 20'. 

iftrl [ift»] iSmifi, i. 28*; ii 6*^ iv. 18". 

irtera ["v^] a cow-herd, i. 21*. 

1^^ to seise, take, geniha, iv, 20'*. ghet- 
tupa, i. 12'. gei^a, iv. 19'*'**'". 

v^ Caus., to join, accomplish, form. 

gha^el, iii. 17'. agha^ia, i. 2''. 
+33 CaiiS., to open. ugghadUjjanti, 

L36«. 
+ sq fo &e united, joined, eaihgha^a^, 

iii. 9'. samghaijide, i. 18^ 
mio rvb. ghattedi, i. 4*. 
^reWi "iBi [^r^si^ '■^'\ forming , joining, 



— ^mi 

contact; coining, stam^ng, ii. 37', 
41'; iii. 10'; iv. 9». 
[°!i]l. compact, dense, strong, i 
13S 27^ 29*; ii 6'°, 12^ iii 20'; 
iv. 6S 8». 2. a dotid, iii. 4*. 
nr [w*"] camphor, ii 21». 
WJ)Mi<H«fl<1 [?R=] name of a woman, 
synonymous with Kofpuramahja- 
ri, iv.'lS'*.^, 19« 20"-» 
sitB. abeO, JL 31^ 
T ['h] Aeai, warttttfe, ii. 6'"; iii. 20'. 
H. 2. 144. a house, i 14=, 18^ 20"; 
ii. 2''; iv. l"-, 18'. 
grgts. a grinding-stone, iii. 30". 
tifiuft [ifeifl] a w^e, i 19', 34" ; ii 8''; 

iii. 15'; iv. 18^". 
fl^H. 4. 334. to throw, cast, ghal- 

lisaam, i. 20'^. 
gfe^B [•HUT] saffron, ii 37'. 
VH til see xnf. 



wsee W. 

on [°a] collection, A«ap, mass, L Sfi**; 

ii. 50*. 
«3ftos [wgfSw] of four hind, fowfold, 

ii. l**. 

1^ [wgi'fe] sixty-four, iii 4". 
«sf)T [crait?] 'Ae Creeft partridge (said 

to feed on moonbeams), i. 1^. 
«f [aw] a wheel, ii. 18^ 23s 34'. 
<af?t HD. 3. 20. round, ii 34». 
^irls- [wrarfa»i] an emperor, i 12*; 

iii. 15'; iv. IS^"- ^^ 23«. 
^E^9T [qtinra!] rut^v ^oose, ii. 8^ SO*. 
^pMTt [BHiraiTC] whed-like, ii 23'; iii 

19'. 



Hosted by 



Google 



^5^ [saBC] an eye, ii. 5*. 

g^-see am- 

^^mif ['V^K'] going, walking, i. 27\ 

Hif HD. 3. 1. beautiful, i. 31^ 33»; ii. 

25» 28"; 17. 13^ 
^S^mheauti/, i. W, 20'; iii. 9', 16^. 
vf^u- H. 1. 35; 2. 154. beauty, ii. 24^ 

26s iii- 6% IS**. 
"a^ar [b^] smeaHng, anointit^, i. 20". 
?5>avT ts. trembling, tremulous, ii. 41". 
^sat ts. waddling, iii. 23*. 
Q%-/JctiH^, cp. J/am(fei ca^ai^eili, i. 



g^ H. 4. 206. to rise, increase, ca^adi, 

iiL 16^ 
WKtg. 7vild, impetuous, angry, L I?'', 

23^ ii. 10i>. 
vitn [qhtpiI the sun, L 35*. 

r ["wraj wflme o/" o king, i. 12*. 
t ['ST] name of a king, iv. 18'». 
qfilzn-H. 2. 154. impetuosi^^, i. 16'. 
Udrul [OTaTl ifte fourth day {e. g., of 

a lunar fortnight), ii. 6^*, 29^ 
g g g g^ [rorasfl] *^ fourteenth day of 

a lunar fortnight, iy. 18". 
W3T [wit] sij^/wi, conversant with, i. 7' 
q d J -HW skiU, loveliness, i. 20^ 
agwfe [hhiwFis] sixty-four, iii. 4*. 
«5a {writhe moon, i. 32'>; ii. 5", fii'^ 

27h_ 29.3, 19, 2i_ 435. iii_ igb^ 24^ 

25^, 26', 29S 30=; iy. 19". 
Wfim [-1] sandal, i. 14'', 17^', 20»; ii. 
10*, 11*. 1; iii. 20*, 28"; iv. 5% 6S 



r] name q/* a woman, 



[132 

^ftasir [wP-f!*!] moonlight, iv. 19"*. 
EvH. 4. 395. to compress, squeeze. 
campiaA (P translates pKjitam), 
n. 33'. 
nsT [•»] name 1/ a tree and its 
flowers, i. 14=, 16», 34'*; ii. 42''; 
iii. 1% 22^ 30^ 
ants, name of a tovm, Campa, i. 

14^. 
w- [^aw^] sHn, i. 23'^. 
ni| [tjUuRiA] a whip. camma,Xi'ia&- 
anto, looking like a whip, iL 
39". 
^+WlCfaMS., to communicate, sarii- 

carenta, il 2^ 
gfiw [ofTJ acting, behaviour, acts, ii 
40". 
1 to stir, move; to get loose, cali^ 

ii. 1». caliaih, i. 27''. 
its. ^emufous, rolling, ii. 5»; ir. 

16". 
TO ['Wjfl foot, I 20»; ii. 13", 33», 

42', 43*. 
TOT ['^] moving, shaking, i. 36". 
gf^ [griT] (?(e motion 0/ Wie feet in 

the dance, ir. 12^ 16". 
«B»l ['qw] unsteady, wavering, I 15'; 

ii. 49'. 
WBw [°irai] a drinUng-vessd, iv. 19". 
vrmts. a chowry, fan, ii. 31*; iv. 



ts. a terrific form of Durga, 
iv. 18'"' '«, 19»'. 
wift- ["fbi] wandering, moving, ir. 2'. 
onta. lovely, i. 16'. 
ara [-o] a how, ii. e-*; iy. 14», 19". 
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^i^stror ["3R] the Cauhan family, i. 11^ 

■fe+3^(o gather, arrange, uccioedi, 



a>w ['%] a thief, robber, iii. 31' 
^t3 ts. name of a country, 



15\ 



I waU- 



■fesrsee %«■ 

^fita. mind, heart, iL 40' 

111, 122; iy_ 9^^ 20. 
ftw [°ti] 1. bright, variegai 

iv. 91^. 2. a picture, i. 27% 30''; 
ii. 4^ 
■feawT ["THFt] a paiMter, ii. 4i)\ 
■ferrfirfe [fe^°] « painted wall, 

pitiure, i. 36\ 
iWrfJisi [fiinrSiai] name of a 

iv. 9''. 
■fear ["»i] (fee fourteenth lunar man- 
sion, iii. 3'*. 
fsKlong. cirarti./or a Jonj ii»w, iL4'i. 

ciraa, at last, iii. 23''. 
f^am- [°Tt-] to tarry, ciraadi, ii. 6^. 
I^H. 1. 186. the hair of the head, 

ii. 21". 
wrafo ftiss. cumbia, i. 17^ 
«iaiir [°^] kissing, i. 2*. 
-tjCiMHu ts, a crest-jewel; best, eaxellent, 

i. 5^ -ttana [Hva], i. 203. 
^jnr, fo crush, curalssarfi, i. 20'". cu- 

rladu, i, 20". 
^fksir [°^] top-knot, iv. 2'. 
#H, ^ar, €3 H. 2. 184. restrictive or 
strengthening partide: used with 
tad (like tad eva) to mean 'the 
same'; i. 8», 21^; iii. ll'i, 19^. 
%f%«iT [°'fewr] a female slave or ser- 
vant, i. 20'«- «. 
%I [S^] a lunar month, Mardi-April, 
i. 17^ IS". 



s^saHD. 3. 24 cZei-er, i. 1', 5'; iii. 9■^ 

qKsr [in33!] ffee BtriA, iii. 18'". 

B5I ['St] mass, Zwsire, splendor, flash, 

L 29=; ii. 32*; iii. 20*. 

[■"ir] a parasol, umbrella, ii. 29''. 
sg + nfo hide, conceal pacchaanti, 

33*'. 
SwsT [8CT3] a &ee, ii. 2'>. 
At^H [vvms] a name of Earttikeya, i-S*. 
son^ST [iwnifir*] weighing six m^a, 

ii. 17'; iii. 20^ 
ts. deception, guise, semblance, ii. 

35'; iii. 32''. 
- to deceive, cheat. cliali<^, ii. 29", 
^f^ts. color, splendor, shimmer, L 29''; 

iL47S 50"; iv. 5'. 
afiMT [°in] r<fledion, light, ii. 6^"; iii. 1=. 
^ to cover, smear, envdop. churi&, 

iv. 5". churio, i. 29'*. 
^(JB ts. smearing, anointing, iii. 28\ 
»1IT [wij] hunger, iii. 8^ 
#M ['Wi] clever, ii. 26'; iii. B''. 
^ [g^J^eW, ««d(fe, i. 30'. 
vtFH H. 4. 396. io deanse, ruJ>. chol- 
lanti, i, 14^ 

SRT [°n] congwesJ, triumph, iv. 20'. 
aw- [apiFcJifte world, iii. 12=, 17». 
giww ["Ot] SMiximn^, ii. 41''. 
OTf [nfeJi/; ii. 47*, 48-, iii. 12', 16^ 
33»; iv. 21", 3', 18". 
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a^- [3rfiR]/em. -iijl, conquering, van- 
quishing, il 41 ^ 
B^i [vKf] one of a doss of demigods, I 

sqfW ts. moving, iv. 18". 

5rea [giTFo] wo6ie, weH-fiom, genuine, 
I U\ 32»; ii. 19", 25i'; ui. li>. 

ajwt [arai] oid, decayed, iv. 4*. 

srai [m] people, man; common people, 
i. 4^ IS", 2P, 34"; ii. 3% 6", 28^ 
31^ 40^ 41«, 47^; iii. 12% 15", 27^ 
28^ iv. 2''•^9^14^24^ 

/ei«. a mother, i. 26^; iv. 9^. 
wn [i>TTrT]/es(iuai, procession, ii 44''. 
BJt [nHHl/rom whence, from which 

time; because, i. 4', 12'' ', 18'*, 19% 

20'' ■^ 3V, 34". 5^; ii. 6=, 42«; iv. 

1', 3%20'=, 22'. 
aw [am] as, as folhws, i. 7^ 8*, 13S 

16*;ii.26',42^^; iv. 18'-^. Seesni- 
afu^ [wjaf will, i- 16'; iii- 3"- Op. 

BR (o 6e produced, he, iecome, happen. 

Cans., to produce, jao, i. 29^; 

ii. 50''. jELa, i. 20^, 35'; ii. l^, 3'*; 

iii. 28''. jaaiii, i. 16'. jade, ii. 

42^'. japia, i 2»; ii. 19», 33^. 
+ WH to grow, become. 8aibjaa,iii. 25''; 

iy, 23*. 
5RI [u^Jan twsirutnen/, machine, iv. 

13'. *jjala, on artificial stream 

of water, showerhath, iv. 10''. 

•dhara, the same, iii. Sfr. 
afww [^(Vlri] speecfe, murmur, ii. 2''. 
at [BBR]/evef, ii. 42\ 
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ats [°s] hard, solid, iv. 2*'. jaradbaa- 
mana, growing old, ripe, maiured, 
ill^ 

a5lts. water, i. 4"; ii. 11*, 24=' 8, 30''; 
liL 3"' '^ 20=. 

oinv^rH [grar°] a libation of water pre- 
sented to the manes of a deceased 
person, ii. 5'^, 42". 

rf tl B t ["m:] a cloud, iii. 3", 28**. 

awto speak, talk, jampanta, iii. 27*. 

a9%M«nT [°fsi«iww] i/ie tirbig-roQin, 
i.12'. 

atl [am] OS, that, i. 34'''''''; ii. 44'*; iv. 
20^ jalia,(/iesame,L34'*. Seegrai. 

aft [5^] H. 3. 60. where, i. 20^^' ^^' 

afg ^ [im°] (ff will, ii. 22'. iS££ afti^ . 

aifmjfl [ ti r faj i t ) night, ii. 29^ 41'; iv.4* 

ara [irafr] as/a*- as, tiU, in the mean- 
time, ii. 41^; iii. 34'. 

ferfi? conquer, surpass, curb, restrain, 
be victorious, jaa'i, i. 4*; iii. 18^, 
30^-; ;iv. 19\ jaa, i. U^ jaadu, 
ii. 6'*; iv. 9'", 18^ jia-, iii. 4*. 
jido, iii. 2'. 

+ f'rct(o conquer, nijjida, i. 141 

+^5^*0 conywer, defeat, vinijjia, 
i. ISi". 

^!^to live, jlvadha, i. 20". 

afe ts. life, soul, i. 35\ 

aWaw ['H] life, ii. 9*. 

ate [fayr] tongue, ii. 47'', 

aw [gn]a j««>, couple, i. 26'; ii 13", 
18% 33», 37«. 

^- [gasi] yown^, ii. 41'*. 

asra [wn^]apair, couple, i 20^'; ii. 6^, 
7^ 13^ 16-. 
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asFTST [gnasi] the 

a^ [a?i&] old, wasted, deaiyed, ii. 29"; 
iii. 28^. 

aftrfet [gf^ftst] name of the ddesi 
Fdndava prince. His ddest bro- 
ther, the son of Kunti, was Karna, 
which tvord tneans also ear, i. 
20". 

d^ [^ms]eldest, i. 20'^ W"; ii. 10^.*. 

afewH. 2. 157. so much as, i. 7". 

sto [va] H. 4. 280. a particle Msetf to 
strengthen the sense, just, quite. 
If anusvdra or a, l, u precedes, 
we find the form je\a.; otherwise, 
jjeva. jeva, i. 5', 7\ 16*, 20'' «• ^, 
34^*; ii 6", 24=; iii. 22", 34'; iv. 
19'". ijeva,i.8^ 20^^ ii l',9S45i; 
iii. 22^34'; iv. 19«' »*.'"', 

Bftwf [sMirI] a witch, sorceress, iv. 
17". 

(ftfe^ [a»ii«<n:]a sorcerer, I 26^, 28^^; 
iv. 18'=, 19-\ 

atwr {^tm]Jit, appropriate, i. 19*; ii. 5*, 
23- iv. 2'. 

Bthnn [sairfsn] moonlight, i. 1*, 4', 29'; 
ii. lis 30''; iii. 7', 25^ 28^ 

wtsHOT [irraR] yoKt/i, iii 17'', 18". 

mto knou: japasi, i 18"; ii42"'", 
47'- ^ jaijaf, i Zh\ jaoadi, i 
32^;iii34^ janimo, iii 12''. ja- 
nanti, n. 49^. jaija, i. 34'; ii. 43'^ 
jaije, i. 22»; iii. S*- '- '^, 15'. ji 
i^iadi, i. 281 

•\-vnto order, commarid. aijavedi, 
198, 343« a^avedu, i. 4^^ 



+ fefo eommunicote, speafc, ieK. vi^- 

navedi, iv. 9", 18'. viopaveduiii, 

iv. 9'S 18". viooavladi, ii, 28^; 

iv. 18^", 19". vipijatto, iv. IS^". 

vipnattaih, iv. 18"'. vinnavidam, 

iv. 18'. 
^^to hurn, he hot. jalai, ii ll"^; iii. 

20^^. 
+33 Cwus., to make illustrious, ujja- 

ledi, i 19'. 



gunam ts. a jitigling soun 
■^ma^- to sound, jingle. 



, iv. 17-. 
°panta, li 



1^ [fiTdfri] quickly, suddenly, at once, 
i 20'!, 36"; ii. 38»; iii. 3'. Cp. 

^jT+nH. 4 173. Caus., to cause to 
drop, ooee. pajjharavedi, iv. 13^'. 

5TW \yif^] meditation, contemplation, 
L 22', 24", 34^'; ii. 4*'; iv. 19'". 

SmrHB. 4. 2. gaping, large, uneven, 
i. 20"'. 

felifgHD. 4. 3. adorned with a tUaka 
or mark made with sandal wood 
or unguents, ii 11^. 

Sjict 1. a scar, see bhamarateptS- 
2. HD. 4. 3. a gambling-place. 
testakarala, terrible in the gaa^ 
ling-places or a Durga of tha 
gambling-places (K, urahkipopa- 
lak§itacau4ika), i 18^ 20**, 
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siDT [^n^] place; tone, modidation, i. 
4', 20'"; ii.l»; iv. 19^-^ 



^ig+fiiio cAeaf, deceive, mock, vi- 

ijambedi, iii 8'. 
^ra=c t3. mass, show, pomp, ewipij/ woise, 

L 2'; iii. 12', 13". 
firwts. a young child, i 30^ 
■^+-mJo fiy up. uddlno, iv, 2". 

■fesa [ftrftra] loose, relaxed, careless, i. 
13'; iii. 3=. 

m W not, i. 6", 8', 13»- ^ 18^^ >«, 
20*. '. s. ». ". 30, a8_ 22", 25^ 27% 30*, 
34., b, c. IT, IB. ii_ 1. 4., d^ 66_ S'l, 10% 
16'',24*,26'i,28''.S32'',40%42'«-".^, 
47*.% 49^ iii 8^, e", 14% 15\ IS'*, 
20^ 22% 34'; iv. 2'''", 3% 9% 18'% 
19^-%20». 

nwut [snw]ci/e, i. 20«, 34-=; ii. 6% 19% 
21^- •', 38% 40', 42«; iii. 20" ; iv. 20% 

JUsjt [^nr] a town, i, 25^; ii. 30'; iii, 5% 

»iruTf [smrf] the same, ii. 3\ 

17 H. 4. 283, surely (as used half 
questioningly), i. 29% 34^; ii. 47^ 

HPFarT [srair] a lunarmanaion, i. 20**-*'; 
iii. 3'% 

*D^iu [=ffR] dandng, iv. 17% 

iv. 11". 
vikss [srfnHl dancing, iii. 22^ 
lirg [ssn] dancing, acting, i. 4*' "; il 

IS"; iii. 14>. 
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JH^raw [•IHIU4] causing to dunce, move, 

shake, i. 16*, 17*. 
m^+feH. 4. 150. to confuse, mystify, 

ddude. vioacjida, iv. 19^^. 
wsi ['isJ] (iw actress, courtesan, ii. 28". 
m feaj; [sfftsqw] name of a poet, i. 20^^% 
niF'tHif t [HfiiHl] a daughter, i. 12*. 
ijRa? [sRTtfij] a fcinj/, ii. 35% 
mh^ [tls5] t^e same, i. 12^ 
Jnfein [srf^l a lotus flower, i. 27» 
nrfrf^iff [ wfa-O j a lotus plant, a pond 

abounding in lotuses, i. 35''; iii. 

19% 
m? M«ew, i. 32-; ii. 2% 19", 41% 42% 

44*; iii. 1% 4", 24% 25'', 30'*; iv. 7% 

9% 22". 
are- ['nra:]('ie sky, iii. 7% 29». na- 

baddhe [tiabho'rdhe] in the midst 

of the sky, I 25% 
iiraara [surora] the sky, iii. 26'*. 
iilTM^rwr [sniRirn] Piper betle, iv. 5». 
iinftnr [siTfewT] a shoH or light dom^ 

estic comedy in four acts, sudi as 



vnrn [^TW] manifold, various, ii. 3". 
unw [^m]name; by name; indeed, I 

25', 34s. "; ii. 26", iii 1", 5»; iv. 

9'% 18«. 
(UIWtIJ. [^mr] another name, iv. 20". 
»inn%sT [snwQn] «fl»ie, i. 20i''"'"; iiL 

318. jy_ gx, 9. 10. n, 1% 

OTifTH [^irra] M)i iron staff on the gold- 
smith's scales, i. 20". 
Bnfrif [srnif] an orange, ii. 50^. 
urm [srra] a Zolus-stalA:, ii. 16*. 
ism [^] o sftip, iv. 20*. 
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137] 



nrre ["UFy] t 



Ige of love. 



iirrg [ira] lord, husband, i, 35^ 
mrtftf [mfwj the navel, i. 34''; ii 24'. 
■finsT [f=nB] oww, one's own, i. 19^, 20", 

33", 34'=; ii. 28^ 43^ iii. iO^\ 32''; 

iv. 19". 
{iy^MtdUi HD. 4. 38. o ^armCMt, cloth, 

iii. 15". 
ftrsifsw [firafea ;] near, at hand, ii. 411 
UnHK^see ss+T^- 

im^iC9 [l=ifr] t/ie buttocks, ike circum- 
ference (f ike hips, iL 1% 15", 24''; 

iii. 19'. 
ftiwfisnift [ft(if»a*fl] a woman with 

large and handsome hi;ps, ii. 26"; 

iii. 13'. 
imn: [^tmla miMtude, coUedion, ii. 

17^ 45^ 
fa -j ig [fsTgur] clet^r, slalful, careful, 

iL 40''; IT. 3». 
im^R. 4 181; 3. 56. to see, i. 34". 
'foraftar [^TVlii] i^function, command, ii. 

■finjEaj [frop-] fitoiwiess, i. lO". 

fmm [^viu] continual, perpetual, con- 
stant; always, i. 2'', 33*; ii. 10*, 
46''; iv. 22*. 

fiffsret [mm] H. 1. 47, 257. the fore- 
head, ii. SO-. 

ftraa [ f'tWH ] roztnd, gldytdar, iii. 4''. 

fiirare [ftrara] fteaf, summer, iv. 3S S'*, 
61. 

fin^ [ftr?n] sZeep, ii. 50»; iii. 3*. 

ftU'dfiUiMW [f-t-dnTM] worthy of blame, 
i20^ 



— filTFT 

ftrmg HD. 4. 31. abundant, exceeding; 

very much, i. 17=. Op. Mardthi 

nip at a or nippata. 
fttra*«in [fsias«iB] cavsing, iii. 241 
feaHT \f'mt\ vehetnenUly), exceedingly; 

close; J uU of; ii. 44''; iii. I'''; iv. 

19'". 
finsnTTST [fJTwrra] another name of 

Mahendrapala, i. 9*. 
liirfilfi [fii'] cause, motive; at the end 

of a compound, in order to, for 

the sake of, L 12«, 34=^ ii. 42^^; 

iii. 16'; iv. 9M8i^. 
finwgm [finrfmn] cp. H. 4. 19. building, 

forming, iii. n\ 

[fHrarj ivilhout letters, iUiterate, 
20'*. 

ftrr^w [^'] uninterrupted, iv. 8^ 
ftrft^tftn^i [f'lilBw'i] what can be 

seen, ii. 47'*. 
fiffftfipaw [^flfwri] look, ii. 6". 
fttFaiPjnn [fstHsWr] undistinguished, im- 

important, i. 18°. 
fniB^H see Hff + ft. 
f^grmi [f^'] preventing, warding off, 

iii. 8". 
^B^iZ [fsrfe?] close, compact, ii. 24*. 
fiil Si fM ' [fsRtaa!] telling, indicatir^, ii. 8'. 
finaw [i'T&n] entrance; expanse, con- 
tour, i. 36»; iii 7'*, 21''. 
frnsn H. 4. 62. (o become clear. ?iT- 

vadadi, i, 19^. 
ftrfta'^ [^rfro] without hindrance, iv. 

19**. 
fiirHwr [fnyJi] wafwre, i. 31"; ii. 25*. 
ftlHi [firar] night; by night, ii. 9'; iv. 3». 
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fiinnaiT [fsrarratj/ewi. -rl, ajiend, Bd- 

ki^asa, iv. 15''. 
ftm [iJw] Itke, similar, i, 32». 
ftrfer see w +fe. 
ftrgam [^r^p(\ coitus, iii. 7", 28s ^S*"; 

VI. A". 
m^T^ [nlirU] without intersticee, close, 

iv. 9'. 
wTsT [sS-] fctei, ii. 14'. 
t [ i 7aiiiU6 [=rt"] a nome o/" fiva, iii 20'*. 

31'. 
ifftem tfti«srw] a sighing, sigh, i. 20=; 

ii 10«; iii. 20^ 
w [5] an interrogative partide, iii. 8S 

19'^; iv. 1», 3*. 
anir [^tn] certainly, iii. 17', 32». nu- 

?a, iv. 21«. 
W3T [ggt] a« awftfe*, i 20'"; ii. 32», 33^ 

47»; iii. 13M8»; iv. 17^. 
WH [h^] eye, i. 30°, 32"; ii 3=, 46". 
W3 [g + ra^]H.4. 279. that. A form 

used only after anusvara, i. 18'*; 

iii. 16'; iv. 18^^ 19'^ 
tpRS [^Tm] decoration, attire, dress, 

i. 33% 34'«; ii. 26'', 27=, 28'i; iv. 

20'. 
Wl [ot] 'y?ec(*<"*> 'owe, i 15^. 
mtsee w?H. 
# [=it] woi, i. 13*, 22*, 23*, 30*"; iii. 22"; 

iv. 23». 
qfW+nH. 4. 143. to toss. papoUia, 

ii. 14% 36». 
vtm [sm] bathing, bath, i. 26', 28', 

30'; it. 24'. 
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asff [rfmi]ihence, fhereafier, then, iii 
4»; iv. S-*. Cp. TOt. 
[ai^] iriuw^tor, o&Ji^ue. ii. 1^, Q". 

?re CUms., (o beat. ts4iumai^a- [tadi- 
tumanas] having the intentiun to 
beat, iii. 3% 

we [°z] a shore, bank, iv. 20^. 

?refe [rrefefe] quickly, at once, L SO"'- '"; 
iii. 3% 20^. Oj>. Jifff. 

nf [-gj^c/y- i- 33"; u. B*. 24'*. -laa 
[lata] body, ii. 1^ 9", II'. -llaa, 
the same, i. 28% 

ttfv [-^J Wiere, Aere, ii. 27'i; iii 9% 

rtf<UHlJ [fHiwaffl] her honor, a respect- 
fid title, iii. 22'. 

33 fhi% that, he, she, it. sa, iv. 3*. 
80, i 5^ 6% 10«, 19', 21=; ii P, 
28*-', 46^; iii 3'*. ", 4', 9\ 10', 12% 
sa, i 1% 8% 11% 19', 34"; ii4% 11^ 
14% 29^ 42'^ iii S"*- », B"-; iv. 1% 9\ 
jg»,M,38_ 19-'<|. taiii, i. 13a, 19', 
20^,^ 25". I.', 26% 29'; ii. 8s 9". 
27% 28% 29». *' % 41'. % 43'. ", 46*; 
iii 3'''% 5% 8% 9% 12% 13% 16% iv. 
9\ IS'", 19''''' '"'' "'. tad as first part 
of a compound in takkajja [tatk^ 
rya], ii. 28*; takkala [tatkala], i 
S'; takkhapa [tatt^ina], iv. 18"^'; 
taggada [tadgata], ii. 1% 11^; iv. 
9% 18''^ tabbhatta, [tadbhartr], 
ii8% tena, i 7', 8', 20", 21*.='; 
ii. 28''.% 29"; iii. 4% 6% 17'; iv. 
18'*-'% tepad), iii. 6*. tassa, i. 
4'% 25% 34"; ii 6"^; iii. 3'% 8''; 
iv. !8'% 20". tie. ii. 6% 10", 15*, 
19". tia, ii 1% 5% 9% 17% 23".''; 
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iii. 2=, 31. t5e, ii. 6^^'\ 28*. 40'. 
ti38a, ii. lis 12', 23^ 29"; iiL 1', 
8*. tassiili, ii. 28'*; iiL 16*. te, I 
8% 19"' ^ 30=; ii. &"■ *; iii. 24"; iv. 9^ 
21'*. tao,iil*; iii4';iv.l3^ taiiti. 
ii 8"; iii 22". tehiiii, L 34"^; ii. 
42*". tS^a, iii. IS"-, ta^a, iv. 9^. 
tanadi, i 31% 33'^; ii 43*'; iii. 3", 
4', IV; iv. 9'*-'^ 
H^ [affft] thence, therefore, thereafter, 
then, i 18'; iiL S". '°. "."'.". '"p ■'. '*, 
41, a. 3. 7, 8. io_ 51,^4.6. iy, 97^ l8".".i'^ 

Op. asft. 
?TVJT I'Vi] SO, thus, tadl:^ vi, even then, 

still, yet, i. 16=, 20>»; ii. 29^ iii 

18^; iv. 19^^,23'. C^. n^- 
Hfl [°^] a certain land of rdigious 

treatises; chi^ remedy or charm, 

i. 22»; iii. 18'^; iT. 7'*. 
Wl Cans., to hum. tavei, ii 42''. 
nwra ts. name of a tree, ii. 43*> '*. 
HMiii«|7 [Hwnfif] name of a river, i. 

17^; iii 3". 
Hwft?! [mww] the haf of piper hetle, 

iv. a^C 
prqf ta. a wave, unsteady motion, i 18", 

28-; ii l^ 6^ 
(jT^far^ ["hT] a tuixnaH's name, iv. 9'*. 
;iT%- ["fpi] tvaving, tr&nulous, iv. 6". 
(TCgl a 6o!d yotmg woman, i. 16*; ii. 4**. 
ara ta. tretrMing, sparJding, unsteady, 

ii. 30-*, 46'; iii. 16». 
nTRnr wamri^, shaking, i 15'^. 
Tirftr- [-ftw;] shaking, i. 17". 
?reta. fl free, i ao^if; ii. 42^, 43", ' 

47% 49^; iv. IS'".'*. 



nwB ts. /em. °ni, young, a young man 
or girl, i. 30"; ii 4'*, 31^ 45% 

freftiH- H. 2. 154. j/outA, iiL 19=. 

a^(o SMpjiose, f/wess, reason, takke- 
li, ii 29"; iv. 18". takkladi, i 
8'. 

a f-riw {••^\thin, small, lit&e, iv. 3*, 
10». 

Ham [^iT^] iiMrniw^, ii. ll"*. 

rrerr [Marathl frer] a kind of coarse 
silk. L 201 

B« ['wrjso, (Ams, (i«d also; taba vi 
eren (fte«, stUl, yet, i. 1% 9»; ii 
42^ 44", 48"; iii 6'; iv. 3«.% 20". 
taha, i 13% 34«'"'"-'i; iii. 20". C^ 

aw. 

Hf^R 3. 60. there, i 20^'-=% 25«; ii 
0', 29% 42''3'=»i iii 3'% 5% 9'^; iv. 
18^ 19", 

m [(m\ therefore, then, i. 4'% 6^ 8>, 10>, 
12S16M8"-", 
25', 28«, 30^ 34^^ iL 1% 10% 11«, 
12% 13% 14", 15", 16% 17% 18% 19' 
20", 21", 22", 24% 29^. "• »% 40% 41' 
42U,w.3i.s5,3a_ 43i>,i. iii. 2%3".«-' 
12% 20«> *. % 22*. % 26% 33% 34"- " 
iv. 2% 18%19i'*-i».".", 20*-i% 

HTIH [FTC'] o» ear-ring, ii. 37*. 

rTTsW ['ijfieaim^, i 2''; ii 47% 

HiffSdwun see f^^■ 

HK ts. hud, shrill, radiant, dear, shin- 
ing, ii 21% 35'; iii. 2"; iv. 17% 

fTPtwr ['an] a star, ii. 17% 

arnts. the pwpil of the eye, iiL 19». 

rtu r Htfl [=&tI] wwsef/ 
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arfw ['■^] mch, iv. 22^. 

BTCW ["TO] ^(Wift, i. 18^ 20^; iii. 16^ 

rliWH the same, ii, 48''. 

arwts. dapping hands, heating time, 
Ume (in musia), iv. Il"", 12'', 17". 

Hra ang ['i!Fa] a /an, iii- 20^ 

ma [°ti] Aeat, glow, pain, ii. 29% iv. 
2'.*, 7'!. 

mftr- [TrrfsK]/e»M. taaini, terrifying, 
alarming, ii. 29". 

fir, fir [^fa] « particle used to report 
the very words spoken by some 
one. She form ti occurs only 
after anusvara. tti, i. 6», 20*-'"', 
34'- "; ii. 8", 29=S 39», 45"; iii. 32»; 
iT. g^fl,".!',!^, 18^. i».^ 19=^ 20". 
ti, i. 6^ 28", 34™; ii. 29"; iii. 9''^ 
iv. 2S9'M8'='"'=*. 

ftranis [ftrKras] having three joints, con- 
sisting of three parts, iv. 14». 

feasr [?ff3m] s/iarp, sifon^r, severe, hot, 
i. 29»; ii. 3*, 5% 46». 

feftr [fir] three, i. 4»; ii. 42'». 

frtftn ts. darkness, iii. 25". 

frifHQ [°a] a certain plant, Benincasa 
eerifera, iii 24"; iv. 21», 22». 

feftf^ [fira^] H. 2. 143. 
l^ 

ftlH ts. fhe seeiJ of the sesamum plant, 
iii. IS". °ja]a, water with sesa- 
mum seed, (^ered to the dead as 
a libation, ii. 6^. 'antaram, 
much as a sesamum seed, ii. 1' 

fft^mt ["«] a certain tree, Clerodendrum 
phhmoides, ii. 42", 43», 45", 46< 

fri^fsnD [^wtw^] an epitJiet of ^iva, 
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who has on his head the half 

moon, ardhacandra, which word 

means aiso a clenched Jiet, i. 20*'. 
ftraftr [ftl°] the three Jdds ofsHn above 

the navel of a woman, i. 30»; ii. 

24"; iii. ig*-. 
ftrea [fife] acute, hot, warm, ii. 50''. 
fewrar [ftwrn] the third part {of the 

eye, used in the side-long look of 

women), ii S", 8'*. 
iTmenir [f^^KRJ ^ thr^ worlds, i. lO*; 

ii. 10'. 
frf^- H. 2. 154. height, elevation, i. 

34''; iii. 6". 
see rra. 
H^isp [^pinitx] SD, 5. 15. quiet, sUent, 

iv. 20'. 
rH^^ats. having a protuhercmt beVy, 

corpulent, i. 20'. 
giisee fan. 

^j^iftw [WT^] simitar to you, iv. 2'". 
?n^, "W ts. « horse, i. 18'^, 21°. 
gft^TO [rsrir??-] quickly, iv. 19". 
HSim [°f ] weighing, i. 20". 
wsrts. a balance, scales; resemblance, 

i. 20'^-"; iii. 31''. 
gmi [°5ii] Kfte, ii. 10^. 
its to he pleased, Caus., to please, sa- 
tisfy, tuttha, i. 36*. tutthepa, 
iii. 20'«. tosida, ii. 11^ 
writ ['Vrt]frost, ice, snow, i. 14*. 
gftniwt [afipi*] the moon, i. 4''. 
g + am to descend. Caus., to bring 
down, odiqiio, iii. 20'^ odigria, 
ii. 40''. avaiiiQam, l 26*. avadS- 
riadu, i. 25». 
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g + fe(o give, bestow, viiwa, iii. 11". I 
+ Wf^to put away, samuttarida, i. 

^wH. 2. 157. so much, i. 7". 

#551 [^] oil JT. B*. 

!ft« ["Oj water, iii. 3*. 

ahiife [jt'] H. 1. 124. a g«ii>er, ii. 16". 

HtTints. an arched doorway, i. 17*. 

fesee fe. 

fa [°w] staying, abiding, iL 50'*. 

TT^ fo fall asunder, be parted, tntt^, 

ii. 4^. tudida, broken, ruined, 

i. 18^ 
^snihou, you. tumaiii, i. 16^19'-^ 

20io,«.K,ii», 343,20,30. ii 6S n\ 

24s, 32', 42", 47^ iii. 2\ 22-', 34«; 

iv. SO'', tae, i. 18«; iii. 30^; iv. 20^ 

tujjha, i. 16', 20s, 34=^; iii. 21*', 24"; 

iv. 22", 23^. tuha, i. SO*^-"'""; a. 

7», 9", 10^.^ 42^; iii. 8", 32»; iv. 

11", 21". de, L 14^ 18*, 19S 20«. '' ^, 

32'; ii 48'; iu. 20*, 33", 34"; iv. 

2*, 9^ 18=« 19^», 22'. tumbe, i. 

20"; iv. 18'. tumhehiit, i. 20'*. 

tumhahimto, ii. 29'*. tumhapaih, 

i. 18', 20*'. YO, i. 3". 

Qj^H. 4. 16. to stay, cease, thakkantu, 
iii, 20» 

TOBT [w^l the female breast, i. 2^ 18", 
27"; ii. 1", 23'*, 24", 29", 33», 44% 
49"; iii. 6», 7^ 21»; iv. 6". 

WffW the same, ii 27*. 

ofinw H. 2. 159. having breasts, iii. 19\ 

Vvi [ot°] raised or rounded surface, 
i27". 



— 3T 

sra? [w] the same, ii, 1'. 

[swraja bunch, cluster of bloS' 

soms, ii 47=. 
IP* [ot-] lart/e, ^reat, iii. 3". 
vNt [fi^] ii^^, small,- a little, i 16"; 

ii 1", 11'. 
ntcH. 1. 124, 255, large; great, Ing, 

ii 27», 44"; iii 6», 19". 

3itM [°fiift] iwer, /tus&and, i. 24". Jfem. 

-a, M!!/e, iii e^ daida, w^e, L 

28«. 
a^nn [awsi] looking, seeing, showing, i. 

34*^; ii 3», 40», 42'«'"'", 43»; iii 

21", 31'. 
cPiai ['a] afete, skilful, iii. IT". 
aa^TTW [snw]?rape-j«ice, ii. 26*. 

m [^^] right, southern, i 20'^; 

iv. 9^ 

g fa min [ttfsjm] the Dekkhan, i. 12''. 
vadha [opatba] tfie Dekkhan, i 
J5«, 34«. 
^rfiRniIt [sfeiiiT]prese«i, j/i/i, remune- 

ratim, iv. I8". '*■»'-!«. 

ts. a stick, stqff, stalh, handle, i 
16^ 32"; ii 6'", 9», 39"; iv. 9'S 20^ 



ts. a kind of dance, iv. 11". 
35flts. a tooth, ivory, i 14", 20^; iii 

31». 
asar rising, bristling, ii. 46'. ts. 
BW [aa] 3?nde, haughtiness, ii. 30". 
anrn [aw] o mirrw, i. 18'". 
afti- [afS^] j^roud, arrogant, ii. 41''. 
arts. H. 2. 216. a Ji#^, Aightly, ii 

1#, 36", 49". 
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■^t^m [°^^] poverty, indigence, i. 

20". 
^ to split, cleave, dalants, ii. 2*. 
+ ^ttr. to cut, hreak. niddalanto, ii. 30"=. 
S5it3. leaf, petal, 129"; ii.g"'-"-".'", 

14^ 38"; iv. 6*, 21". 
aw ['Sj] (en, iii. 3'^ 26*. Op. 5» 
ag wT fir w [ammratj we^hing tm maga, 

iii. 5". 
31J to bum. dajjhanta, iii. 27', 
31! [-31] ten, i. 18^ Q'- 3H. 
aft [-ftr] mia, i. 19°. 
gtfo give, dei, ii. 37''. denti, i. 13»; 

iv, 9=, 12'. deiu, ii. 42^', 43*'. 

den, i dK dedu, ii, 1^. deha, i 

18». daSssarh, iv. 20'^ daia, i. 

20"; iii. 4^ dadawa, iv. 18". 

dento, i. 4'*. denta, ii. 2''; iii. 28». 

dijjae, iii. 9^ 3SK dijjadi, ii, 42". 

diadu, iv. 18". dijjantu, iv. 21'. 

dijjanta, ilL 27". dijjamaqa, i. 

30=. dipua, ii. 6'"''^; iii. 3*, W. 

diijija, i. 18^; iii 6''; iv. 9^ 18".«% 

2K dipoaih, iii 34''. din^a, ii. 

16». 
gnn ['^] giving, g^, donation, ii S^ 

47'; iii. 17". 
am ['Ti:] a fvy%, i. 23». 

ara H. 4. 32. to show, daviai, ii. 

36-. 
ara [mwrjjwsi, mow, (rtrfy, indeed, i. 

31', 34»«; ii. 6", 50'; iii 3^ 22*'«; 

ir. 20'^ 
diafw ["sifi^] aforest-confiagration, iv. 

24". 
dWHW [-ra] sifli;ery, serw'ce, iv. 8''. 
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aralts. a female slave, i. 18^ 20^^- '''**; 

iv. 2^ 9'^ 
an t3. burning, ii 10", 29", 42= ; iii. 20''. 
fewB [fira»]a day, i 18", 21^; ii. 9*, 

10"j iv. 3s 5^ Q^ 9K 
fa<Rn [a^] intfiofion, iv. 18'^. 
fafiFmrs^ at^- 
fefe [afts] a '"o^, glance, eye, i 18», 

21", 28". «; ii 1«, 6', 8", 23», 41"; 

iii 2*, 11'. 
fejT I'^jday, lie"'; iv. 3». 
feg n fa [fei-] (Ae S!(n, ii. 60'^, 
faww [fa^] f/ie same, i. 21=. 
faws L'f3*g'3] SWK'^er o/ ifie sAj/, ii 4". 
fa^ts. day, i. 34^«; iv. 18", 19«'. 
fen to ^oifif owf, shotv. dittlio, i. 24*^. 
+ Mrto point out, show, order, adi- 

sadi, iv. 9", IS"- ^*. adittfaam, ii 

26". 
+ ^5^ point out, show, piddisadi, 

ii. 29". niddittha, iv. 18«°. 
+ mn to command, direct , instrud. 

aamadittfaa, i. 10'. samgditthaiii, 

ii. 43'«. 
fern [^^] direction, quarter of the 

shy, i. 14^; iii. 25", 26*, 28'; iv. 

9«.9,io,n 

fewwiH [^mm] giiarter of the sky, 

direction, i IS"". 
a?afo consecrate, initiaie. diltkhia, i 

23V 
afe ["l] a lamp, light, ii. 6'"; iii. 27'. 
a^s [-a] long, i. 21^ 35"; ii. 2"; iv. 9". 
^m^n [°gFa] length, i. 32». 
ahK H, 2. 171. ions', ii 9". 
stfsw [aK^wr] a ^ow? iafee, ii. 3°. 
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giw [Igjfln] second, offier, m. n\ 
isga [TiQi^J a sin, misdeed, ii. 8°. 
3901 [g-^] sorrow, distress, ii, 8=. 
^ Tj ng [tsr] a wicked, mcdicious person, 

iii. 20". 
ag [315] wicked, i. 20". 
afear [fgnfa] second, other, ii. 8'. 
55t [^] Miifc, ffiiW:;/ ^uice, i IB*"; ii. 

6^ 29". 

3saia [^a^i] i*eofc, /eeWe, ii. 9''. 

■^ [sir] u free, i. 17''; ii. 45^ 46"; iv. 

22". 
^Bre [^] H. 1. 116. di0icuU to be 

attained, iv. l"". 
^i5i=raw [a;^] di^wtt to be seen, iii 

12=. 
^art [gir] a door, i. 21*; it 42"- »; iii. 

20"; iv. 9', W% 19*. a*. 

safe- [%irf3R] ftauitiif iwo moons, i. 

sf^ ['h] a daughter, i 34'^; iv. 

18". 
5^ [iff] o female messenger, a coiifi' 

dante, iii 2T. 
51 ts. distant. Jar. Adv., to a distance, 

highly, entirely, i. 2', 6', SO^'; 

iii. 1». 
^gur [^'JspoiHn^r, di^urafMm, de- 
fed, i. 18"; ii. 23'^. 
^m [g:*] i«*Mj)por(a6ie, intolerable, iii. 

20'; iv. 2». 
^ra [^]H. 1. 192. ugly, hideous, 

iii23^ 
^ to see. Qius-to show. Bts8.,io appear. 

datthuili, i 24*. datttuoa, iii 6'. 



dattliawa, ii 29^. daibsemi, i. 25*. 
damsido, ii. Q^. daiiisiaiti, ii ai"*. 
disai, iv. ll*-. disadi, i 4^ 20^«. 
disae, ii. 30'*. disadba, i 4". dl- 
santi, i 6^ disadu, ii. 29'». di- 
ttha, ii. 40». dittba, ii ll*, 40% 
iii 22''; iv. 9«, iy\ ditthaih, i 
26'. ^ iii 2^ 3'. dittha, ii. 5'. 

Sats. o god; a kit>g, i. 18", 2^, 34"; 
ii. 11', 22', 24', 26", 28", 29', 41*, 
47\ 49'; Ui 24'; iv. 9'^ 21«. 

taTts. a queen; ParvcUi, i 12^- ^ 16', 
18", 19^ 34'"-"-'«; ii. 6^^ 11', 
22», 28^ 29'.'«, 42"'*^.'',43w 47'; 
iii. 8'. ^ 34'- '; iv. 9^. ''■ "■ "■ "■ ", 
184. T, 11. w, IS, as. s^, 31^ 199, as. «o^ 23'. 

1^] an astrologer, iv. IS*". 
dUHH [Sirr] (iMofAer j3?ace,/orewpi jsarts, 

iv. 18". 
iats. body, ii. 10^ 11"; iii IT^*, aO-*-". 

dehantara, another body, i. 34'*; 

iv. 19". 
<iIw*«ih1 [at:'] a plantain4ike arm, iv. 

T". 

(q/" ifte moort), i. 32''. 
atisns- [fg-] to cut in two, to break- 

dokha^daaatS., i. 15*'. 
gfM [ah] a bucket, cavity, i. 29". 
3t^ f swini/, osciltote. dolaati , i. 

26^ 
g1wt9. a swing, hammock, i 21"; ii 

29^', SO'*, 31'*, 37^ 39«, 40»-^ 
Sto^nn [atam] a creeper-like arm, iv. 

16". 
ahst^ni [fgtfhre] thirty4wo, iv. 11*. 
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^tv^ts. the loi^ng of a pregnant uqnffs [\isn^] introductory stanza, i. 

woman, the desire of plants at ! 4", 

budding time, i. 20". ^; ii. 45\ 47'. : i 
atl5W [■fli] (fte same, ii. 43^. 
^two. duve, i 16», 34'<'>='; iii. 17». 

dohidi, i. 4", 30''; iv. 12^ dohi, 

ii. 18*'. dosu, i. 16^. dosuiii, iv. 



7°. 



>aaira5 [lisaro] a flag, banner, ii. 31". 
w^ [■gtr] fl fiow, i. 32", 33^; iv. 9', 20^. 
v^ H. 1. 22. a &07*, ii 3'^. 
viwr [°w] religion, mistom, i. 23''. 
wwam [vmam:] lawful wife, i. 23». 
Wts. holding, carrying, ii 46''; iv. IB". 
>3TTtfJts. earth, country, i. 12^ 'dala 

["tala] (Tie surface of the earth, 

the earth, i. 25'. 
USvTts. white, handsome, ii. 23', 31*. 
\ra^ to make white or resplendent. 

dhavalenti, i. li>. dbavalia, iii. 

7». dhavalio, l 29*. 
\raf^- H. 2. 154. whiteness, ii 41''. 
W + wg5»lio think over; make peace 

with, aqasaiiidliemi, iii 2^ ai^U' 

samdhedha, i. 20". 
+ ft (o jiZdce, put Bihio, ii. 29'. pi- 

hiaih, ii. 30". nihitta, i 4°. 
+ feio Snn^ oiout, arrange, vihide, 

iv. 183". 
unf [*Z^ assatdt, attacking, ii. 46°. 
wnts. a stream, current, ii 9'; iii, 

20°, 28^; iv. IS*, 
wft- ['ftsi] carrying, iv. Q"' ". 
«ra fo run. dhavaQtasB&, i 18". 



■tp H. 2. 126. a daughter, i 18«. 
■gg [°«i] iwcense, perfume, iii 14^ 
■gao^ [*TRiS] a piiior or doud of 

ke, iii. 27". 
^to hold, carry, contain, stop, dha- 

rai, ii 48'. dharantao, iii. 31*'. 

dharia, iii. 3°. 
^tsT [^] uiasheA, washed off, i 26". 
^^the same, i 30'. 



=1^ (o fte delighted, rejoice, ijandantu, 

il". 
sm^o ftow, mahe obeisance to; to sink. 

^amaha, i 2''. oamantt, ii 31". 

paa, i. 4°, 
+ 3^(0 rise, ascend. lu^amantl, ii 

31«. 
+tii{i;^o he changed, ripe, paripa' 

manta, i. 8'. pari:aaa]ii, ii 8*. 
■+vto bow down, pa^amami, iv. 19*. 

panamanti, iv. 18^ 
*iw to disappear, ^attlis, iii. 3^. ^at- 

thae, ii 40'. 
+ vto disappear, he lost, papatths, ii 

40^ 
^to carry, bring, conduct, ^aissadluif 

i. 34^. ijaia, ii 11'. 
+ vito bring, a^emi i 25°. AQedi, 

iv. 19''^ a^ia, ii. 43^; iii. 4". anl- 

adi, i. 25» aijladu, i. 25'. a:nia, 

i. 26^. aijidaiiti, iv, 19". 
+^(o offer, present, uvauijjo, iv, 7*. 
+qfTto marry. Caus., to cause to 
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marry, parii^d, i. 12\ parii^e- 
daTra, iv. 18°^ pariijaldawa, iv. 

to $lay, ad. ^accidavTaiii, i 4'^ 



flST [°3]/«*i; pace; dignity, ravk, i 9'', 

12% 21»; iv. ll^ 
isre [watfii] wafwre, natural amditioii, 

ii. 26^ 
TW^rem \meA^ producing, i. 16'. 

irat^see ai^ + n. 
wsnra [ira°] iwij)e(MOMs, iii. SO''. 
israT[ws°] position, rank, iv. 23'=. 
a«raT [nsnufejifee god ^ajapati, the 

(a-eator, iii. 17*. 
osure^ see snni+n. 
mfte [h^ib] the fore-arm, ii 16». 
isft^ [irjhi] evening, iv. 4^ 
og [itg] dwst, iv. 5". 
ti^ [to) a wi«^, iv. 2*". 
UiKflidvri ["rarateila hind of drum, op. 

Hind^ pakhatij, i I''*. 
n*ai pHd see ^+ii. 
t^ ts. mud, paste, i. 16»; ii 8», 12'; 

iv. *•. 
Tigw [=31] a lotus, ii IS*', SS*. 
v§vs ts. tfie same, in. 3*. 
olvvrts. turbid, smeared, anointed, w. 

8». 
t^W ts. a lotu£, i 4^, 36^. 
"reaasH [irnaii] c/earf|/, openly, i 30^; 

it 43^. 
^peam [wrmijyresft, wew, iii 1^. 
iranf [ifpr] o» ewery limb, iv. 9*. 



[ij^wt] behind, frotn behind; after- 
wards, L 34=' J ii 6". 
iftlB [if«^Jj] iarf; western, iv. 4", 

u>fi4.i3r<i see ^+«. 
irsats. ^t^ panca, i 18*'; iv. 4'*, 
^'^^ paficefeiiii, iii. 19''. 
['W]Cfee five produds of the 

cow, i 20^. 

W i'VlMmi, I 34=". 
ts. Cupid, ii. 19'', 38". 

r ts. the fifth note of the gamut, 

said to be produced by the cuckoo: 

name of a musical mode, i 16*; 

ii 2", S^; iii 20'; iv. 6». 

[T [Tit] Cupid, i 32«; ii 46^; iv. 

8d. 

Sts. name of the country between 

ike Yamuna and the Ganges, 

the Doah, iii 6'. 
ii5«iftrsir [°a>i] a ddl, ii IS*'. 

[uiMifHifti] the Pancalika style 

in poetry, i. 1°. 

r [°g] Cupid, i. 18<=; iv. 4". 

ts. o cage, i 18'"; iii 31». 
Ti^ + gsGius., to tear out, eradicate. 

upp3,daissai&, i. 20^*. uppadi&t 

i. 20". uppadiida, iv. 2*. 
u^ ts. a garment, sUh cloth, i. 36'=. 
0^ [m] a toMet, paMte, i 4°. 
n^mir [tigrw] a stlft garment, ii. 14'. 
v^to redte. padhissaiti, i 18"; iii 

30^. padha,i igs-"; ii 10'. pa- 

^hladi, i 19'. 
"* [°z] ** garment, cloth, i 14^. 
Wn lvr{^]falling, iv, 18^ 
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05IOT [031^] a fiag, banner, iii 20*; 
iv. 20\ 

ofeigw [ufeugs] a silk doth, i. 20». 

uf^ajiljiui [iifriawffti*r] ^peakinff agree- 
ably or congraiuUUing in her turn, 
i. 13'. 

oftftfewsT [ ii ln w g w ] a dream in re- 
turn, iii. 8\ 

ofegTwar [irfinflwit] a mask, i. 4*, 20*"; 
iv. IS''. [K, anukSryanurupavar- 

v^a [nssr] reading, reciting, i. 24". 
HOT [moTJ^rrf, i. 20^'. ^', 34«; iiL 

17°. 
irorsT [vmi] attachment, iii 8*, 9'. 
ms? [mirfn] a tote, courtesy, i 1*. 
WOT- [wirftpi] (fiioMed (o, joined to, 

iv. 7". 
qiTO [jFm] the bread-fruit, iv. 22». 
van [Vfom] <* bow, salutation, L 34". 

iHilZ^a [in^iKm] erudition, Ibnditship, 

TBTsia lUndga woman, i. 15*. 

inis [irrjpaie, yellowish, ii. 10°; iy, 6». 

xn^ [gr^lpa^-mftiie, yellowish-white, 

ii. 6'"; iii. 33». 
wnftriT [itrHit] rwirffe and answer, i. 6*. 
tRt^o ^11. pa<Ja;L, ii. 39*. paJAQ^i, 

iv. UK 
■^^ to fall down, to be cast at. pi- 

vadia, iL 5", 46°, 
+flg^tojMmj) up, to emerge, samup- 

padia, iii. 3'*. 
vm [-a] a leaf, a 1", 7». 
vn [am] a dramatis persona, i 4'. 
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wrsee amr+n. 

ufuMifMsee oi+fffH. 

o^+g^CiiMS., to produce, uppadedi, 

iii. 12». 

+ ftrec(o be produced, pippajjadi, i 
34". 

+ Vflto become. Caus., to accom- 
plish, produce, saoipa^^aii), iii 
SO*- *\ saifipademi, ii. 41*. sarfi- 
pademha, i. 12^. saibp^daissadi, 
ii.43'. 

H-ag^^o he produced, samuppa^pa, 
iii 4"; iv. 19«. 

ifit [*%] o AwsSttHd, i 19'. 
I [nafe] a latwp, iii 22*. 

qfti [ofjg] a Kn«, «w, series, ii 1^ 17''; 
iv. 12^. 

asm [tnwR] HD, 6. 66. a mass, large 
quantity, ii. 33». 

OMra [imm] day-break, dawn, ii 6". 

uu^raiiu [njdldiM] pleasure- grounds, 
iii. 22»; iv. 1830. 

(ixrnff [n-J measure, size, extent, i 16* 
iii. S"*. 

lilts, other, different ; intent on, i 18*-^ 
iv. 18", 22^ paraiii, however, ex- 
cessively, at the utmod, i l"", 34^ 
ii. 11'. 

Jim ts. highest, best, ii SB*". 

OTSTO ['wm] (rerfA, reai%, ii. 22'. 

urfifg- ['fts^Ja/j eyiiAef of Brahma, 

iv. ig''. 

at<n7 ts. an unin^emtpfeil series, suc- 
cession, i 9"', 18*' 8, », 
OTTO ["nff] ifte cuckoo, ii. 2». 
Tifnnir [°anj attendants, suite, i. 28*. 
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ari»A(il [^i^ma] testing, examining, ii 

29-. 
Ti ffthafa ['^m] emaciated, diminished, 

ii. 6'» 
ufuuld ["fir] maturity, iii 4'. 
ufdiii^iTiiir [•'n'ljTW] daxzUng whiteness, 

iii. 34^ 
vfrm ts. emtroctn^, i. ^\ iii. 7". 
nfiwife ["orft] order, ffwccession, iv. 

l6^ 

oftsfw- [-^rfiis!] t»(wtn^ afeotrf, iy. 19^^ 
Tiftgrts, neighborhood, enmrora, iii. 

19% 34-; iv. 7«. 
vfirKiQ ts. joJcing, merriment, ii 6*. 
1TO [•»] ftard, Mrsft, i. 7». 
q«3£ee c^ + a. 
Qft^iS [°a] invisible, unknown, iy. 

18*^ 
wtw* [irrsn:] each other, mutual, iii 

11"; iv. 12". 
nsag [aB|jI a bed, couch, i SB*", 
iissrats. a sprout, i. 2&'; iii 23*. 
vsam [wm] di^lay, diversity, ii. 40. 
UiiM- [irasoq-] to dialog, show, expand. 

pavancida, i. 16^. 
TOW ['^Ithe toind, ii. ll"", 14^ 36*; 

iii. 22*. 
lasr [WFi] violent, iv. 1". 
vsrs [n°]a stream, current, ii 10^; 

iii. 10", 20». 
ii3« [ii3w] an interlude in a dnuno, 

1.6". 
onv [irsftiJtAe ])a?m <f the hta^ i 

30«; ii 38«. 
TOfetft* some, i 16°. 
iiHT [n-] outfcreoft, course, iii 20*. 



a [v] going, streaming forth, ii 

10«. 

[H"] Uossom, ii 6"*. 
(T [vms] propUiatorg offering, prO' 

pitiation, favor, i. 4», 22", 34^. 
trerafl + 5i [ii°j to ^esent. -kidaiii, ii 6". 
TWIT [v] spreading, iii 11*. 
'mrm [werrw] decoration, toilet, i. 20^*; 

ii. 19», 22», 24=. 
"fff [if] <* ^«"^t Jlotver, i IS'*. 
m [-n] iwiy; reach, iii. 2*. 
QVT [mn] light, splendor, ^milariiy, i 

16«. 
vttt [v] striking, shooting, iii. 7*. 
UBW [iwra] power, efficacy, ii 6*", 4B»; 

iii. 8»; iy. 18*^. 
ow [wiftt] i»^n«t«5, leginning toitbt 

i. 32". 
<j^ see v^+v. 
Twfe [iwfe] i>e(?innt«j, fcc^nwin^ with, 

from, ever since, I 20»'"; ii. 3=. 
mto drink. Caus., to cause to drink. 

pi&mo, i 22". pianto, iii. 8*. pi> 

antJ, iv. IS"*, pijjae, i. 23". pij- 

jantaih, i. 16^. pido, iii 3"-**. 

pajda, ii 29". 
BTM ["Zifoot; heam, i 4^ 20«»; iii 

msm [wiawi] the extremity of the feet, 

vmn [nnm] a rampart, waU, ii. 31°. 
vrsK [mwrjtfte iVoftrit totyw^ i 

7». 
man tfce same, i 6'. 
mfifegS HD. 6. 77. emulation, rivalry, 

ilO", 20".»»; ii W. 
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arfewT [ w r fe gnj a reciting or reading 

KOmoii, iv. 9'1 
anir [mw] life, sotd, iii. 8\ 
01% ts. fta/id, i. 27»; iii 23". 
wrar ts. a louM^aste man, i. 20^. 
mtrasT [°rr] a jwyeow, iii- 27^ 
iiritwr ["ffj i/ie coral tree, iv. 22*. 
mw+fffnto guard, observe, padivale- 

du, ii. 4:1\ 
u if a f^ w T capital; a treasure; a paragon 
of, ii. 3"; iv. 19'''. (K, bhaiiglpra- 
karalt palayityka; yadva palittaa 
iti de^Ipadam muIanlTySm varta^ 
ta iti sampradSyah.) 
vm [""a] side, flank, ii. 36'>, 461=. 
m^ [inwr] a, present, gift, ii. 7». 
fiisee fe. 
ftM [fira] dear, beloved, agreeable, i. l"*, 

3^, 15=, 161; ii, 27'; iv, 2^ 22i.^ 
Hl'U^'MM [finranw] a tZear friend, i. 
18'^ 20'«, 32*; ii. 6'", lOS 4P, 43»: 
iiL 2^ 20\ 34'; iv. 9'. 
fiisreiT [finre^] a female friend, o 
lady's confidante, ii. 8', 42^- '" 
iii. 30^ 34". 
ftsp [ayj Wp«, ii. 50'*. 
fb^ts. ijellow-red, ii. 50^- 
ftrsa! ts, taHfeather, ii. 14»; iv. 14'*. 
ftMffts. reddisk^eUow, tawny, gold- 

colwed, ii. 8«, 12"; iii. 25'*. 
fims ts. MOSS, baU, i. 35*. 
fowTOT ["^l covering, iv. 18'*, 
far m r [°i^] slanderous, iii 9^. 
firaiir- [•»Pra-] to indicate, piamial, ii 

24*. pisimedi, i 20*. 
■fimg [^gn] broad, large, iv. 9'. 
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n?s (o press, squeeze, pli^o, iii. 7''. 
iftl ['^jyizi, round, I IS""; iii 7". 
gfear [°rf] furnished with feathers, ii 

a''; iv. 20'*. 
gfoa ifte si»»e, iv. 9*. 
vsmto heap up, collect, punjijjai, iii. 

26''. puojia, i ll*". 

ts, heap, multitude, i 19*; ii. 46*. 

e vps. 
^ ["PS] the back, ii. 39''. 
qm^iT [3''^*'] revived, refreshed, iii 

20". 
nuft [gsm] «f/ai«, ba^k; on the other 

hand, i 34"; ii 3'^, 5S 6". ",26", 

28S 49''; iii. 17''; iv. 18", 19^'- "■■'^ 

puno, ii. 23''; iii. 9«, 14''. Of). 3Tff. 

mg [^} filed, fidl, accomplished, fal- 

d, i 20''; ii. 41*; iii 19»; iv. 

gfinwT [jfiSwr] ffte day offiiU moon, i. 

25', 34''; ii 6", 29"'"; iii 20"; 

iv. 19". 
grl [ii] a son, I 18', 19'; iv. 2«. 
WrrfeMT ["ftraiTjo doK, iii. 20^; iv. 18'^ 
^ ['■^] a daugUer, i 20^; iv. 19^'.^. 
gr^ [°mr]^e/o^e, in the presence of, 

i 18", 19^^ 20^; ii 10^ 29''; iii 

30''. 
OTsM) ["shJ] a« dderly married woman, 

i. 161 
TOBt [^•.''] preceding, i20'«'". 
^ [-TO] a man, i. 7". 
jd [gfflr] 6^ore; /tJrmertj/, iii. 1'=, 22-, 

iv. 19». 
xrsTW [°sK]''omj'iiffl(i''«. '''•'^'^ of joy, 

iv. 21". 
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55IH-, g^atsT-i H. 4. 181. to look, behold. 

puloesi, iiL 8'. pulantla, ii. 1^. 
q^nmr [°3a] horripilaiion, i. 15», 
uf^^ t3. a man q/" a certain barbaroiis 

tribe, a mountaineer, iv. li*". 
tias [grajcosfem, i 14^; iii- 25**; iv. 9^ 
gt ts. o streom, Jtood, iii. 28». 
UTin ts. filling, i. 34^'. 
u to fill, puriae, i. 4*. 
ftara [trTgu] necfar, iii. 20*. 

W^ST [fffiffi] SMwn^, shaken, I 21*. 
9iH [«h] ioiJe, affection, iii. S'- *, 9'- '■ *, 

12''■M5^ 
firsH [www] circuit, border, iii. ll''. 
5g5i Ito^] artificially made pleasant, 

seasoned, iv. 5". 
liir^^ «ame o/^ a jioei, i. 20^*, 
(ftri a garment, doth, i. 27'*; ii. 24°. 
■iirBiH [gBiw] a hook, i. 18*. 
liluhH [ttpeh] H. 1. 170. the areca nut, 

iv. 5\ 
vtwCTST [uwnn] a rw&y, ii. 15*; iv. 

18". 
ira (o osfe. pucchami, iii. 8*. pucchia- 

sam, i. 4^*. pucchia, i. 34'. pu- 

cchlanti, i. 18'^. 

■^ [WJ^] touch, contact, iii 24"*; iv. 
21«. 

'JHQnr [*i«jjh] o Hindu month corres- 
ponding to February -Mardi, i. 
20^», 

Tfiiff ts. f Ae ^lood o/ a serpent, i. 20^ 

ififiiraMr [°m] the betel plant, i. 17<=. 

TRW HD. 6. 82. a shield, iv. 9*. 



ihiHtd [?wlTten] shaken, swung, iv. 9*. 
lEftg [ww] iozicfo, con(arf, iv. 6=. 

t3. /riiit, rei-Mi(, ii. 6'^; iv. 21'. 
Tlwra [-mlplank, skidd, expanse; i. 30^, 
; ii. IS*, 23''; iv. 9^'. 
[fFfdai"] a crystal-stone, ii 
29'^ 

liR [FliTTl^or^e, great, i 20''; iii. 

19^ 
^see f^T. 
^ [f^] dear, whUe, clearly, evidently, 

ii. la""; iv. 22*. 
^53 (o open, IiJow, Uossom. Intens., the 

same, phullanti, ii. 49'. phuUai, 

ii. 38». pamphullia, i. le*". 
^551 tB. a flower, i. 19». 
^pr [TCatR] a shriek, howl, iv. 15*. 

MK'M see irf^raTmi. Op. Marathl baila. 

a ^ aw M T [aaR'Jwame of a woman, iv. 
9^". 

ap: [a^] HD. 6. 89. a j^t, ii. 6^ 

sil^T#«i? name of a woman, iv. 9". 

5p^- [-^a^] a panegyrist, bard, i. 16*.*. 

'3PU + ^'o bincl, c!os£. ^ibadd1laIik, iv. 
9^ 

ai«ts, arrangement, literary composi- 
tion, posture, i. 6^, 7»; ii. 4=; iv. 
11», 12". 

vca^ [sir] a kinsman, friend, i. 16'. 

BUB- [aWH] ttc 5'od! Brahma, i. 24». 

Biwir [HiunirJ/em. °oi, a Brdhma>}a; 
fern, the wife of a Brahmana, i. 
2ot.2«.S3.«; iii 8'. fern. i. 20". 

sfrfs- [sfBit] a peacodc, ii. 15^ 
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vm ['^nrtlP^force, violen&y, i 13^; 

iv. 22". 
«^ts. an ot^ation, iv, 15*. 
WH5it9' copious, abundant, i. 13», 20^; 

ii. 3», 37"; iv, 21*. 
wfefiira9r[Hf»ifea!T]a sister, i.34'*.«.»»-»=^8; 

ii. 6^9M0».*. 
B»+W?ito value, esteem, 'maopedi, i. 



«^ [tto] often, I 4-; ii. 29^ 

W3ferar HD. 6. 92. a doZi, iv. W\ 

ttmts. an arrow, ii. 11"; iv. 13^ 

sna fo ftarrass, torment, baha^ijjo, 
iv. 2*. baiaijyjS, iv. 2^. 

■rats, young, nev), i 13", 15*; ii. 41*', 
42^ 45", 49"; iii. 8", 19^. 

sisnre ["fe] a yoitwgf poet, i. 9». 

OTK [■!»]« tear, ii. 9^ lO-i; iii. 20^. 

STfirt [sifea] H. 2. 140. externa., i. 34^» 

m»ts. em arm, i. 30"; iv. 12*. 

STVipT ts, a shoulder, ii. 24". 

ftrats. a drop, i 26''; iii. 3", 4*. 

ftica ts. tfte .Bitnba J^if; l^e disk of 
the sun or moon, i 13*; E 20''; 
iii. 25^, 32''; iv. 3^ eaihpunna- 
bimbattai^a [saihpurQabiinbatra], 
ftdlness of disk, iii. 25'i. 

fiw ts. (fte j?6rc, jihrous stalk (f a lo- 
tus, iii. 20*; iv. 7". 

g|iBH. 4. 101. sinking, inclining, ii. 
31". 

^+ fa awaken, vibuddho, iii. 7^. 

wtFt H. 4. 162. Caus., to pass, bolcfi, 
ii. 29«. 

vNi H. 4. 2. speech, words, ii 4". 
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I- [wiHfcJ/em. •vadl,/aforcii, e3;ai(- 
ed, venercMe, hdy, i. 20"; ii 6^; 
iii 3"; iv. 18"-«', ig'--^. 

Wff ts. hreaking, i. 28». 

H% ts. holding, iv. 9». 

HStts. fragile, iii. 21'. 

sraarfeis [wnrf^] ensiaued by women, 
a hen-pecked husband, iii 2'. 

H^(o frreafc. bhanja, iii 21*. 

H5- [«^ a lord, mast^, iv. 9", IS'- **. 

H^iTtT [°5[] venerafcte, uwrsfti^ul, iii 
20^. 

^to say, speak ; name, call bhair^mi, 
ii. 47^; iv. 7^ bha&asi L 20*^; 
iv. 19'*. bhapadi, i. 34^^ bha- 
ijimo, ii 23'!. bha^iSmo, ii. 4S\ 
bba:aanti, i 24"; iii. 9^-'. bha- 
pa, i 20", 25'- '; ii 6', 40*, 47'; 
iii. 8«; iv. 4', bbajjaha, ii 16^ 
bbai)ia, i 34^^ bhapantassa, L 
20'". bhaijBai, i. 5«, 6". bbapT- 
adi, i 20'.='; ii 10'. bhawae, 
iii. 12''. bhanida, ii. 42='. bha- 
^daih, i 7'; iv. 2*, 18^''". 

tniCiT [wniwja small vessel, cup, i 
20". 

MH- [a^\hut^nd, i IP; ii 8\ 

H^ [-3] happiness, blessing, i 1', 20"; 
iv. 5\ 

wnir [«•] shaking, moving, ii. 1'. 

van [tt']a bee, ii 13''; iii 2''. 

wnSusi [v ] having an unsteady char- 
acter, or, having a scar like a 
bee, i 18^ (BNJ, bhramapa^lla; 
P, bbramaravat Uto yasyal^ t^to 
minadb7asthito[!}maQiviQe9atLti- 
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ta bhisana; 0, bhramarasadr^ena 
tetaldijaguliyageija[!]. teta aksi- 
golakam iti kecit',£,bhamarateiu> 
te ity etad degipadaiii muitJpra- 
haraprarudbe ve^yorahkuiie var- 
tata bhramaravanaakiiiama^au. 
tath^ ca prayogah. t^ititfiTaloka- 
nakutuhalabliaiiigabhlrur iti. yad- 
v5 bbramaran&ili vitanaih teitita 
bhuyate.) 

mm [•*!] abode, dwelling, house, ii. 6*^; 
iv. 19»^i^. 

Jifea Y'vilwhat is to he, ^ future, 
i. 18'. 

iTOsrHD. 6. 101. a bee, l 16^^; ii. 

JTf to shine, seem, appear, bhffi, i. 23*, 
33"; iil 31". 

■i-feithe same, vibbai, ii. 41'*. 

WI3T [wqj a brother, i. 20", 

xtmd [w] walking round from l^ to 
right, iv. 21'. 

inrts. a burden, weight, mass, i. 18* 
ii. 21»; iiL 21». 

Mrftw [wnif] a wife, i. 12". 

mats, being, condition; feeling, senti- 
ment; a venerable, worthy man 
(term of address), i. 4", S"; ii. 10*, 
60*'; iil 10", 20". 

vtft^inmsee ^. 

wrer [•w] language, diedeet, i 7', 8^ 

finan [•vt] ahne, I 23°. 

fiif [h-] a bee, i. 29'-; ii. 6». 

ftna [)iw] a servant, slave, i. 33*. 

6»^+3spass- io eAooi up, 6e mtsefi 
nbbhijjadti, iii. 20*. 



— ijiftw 

+f'ra (o tear up, break through, riib- 

bhipijaSBa, iv. 18^*. 

14'. 

HW1 [^] ifee fiircfe irce, iii. 25". 

•vifood for a cat, iv. 2^ (0, bbat- 
thallah majjarie bhuttl bbumi- 
patanayogyab; bharitrayogja iti 
va bbutbir iti bbasay5.iti.) 

^H. 4. 177. erring, oblivious, iv. 
20". 

garo ['siltfte worid, iii ae"*, 28"; iv. 
20^. 

^to be, become. Cans., to cherish, af- 
fect, win. hosi, i. 19\ hoi,i. 7", 8"; 
iv. 23^ bhodi, i. 20", 34'"; iv. 3', 
18"'»*. honti, i. 21*; ii. 10^ 49»; 
iii. 19*; iv. 2'". hava, iii. 23». 
boa, i. 1», 8"; iii. 23"; iv. 5*. bbo- 
du, i. 14^ 20^' *', 84"; ii. 49*; iii 
3», 22^ 24"; iv. 19*^ 21", 23'. ba- 
vantu, iii 24". bhavissarii, i. 13'; 
ii. 28*. hohii, ii 39»; iii 32'. 
bbavissadi, iv. IS*''^^ bhavia, i 
20"; ii. 9S 32»; iii. 3'«. bhavi- 
dawaih, ii. 42^. bh5.vaiiijj£, ii 
26". 
+ M»j io enjoy, experience, fed. apii- 

bhavidaih, i 34"*. 
+TO*o arise, be born. Cam., to honor, 
show respect to; to fancy, ifoa- 
gine. saibbbudnoaiii, i. 18^ Baib- 
bbavehi, iii 20". eaiiibhavais- 
Badi, iii 20". eambbaviadi iv. 
2'". 

igifm ta. terrestrial jrlote, iii 25*. ' 
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HQ^ ['^] an earth-moon, ii. 27^ 
^ftjts. earth; ground, i. 25'*, 34'^ 
ufimr [°afr] dtaracter, co^me in a 

play, i. 12'. 
^Tgi: ["is] ceitar, underground cham- 
ber, m. 25». 
wito adorn; decorate, bhusida, ii. 

+fe(ft«8(B«e. vihuaaanti, i. 31". vi- 

husia, ii. 22^ 
g^m [°va] ornament, decoration, L 30', 

31''; ji. 23^ 25«; iii. IS'', 26^ 
^ io jftS, pervade; have, possess, bha- 

riam, iv. 23^. bharida, iii. 20\ 
WW f"5] 1. splitting, wound, iii. 11'^. 

2. difference, iii. 15=. 
Htnnn^ [waT^sj] name o/" a yogin, 

i. 21*, 24«, 34''^8=.»*; iL 6^^; iy. 

«f [»ft5c] fl i'Ocafii;e partide, 0, sir, i. 
18', 34'"; ii. 24', 29'*, 32", 43^ 44', 
47'; iii. 2', 3% 8*, 9', 22^ 26"; i?. 
20'^ 21'. 

1^851 ['^]food, meed, i. 23". 

*NT [HBfft] honorific pronoun, used as 
term of respectful address to wo- 
men, ii. 42'; iii. 20^'; iv. IS^ 

thito fall, decline, decay. bhaUlio, 
iii. 8'. 

mi to whirl, swarm round, bliamiaih, 
ii. 13^ 

H-trfrfo wander about, turn round. 
paribbhamantlu, iv. 11". 



wsr [°3] madness, rut, ii. 6 
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irar [°v]fem. "mai, made of, consisting 

of, i. 36-, iv. 18", 19^. 
mr^ [*iTraT] a deer-eyed woman, ii. 

46=; iv. 16». 
WSTOI [■'^heeswax, i. 13". {K, hima- 

Trapopacamanarthaiii hi madhii- 

cchi?tam adhare dadhatiti loka- 

prasiddhih.) 
wm [■■^] hve, Cupid, iL 10', 16*', 33% 

36% 45"; iii. 12''- ^ IS^, 21% SO**; 

iv. W 
wsR^ [u«i$^] the same, iv. 20". 
wartwiai [u^iujd] the same, ii.49''; iii. 

9^ 20«; iv. 19^. 
wsirsiSBHr [m <**■!( I4*>i] the same, iiL 

26= 
Tjmtsem [ m i tjc ra a ^] the moon, ii. iT", 

iv. 18»«. 
Iran [nft°] spiri(MOMS Hgwor, i 20*°. 
irafH [»ft°] ^leod, i. 4= 
ire [ifr']fiesh, meat, I 23% 
jfjti [im] way, doctrine, i. 22% 
wmjT [wiTt°] an arrow, i. 32^. 
iTf^mnrts. name of a woman, iv. 

9'". 
jiotI [°a]s^nfMOMS ii^Mor, lOTKe, i. 

22% 23% 
BsawT [°st] bathing, iv. 4", 8". 
jR^raiaiH [HaSH-J/em. "li, deeper o/ a 

bath, iv. 9". 
jHrefifew [wratftsfiT] a cat, ii. 29". 
1135 ['Wij tte middfe, centre; the waist, 

majjhe, between, among, i. 8% 18', 

20", 30"; ii. 6% 20"; iii. 4', 7% 19''; 

iv. W. 
xn^sT [°«Ri]ffee same, iii. 21». 
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Ui^us [°«iTf] midday, ii. 41^; iv, 4% 8». 

nfiSiT ['Vim] central, i. 14*=. 

iT^fr ts. a shoot, sprout, fiower-hud, 

ii. 46''; iii. IS'*. 
wfeig [mferel/em. °tttl, red as mad- 
der, ii. 41'. 
nfb^ ['i5t] ffiwnj'eef or madder, ii. 

50=. 
irsai^ts. an anklet, ii 13*. 
;T^its. lovely, sweet, i 18"; il 32". 
TT^ui [it] a 6oa;, casket, iv, 19'\ 
mil- ['sm:] mind, thought, desire, i. Ii""; 

ii. 32'; iii. 10*, ll^ 12% 28^ 
HiS [-^i^] « little, slightly, iv, 9". 
mFSTiiT [tf^'] fascinating ; fascination, 

ii. 28% 31'!. 
iT^ts. a gem, jewel, i 34", 36»; ii. 9% 
15% 25'', 29'^ 32% 33% 34»'; iii. 2% 
IS"."; iv. 10% 13». 
Hislly- [°sfHiR] clever, wise, iv. 24*. 
«4jjidtnu ["sfm^nr] diecking the mind, 

iii. 16^ 
miuItA [°^tfs] beautiful, iii. 27". 
mtft^ [•!!*»»] C^jM'd, iv. 13% 
JUfftru ['^^J icisA, desire, iiL 8'. 
Hnfrai i^e same, iv. 9'*. 
iniftsH ['sftwa] Cfipid, iii. 10% 20'*. 
UU44U [°^] an omai»en(, emteSisJimenf, 
trimmings, i. 3", 28»; ii. 47°; iii. 
12''.M3%26»; iT.20». 
imm ta. o gliAe, ring, disk; a group, 
coUedion, L 35»; ii. 30»; iii. 5% 31'; 
iv. 23% 
mresfl ts. the sam^ iii. 23*', 26^ 
nms [°a} a Judl, arbor, I S&\ 
BtHI S [wih'] (/w sm«, iii. 3'*. 



— wftr 

a Fa ri JiiT ['ffl] wcwne o/" « woman, iv. 9^^. 
W551 [napr] o kind of drum, iv. 16'. 
^Pitobe minded, think, mapoenii, iiu 

4'. mapne, i. 13% 30% 33'^; iii. 

16«; iv. 2'. maijnedi, L 28% ma^- 

paatao, ii, 8% 
Sf^to honor, hdove. ahimada, ii. 



', disregard, avamao- 
nida, i. 14^. 
B!tT ['^]a Vedic hymn; a charm, 

22"; iL 6*% 
w^- [n^aw-j to consult, deliberate, talk. 

mantaantassa, ii. 6"'. 
B^ar- to grow slow, to decrease, man- 

tharijjantu, iii. 20^. 
iFSts. so/?, gentle, i. 17% 
q s aR^jl ['ffl] name of a woman, Jv. 

9'1 
jmrg ["swa] Cupid, iv. 2^. Q). awn- 
irorai [-asH] «« emeroM, ii. 13*; iii 2% 

18". 
w TiTCT ^ [°BFIH°] a i)ia«e or seaf adorn- 
ed with emeralds, emerald^arbor, 
ii 29'', 41% 42^-", 43^ iv. 1&\ 
nTj HD. 6. 120. pride, elegance, charm, 
ii. 23% iii. 30*. {K, ii. 23" vilasa.) 
HTs^a Mardtha woman, i. 16*. 
HHW ['O] «ame of a mountain-range 
of South-western India, i. 15'', 
16^'% 20". 
upHiU [°t] 6?Hcfc, darfc, iii. 25^ 
nfeiflr [°5n] a ^wd of jasmin, i 16". 
HwJ^sg' ['^]a hoxing-match, ii. 21". 
nero [i»niR] a cemetery, iv, 15", 
nftr ts. lamp-hlack, a black powder used 
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to paint the eyes, ii. 7''; iii. S2^\ 

iv. 14'. 
B^ H. 4. 192. to wish, long for. ma- 

bijjai, iii. 9°. 
HKfhra I'^ff^] praised, i. 34^^ 
»re55t HD. 6. 143. old, elder, ii. 9^ 
mrtaT ts. a greai gueen, queen-consort, 



F [-irnRHtlo greai Br&hmana, 
i. 20'^ 

nvnra ['ftV3]daintyJlesh,especiaUy hu- 
man Jlesh, iv. 15". 

o^STR? [-g] a great cloud, iii. 3". 

aWTTST [°5t] a great king, i i2^ 28' 

a. o^l^6l^9^ 42^'. ".".»»."; ii 

30S 34«; iv. 18'.", 19«'.»», 20^ 
uiiiSdat'fll [-aopRTT] a great banner of 

victory, iii. 19^ 
wfiwsr [-tihra] ifte face oj the earth, 

the earth, iii. 14", 

I [°Yifsvm]theUng Mahendra- 



wfcsr ts. a woman, L 1^, 22\ 26*. 
nftfol {"oT] a huffalo-a}w, i. 19^ 
miT ts. the earth, ii. 22''. 
wflga [-tra] (/le surface of the earth, 

the earth, L 34"; ii. 10'. 
m ['^]the spring, il 6'', 6"; iv. 7'*, 

19", mabiigava [°dhutsaTa], the 

spring festival, L 16'. 
ay [•^]sweet, charmii^, i. 28^ 36^; 

iii. 1'. 
njT- [Bgm-] io become awed, mahu- 

rijjal, ii. 26'*. 
nvfin- H. 3. 154. euiednese, beauty, 

u.2\ 
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n|«a [BWlfsa] 0, great festival, i. 18^; 

iv. 9'^ 21=. 
nfeirrgnsr [iTBS5°]jM^5fery, ii. 44'. 
wst^rs ["^Jth] a great, ^cacious herb, 

iii. 20*. 
mis. a prohibitive partide, not, i. 

206,".i',*i>; ii 6', 39", 40'; iii 8S 

21', 32"; iv. 4>. 
mv^ [irS\ the HagaMi style in 

poetry, i. 1°. 
mm ['^] pride, jealous anger, i. IS*", 

18*; iu. ac. 
mm? [°siB]'»i«d, heart; name of a 

sacred lake, il 6'", BC; iii 2^; iv. 

23* (rosakas^amgjiasaval [roea- 

ka^S^yamanasavatl] , having her 

mind affected by anger). 
wfiar [-w] a ruby, i 20^; iii. 15*; iv. 

19^. 
a r fafWig [°«raiR] name <^ a hard, 

iii. 2^". 
w ifiinpitaT [•wwMr] name qf a woman, 

iv. 9'". 
wrftrafl ["i'wflfflw angry, jealous wo- 
man, ii. 50"; iii. S?-*, 30». 
viffi? ['^ f man; tnan^nd, tAe world 

of men, I 31"*; ii. 25»; iii 8', 14*, 

16»; iv. 23^. 
msT [-n] a mother, i. SO*'. 
in|ww/em. 'cchia. H. 2. 142. a ma- 
ternal tincle,fem. aunt, i 34'"'". 
wres [°b] afi»id, i. 16'. 
wal ["hTJo great -flowered jasmin, 

iii2^ 
; ts. a garland, t^plet, row, string, 

1 20»; ii 6S 13^ 20-; iii 18"; iv.g". 
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wifew [*8Bt] the same, i. 11*, 17'; iii. S*'. 
ITTB [°0] weight of gold, iii. 3^*. 
lire ts. a month, iv. gi". 
WTftni [■THrw] majedy, dignity, L 9^ 
feaw [Riir](fte nwwn, ii. 42'; iiL 21', 

26^, 

faiH»Hf« l [*tiir] the moon-gem, mpposed 

to ooze away under the moon's 

rays, iv. 18*°. 

fttst^W ["ii^^it] name of a woman, 

iv. 9*. -kadha [-katha], the story 

of Mrgdnkulekhd, apoemi^Apa- 

r^jita, i. 8'. 

■ftraiTJf [Ha°] a kind of drujn, L 4*. 

UigHUi [n^Fs] sweetness, iii. 14=. 

-fW^ ["gsr] a pair, couple, iii. 9*. 

■fiijTio join, combine, milido, iL 

milidam, i. 34^^ milidasaa, iii. 9*, 
fwa i u r [wrprl/oded, withered, ii 6"*. 
■ftwi [°in?T] MMder the pretext of, in the 

disguise of, i. IB''; iv, 22''. 
■fti^ ['gn] a pair, couple, i. Ii"*. 
jUm to be dosed, milanta, i. 35^. 
■^■'Wlto close the eyes, sammlliaoajii, 

iii. 1\ 
+'V^to hecome manifest. 

milaa, L SI*; ii. 25'. 
W3353 ['g^]name of a tree, iii. 

25". 
^wa [f^]/ooIisA, i. 18*. 
Wtfto loose, let go, quit, mimcfiha, 
L 18'. muncaato, iL SO""; iii 25' 
muccanta, iii, ST"*, mottuna, iii. 
3'*; iy. 13'. mukka, ii 6"; iii 
34*. mukko, iii 10*. mukka, 
29", 31'. 



+ sf^to loosen, take off. avamukka, 

i28*. 
4- 3? to loosen, shed, ummukka, iii. 

281. 
g^ar [^^]fainting, swooning, i. 35^. 
gfe ("fe] the dendied hand, fist, i. SO; 

iiL 12K 
^H. 4. 7. to know, think, under- 
stand, mimasi, iii. 8*. mu^di, 

i. 28*. munido, ii. 48*. 
griTRi [»r]/«». 'li, "lis, a lolus-Jibre, 

ii e*", ll''; iii. 20'. 
IgrT [5W1] a pearl, pearl-oyder, I 29'*; 

iii. 3'^ 
^riraa ["TKHiRla pearl, iii. 3'*, i\ 5*. 

•ttapa [-tva], condition of being 

a pearl, iii. 4'. 
^TTTsf^sH ['HHbHart] abounding in, or 

consisting of pmrls, i 4=; iT. 

10. 
gfi? ['ftii] release, fin(^ emancipation, 

i.24'. 
w]^ ['5t] a seal, stamp, token, i 33"; 

ii. 2», 41'; iu. 9^. 
nfrst ["■fcr] seated, ciosed, i, 35^. 
5^ [■«3]/oofoft, iMwocewf; cfearmin^', 

lovdy, i. IG"-, 19^ 34'; ii 26»; iy. 

21", 22'. 
:g5?i [550] price, iii 5^ 
WIS [•rarj/em. °iniiliI,/oce, mo«.(fe, open- 

tji^; beginning with, i. 13=, 20*'***, 

24^, 26', 34^.'; ii. 10^ 17^, 27^ 

32", 47"; iii. 9", 21', 22^ 25^ 28', 

33', 34".^ iv. 23^ 
gifR [lar] woisy, tinkling, ii. 32'', 34'. 
g%^ [°5ra] a mooH-Iifte /ace, ii. 30^. 
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^ts. root, ground, i. 4^ IQ'; it 2", 
24»; iv. 2', 18^°. ^^ 

^to die. Cans., to kUl mudo, i. 20". 
maraijijja, ii. &>. 

JHT to purify, cleanse, majjida, iL 1 1', 

nmrH.4 91. to loosen, emit, to be 
emitted, mellanti, iv. 22''. 

w^3T ['ig?ii] a girMe, Jiank of a moun- 
tain, i. 20*; ii 32"; iii. 13»; iv. 7^ 

H^^H ["^JJinal emancipation; scatter- 
ing, strewing, i 22'', 24'*; iv. 21'. 

jftfew [iftfiiwii]a pearl, ii 17"; iii 4^ 
20', 27*. -ttaoa [-tva], condition 
of being a pearl, iii 4''. 

ift^sT ["^i] swedmeai, iii 8'. 

lik [Jra7](t peacock, iv. \4,\ 

iftftr [m-J/ieiw^, i 11"; iv. 20'. 

iftun [''^] ^cwi^deriw^, one of the five 
arrows of Cupid; coitus, hve, i 
2\ 32^; ii. 32^; iii. 26". 

v^who, tohich, what; that, when, he- 
cause, in order thai, jo, i. 6', 19', 
2P, 34'"; iii 12». ja, i 8", 19'; 
ii 23"; iii 15"; iv. 9\ jarfi, i 13', 
19'.«, 20«'-i», 21^ 25^ 26»."'<', 29", 
34=^3"; ii 3'', 6", 7^ 8», 11^ 27S 
28", 46s 47'; iii. % 16» 23"; iv. 
4', 9'», 18"' ", 19"^ 22»' ", 23^. 
je^ia, i. IS'', 20=', 34^8. ^ g'*, 42", 
44^*; iii 16", 34'; iv. 18". jepaiii, 
L 32''; iii 13''. jia, ii 41*. jassa, 
L 9", 10", 18^ iv. 3', 20". jisss, 
ii. 23».^; iii 22». jassirii, ii. 28^; 
iii IC. je, i 19".', 20"; ii 5'; 
iu. 17", 24'; iv. 21'''*, 22»-". jehi 
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iii 22'!. jagaiii, L 33'=; iii U"; iv. 
9"-'. jesuifi, ii 5'. 

vss-to retrain, regulate, jaatia, iv. 
17". 

vti-^-vnto restrain, Hnd, gather, sam- 
jamantl, i 27'. 

Tato go, happen, he possible, jasi, ii. 
8'J. jSi, i. 21% 30". "; iv. 20". ja- 
mo, i 22". janti, iv. 9^. janti, 
ii. 31'J. 

+ trfN(o believe, tmM. pattiSiui, ii. 6*. 

g^tio le proper, fit. jujjadi, i 34'». 

+ftfo appoint, use. oiuDJiami, i 
20". ijiimjiasi, i. 20". niuttSo, 
iv. 9^ 

+nio represent on the stage, ad, per- 
form; to use, employ, paunjadha, 
i. 10'. paufljajum, i. 11". paun- 
jladi i 20». 

W [Tilforce, speed, ii 31*, 39», 
wmr [•bt] a gmi, jewd, i I^; ii. 18». 
wrfiff ['^^]night, U- 11". 
TMfiuawHit ['(jil^a-Hw] the lover of the 

night, the moon, which is also 

caRed raja, i 5». 
IT ["fe] the sun, i 25"; iv. 2", 3". 
H [•ftrjseanwii pleasure; the wife <f 

Cupid, i 2^ 15"; ii 2^; iv. 9=. 
T?T»nn [riH'] Cupid, iii 19*. 
13^ [it3] violent, wild, iv. 15». 
j^tn ['HT] guarding, iv. 9^ 'ghara 

[•grha] a prison, iii. 34'; iv. 19". 

'bhavaria [-Tia] (he same, iv. 9'. 
T^(o guard, watch, rakkliijjae, i. 
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rmto arrmige, produce, rala, iii. 30». 

ra'ia, ii 20*. 
+ feio arrange, effed, perform, make. 

viraanti, i. IS"*; iv. XT'". Tiraienam, 

ii. 44*'. 
j^sy ['^ni\a high-way, main road, i. 

20^, 32^ 
VSito he colored, pleased. Cans-, to 

please, satisfy, rajjae, iii. SB*. 

rajjanti, iii, 6^ ratta, ii. SO", 

rafijedi, l 19'. 
Tmto sound, tinJde. rananta, ii. 32», 

33''. rania, ii. 47». 
TQ^ts. a slut, whore, widow, i 23*; 

iii 8\ 
T^see jm.- 

Tfe [nftf] the night, iii. 7»; iv. 9''. 
vsm [°h] a gem, jewel, i. 20", 25'-*; iv. 

Teng^ns [nr] name of a hard, i. 16'. 

T^iinMT [Tisrra!''] the ocean, iii. 3'^ 

Tfe [*fe] sexual pleasure, ii. 49^ 

t*(to rejoice at, have sexual inter- 
course with, ramamo, i. 22". 

+ftiio come to an end, to cease, -n- 
ramaii, iv, 24*'. 

TflxiTts. the hip and the hnns, L SO"", 
34"; ii. 23^ 34»; iv. 7'=. 

wrfinsai [-'jfla] pleasant, charming, i. 14^ 
20'-«,30'; iv. 5>. 

THirft ts. a lovely young woman, ii. 30". 

nnnHr [-v] pleasant, charming, iii. 31'. 

WW ['Ta] pleasing, agreeable, lovely, i. 
23^; iv. 9», 16«. 

OTts. a cry, yeU, noise, sound, ii. 32', 
33^ 34^ iv. 1B«, 16% 17". 



Twts. sap, juice, ^flavor, desire, love, 
sentiment (in poetry), i. 12", 14", 
24", 29- ii. U"' ', 12% iii. 10=, 31', 
33»; iv. 5". 

Twnnir [°m] an elixir of life, ii. 8*. 

T^+fg(o quit, leave, virahido, iii 8^ 

TH I'V] a carriage, i 21', 25"; ii. 18", 
34". 

Tire ['W3\impduosity, i IS**; ii 44"; 
iii. 2'. 

[-Bi] secret, mystery, esoteric teach- 
ing, ii. 49''' ''^ 

T»3pr ['^Sisr] the Saghurfamily, i. 5". 

nar I'jf] passion ; a melody, ii 2^. rS- 
araa [ragarSja], the Hng of me- 
lodies, the hest musical mode, ii. 2'. 

TTW- [°oh]o Jcing, i 34^; iv. 18". 

nsrgw [*gi^]o royal family, court, 

iT*f#3l [Tia"] name of a woman, iv. 

9". 
nwTW [•a'ra] a Jdng-parrot, ii 14*. 
tTsreitT [•sraron:] the pod Rdjaoekhara, 

i 6S 10», 11». 
Ti^ts. lustre; name of a distrid in 

Bengal, i. 14^ 
rm ts. name of a demon, ii. 21". 
ftM6l<H"T HD. 7. 7. a row, line, series, 

iii 20'. 
fer [*Hi] empty, void, ii. 401 'ttapa 

[°tva], indigence, iv, 24", 
tJi [°fti] styh, didion, i l"*. 
tHs the same, i 20'. 
»ftH ['ftr] M^fe, passion, liking, iii 14^. 
55 ['SS] aji^ry, i. 36^. 
5^ [-3] (/le jod ^iva, i 4''. 
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vn [wo] silver, i. 4^ 

V^+airf^ to ascend, ahirudhae, ii. 

29". 
+ aur to ascend, cbtain. Caus., to raise, 

place; to plant amhia, iv. 9'*. 

arudhaiii, i, 9**. arovida, ii. 42**. 

aroTidavva, ii. 29^ 
+vto develop, rise, grow, parudha, 

iii. 9^ parudhe, iii. 8*. 
«fe: ['im] blood, iv. 19». 
s%ts. growth, natural production, 

custom or habit {which, according 

to a weU-hnown saying, prevails 

even over pr&:ept), ii. 27^. 
car ['Ti] form, figure, beauty, i. 29", 31», 

341^; ii. 12^ 491; iii. 9'*; iv. 9», 14'', 

20». 
i a vocative particle, ho, i 18'. 
Jw ta. dust, i. 29^. 

^B.. i. 100. to shine, appear beauti- 
ful rehai, ii. IB"*, rehae, iL 23''. 
isi shine, beauty (K, ii. 41<= ^obhs), ii. 

41% 49'; iv. 20». 
hp [-lar] line, streak, ii. 37''; iv. 12', 
ittav [■■WTsg] horripilation, iv. 22''. 
TtnfeiM [-wifrBrr] with the hair erect, 

thriUed, ii. 461. 
Ttw [°»] anger, wrath, it 47*; iv. 23'. 
itmvi' H. 4. 105. to polish, ros^niath, 

ii la*"; iii. 22*. 



[•a](iffle in music, iv. 12'', 17'>' 
r ['Prrja creeper, creeping plant. 

28^ 34»; iL l^ 9^ 11% iii. 27^. 
!l ['5i] one hundred thousand, iii- 4^, | 
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5wa [=31] aim, mark, ii. 41'*. 

^to see, beh<M. lakkhijjae, i. 16". 

lakkbiadi, iii. 10'. 
Wl to adhere, cling to, to follow, dapse. 

laggai, ii. 25''. lagga, i. 16", 26». 

lagga, i. 22''; ii. 6'^ laggam, ii 



24'. laggassa, i 20^ 
i. 16". 

^iTttB. name of Ceylon and ^ mpitdl, 
i. 17", 20». 

5ifi|fff- ['Wi] youdh, freshness, ii. 24^. 

^to leap, jump over, lafigliaanti, 
" ii. 31". 

srfk- [°f*^] mounting, tran^essing, 
u. 27'. 

^Pasi ["Bifl] success, splendor, the god- 
dess of fortune, i. 20^S 33^ 34*^; 
ii 22^ 25^ 28^ 41% 48"; iii. IS*, 
22', 261; iv. 19M 

HiCHIf [?n33^] the {moon) mark, or sp(A 
on (he moon, iii. 32*'. 

HM4umi [tTiss^mr] the spot on the 
moon, which is held to resemble a 
deer, iii. 31^ 

W^H [ H T fattd ] marhed,furnished with, 
ii. 7". 

5^ HD. 7. 26. charming, iii. 18". 

aft [ofe] a sficft, stem, stalk; liana; 
a string oj pearls adorned unih 
a gem; anything thin or slender 
(at the end of compounds after 
words meaning body), ii. 6'°, IC, 
24", 41-; iii. 2', 6^ IS"-; iv. 19". 

*nrB [^wsat] soft, smooth, fine, charming, 
iii. 28*'; iv. 8'. laphaa, ike same, 
ii. 24". 
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ciai [°HT]a creeper, creeping plant, i. 

16% 34". 
5ni + sir(o speak, alaviadi, i. 4". 
+53*0 speak, say, ullavidatii, iv. 

18". 
5IM to take, get, obtain. Cans., to muse 
to take, to give, lahaj, iv, S"*. 
lahadi, i. 20^' ^l lahanti, iii 13*. 
laha, i. 20^. lahasu, iv. 19% la- 
hadu, iii. 20". lahejja, iii. 33'=. 
lahanti, ii. 31^ labbhai, iv. 2Z\ 
laddha, i 20". laddhs, iv. 23''. 
laddhaiii, ii. l"; iv. 22*^. lambhio, 
ji. 44=. lambhido, iii. 20'% 1am- 
bhia, ii. 13'. 
+5JTTfo touch, anoint, samalambha- 

nlo, ii. 11% 
^csto hang down. lanibijjaiita,iii.27% 
+ srafo resort to, partake in. ay&- 

lambedi, i. 20% 
+ air fo support, alambia, i. i 
5trg ts. hanging down, i. 20'% 
^narsmff [°frn=rt]a woman with large, 

petidulous breasts, i. 20% 
5iwts. attainment, oltaining, ii. 28''; 

iii. 15% 
5rer(o appear, come io Ught. lasia, 

ii. 49% 
+ fe(o shine, lecome manifest, vila- 

883, i. 36*; ii. 48% 
^ [°^ Quiekly, easily, iii. 11^; iv. 19*% 
m H. 4. 238. to put on. lenti, i. 13% 
snsir ['"^]parched or Jried grain, iv. 

21% 
ai idSq ['Z^] name of a country, part 
qf Gujarat, iv. IS^^- ^% 



— 3t^ 

r {'m\ beauty, loveliness, i. 32*; 
ii. 3*; iii. 1% 19% 20'% 
srra ['Pi] dancing, dance, iv. 10». 
5m ['^] gaining, obtaining, i. 12*. 
fsn^io torite, engrave, paint, lihal, 
ii. 40''. lihijjai, i. 27'. libido, 
ii.8% 
+fgfo engrave, paint, viiibiiuii, i 

30% 
fti^+sir to embrace. aliflgasu, L 

34^. 
Ik^io &■&, grind, rub. lidha, i. 16". 
+fe(o ^icfc, to delight in. vilihantu, 

i. 1% 
5ifer ts. play, sport, beauty, ease, grace, 
i. 34'% 36"; ii. 30% 37»; iiL 3«; iv. 
4", 7% 17% lilaghara ["grta], a 
pleasure-house, iiL 27% lllavapa 
[°na], a pleasure'garden, iv. 2% 
Iilojjapa [-dyana], the same, iii. 
22% 
sfTsir^W l'^]play, sport, ii. 34*. 
^us (o ro?), plunder. lui;itijjaiiH, iii. 

20% luntia, iii. 11% 
^H+fefo tear off. vilutta, ii. 24% 
^jglHD. 7. 28. a creeping plant, 

liana, i. 32% 
^ [-m] a letter, writing, ii. 6*^- ^. 
i^ [=i3n] a line, streak, the moon's 

crescent, ii. 20% il'', 43^; iv. 9% 
HtsT ['^]the world, mff-nkind, men, ii 

B0»; iii. 9^1; iv. 18% 
^MW ["9^] a» ei/e, i. 26% 35«; ii. 3", 

50*; iii. 8% 16% 19% 21% 
#z H. 4. 146. to sleep; to roll on the 
lotta^, il 4% 
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^t^ro^nff on the ground, raccha- 

lottaiJi, street -walker, strumpet, 

^^t& shaking, quivering, i 36". 
^ ts. copper, i. 20\ 

nsee m- 

-asT [U3]/oof, iii. 3*. 

aaro [°va]fem. 'msi,Jriend, companion, 

ii.13". 
asnff ["^ voice, speech, words, i. 19^- ', 

20'», 215; ii 42^_ 
aaror [°a9>]/ace, iL 11^, 18'', 29", 42"; 

iii 32"; iv. 6>>. 
EiHW ["UFiJ/cth. ssi,friend, coinpanion, 

i. 20", 25'; ii. 6^.", 11', 29'- 1«, 

43", 4T-; iii. 2^*^ 3', 8=, 12^ 20''; 

IT. 2^ 5^, 18«, 201=, 2H. 
OH [■TTj/awiiiy, /irfe, i. i'', 18'. 
OT^snm ['7iim^]hamla0'manna, Ta- 

basheer (whose lustre is similar 

to that of the opal), iii. 4". 
sra to speak, call. Tuccami, i 34*'. 
q^ [^] ffl /ree, ii. 44*. 
^SS' [-^r] i^ breast, bosom, iii. 19''. 
a^fl ['rV[]a girl, young woman, iv. 

19". 33." 

a^fffwHame o/" a iow;K, ^Ae capital of 
Kuntala, according to tJie cow- 
mentaries, Vidarbha, i. 25^ 

ai*1u7 the Vaidarbhl style in poetry, 
i. 1". 

asa to deceive, dupe, va&cio, ii. 8% 

asaniT [•^(]fraud, iii. 34'. 

ai ["sjifce fig-tree, iv. 18="- ^^^ 
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(o be in the Yata-tree during the 

Yatasavitrlvrata, an observance 
among women on the day of the 
full moon of Jyai§tha, iv. 9^^. 

a|aw [a^ra] HD, 7. 29. groivth, iv. 3*. 

asnr l'-^^] ffrouitk, increase, ii. 29'^. 

a«iaw [ai3raai]/em. "via, congratulating, 
I 1G\ 

afei- [^fe] H. 2. 154 growth, length, 
i.34=. 

mt M a forest, I 17^ 18'8; iL 50». 

917 [°in] color, beauty, i. 14'; ii. T>, 
41= 

aipET [°)5T^] (?es£Tipi('oK, praise, ii. 1'; 
iii. 30^. 

sffesir ["ftlpir] a color, paint, i. 4*. 

a?n [aiaf] tidings, news, iv. 9*. 

aw [°?r] a» object, iii. 31'. 

g^ CfiMS., to cause to sound, to play. 
TMa, iv. 16». 

asl [id] the suffix vati, iv. 9'^. 

a^a to salute, pay homage to, to wor- 
ship, vandidurh, i. 36'. vani^a- 
di, i. 20^3, 

a»re [nwra] H. 1. 242. Cupid, ii. 3^ 
18^ 39"; iii. 11^ Cj). mm. 

arts. &esf, excellent; a boon, favor; 
a bridegroom, i, P, 12''; ii. 17"; 
iv. 19^ 

aftg [°vs] best, most excellent, preemi- 
nent, ii. 11'*; iii. 2". 

nflvvia cloth, garment, ii. 36"; iii. 3^ 
22^ iv. 7". 

afrff [afi] ram; a year, i. 20"; iv. 24^ 

aftaMT [a^'J a eunuch, iii. 34'. 

aftft- [°ft*\] raining, iii. 3". 
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«nn- to desert, praise. Tai^i>eini, il 

32^ vawaa, i. 18'*. Tannlasi, 

i. 20'". vawido, i 8'> K va^nida, 

ii. 24"; iii. 26'. 
H^fo turn round, surround; appear. 

Talanta, iii. 21^. valia, i SCf; ji. 

24»; iii. 2=. 
s^rar [°a] a bracdet; a circle, I 25^; 

ii. 9\ 16», 32=; iiL 13», 18^, 27", 

32^ iv.7<. 
Gi«i9sr [°fiip[] siWTOMnded, encircled; 

iowed, curved, i 33^; ill 19>>; iy. 

201. 
a5nsl [°hT] the sloping roof, i. 36". 
Befta /oM of sftiw OM tfic 6eK(/, ii. 

l^ 

le^ni [°w] dear, beloved; lover, husband, 
i.l8M9^348; ii.6^,"29". 

o55n[nw [°W03i] name <f a king, i. 
34". 

HwfttB. a creeping, winding plant, ii. 

35^ 

a?[ (o dwefl. vasaf, iv, 20', 

+^to dwell, stag. ^ivaBaii, ii. 49''. 

a?c+ft to put on, wear; to attire. 
piattha, ii. 1^. pivaaiaiEi, i, 26". 

a^ ['V] ir\fluence; used in the instru- 
mental case with the sense, on 
account of, i. 31% 36"^; ii. 31"; iy. 

18^ ^ 

wata. the ^ng, i. 12^, 13^ 18"; 

u. 1'. 
BB^lSun ['tr] name of a woman, iv. 9^ 
amm ta. 1. the earth, i. 16'. 2. name 

of the w/j/is of the Vidu^aka, I 

203*. 



-ftr 

a^ ["Wt] the earth, I 25*. 

0^(0 bear, cojT(/. vahanti, i 19». 

yahanto, i. 18^. 
+ BW3 f'le same. samuyyahadi, i 

20^'. 
ETj [--gja wi/e, i. 21"; ii. 2"; iii. 26"; 

iy. 81. 
ts. or, i. IS*-'".", 20*", 30=; ii. 27«; 

iii. 20"-"; iy. 18'*. 
mto bloiv. vaanti, L IT^. 
+^^Caus., to Uow out. jjiyyayido, 

iii. 22*. 
am ["a] wind, i. 15*. 
areror ["an] sounding, playing, iy. 18". 
aroii ts. speech, voice, i. 1*', 20'. 
ara [°ft] wind, i. 32^. 
aiwts. ie/!;, i. 20",28*. 
anmr [°a] a dwaif, pigmy, iii. 34^ 
aiTST ['51] a vessel, cup, iy. lO**, 13». 
aift ts. ttwfef , iy. €'', 8^ 
Btiwn ts. consisting of waisr, iy. 

IS*', 
aiwflts. sprituous Xv^uor, iii. 14"; 

iy. 6^ 
°ai5fl [it] ai^re, i. 15», 
aT¥t+^(o make fragrant pariva- 

sia, iy. 5°. 
arete, dwelling, abode, ii. S^; iii. 

221. 
arer [5ar] (fee jioei T^asa, L 1". 
arerts. ike day, i. 35*; ii. 2*; It. 

9^. 
arfts- [°fe=i]/e»!. -hini, hearing, carry- 
ing, iv. 9^*. 
fa, a/ter anusvara ft, [srfti] though, 

also, ep. hjh. vi, i. 4^>^ 7», 8*, 
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13=, m^'% 18S ao-^'^' 8' "■"■"•=', 

2i», 25*, 27s 28^.5'*'»-^ 30S 31«.^ 
33", Sli^'^'''^^'", 361; j£_ ji^ 5=^ gis, 25^ 
8^ 10*, 18»' ii, 23=, SS"^ •', 28', 29'-% 
AV- S 42"' "■ "• '^ 45s 46', 47=, 48". ^ 
491 ; iii. 1"'^ Z"- S 4', 8"'', 9«, 
15S 20^ 33»; iv. l^ 6^ 9S 16s 
lgi7, ai. as, as. si^ XB'- ^' ''''■*^ 20^^ ^ 22^ 
23'. pi, i. l^ 4'^ 10% 13', 16', 
18'^ 19", 20". ^ 22S 24^ 25»■^ 
34s SS"."; ii. Is H^'', 27S 28S 
39s 42", 46% 48^ iii. 2', 3'S 9", 
12s 13S 14s 15^ 16'^. % 32^; iv. 2s 
4S9=.'3.'*, 

fea [ws]as, like, i. 1^, 4^. ", I8IS 
20d.T.9,",3o.«; ii 6'"-", US 40s 
45"; iii. 2', 8', 10', 19S 20'"; iv. 2^'. 
Q). Eg. 

fewfwT [-gfiirarja Ai«d of jasmin, I 
19S 

fiisra^iu [-^aw] circum^ect,mse, clever, 
i. 20'. 

ftsraam [-sraim] name of the qaeerCs 
female servant, i. 18S 19S 20'' *, 
34'"; ii. 6'- >=■'*'", lOS US 41«, 
42^ 43s, 56^ 

ftara [np^] dfiiJer, e(rperienced, ii. 
29'S 

■ftiHni [-^isq] (JoM^i, hesitation, suspi- 
cion, iii. 10*. 

faaufcra ['^t>m] gaping, opening, dis- 
jilay, machination, iv. 18'^. 

fewT ["STt] coHsiderafio«, ii. 6*. 
fosira ["^im] evening, ii. 60*. 
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<%reftsT ["^3 s^aration, ahsence, il 
9=. 

r ['smlforce, ^owess, valor, L 

14^ 

'rawH aw interlude between the 
of a drama, I 6^ 
fdii^i ' j [Marathi ^mm] to scatter, 

ii. 35S 
faf^H [°^] uanoMS, iii. 27''; iv. 11% 20=. 

"tta^a ["tvaj variety, strikingness, 

iii. 31'. 'da ["ta] the same, i 20'; 

iii, i". 

TW- [°o-] (0 mnie j)a?e, outshine. 

viccliaaiito, ii. 30*. 
fe^W [°3] interruption, ii. 39% 
fa^5t5t- H. 4. 46. to caMse fo quiver. 

viccholanto, ii. SOS 

r- [°ftR] vicfonous, iv. 4''. 
■fa3^5a?- [=^5a»a-] to act as lightning. 

vijjullehaidaiii, ii. 40'. 
fd ^i fe - H. 4. 422. fern, "li^i, polluting, 

118^ 
ferats. deception, fraud, ii. 28'. 
fe^rawi [°^] disguise, imitation, mock' 

ery, iii. 12^, 33^'. 
fesa ["sn] ffl hranch, bush, thicket, i 

19"; ii.43^.'^ 
fgar [-at] name of a mountain or 

country from which the Vdidurya 

jewel is brought, i. 34'^. 
finnf^d see ^+fe. 
fewi [°Tl UJifftoMf, i. 18'«, 20'«. 
feiirre [°=ini] destruction, iv. 24». 
fewife see w + fa. 
felHWi: [!?fefnT] a commentator, iL 

32''. 
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^pai [°5riT] extension, minute details, 

i. 34^ ii. 32=; iv. 3% 18'. 
faffig g [°?f3w] large, wide, ii. 23''. 
fag + fjrfo tell, announce, nivedemi, 

iL 10"; iv. 18*. pivedehi, i. 34'. 

Oivedajssadi, ii. 29', nivedladi, 

ii. 22'. xiivedidatii, i. 16*; iv. 

19"". 
i^^^l?] resplendent? tinkling? [K, 

ujjvala; J, manjughosa; B, vidra- 



fa ^i ftiJii T [°^a coquettish woman, a 
woman, iv. 14». 

fa5a<!) ["tpi] ointment, unguent, cos- 
metic, i. 30'. 

fea^arcr [-g^] an eye, iii. 22'. 

fe^^ ts, rolling, unsteady, ii. 32'^. 

PddJw [iretfT] inverted, ii. IG''. 

fermts. marriage, iv. 18^- =^ igiT.asi,!*^ 
20", 2P. 



sadv^a, aw^ migra], ii. ZIK 
PtHMHrn [ftni'] separation, iv. S''. 
ftwH [°wi] 2'e''iM>^a(ioni fiurry of 

mind caused, by love, amorous 

play, i 2", 16^; ii. 3>>; iil 12", 

32% 
rdsMUHSi [°>ii«5i5ii] name of the queen; 



I ofc 



i. 16^; i 



['im^rtlJem. "vas, wliirling 



pa; f, vistaravat; in the £al(i- fenr+H^fci eHter, aiiuppavittlio , iv, 
ramayana, translated vyatikara,! 18'. 

4-ot(o sit down, uvavisa, iv, 19'^'™. 

UTavisadu, i. 24^; ii. 29'^ uvavi- 

sia, i. 34'; ii 41*. 
+1sito enter, fix. Gaus., to fix, apply, 

place, arrange, nivittha, i. 21''; 

iii. 12". jiivittha, iii. 2^ nive- 

saanti, ii. 36''. nivesaanti, i. 27". 

^livesia, ii. 15". nivesiam, ii. 18'. 

pivesidao, iv. 9^. 
4-n(o enter. Caus., to introduce, pa- 

visamha, iii. 20''-'^ pavisia, iii 

M**. pavittha, iii. 2^. pavittbae, 

iv. 18'1 pavesaa, i. 21^ 
fen [°k] poison, iii. 20*. 
fe^si ["Ha] an objed, matter; range, 

reach, i. 24^; ii. 8^. 
fErer^H. 4. 176. to hurst open, he eX' 

panded, ii. 4^ 
famj T [°iwt] a snake, iii. 2i>. 
Fa gr ft- ["fci] fern, -riiji, wandering 

about, iv. 19^'. 
fflHU [-=15;] correct, accurate, iv. 12*. 
fai^ [-Jmi] diffei-ence, mode, variety, i. 

8=-^; iii. IS*-. 



round, swinging, i. 21". 



faawHiin [°*aH«^i] » 



i o/" a wonifflji, 



fati i u t [°^]a car, vehicle, i. 34"; ii. 
31''; iv. n^\ 

fsism, °vn [°^^] arrangement, dres- 
sing, emhellishmeiit , i. 2^; ii 
28». 

■ferita. separation, i. 35*^; ii. 42*. 

ferf^- [°^]fem. -liioi, s 
the lover < 
ii. 2". 

fsraiH ts. coquetr 
40*; iii. 31*. 
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■feHHar [H&ibf] ffl mark on the forehead 
with sandal etc., iii. 32''. 

fefil I'f^] performance, manner, con- 
duct, rule, fate, destiny, ii. 28»; 
iiL 14*; iv. ^^ 3^ 18'1 

fers^Rii [°gw!r] omamunt, decoraiion, ii. 

25^ 

tffsnnsT [°wm] produced by fanning, 
iv. 8'. 

aht(o/aK. vijaissarii, iii. 22*. 

aTun ts. a lute, i. 4^ 

Orra [grTHT] Hews, tidings, ii. 11^. 

a+ft C«ws., io ztard off. i^iTaria, ii 
29^1. 

^^to he, abide, stay, vattai, ii- 4°. 
20''; iii. 29''. vattadi, i- 34"; ii. 
41S 50^ iii. 22^; iv. 19=". vattanti, 
i. U\ 13^ ii. h^; iii. 27^. 

■\-mCais., to stir, dium. avattia, 
i.l6^ 

+3^ Caws., to ruh, clean, anoint. 
aTvattiaih. ii. 12^ 

+ltto go forward, proceed; to arise, 
he produced; to begin; to be oc- 
cupied with, paattai, ii. i'. pa- 
attaU, i. l**. pavattadu, iii. 20'. 
paatto, i. 36". paatta, iv. 16''. 
pautto, i. 4^, 6^; iii. 3", palStta, 
i. 4", 16'. 

+HH to become, arrive. Caus., to anoint. 
aaiiivutto, ii. BO'. saniTutta, iii. 
22\ aallivattianara, ii. 46*. 

^sto increase. Oius., to augm^t; to 
congratidate. vaddhanti, iii. ll^ 
vaddliia, iii. 10''. vaddhavTasi, 
i. 12". vaddhavida, i. 16=. 
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qij to rain. Tarisidmii, iii. 3". 
Ssr ["3] the Veda, i. 24", 
awfew [a^ifsai] a jeweller, iii. 4^ 
isnm ["atTJ/eeiin^, pain, iiL 4'; iv. 

19=^ 
OotI [asi] a physician, iv. 7", 18". 
tijilts. a braid of hair, LIB'*; ii 1", 

39". 
gm ts. a flute, iv. 6% 18». 
ofesii ['^]an altar, raised seat, ii. 

29^''. 
ircf^m [if&lH. 2. 133. the Vaidurya 

jewel, cat^s eye, i. 34^^ 
3^ts. time, opportunity, ii. 6*^4P. 
ara to surround, enclose, embrace, ve- 

4hium, i. 30". 
^ ['•si] dress , aj^ard, iii. 18*; iv. 7*, 

IS"-", 
at see raH- 
my to pierce. Caus., to cut, perforate, 

lore, yindhanti, i. 32^. viddM- 

vida, iii. 4\ 
s, 5 [^] like, as. wa, i. 18'', 29*, 

35^; ii. 33", 34", 36", 39% 46'*, 48" 

iii. 2''''', 20S 25». va, i. 4'^, 16'' 

ii. 35", 37", 38", 40"; iiL 20», 28" 

iv. 9", l?"-. Op. few. 



US to fancy, saoke, it, 22". 
UR+^Gaus., to hear, listen to. i?i- 

fil^ Caus., to teach, instruct, sitkha- 

viasi, ii. 27'. 
«ra Caus., to mther, emaciate, sosa- 

^lijjo, iv. 2". sosa^iijja, iv. 2'. 



Hosted by 



Google 



165] 

vto hear, snijia, ii. 27''. suijasa, i., 
8^. simadn, ii. 9^; iv. 9'. soupaj 
i. 35^ supladi, i. 4", 21^ ii. 10«. 
auTvantaiii, ii. 27'*. sudani, ii 
24*; iii. 20'. 

55rrafo praise, salahanijjo, iv. 3». 

5q?[+3^fo he loosened, relaxed, usa- 
santam, ii. 24''. 

+ fefo trust, confide, rely. viBasiadi, 
iv. 20». 



W [53] one^s own, iv. 19**. 

wn [wa] a hundred, iii. 27=. Q). 53. 

Wi [ww] se^/; ii. 47*. 

wsrfea [^osfa] self-made, i 19*. 

Wim [wPt] a bed, couch, iii. 27". 

WSR [?ra!5t]fflZ^ entire, i. 34^; ii. B", 
28", 47=; IT. 6'*, 20', 24». 

^liiEiiiIH ["VH?!] arrangement of inci- 
dents, i. 34=^ 

VtjpK [fresH] the Sanskrit language, i. 7", 

5^ the same, i. 6^ 

spi [wstr] SM^ar, ii. 26^. 

*rfea- [wtfeijon eye-m(«ess, i. 18'^ 
iii. 24^ 

5111 [?B[iT] heaven, i. 4». 

wi [91''] ftesztafiow, scruple, Jea/Tj iii. 
34". 

1^3 ['n] a rendezvous, ii. 41*, 50', 

5^ ts. foucTi, co«fac(, ii. 28". 

wiw ts. meeftwg', union, intercourse, iii. 
6^ 34»; iv. 3S 9«. 

wfr [°^l/««. °giW. touching, 
meeting, attached to, ii. 20»; 



iHnxT ["fs^n] BD. 8. 7. a couple, union, 

contact, i. 3*'. 

m ["i] taith sandal, nMed with 

sandal, iv. 6". 

[=jn]ime, reoi; adv. indeed, Jor- 

sooth, i. 20'; ii. 6'; iii. 8', 12% 

20*'^^; iv. 20^. Compar., sacca- 

dara, ii. 6'. 
3 [f3°] at one's own wHl, iy. 2*. 

ts. ready, ^epared, ii 28% 29'"; 

jv. 20". 

»D [m] a good person, iii 20'^ 
^^-to he prepared, made ready. 

sajjianti, i. 4^ sajjijjaDta, iii 

27«. 

\TS^m]to Veaectmplished, aUain- 



(raair [-a] heaping up, coUedion, ii 1'; 

iv. 9'. 
smm ts. going, motion, iii. 23'. 
#^Tft- ["ft^l/etn, 'rim moujji^, wand- 

eWji^, iv. 19"*. 
Bsflfa- ["feiJ/CTJi. "vini, bringing to 

lije, resuscUaiing, ii 3'; iv. 

^^tananT ["tfhran;] uniting, bringing to- 
gether, i. 34'% 
sgr [-wrr] cwe»iH5', i 34*', 36'; ii 41% 
50'; iv. 4*. 
T ['^] a kind of drama, i 4'% 6», 

l2^ 

[^r] hemp, I 20*% 
gftufisa ["firfijn] near, ii. 41'- % 50'. 
5^+ir(o he pleased, propitious, pa- 

siaii, iii 21% 
H5 [ira]a hundred, i. SO"*.". Q). 5W. 
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?^ [aioe] a word, sound, speech, noise, 

j. 8% 20^ 36^^; iji. 31'; iv. 9'. 
^nrfa- [°ftji]/ei«. °vini, burning, af- 

fiided, iv. 9= 
wwtfe- ['ftx^fem. -ml, pleasing, com- 

foHing, ii. 29°. 
^Pi ts. union, friendship, peace, ii. 

6". 15.1". 

^Oi^iTts. with the Pmcama mode, 
iv. 6". 

WJ [°«] a snake, iv. IS^''. 

iBTRts. same, equal, like, even, plain; 
adv., together, with, 1 19% 20^^-'^^'^^, 
241; ii 106. iij_ gb^ ga. ■^_ gh^ 

12». 
5WST [°a](im«, I 20^^ Se^-; ii. 6=S 50'; 

iii. 3", 19"; iv. 4\ 7^, 18^. 
qmHii ts. adorned tvith jewels, iii. 

WHrtsee wiT+g*t- 

yHylfyw [■^fwarT] a setting on a par 
with, equality, i. 20^*. 

wrmw [°imj meeting, arrival, iii. 8". 

HHKw^ts. beginning, i. 14^ 

^fwfe ['Tfe] abundance, ii. 44". 

HW'jd ['■%«]/(, appropriate, iv. 19". 

B^srsT ["5] collection, multitude, i. 28^. 

gw^ [°a]f/je oceaw, iL 29", 43'; iiL 
4'. 

yugTi ["Sn^] sea-shore, iii. 3'*. 

uukfu^ [^''gr] wi(ft peacocks' tail- 
jeathers, iv. 14^ 

5rai [°nfiT] «oic, i. 35". 

wi%- ["fei] mixed with, having con- 
tact ivith, i. nS 20<. 

5rtra [fniurin] now, i. 19'', 34' ; iii. 26^ 



5fu5 I'Z] a cavity, fold, ii. 6^'> ^*' ^^ 7^ 

Hg^ [°^]JuU, iiL 25^ 

Hwa ts, birth, origination, iv. 22''. 

^tw ['H] copwioiion, i. 20=; ii. 28". 

»R^ ['jaj/adn^, opposite, ii. 36". 

HT- ['w] a lake, pond, iii. 29\ 

^ [H"] aw (HTOW, ii. 3'^, 45"; iiL 11=; 

iv. 4^ 20'!. 
HTW [?R3] ffie aufwiim, iii. 3", 28'*. 
BTW [?i°] refuge, ii. 10'*. 
M*<jil ts, a path, line, row, swarm, 

ii. 6^ 
^TvTts. straight, honest, ii. 23% 30*. 

°ttai>a [-tva], sincerity, iii. 10". 
Hiwl [°ia?iT] the goddess of poetry, 

i. ^. 
mm^the same, i. 34^'; ii. 10'-*. 
5T1H ['hbt] impetuously, ii. 50". 
«ftwr [°ferl ffl J-if^, ii. 27", 35^ 
wfeffi ['39] equal, like, i 19=, 29". 
nftn [°a3li f?ie same, i. 35"; ii. 10', 11% 

38^ iii, 14'i. 
g^ [w] body, iv. 19'^ 21=. 
^rtfi:- [^Rtfnt]^»i. -riiji, emlodied, iv. 

19^'% 
W3Tsir [ajHisRi] a pin, stick used as a 

brush or pencil, i. 20^, 34'^ 
its. water, i. 17'i, 20^'; iii. 20', 

22'; iv. 13^ 
arassn ["traf] worship, attendjince, i. 

34^^ 
■ M «!2 ea»-, i.' 29"; ii. 8-, 1S=; 

iii. 2% 19"; iv. 6*. 
Win: [Tts'] a mountaineer, savage, iv. 

W*. 
1 [m] every, each, aU, i, 7', 14*, 
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6*- 5, 242, 27 


S 28' 


iii. 8*; 


189.^23". 






■Ti] all-scratching, i 


e. ferj* 


or exciting, 


i.18^ 


]] the very es 


ence, 


i.28\ 


ike moon, iv. 


23^. 




] tlie same, ii 


.SO" 


31». 


tJie same, i 


25" 


ii. lO, 



20^ 21^ 32'*; iv. 3^, 
Hfem C'e same, iii. 33^ 
w^TO^ [siftimrt] name of a queen, the 

motJier of Karparamanjari, i. 

3411, 17_ 

5rf*)^S [aifiuM*"] a digit of the moon, 

i. 3% 
HWT [m^] a Jather-in-Jaw, i. 18^. 
H^ (o endure, soijhavro, iv. 1*. 
51 ts, together with; at the same 

time, ii. 6"' ", 9=> '=■ '», 42^S 50». *•; 

iii. 34"; i¥. 2". 
«isn ["OTJa companion, friend, hus- 
band, ii, 41". 
Beftri ["Wii] triife joy, ii. di\ 
WS^ ta. jorcMy, suddenly, i 18'', 29"; 

ii. 45"; iii 3^ 20'5. 
Ht!i ["Wt] an assembly, i. 19'. 
5Hra [^anra] innate disposition, nature, 

iii. 11*. 
^BMT ['igT] « feindle friend, iv. 

13b. 
sfenff [=figm]yneniis7iij9, ii. 28*. 
cfet ['?r] accompanied by, together wifh, 

i. 28S; ii. 42^ 
51^ [°iaf] a female friend, i. 19*; ii. 7", 

2^^ 41», 43", 50^'=; iii 19- 

iv. 9", 193».". 



siaf [°tm] in the evening, iv. 4'', &>, 

18'. 
ffratT3iT [Fm°] Hume of a m&'diant, 

iii. 5^. 
Hi^+nto adorn, decorate, pasahia, 

ii. 22». 
HTBwff ['vi] completeness oj outfit, out- 
Jit, the requisites, ii. 4P, 42^'^. ^'; 

iv. 9", 19". 
HTWH [-siri'] blacUsh, \. 16". 

[■snU'l K^/it, iv. 8'*. 

i. essence, vigor, iii 10^. 
HR^ts. an antelope, ii, 20''; iv. I''. 
Hir%s(r ['m\]name of a Jemde ser- 
vant qf the queen, iv. 9", 18', 

20". 
STftsir ['^]a fiind of bird, Maina, 

Acridotheres tristis, i. 18l^ 
^rfi^H [sEci] H. 1. 44. lUce, similar, 

iv. 19=". "da [sadrk?ata] iiftewess, 

resemblance, iv. 19^^' ^^. 
SilawT [WT%5fir] an apartment, room, 

i. 14=. 

iw ["^irHi] i?ie position of a rival 

wife, iv, 23\ 

[5gT°] a s!^ft, ii 9», 
^rraur [arreR] direction, order, iii 9^ 
srgn: [wi^rrr] produced from the mango, 

iv. 5". 
gr^- [snfi^] a tree, ii. 46'. 
wrfens ['ftiwigj/em. "hi, /adw^ one 

another, iv. 12''. 
nmfsTOT HD. 8, 52. a garment, cloth, 

i 20='^. 
f^sTsr ["^3] a doth, gannent, i 4', 26=; 
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feas^ranr [ftranjur] teaching, ii. 8=. 
feig [afhui] quicMy, I 4^. 
ft'^fljg [lihjfg] speed, i. 18". 
fa^n. [t] ?ove, passion, iL 3"; iii. 10^; 

iv.19^23''. 
feafo sprinkle, sincanti, iv. 10''. 

sinciijantl, iii 20\ aitta, iii. 22'. 

sitto, i. 20". 
fe^ti [ftr*] tinkle, jingle, ii. 32". 
ftrferw [ftrftgia] tinkling, singing, I 

18'. 
ftfes- [faiftiHa-]io relorr, (ooscti. ai- 

dhilaami, ii. 1'. 
ftrfinwt [fe^] c^edionate, i. 16^ 
fes ts. a kind of supernatural being, 

fttfets. witchcraft, magic power, i. 21^ 
HjiisiiJ. name of a tree ( Vitex ne- 

gundo) and its flower, i. \^'°\ iv. 7». 
ftrfwH. 2. 138. ffl conch-shell, i.^\ 
far- [ftiTO]/iead, £op, sMmmit, ii. 46'*; 

iii. 3'; ir. 19'^ 
ftifluiue [ifl*] sandal-wood, iy. 4". 
fafi-riM^ [^°]a iind o/ toddy-palm, 

U.V. 
feftnsjHHi ['ffrTsrann:] i'te renowned 

B^agekhara, i. lO. 
fgft qi iKfl r d ^ [5?a5^Tg^^] name oj a king, 

iii. 5^ 
ft6 ["iS] weaiift, dignity, beauty, i. 

33^ iL 48»; iii. 15'. 
fjjOs tftirTo] (fte flower of Acacia si- 

rissa, iv. 7». 
ftriT [ftl"] ct stone, rock, ii IS"*; iv. 9^. 
fgril g g [faRflgs] an arroif, ii. 19^ 

38'>, 46^ iv. 4'', 9», 



<wtw [iifftai] a v^se, ii. 7^ 8^ 9». 
fefa tgar [^aw] a dream, iii 2^ 3='*'*'% 

4^ 8^ 20^ 
ftrfer [ftifil'] coid; (fee coH season, i 

13*; iv. 6". 
fgFmt qwn: [ fafai tq aw ] artificial rtfri- 

geration, means for coding, ii 

418^423.8.21. jjiiga. 

f^Hrnn [ftnr^] childhood, infancy, i. 

" 201. 
fwra [ftra-J a lock oj hair fefl on 

the crown oj the head {v^ed as 

synonymous teith ^ekhara), i. 5^ 
ft«ft- [ftpafiri] a mountain, i. 15*. 
ft^ [fmn] top, tip; edge, ii 47=; iii 

25'; iv. 3^. 
ftrfEin HD, 8. 31. ffte finale breasts, 

i. 34"; iii 16"; iv. 7\ 
^Tw5t [5il?raJ cool, cold, i 16^; iv. 4", 

^fluferaff [•^] a woman, i 15"; ii. 28''. 
^ki [sfl*] nature, disposition, ii. 6^, 
hTw [nii]head, i 20"; iv. 2*, 12», 

18='. 
HW [ier] a parrot, iv. 2*. 
HOT [°m] a daughter, i. 3", 12". 
U4H \ < [°^nK]very delicate or soft, i. 

7», 20'. 
Ha;? ["ftr] aw excellent poet, i. 20^". 
H33t l^emrn] exceUently , exceedingly, 

i 20"'; iv. 20'^ 
BUrann [-shr] ftomw^ Bea«(i/Mi eyes, ii. 

11*. 
Hrt [|ra] a thread, fibre, ii 60". 
htIOTT [g^ g R ] fl» awttor 0/ Sviras, 

ii 32'. 
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^ [^fts] a pearlroyster, iii. 3'^, 4"' '• \ 
Wi [bw] tveVrConditioned, il 1". 
W!3T ts. /em. "ri, fteaMfj/wZ, lovely, L 
20^; ii 44^; iii. 28% 34?; iv. 

ftts. Ha?n« of a wotnan, iv. 



a^ [wt^B^] the same, L 28^ 33"; ii. 

48«. 
uuiMH [°ai43iH] very 

sincere, ii 27*. 
Ba^ts. very great, iii. 12*. 
OTTOJT [w] remembering, recollection, 

iL 10^ 
«T ts. a ^0^ i. 25". sura-aija [-jaria], 

the gods, I 3". 
HTW ['^] copulation, sexual intercourse, 

gr^ts. a sulterranean passage, iii. 

22^34^ iv. gf'.', is'Mg''.^. 

TTTeftsT ["ftfr] i/ie Ganges, iii, 3^ 
^rfti [-fH] f/ie spring, i. 14^; ii. aS*. 
ants, spirituous liguor, i 24;*; iv. 

HS^gwi ["Win] name of a woman, i. 

34^^; ii. 9^ 
HH^ts. very waving, 

11». 
HSTO ['Wj^oM!, o golden coin, i 14^, 

18'8, 19-, 20"; iL 41% iii. 4^ 

6^.8,22". 
ira^ ['^l f«7 round, iii. 4''. 
H^UST ["rairai] attentive, obedient, i. 

HH ['m]hapj. 



ease, joy, i. 3^ 14', 34", 36''; iL 
28*; iii. 24^ iv. 21*. 
imsT [°wi] blessed, heioved, leaut^td, 
ii. 9=, 10*; iv. 3>. -ttana [-tva], 
beauty, loveliness, m. 13''. 
mp^ [°<a?haiT] a happy evening, iL 

49'. 
ffsrfef [°HTfiiH] a witty saying, good 

counsel, iv. 9^ '^. 
Q ts. go, proceed, flow, sarai, ii. 6°. 

saranta, iL 35^ 
+ aini io go away, to vanish. o3&- 

ranti, iii 16*; iv. IS^ 
+Kto flow forth, to grow, Caus,, 
to extend, paaaranta, iiL 10«, 11». 
pasarida, i. 16^ 
+nfa Caus., to arrange, paiJisSredi, 

L 4^ padisSrladL L 4*. 
§H. 3. 81. his, her, L 29=; iL 1=, 6% 

13», 18^ BO'*, 35^ 46». 
Saroftra l^"] sweat, perspiration, iiL 

22*. 
Ss3n['nnn]a bed, couch, L 23'>; iL 4''; 
iii. 3% 27'>. 
j- [SftA^ ] o mercAani, iiL 4^. 
Wt [°sn] ^fte worti sena, iv. 9*. 
Siwfl [wrtflja female attendant in 
ike women's apartmmts, i. ZS'; 
iv. 9». 
Snio attewd upon, frequent, eevajl, 

iLl?"-. 
+ft fo practice, enjoy, ^lisevia, iv. S*". 
ga [^] remaining; rest, ii. 29''*'*; 

iv. i\ 
5^ [^m\ a crest; ckaplet, diadem, 
iii. 13». 
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supposed to blossom by moon-ligM., 

IT. 18^«. 
# g tt Tn ii [suldlS] valor, L 32^. ^^ 
^!^S3 see B^. 
hIw [^°] red, i. 26*. 
hNi [atfW]ffl stream, i. 12''; ii 27''; 

iii. 3^ 
#ftT3 [iiitf^a] a learned Brahmana, 

iv. 20». 
#fal55r [ifft'Ja harem -keeper, iii 34^ 
stfrm [ifte"] ema«iaf Mi^, name o/^ ohc 

of the arrows ofOupid, i. S2^; iii. 

#H»f [#wna] beauty, charm, n. 3^ 
(jtTJaaJW [^tuTwR] HI). 8. 37. horse- 

radisk, i. 20^'. (Z, phalguna- 

masi tatkandaiii khandayanti; 

J, pu?panimittaiii gakhanarfi tro- 

tanam ity ai-thah.) 
€fm [ifMr] light, splendor, i. 28^ 29^ 

31'. \ 34"; ii. 10^ 26«; iii. 

25«. 
fl^fe- [^[hh] shining, lovely, ii. 7''. 
C<snto tumble, fall down, end. kha- 

lia, i. 20\ bhaliam, i. 32''. 
RW Cans., to stop, arrest, thambhe- 

mi, L 25^. 
?n+ir(o spread, to make a led. pat- 

tharijjanti, i. 3G\ 
+^to increase. Cans., to spread, ex- 
tend. Tittharanti, ii. 2^. vittha- 

rida, iii. 8*. 
WT to stand, remain, find place. Caus.. to 
place, arrange, citthasi, i. 18'^; 

iii 2'. tba'i, i 3iK citthadi, i. 
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21*; ii 6^"; iv. 20^ cittha, ii 
42"; iv. 19^*, 20*. citthadu, i 
3426. ^ 4j^6_ citthissam, i 2(F*. 
thia, ii 33*; iii 23*. (hida, 
iv. 18'". thio, ii l"*, 46''; iii. 4'. 
tHdo, iii 3'^ 4*. thia, i. 26=. 
thida, i. 20-' '\ tiiiam, ii. 47''. 
thidaiii, i 20-'. tliidena, ii 29\ 
thie, iii. 25^ thavia, ii 43^. tha- 
vio, ii 17'. ttavido, i 4^ thSr 
vidao, iv. 9'". 

+ ^to stand up, rise, uttliiuna, iii 
21^ utthia, ii 43=. 

-i-nfirCMMs., to place, establish, par 
ditthavida, iv. 18". 

+^^to stand, to be settled, fixed. 
saihthido, iii. 3'^ aaihthia, iii 
3^ h\ saiiithida, iv. 19«^ 

55IT Caus., to wash, lathe, nliavio, 

^w to touch, puttba, iv. 22^. 

?TJi3 Caus., to split, cleave. pMdidao, 

iii, 4''. 
t^sH. 4. 177. to break. Jail asunder. 

pbudanti, iii. 20^ 
+ vto open , become manifest pa- 

hutta'i, ii 4\ 
^i to appear, becotne manifest, to 

quiver, vibrate, pburaii, i 1' 

phurantao, iii. 31*'. 
fe(o quiver, shine, blaze out. vip- 

phurai, iv. 3^ vipphuranto, iv. 24= 
m to reme^nber. Bumarasi, ii. 24*. 
+ fe (o forget, visumaridaiih, iv. 19'^ 
a^ to fall dotvn. samsamauarii, 

27". 
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suvanti, i. 14'. 



— ^ 

sutto, gHMlH HD- 8. 64. murmuring, noise, 
j i. 4""; iii.34«. 
i^^ts. a vocative particle used in 



tsee BfgH- 




^ts. fern. 


°si, a swa 


6'«, 8'; 


iii. 29^ 


^pi-to col 


siimmon 



hakkariii, ii. 
SS**. hakkariii^a, ii. 36''. hak- 
karia, i. 4^^. hatkarlailu, iv 



1 19- 

Jiamingo, n.\^^ [^ft^r] (wnweric, iii. K 

I IH to laxujh, mock. Cans., to cause 
smile, laugh, hasanti, iv. 
hasaiitse, i. 20'^ hasia, 



w^ [-m]a hand, i. 18'", 26^ 36=; ii.; 
617. ao^ 29"' '1; iii. 3'', 23^; iv.j 

98.Mo,l2_l2^l5^20'^ I 

^51 to strike, beat, baa, ii. 43*. i 

l^eawiaiM., go to! mind yon! ii. 26*. 

°IET [-^Ji:] carrying, ii. 6^. 

^ts. a Mfflme o/ fim, ii. 6^^; iii. 3^ 

^Turts. stealing, fascinating, ii. 28^ 
31''; iii. 18'. 

^ ts. a wame of Vi§nu, i. 24\ 

sftspsg^ [lfT«3'?r] H. 2. 87. ifte city 
of MariQcandra, supposed to tie 
situated m mid-air, a fata mor- 
gana, 11 40 

■gftfli-t [°ara] ydlnw orpiment, iii. 
22" 

^ftni ["^yf] HOMie 0/ a poet, i, 20^*. 

sftrsfl ts a name of Bengal, L 

'gfiurg [°nnf] ^'le ffiooK, i. 10'', 12", 25'; 

iii. 20", 34«. 
sfturss ["W^lfem. 'ccia, deer-eyed, iiL 

221. 
sfinrfst. a doe, female antelope. 

41". 



18". 
j +3>ifo detide r dicule uvahasUmi, 

1 18 
+ f^to S)ih vihasia it 18 
Br aJ das m 22* 
SI + irft io be I nfenor to panlda/- 

mani in 8 
Hirt a juJvtl necklace n 10' 11", 

Ir 23 32" 35" m 2" 18" 20«; 

n 7 



^ra th n ime of a 
srat% laujlter n. 

V. 14" 
f% ts. because, for, 



sef I 20-^ 
jiment n i'' 10**; 



i. i4«, l6^ 

i. 34=^; ii. 26», 30=, 

iii. 8', le'i, 18s 20". 
go , wander, hipdase , iiL 



reus, to 
34*. 

fg sg i gr- to swing, hindolaanti, ii. 29'. 
ft^tpTH [°^] a swing, ii. 29^' ". 
ft-rjiHsnuHKiKfl ['amw^HTji/ie stving- 

breaker, the swingfestiml, ii. 6^'. 
filxilHii/ ['^l swinging, ii. 32'', 34". 
^ter ["Sfi] a (^MHJwmd, ii. 25". 
^see 3^. 
^Jtm ts. the sound hum, mttrmtw, ft«tn- 

ming. i. 36^; iii. 20'; iv. 15». 
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S^ ts. a small musk<d instrument, 
perhaps timbrel, drum, iv. 16=. 

|a^ l^jjire, iv. 21'. 

^to carry, carry away, captivate, to 
endi^tt harai, iii. 20*, 22". ha- 
ranti, iL 26». 



[172 

+ smfo imitate, resenAle. aijuharai, 
i. 6". aijubaradi, iL 41'. 

+ qft(o avoid, pariharia, i. G^ 

+^to sport, play, viharai, ii. 41". 

%aT ts. ease, facility, ii. 29'', 35*, 
47^ 
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1. Ohronological List of Books and Papers Concerning 
Raja?ekhara. 

1827. Wilson, H. H. Select specimens of the theatre of the Hindus. Svola. Calcutta, 

1826-27. Beferenoes to 3d ed., '2 vols., London, 1871. 
1862. Hall, Pitz-Edward. Vestiges of three royal lines of Kanyakubja, or Kanauj, 

with indications of its literature. Journal of the Asiatic Society of Bengal, 

ssxi. 1 ff. 

1869. Govinda Deva S'^tri. The Balararaiyaija. A drama by Rija^ekhara. Edited 
etc. Benares. Keprinted from the Pandit, a monthly journal of the Benares 
college, devoted to Sansln'it literature, old series, vol. iii., nos. 215-35. 

1871. VamanacSrya. 

1872. Vamanaoarya. The Kai-piiramanjan' edited etc. The Pandit, old series, vol. 

1873. (JivSnanda Vidyasagara.) Biddhashaia Bhanjika, a drama by Rajashekhara, 

with a commeutarj by Satyavrata Sainasrami. Calcutta. 
1873. Attfreoht Theodor Ueber die Paddhati von garugadliara. Zeitschrift der 
dEut^^.li'■Il mori,pnlandischen Gesellschaft, xxvii. 1-120. 

1878. BoTooah, Anundoram. Bhavabhuti and his place in Sanskrit literature. 

Calcutta 

1879. Cunningham, A Report of a tour in the Central Provinces in 1873-7i and 

187i-75 Aichaeological survey of India, is. 85. Calcutta. 
1881. Borooah, Anundoram. Practical English-Sanskrit Dictionary. Vol. 3. With 

a prefatory essay on the ancient geography of ladia. Calcutta, See especially 

g§ 134 and the following. 
1883. Miiller, P. Max. India : what can it teach ua? Loudon. 
1883. Piachel, R, [Review of] Kausika's Zorn (Tschandakau9ika). Bin indisches 

Drama von Kschemiavara. Zum ersten Male und metrisch iibersetzt von Ludwig 

Fritze. Gottingische gelelirte Anzeigen. 1883, pages 1217-41. 
1883. EariQcandra. Karpiir Mamjari, sattak (Yah natak i;uddha prakrt bhasB meth 

Eaja^esara fcabi ka banaya hua hai . . .) Banaras : Aryayantislaya sambat 1939. 

1883. JibSuanda Vid;as5gaTa. Biddhaahala bhanjika, a drama hy Rajasekharakabi. 

Edited with a commentary. Calcutta. " Dvitiyasaiiiskaranam." 

1884. Bhandarku, R, G. Report on the search for Sanskrit msa. in the Bombay 

Presidency during the year 1882-83. Bombay. 
175 
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1S34. Peterson, Petei. A second report of operations in search of Sanskrit mss. 
Jouinal of the Bombay Braneh o£ t!ie Eojal Asiatic Society, no, xliv, Pages 

59f, eaf. 

1884. Jlvanauda ViaySsSgara. Balaramayana nania nStaiam inahakavi ^ri Rajaije- 

liliara viracitam . . . TjaktiyayanTitam. Calcutta. 

1885. Cappeller, Carl. Pra«ajjdapandava [or Bslabharata] eiu Drama des Raja9e- 

khara, Strassburg. 

1886. Apte Vaman Shivram. Raja^khara: kis life and writings. Poona: "Arja- 

Bhush^ni Press. Pages 54. 
1S86. Bh^Ekar Bamcbandta Arte. The ViddhasaUbhanjikit of Kajasekhara: with 
fhe innieutary of Narajana Dixit ... To which is added the Ritusamhara 
of Kali lasa with a close Engliali ti'auslatioii and various readings by Kesbava 
Eaoji Godbole. Poena. 

1886, Peterson, Peter, and DurglLptas&da. The SubbSsbitavali of Yallahhadeva. 

Bombay Sanskrit Series, no. xxsi. Bombay. 
1387. Durglprasida and KS^in&tba Pftndurang.i Paraba. The Karpuramanjari 
(with the commentary of Vasudeva) and the BalabhSrata of Rajasekbara. Bom- 
bay. Kavyamaia. 4. 

1887. Fleet, John F. The date of the poet Eajasekbara. Indian Antiquary, svi. 

175-178. 

1889. Kielhorn, P. Siyadoni stone inscription. Epigraphia Indica, i. 162-179. 

1890. L^vi, Sylvaln. Le theatre Indien. Paris. 

1890. Vaman Shastri Islampurkar. A lucky wife or Karpoormanjari. Composed 
from Prakrita or Slaharashtri dialect. Bombay: " Tattva-vivechaka " Press. 
Vagvilasa^ratnakara, ratna 1. 

[This seems to be the most convenient place for the names of a few books 
(1, Dictionaries; 2. Grammars; 3. Texts; 4. Books on plants, minerals, etc.) to 
which I have made more or less frequent reference in the Notes to the Trans- 
lation. The list includes only works whose titles have been abbreviated or about 
the precise edition of which there might be some doubt. — C. K. L.] 

BR. ^ Sanskril>W6rterbuch von Bobtlingk iind Roth. St. Petersburg, 1855-75. 

rer Fassung von Otto Bohtlingfc. St. Petersburg, 

Molesworth = Dictionary, Marathi and English, by James T. Molesworth. 2d ed. 

Bombay, 1857. 
Hemachandra = Hemak andra s ibliidhsnak'inlamaiji, cin systematiscb angeordnetes 

syiionymisches Lexicon Ilerausgegeben, iibersetzt mid mit Anmerkungen 

begleitet von Otto Bohthngk und Cliarles Rieu. St. Petersburg, 18i7. 
HD. = The Des'inamamala of Hemaehandra Part I. Text and ci'itical notes. By R. 

Piscbel. Bonlb^y, 18b" (beep 117) 
H. = Hemacandra's Grammatik der Prakntsprachen, hei-ausgegebeu von R. Pischel. 

Ilalle, 1877-80. (See p. 117.) 
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VaraiTiclii = The Prakrita-Prakas'a, or the Prakrit GrEunmar of Vaiaruchi. Edited and 
translated by E. B. Cowell. Hertford, 1354. 

Jacobi = Ausgewahlt« Eryihlungen in Maharashtri. Zur Einfiihrung in das Studium 
des Prakrit. Grammatik. Test. Worterbuch. Von Hermann Jacobi. Leip- 
zig, 188S. Appended is a sketch of the ^auraseni. 

Whitney = A Sanskrit Grammar. By William D. Whitney, 2d ed. Leipzig, 1889. 



Meghadnta = Megbaduta . . . von Kalidasa. Herausgegeben von A. F. Steiizler. 
Breslau, 1874. 

Ki.aanibari — The Kadarabari of Bana. Edited by Ka9inath Pandurang Parab. Bom- 
bay, Nirnaya Sagara Press, 1890. The references are to page and line of the 
text ; but may be found with equal facility in the translation of Miss C. M. 
Ridding, London, 18'36 

Harsliacharita = The Harshachanta of Bana. Edited by K. P. Parab and Dh, P. Vaze. 
Bombay, Nimaya bigara Press, 1892. The test references (as before) will 
serve also for the translation of Cowell and Thomas, London, 1897. 

Parab, Subh. = Suhhashita-ratna^bhandagaram, or Gems of Sanskrit Poetry. Selected 
and arranged by K. P. Parab. 2d ed. Bombay, Nirnaya Sagara Press, 1386. 

Sprficbe = Indische Spriiohe. Herausgegeben TOn 0. Bohtlingk. 2d ed. St. Petersburg, 
1870-73. 

Hoxburgli = Flora Indioa, or Descriptions of Indian Plants. By William Roxburgh. 
Calcutta, 1874. Beprinted from Carey's ed. of 1832. 

E3janighantu = Rajanighantu-sahito Dhanvantariya-nighantuh. Poena, 1896. 5nanda- 
a9rama Series, no. 33. 

SR. = Samgita-ratnakara. Same Series, no. 35. 

OiimthB = The Paintings in the Buddhist Cave-Temples of Ajanta, Khaudesh, India. 
By John Griffiths. 2 vols., folio. London, 1896-97. The references to this 
work were added by me in the proofs. Hence their extreme brevity. It is to 
be hoped that some one with a good knowledge of the artificial poetry may 
make a caxeful study of these pictures. 



2. Raja(?ekhara's Life. 

Earlier Opinions as to Hajagekhara's Date. — The name of Rajaeekliara 
has been known to Indian scholars ever since the beginning of our cen- 
tury. Extracts from two of his works were published by tlie late H. H. 
Wilson. That critic also tried to fix as his date the end of the eleventh 
or the beginning of the twelfth century A.D. 

Aufrecht, in his treatise on the (^^^ig^'^harapaddhati, collected the 
different verses ascribed in that anthology to the name of Rajagekhara 
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and expressed liimself (p. 77) to the effect that, in his opinion, the poet 
was the immediate predecessor of Jayadeva, 

Anundoram Borooah is of opinion that the tradition according to 
which Rajagelihara ia said to have been a contemporary of (^aiiikara 
should be trusted, and that, accordingly, " we can safely fix the seventh 
century as his probable date." 

I pass by the opinion of P. Max Miiller that Raja^ekhara lived in the 
fourteenth century, as being founded on a confusion of our poet with a 
younger Rajagekhara who ^vrote the Prabandhako^a, about 1347 a.d. 
(Bee p. 196). 

The different allusions made by the poet himself in his works were 
discussed by Pischel, who came to the conclusion that Raja^ekhara must 
have lived at the end of the tenth or the beginning of the eleventh 
century, 

Peterson and Durgaprasada assure us that Raja^ekhara's real date is 
the middle of the eighth century; which, according to them, is shown by 
the fact that Ksirasvamin, who was the teacher of Jayasimha of Kashmir 
(a.d. 750), quotes a verse from the Viddhagalabhanjika, and that the 
king Mahendrapala, to whom Raja^ekhara himself refers as being a pupil 
of his own, was reigning in 761 a.d. 

Vaman Shivrani Apte, in discussing these various views, comes to the 
conclusion that Rajagekhara lived between the end of the seventh and 
the middle of the tenth century, most probably about the end of the 
eighth, because he quotes Ehavabhuti and is himself quoted in the 
Da^ariipa. 

Durgaprasada and Paraba place our poet between 884 and 959 A.D. 

Raja^khara's Relations to Mahendrapala, and to the Latter's Son, 
Mabipaia. — Rajaqekhara, in all his four extant plays, declares himself 
to be the spiritual teacher of a king Mahendrapala or Nirbhayaraja. Cp. 
Viddh. i, 6 (ed. Arte), Raghukulatilako Mahendrapalah sakalakalani- 
layah sa yasya gisyah; Karp. i. 5, Mahindavalassa ko a guru ; i. 9, Nib- 
bhararaassa taha uvajjhao ; Balar. i. 5, Nirbhayuguruh ; Balabh. i. 11, 
devo yasya Mahendrapalanrpatih Qisyo Raghugramanih. 

Aufrecht had declared Mahendrapala and Nirbhaya to be one and the 
same person, and their identity was proved by Pischel, p. 1221. Nir- 
bhaya, accordingly, ia a hiruda or ovo/ta iravr/yvpiKov of Mahendrapala. 
The mss. of the Karpiiramanjari are in favor of the form Nibbhara (only 
the Jaina mss. read Nibhhaya), and Nirbhaya may be a false Sanskrit 
translation of this name. 

Mahcndrapula's son was Mahipala, the paramount sovereign of 
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Aryavarta, i.e., according to Balar. vi. 52^ (p. 170.6, ed. Govinda), the 
country to the north of the Narmada, Cp. Balabh. i. T' (p. 2. 16, ed. 
Cappeller), tena (Mahipaladevena) ea RaghuvaiiisamuktamaninAryavarta- 
maharajadhirajena criNirbhayanarendranandanenaradhitah sabhasadah, 
Cp. C. Mabel DufTs Chronology of India, p. 296 and 82 ft.' 

Raja^ekhara lived about 900 A.D. — Now Fleet has shown that this 
Maliipala must be identified with the king Mahlpala of the Asni inscrip- 
tion, dated Vikrama saibvat 974=a.d. 917, and has thus proved that 
Raja^ekhara lived at the beginning of the tenth century A.D. As pointed 
out by Pischel and Fleet, the Balabharata was performed in Mahodaya, 
and Mahodaya is another name of Kanyakubja (Balar. x. 87S 89°=p. 306. 
6, 15), with which town Mahendrapala and Mahipala are connected in the 
Siyadoni inscription. See Kielhorn, p. 170 f. For Mahendrapala we have 
the dates 903-4 and 907-8. Fleet was not aware of the fact that Mahen- 
drapala and Nirbhaya are one and the same, and thought that Mahendra- 
pala must be another son or a grandson of Nirbhayanarendra, whose real 
name, according to him, was Mahisapala. But this form of the word is 
rather suspicious, and the published photograph of the Asni inscription is 
in favor of Mahindrapala, as pointed out by Kielhorn, p. 171^". As for 
this form, see Biihler, Epigraphia Indica, i. 244. 

Kielhorn's summing up of tlie names of the four sovereigns of Mahodaya 
or Kanyakubja or Kanauj, as presented to us by the Siyadoni inscription, 
together with their known dates, may here be repeated for the reader's 
convenience from Epigraphia Indica, i. 171 : 

1. Bhoja, A.D. 862, 876, and 882. 

2. Mahendrapala or Nirbhayanarendra or Mahisapala, A.D. 903 and 
907 ; pupil of the poet Riija§ekhara. 

3. His son Ksitipala or Mahipala or Herambapiila, A.D. 917; patron 
of Raja^ekhara. 

4. His son Devapala, A.D. 948. 

Fleet, Indian Antiquary, xv. 105 ff,, lias edited an inscription from 
Dighwa-DubauH, of the Maharaja Mahendrapala of Mahodaya, dated 
Harsa saihvat 155 = a.d. 761-2. As shown by Fleet, xvi. 175 ff., this 
feudatory Maharaja must be quite a different person from the pupil of 
Rajagekhara, but may possibly have been one of his ancestors. Peterson 
and Durgaprasada confounded both, and thus arrived at tlie false date 
mentioned above. 

The historical facts being thus finally established, it is no longer neces- 
sary to comment upon other suggestions or conjectures respecting the 
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poet's date. Nor can any authority be attributed to the traditional account 
that Eajagekhara was a contemporary of ^aiiitaracarya. Thia opinion is 
founded on the ^arakaradigvijaya, a work which is, in every respect, yery 
untrustworthy. The same must be said about the South Indian tradition 
according to which Rajagekhara was king of Malabar, his real name being 
Kula^ekhara Perumal. This king, according to the Keralotpatti or 
Keralavigesamahatmya lived in 322 a.d. (!) See Apte, p. 13, note. 

Raja^ekhara's Personal History, A YaySvara Brahman, of the ^aiva 
Sect, — Rajagekliara gives more details about himself and his family tlian 
most Indian authors. AceordingtoBalar, i. 6', 13''; Viddh.i.5^ lie belonged 
to a Yayavara family. Hall, p, 14, note, translates yayavara with ' main- 
tainer of a sacrificial hearth '; and Narayana Diksita, in his commentary 
on Viddh. i. 5^, quotes Devala to show that yayavara means a kind of 
grhastha: dvividho grhastho yayavarah galina? ca, ' there are two kinds of 
grhastha, the yayavara and the ^allna.' But probably yayavara is the 
name of the family. The Tayavaras were brahmans. Apte, p. 18, justly 
remarks that Rajagekhara must also be presumed to have been a brahman 
because he is said to be an incarnation of Bhavabhiiti and because it is not 
becoming for a ksatriya to be a guru or upadhyaya. On the other hand, 
Raj'agekhara's wife, Avantisundari, is called, at Karp, i. 11", " The crest- 
garland of the Chauhan family," and was accordingly a Rajput princess. 
[Conjectures about her name in Pischel's Prakrit-grammatik, p. 39—40.] 

Rajagekhara seems to have been a ^aiva. This, as pointed out by 
Apte, p. 19, is rendered probable by the introductory stanzas to his works. 
Thus two of the four introductory stanzas in the Karpuramaiijari are in 
praise of ^iva and Parvati, as are also Viddh. i. 3 and Balabh. i. 1, 2; 
whereas, in the Balaramayana, the abstract deity " vaninam gumpha " is 
extolled. But he cannot have been a bigot; for in the third agvasa of the 
Yagaatilakacampu we are told that he, like many other poets, when oc- 
casion arose, did honor to the religion of the Jains. See Peterson, A 
second report, 1884, p. 45 f. 

Raja?ekhara's Place of Origin the Western Deccan. — Rajagekhara's 
family seems to originate from Maharastra, that is (cp. Balar. x. 73'"*, 
p. 302. 18 ff.), from Vidarbha and Kuntala. His great-grandfather, 
Akalajalada, is called, in the Balar. i. 13', p. 9. 1, Maharastraciidamani, 
' a crest- jewel of Maharastra.' Narayana Diksita, in the introduction to 
his commentary on the Viddliagalabhanjika, tells us that Rajagekhara iu 
the Balaramayana declares himself to be from Maharastra, and that he 
made use of the language of that country to a great extent. And in the 
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colophon to the Benares edition of the KarpQramanjari, the poet is styled 
Maharastracudamani 'a crest-jewel of Maharastra.' On the other hand, 
in the Suktimuktavali, Raja^ekhara's ancestor, Surananda, is called Cedi- 
mandalaman^anaiD, 'an ornament of the country of the Cedis.' 

Apte has pointed oat that our poet is especially acquainted with 
Southern customs and places and often alludes to Southern rivers, such 
as Kaveri, TamraparnT, Nariuada, etc. He knows "the black cheeks, 
the pure smile, and the teeth rubbed white with the rind of betel, of the 
Dravida women, the curling ringlets of Kamatic maidens, the pleasure- 
seeking propensities of Lata," etc. See Apte, p. 20 £. In the Aucityavi- 
earacarca, v. 27, a stanza by Raja§ekhara is quoted which does not occur 
in any of his known works: 

karnatidaijanaDkitahijitimihaTastnkat'lksahatah 
praudhandhristanapiditah praiiavimbhru'bhangaiitrasitah | 
latibshuvivestita^ ea malayastiitarjanitarjitah 
so yam samprati Eaja^kharakavu Varanaaim Yanchati|| 

' Marked hy the teeth of the Karnata maidens, hurt bj the sharp glances 
of the Maharastra women, pressed by the voluptuous breasts of the 
Andhris, frightened by the frown of his beloved friend, embraced by the 
arms of the Lata maidens, menaced by the fore-finger of the women from 
Malaya, the poet Rajagekhara nowadays is longing for Benares.' As the 
stanza is given by Ksemendra, the Raja^ekhara here mentioned is presum- 
ably no other than our poet. The countries that are named range from 
Cambay to Comorin, and justify little more than the conjecture that Raja- 
^ekhara was from the Western Deccan. And as we find him in the posi- 
tion of court-poet at Kanauj, far to the north, we must suppose that he, lite 
Bilhana, left Ms native country to seek wealth and fame at foreign courts. 

Raja^ekhara at the Court of Kanauj. — RajaQckhara seems to have been 
very proud of his position as the guru of king Mahendrapala, and he 
mentions this fact in all his plays. In the Suktimuktavali we find a 
stanza by a pupil (antevasin) of Rajagekhara, beginning agaskarini kai- 
tabhapramathane. It would of course be impossible to tell whether this 
antevasin was the king Mahendrapala. 

The poet's connection with the court of Kanauj seems to have con- 
tinued on into the reign of Mahendrapala's son and successor, Mahipala ; 
for it was at the request of the latter that the Balabharata was represented. 
But we do not know how long Rajagekhara remained at Mahipala's court. 

Raja^ekhara at the Court of Cedi. — Raja^ekhara seems also to have 
had some connection with the Cedi princes. His name occurs in verse 
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85 of the Bilhari inscription of the rulers of Cedi, ptibhshed by Kielhorn 
in the Epigraphia Indica, i. 251 ff. The verse runs: 

sa^Iistabandhaghatanii vismita&aviraja^ekharasliutya | 
MSm iyani akalpaih krti9 ca klrti9 ca purvva ca j| 

'May this composition, the several parts of which are well- joined, and 
which would deserve praise even from the wonder-struck poet Rajagekhara, 
last to the end of the world, as well as the preceding eulogy-' (Kielhorn.) 
The reference to our poet in a Cedi inscription gains somewhat in its 
significance from a stanza in the Siiktimuktavali, which is attributed to 
the name of RSj'agekhara, and which may perhaps be of interest in this 
connection : 

nadinam Mekalasuta nrpanam RanaTigrahah | 
kaviiiaiti ca Surananda^ CedintandaJaoiandanain |{ 

' The Narmada among rivers, Ranavigraha among kings, and Surananda 
among poets adorn the country of the Cedis.' This verse seems to be 
written in praise of Ranavigraha, and if that be the ease, it cannot belong 
to the younger Rajagekhara. As shown by Fleet,^ Ranavigraha is a 
hiruda of the Cedi prince yamkaragana, who lived about the middle of the 
tenth century. We may therefore, perhaps, conclude that Rajagekhara 
at some time of his life had connection with the Cedi court. 

Raja^ekhara's Ancestry. — Some details about Raja^ekhara's ancestry 
are given in his works. His father was a high minister, mahamantrin 
(Balar. i. 7^; Balabh. i. S^^), Durduka (Balar. i. IS^), or Duhika (Viddh. 
i. 5^) ; and his mother's name was yilavati (Balar. i. IV-'). Poetical skill 
appears to have been traditional in the family. In a well-known stanza, 
Balar. i, IS, we read : 

sa murtto yatrasld guiiagaua iTaksIajaladali 
Saratiaadah so 'pi ijraranaputapeyena vacaaa | 
Da canje ganyaiite Tarala-Kaviraja-prabhrtayo 
mahabhagas taaminn ayam ajani yayavarakule || 

' This illustrious man (Rajagekhara) was born in the Yayavara family ; to 
wliich belonged Akalajalada, like a host of virtues incarnate ; and Sura- 
nanda, whose words are worthy of being drunk in by the ears ; not to speak 
of others, such as Tarala and Kaviriija.' See Aufrecht, p. 77. Pischel, 
p. 1223, gives a slightly different translation, and remarks that the verse 
does not prove that Tarala and Kaviraja belonged to Raja^ekhara's family. 

•The dynastiesof the Kanareae districta a.d. 1318. Gazetteer oi the Bombay Presi- 
of the Bombay Presidency from the earliest dency. Vol. i., Part ii,, Bombay IHOti, p. 
historical times to the Musalmau conquest of 414. 
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But in a, stanza, given by Peterson in his Second Report, p. 59, and prob- 
ably written by the younger Raja^ekhara, it is expressly stated that 
Tarala was a yayavara. 

Akalajalada was the great-grandfather of Raja^ekhara : see Balar. i. 
131 . Viddh. i. 5^; Aufrecht, p. 4. Stanza 77T of yarfigadhara's Paddliati is 
attributed to Akalajalada; and as his name is ingeniously woven into 
the stanza, with a double or hidden meaning (see Aufrecht, p. 4), we 
can hardly doubt the correctness of the attribution. The Subhasitavali 
contains the same stanza, as no. 843 ; and here it is attributed to a " South- 
erner," dakaiiciatya.i But whether this Southern poet, Akalajalada, the 
author of the stanza, is identical with the ancestor of Raja^ekhara is not 
yet proved. According to a stanza ascribed to Raja^ekhara in the Siikti- 
muktavali, the dramatist Kadambarirama plagiarized from Akalajalada 
and thereby achieved fame as an excellent writer. See Peterson's intro- 
duction to the Subhasitavali, p. 102. 

Surananda must also have been a poet, as may be inferred from the 
epithets given to him by Raja^ekhara, in the Ranavigraha stanza (above, 
p. 182), and as is directly stated in the stanza just quoted (p. 182). 

Tarala's name occurs in a stanza which, in the Suktimuktavali and the 
Hai'iharavali, is given under Rajagekhara's name : 

Yayayarakulai^rener barayaste? ca maiidanam | 
suvarnabaadliaruciras Taralas taralo yatha || 

'As the central gem, brilliant with golden setting, adorns the necklace, 
thus Tarala, illustrious on account of his Suvarnabandha, adorns the 
Yayavara family.' Suvarnabandha, with its double meaning, seems to 
contain an allusion to some work of Tarala. 

As for Kaviraja, this must mean a different person from the author of 
the Raghavapandaviya, if indeed the word is here used as a proper name. 
It is, of course, often merely a honorific title, and is applied to various 
poets. Thus Rajagekhara himself, according to Karp. i. 9°, was succes- 
sively called balakavi and kaviraja ; and, at Viddh. i. b\ he calls himself 
Kaviraja§ekhara — cp. Bilhari inscription, p. 182. See Pischel, Die Hof- 
dichter, p. 37. 



'The Padyavali contains a stanza (or see Pisohel, Die HoMicliter des Laltsmaria- 
■e) ascribed to a poet " of the Deceaij " ; sena, GOttingen, 1893, p. 10. 
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3. Raja9ekhara's Eztant Writings. 

Pour plays are extant which are ascribed to Kaja§ekhara. Their 
names are as follows : 

1. Karpiira-inanjari. 

2. Viddha-galabhafijika, or 'The Statue.' 

3. Bala-ramayana. 

4. Bala-bharata or Praeanda -panda va. 

Kaipura-ma&jarl [:= Camphor-cluster]. — This is, in my opinion, the 
oldest of our poet's plays : see below. It is called a Sattaka. This word 
is said, at i, 6, to mean a kind of Natika where the prave^akas and vi- 
skambhakas are wanting. The Sahityadarpana (no. 542) adds that it is 
written entirely in Prakrit ; that the "marvellous flavor" (adbhuta rasa) 
prevails in it ; that its aets are named javanika ; and that it, in other 
particulars, is like the Natika ; further (no. 429), that the title of a 
Sattaka, as well as that of a Natika, is to be taken from the name of the 
heroine. And the Karpuramanjari and the Ratnavali are cited as titles 
exemplifying the rule. 

The Karpuramanjari contains four acts called javanikantara. It tells 
us how the king Candapala marries Karpuramanjari, the daughter of the 
Kuutala king, and thus becomes a paramount sovereign. The jealousy of 
the queen, and the machinations that bring the king and the heroine 
together, form the plot of the play. The adbhuta rasa is represented by 
the sorcerer Bhairavananda and his tricks. See Apte, p. 22 f . ; Levi, 
p. 249 f . 

That the Karpuramanjari is the oldest of RajaQekhara's known plays I 
am inclined to infer from the circumstance that it was not, like the other 
plays, acted at the request of the king, but by the wish of the poet's wife 
Avantisundari. 

The Karpuramanjari was edited for the first time by Vamanacarya in 
The Pandit, 1866-72, Then follows the edition by Durgaprasada and 
Paraba, 1887. 

I have seen two paraphrases of the Karpuramaiijari in modern ver- 
naculars. The first is a Hindi translation by the well-known poet Hari- 
gcandra (cp. Grierson, The modem vernacular literature of Hindustan, 
Calcutta, 1889, no. 581), and was printed in the year 1883. The other is 
a Maratlii translation, Bombay, 1890. See the chronological list under 
1883 and 1890. 

Of the existing commentaries, the best known is that of Vasudeva, 
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which Durgaprasada and Paraba have subjoined in their edition. It is 
hardly more than a Sanskrit paraphi-asc, and is of relatively small value. 
Much better is the South Indian commentary of Krsnasiinu. Pitamhara's 
Jalpatiratnamaiijari is also of some use. The commentary of Dharmadasa 
is known to me by name only. It is quoted by Durgaprasada and Paraba 
in their edition of the play. For further information, see the critical 
account of the mss., p. xxiii ff. 

Viddha-^alabhaSjika. — The next production of our poet seems to have 
been the Viddha-galahhaiijika or The Statue. This is a Natiba in four 
acts, and the author eeems, in several points, to have imitated the Ratna- 
vali. In one passage (iv, 1^^ = p. 113. 12 ff. in the edition of Arte) the 
plays of ^riharsa are perhaps directly alluded to. The plot is quite similar 
to that of the Karpiiramahjari. The King Candravarman of Lata has 
no son. He therefore tries to pass off as a boy his only daughter Mrgan- 
kavall, and sends her under the name of Mrgaiikavarman to the Queen of 
King Vidyadharamalla, 

In the first act, Vidyadharamalla tells the Vidusaka that he has, in 
a dream, seen a beautiful girl ; but that, as he tried to eateh her, she es- 
caped, leaving her necklace. This was, as we learn in the third act, no 
dream, but an actual fact brought about by the contrivings of the King's 
minister, who knew who the disguised "boy " in the Queen's apartment 
was. An attendant persuades " the boy " to enter the King's sleeping- 
room, telling her that she would there meet the god of love. A seer had 
already foretold that whoever should take Mrgankavali to wife would 
become a universal emperor. And on this account the minister desired 
to bring it about that his royal master and Mrgankavali should fall in love 
with each other. Afterwards, the King sees in the garden some maidens 
amusing themselves at swinging, and among them recognizes the face he 
saw in his dream. He is now thoroughly enamored. In a pleasure house 
he beholds a picture and a statue of Mrgankavali, and puts the necklace 
on the statue. At last he gets a glance of the girl herself, but she imme- 
diately disappears. 

In the second act, after some irrelevant incidents, the King again be- 
holds his beloved, and learns that she is, in her turn, enamored of him. 

In the third act, after a long dialogue, and a trick played by the Vidu- 
saka upon the Queen's confidante Mekhala, we find the King and the 
Heroine together in the garden. Hut their meeting is brought to a sud- 
den end by the announcement of the approach of the Queen, 

In the fourth act, the Vidusaka and his wife appear on the stage, the 
latter, asleep. In her sleep, she discloses the fact that the Queen is 
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intending to make the King marry Mrgaiikavarman in the disguise of a 
woman, in order to get her revenge for the trick played upon Mekhala. 
Further on, the wedding takes place ; and now a messenger comes from 
Candravarman to announce that his master has got a son, and that the 
supposed Mrgankavarman is in fact the daughtei' of Candravarman. 

A good resume of the play is given by Wilson, ii. 354-60. See also 
Apte, p. 24; Levi, p. 245. Apte passes judgment on the literary merit 
of the play at p. 28. ' 

The play was represented at the request of ^riyuvarajadeva (i. 5*), 
that is, according to Wilson, the heir-apparent, probably at his installation 
in the joint administration of the government. The heir-apparent must 
be Mahipala, But, as shown above (p. 181), there is some evidence that 
Raja^ekhara was connected with the Cedi princes. It is therefore pos- 
sible that Yuvarajadeva may be one of the Cedi princes, either Keyura- 
var^a Yuvarajadeva I., who reigned about the middle of the tenth century, 
or Yuvarajadeva II., who was a contemporary of king Vakpati of Malava. 
See Kielhorn, Epigraphia Indiea, ii. 304; and cp. C. Mabel Duff, Chro- 
nology of India, p. 293. 

The Viddhagalabhaiijika was edited by Vamanaearya (1866-71), 
Jivananda Vidyasagara (1873 and 1883), and Bhaskar Ramchandru Arte 
(1886), Arte has subjoined the commentary of Narayana Diksita, the son 
of Ranganatha Diksita and a pupil of Damodara. Narayana was a native 
of Maharastra ; according to Aufrecht, he lived in the eighteenth century. 

BSla-r^mSyasa. — This is a Nataka in ten acts. Of all Indian dramas 
it is probably the greatest in bulk. The prologue alone, as Apte observes, 
is as long as an act, and each act has the bulk of a Natika like the Ratna- 
vali. The number of stanzas is 741. It is hard to see how so lengthy a 
play could well have been brought out upon the stage. And the author 
Iiimself seems to have felt this difficulty; for he says (at i. 12): "If some 
wise critic should find it to be a fault of this Balaramayana that it is too 
long, that acute critic should be asked whether or not some virtue is to he 
fnimd ill the diction. And if this be the case, well then, let him read and 
enjoy my six compositions." It is here of uo imj)ortance whether the pro- 
logue is a later addition to the play, as is made probable by Pischel, p. 
1227. On the other hand, we may conclude from the words of i. I'' that 
the pUj nas reallj represented at the request of the king Malieudnipala. 

' [Without unfairness to Raia9ekhar3, piece. Such a li'catmciit is ia prosppcl from 

iioii-SaiibkriUats can h-irdly accept Apte's the pou of Mr. Montgomery Schayler, Jr., a 

until somo OTIC has madts a syinpa- pupil of my frlpin!, I'rDtcssor .laekson of 

translation and uiterpretation tjf tlie Columhia University. — C. 11. I..] 
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The Ealaramayana relates the whole history of Rama from Sita's 
svayamvara to the slaying of Riivana and the return to Ayodbya after Sita 
had passed through the ordeal of fire. Ravana is from the very beginning 
represented as the jealous rival of Rama and as taking a part in the 
svayamvara ; and his love and longing play a much more prominent role 
than his ferocity and cruelty. The banishment of Rama is, in the Balara- 
mayana, brought about by ^U'^p^akba and other demons under the dis- 
guise of Da^aratha and Kaikeyi. 

A full analysis of the play is hardly called for. It would involve 
a repetition of well-known incidents. The reader may consult Levi, 
p. 272 ff,; Apte, p. 31 ff.; and Baumgartner, Das Ramayana imd die 
Rama-literatur der Inder, Freiburg im Breisgau, 1894, p. 126. 

As for his sources, the poet seems to give some hints concerning them 
in the stanza at Ealar. i. 16 and Balabh. i. 12, which is ascribed to 
Daivajfia : 

babhuva Valmikabhavah pura kavia 

tatah prapede bhuri Bhartimenthatam j 

sthitah punar yo Bhavabhutirekhaya 

sa vartate aaiiiprati Raia9ekharah || 

' He who in former days was the poet sprung from the ant-hill (Valmiki) 
and subsequently assumed on earth the form of Ehartrmentha and who 
again appeared in the person of Bhavabhuti, the same is now liajagekhara.' 

That our poet is largely indebted to the works of Valmiki and Bhava- 
bhiiti is clearly shown by Apte, For the most part he drew upon the 
Ramayana of Valmiki; and where he deviated, "he clearly imitated 
Bhavabhiiti ; and there are unmistakable signs that he had the Mahavira- 
charita before him at the time of writing this play [cp. e.g. Balar, x. 65 
and Mahav. i. 55], ... In the sixth act, he follows Bhavabhuti in 
exculpating Da^aratha's vrife. . . . The scene of Lanka and Alaka is a 
clear imitation of Bhavabhuti etc." See Apte, p. 37, 38. Levi (p. 292 f.) 
speaks of Raja^ekhara's relation to Bhavabhuti, and shows (Appendice, p. 
37) that the former occasionally imitated Kalidasa. 

Bhartrmentha is less known, Cp. Peterson and Durgaprasada, Intro- 
duction, p. 92 ; Biihler, Detailed report of a tour in search of Sanskrit 
msa., Bombay, 1877, p. 42; Aufrecht, ZDMG. 36. 368; Levi, p. 183. 
Bhartrmentha seems also to be called Hastipaka, which word is equiva- 
lent to Mentha. His kavya, Hayagrivavadha, is known from the Raja- 
taraiigini and from quotations. Now I think that Levi was right in 
inferring from the verse before us that Bhartrmentha has, in some way or 
other, treated the history of Rama. But i cannot deem Levi's supposi- 
tion (Appendice, p. 47), that the work in which Bhartrmentha did so may 
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be the Ehattikavya, to be a probable one. The same opinion that Levi 
held, had been previously expressed by Borooah, p. 20, 

Burneli's opinion of the Balaramayaaa ia that "it has nothing remark- 
able about it but its prosy length." See Classified Index, p. 169. But it 
must be admitted that there are several passages of great lyrical beauty in 
it, and that the poet's mastery of the several languages is better shown in 
the Biilaramayana than in any other of his plays. 

The Balaramayarta was edited by Govinda Deva, Benares, 1869, and by 
Jivananda, Calcutta, 1884. No complete commentary is known to exist. 

B&la-bharata. — Raja^ekhara's last work is the Bala-bharata, or, as it is 
sometimes called, the Pracanda-pandava. Both names are used in the play 
itself: see i. 8* and '. It is a Nataka (see text, i. 8); and as such, it ought 
to contain at least live acts. In fact, however, it has only two. It seems 
accordingly to he incomplete, and was very likely "projected on the same 
plan as the Bala-ramayana " (Apte, p. 39). 

As the poet himself telts us, the Bala-bharata is founded on the Maha- 
bharata. See i. 4, where Rajagekhara implores Vyasa to grant him the 
help of his muse. The play has three stanzas taken directly from the 
Maha-bharata. These are: i. 18 = MBh. i. 62. 53 (=2333); ii. 5 = MBh. 
i. 1. Ill (- 109) or V. 29. 53 (= 861); and ii. 6 = i. 1. 110 (=108) or 
V. 29. 52 ( = 860). 

In the iirst act, the svayaiiivara of Draupadi is described. In the 
second act we learn how Yudhisthira lost everything in gambling; how 
Duhgasana dragged Draupadi by the hair of the head ; and how at last the 
Piinijavas depart to the forest. 

For an account of the contents, see Apte, p. 40-41. See also Wilson, 
ii. 361. " The story is not very interestingly told; . . . but the verses are 
smooth and flowing," says Apte, 

The play was represented at Mahodaya (Kanauj) before Mahipala, then 
paramount sovereign over Aryavarta, and it appears to have been the last 
work of our poet. 

The Bala-bharata was edited by Cappeller, Strassburg, 1885. See A. 
Weber's notice of the edition in Indische Studien, xviii, 481-^. It was 
also edited by Durgaprasad and Parab, Bombay, 1887, in the Kavya-raala. 
In this latter edition, after stanza i. 32, only the chiiya of the Prakrit 
passages is given. 

4. Lost Works and the Anthologies. 

A Tradition of More than Four Works, — Rajagekhara speaks of " our 
six works" at Balar. i. 12, as we saw, p. 180. Four of these have been dis- 
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Of the other two we have at present no knowledge. If we may 
trust the statement made at Karp. i. 9, that the poet had already achieved 
eminence when he wrote the Karpuramanjari, it may be that these other 
two works preceded the Karpuramaiijari and were his earliest productions. 
And it is of course possible that they are still extant under some other 
author-name (such, for instance, as Candra-cuda), equivalent in meaning 
to " Kajagekhara," but quite unlike it in form. 

Fragments in the Anthologies. — The Anthologies give a considerable 
number of stanzas which they ascribe to Raja^ekhara. It may be that 
some of these are taken from "these other two works." And it is worth 
while to assemble them here, either as a help for future students in the 
identifieation of the two works, if they are still extant ; or else as frag- 
ments, if they are lost. 

My collections are made from two anthologies : the Paddhati of (^arii- 
gadhara, and the Subhagitavali of VaUabhadeva. It is convenient to have 
their dates given here, (^arngadhara's work was written about 1363 A.D. 
(Grierson, Modem Vernacular Literature of Hindustan, p. 6). VaUa- 
bhadeva flourished probably between 1400 and 1450 A.D. (Biihler, Kunst- 
poesie, p. 71), I give first the twenty-five pratikaa of the twenty-four 
stanzas which I have identified as parts of Rajagekhara's four known 
plays ; and then those of the ten stanzas which I have not been able 
to trace in Rajagekhara's writings. 

The few stanzas from VaUabhadeva' s collection are marked " Val." ; 
the rest are from ^ariigadhara's. In order to avoid "overrunning" of 
lines, I abbreviate Viddh. by V. ; Bala-r. by R, ; Bala-bh. by Bh. ; and 
Karp, by K, 

Anthology-stanzas (24) identified in Raja^kliara's Writings. — We wiU 

first examine the stanzas given by the Anthologies with or without ex- 
plicit statement of authorship, and traceable to the writings of our poet. 
The foUowing eleven are ascribed by the Anthologist to Raja^ekhara, 
either expressly by name, or else by reference to one of his plays, and are 
found in his writings : 

3659. taranigaya drgo, = V. iii. 27 ; R. iii. 25 ; Bh. i. 31. 

3750. nirvyaja dayite. = R. iv. 44. 

3757. abhyutthanam upagate. = R. iv. 43. 

3837. dhatte pankajinitale. -= V. i. 43. 

3928. vaktraerTjita-. = V. ii. 11. 

3936. vahneh ^aktir. = R. v. 35. 
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Val. 322. udanvacchinna. = R. i. 8, See Ehartrhari, and below, p. 190. 
Val. 1411. dahombhah. = V. H. 21. Cp. K. ii. 29. 
Val. 2223, bhindanah sundarinam. = V. i. 12, See below. 
Val. 2281 = Val. 3446. lokottaram caritam. = R. ii. 51. 
Val. 2282. = prthvi sthira bhava. = R. i. 48. 

Tlie following eleven, accredited by the anthologist, ^^rfigadhara, to 
" Somebody" (Kas^acit, or the like), that is, given as anonymoua verses, 
are found in Eajagekhara's writings : 

1099. yasya vajramaner bhede. = R. iii. 66. 
3077. kulagurur abalanam. "kasyapi." = V. i. 1. 
3282. padbhyam muktas. = Bh. i. 28. 
3373. tad vaktram yadi. = V. i. 14 ; R. ii. 17. 
3516. Tipaprakaragram. = V. i. 31. 
3591. sairandhrikarakrsta-, = V. ii. 23. 
8719. vrajaty aparavaridhim, = V. iv. 1. 

[3722. (=Val. 2223, above.) bhindano manininam. = V. i. 12.] 
S816. ye dolakelikarah. = V, i. 27 ; cp. R. x. 55. 
3912. celancalena. = V. ii. 9. 
3929. aniandamani-. = V. ii. 6. 
The stanza dr(a dagdham is given as an anonymous one by Vallabha- 
deva, no. 1309 ; while yarngadhara (no. 3078) ascribes it to Ksemendra 
(about 1037 a.d. ! ). As a matter of fact, it is found more than a century 
earlier, at Viddh. i. 2. (See also Spriiche.) 

Three of Raj'atjekhara's stanzas occur in one recension or another of the 
^atakas of Ehartrhari (about 650 a.d.?). Did our dramatist take them 
from his predecessor ? or were they taken from Rajagekhara by some later 
redactor of the yatakas and added thereto (as was the case with Kalidasa's 
anaghrdtam puspant) f Apte discusses the question at p. 52 and deems 
the latter alternative the more likely. Vallabhadeva ascribes the first to 
Rajagekhara, see above. For detailed references, see Spriiche, where all 
three are given. The stanzas are : 

Balar. i. 8, udanvacchinna bhiih (see above) ; 
Balar, iii. 17, sthitih punye 'ranyo ; 
Balar. vii. 40, vahati bhuvana^renim, 

Anthology-Stanzas (lo), " of Raja^ekhara," not yet traced. — There re- 
main a few stanzas which the anthologies ascribe to Raja^ekhara, but which 
have not yet been traced by me to any of his known works. They are : 
85. taiii vande padmasadraanam. 
251. nunarii dugdhabdhi-, (See Indisehe Spriiche, 3806.) 
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3423. ahare viratih. (Sptiiche, 1079.) =:Val. 3485, as anonymous. 
3926. cancallolancalani. 
Val. 2563. indor laksma. 
Val. 8046. datur varidharasya. 
174. trayo 'gnayas trayo vedah. 

188. BMso Eamila-Somiiau. 

189. aho prabhavo vagdevyah. 

190. Saras vatipavitranam. 

The first of these ten looks like the introductory stanza of some 
lost work. The Raja^ekhara to Avhom the last four are ascribed is, I opine, 
the younger Raja^ekhara, of later date than our dramatist (see p. 196). 

6. BSijaijekhara and the PrS.krit Literature. 

The Literary Prakrits and the Real Vernaculars. ^ Rajagekhara'a 
writings would probably be of less importance to us if we were better in- 
formed a'bout the history of Prakrit literature. But on this subject our 
knowledge is exceedingly limited. The word Prakrit itself has different 
meanings. Thus in modern Indian books, we find it used in the sense of 
vernacular; but its general use is to designate the literary dialects de- 
scribed by the Prakrit grammarians. These dialects were not real ver- 
naculars, and are clearly distinguished from them by native writers, the 
literary dialects being called Prakrits, while the spoken vernaculars are 
called Apabhrailgas or Deeibhasas. 

The Prakrits are, of course, developed from Apabhran^as, and the first 
beginnings of Prakrit literature must therefore be traced back to the old 
literature in the vernaculars; but this task still lies beyond the reach of 
our abilities. From a comparative analysis of the ancient literary remains 
of India, it must be concluded that, from the earliest times, there were 
many stanzas current among the people, relating old legends and tradi- 
tional tales, and that many of those stanzas were current in the old 
vernaculars. Most of them are probably incorporated in the great Indian 
epics, and our principal knowledge of them must be derived from those 
sources. Such stanzas are alluded to and quoted as early as in the time of 
the Brahmanas; and several Vedic hymns must be reckoned to that branch 
of literature. But this question is connected with the history of Indian 
literature in general and cannot be discussed here. Our present inquiries 
must be restricted to the poetical literatuie in Prakrit proper, and I 
must therefore leave out of account the large Pali literature, which has 
a history of its own, and also the literature of the Jainas, though this 
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sect has exerted the preponderating influence upon the development 
of Prakrit literature in general. Thus most of the authors who have 
written on Prakrit grammar and lexicography are Jainas. And the 
circumstance that the Jainas chose the Maharastri for their literary com- 
positions, contributed greatly to the development of that language for 
literary uses. 

On the other hand, the Jainas cannot be supposed to have written in 
a language not before used in literature, and modern inquiries point to the 
conclusion that a large poetical literature existed in Prakrit, though only 
a small portion of it has come down to ns. The reason for this fact is not 
very hard to find. The golden age of Prakrit literature falls in the time 
before the Sanskrit literature had reached its classical perfection. The 
great gap in the history of that literature, between the end of the epic 
period and the epoch which Max Miiller called the renaissance of Sanskrit 
literature, has proved to be partly an illusion, and we now know that 
Sanskrit literature dates much farther back than was formerly supposed. 
But its fuller development at the hands of the great mediaeval poets of 
India absorbed all the interest of the educated classes, and to this day the 
systematic searches for mss. in India have often had Sanskrit literature 
chiefly in view- 

Eaily Prakrit Lyrics. — The oldest poetry of India is contained in the 
Vedic hymns and belongs to the religious branch of lyrics. In later times, 
we find this branch of literature represented by the poems of the different 
Indian sects, the religious gatakas, the stotras, and stntis. A good deal of 
this literature is written in Prakrit, but must be treated in connection with 
the religious history of India, especially that of the Jains. It is in the 
secular lyrics that the Indian literature has reached its highest perfection. 
This literature has not produced many complete works, but is generally 
contained in numerous detached verses, each giving a little genre-picture 
of Indian life. Most of these verses are erotic, and are generally admired 
by the critics. 

Haia's "Seven Centuries," — Such verses were, in early times, col- 
lected into anthologies, often called gatakas or centuries. The most 
ancient extant anthology that we know is the Sattasai or the " Seven 
Centuries " of Hala. This work is entirely written in Maharastri Prakrit, 
and we have no knowledge of the existence of any work, of that kind and 
of equal age, written in Sanskrit. Hala is another name of Satavahana, 
a name which often occurs in the Andhrabhrtya dynasty, Hala was 
probably not himself the compiler of the Sattasai, but only the compiler's 
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patron. The time of his life cannot be fixed with certainty, but he prob- 
ably belongs to the first centuries of our era, and he mnst have lived a 
long time before Bana, who, in his Harsacarita, Introduction, verse 13, 
praises the Sattasai. In Hala's anthology, the author's name is quoted 
after many of the verses, and from this fact we may conclude that Prakrit 
lyrics have a history which goes baet to a time long before Hala. Un- 
fortunately we do not know anything but the names of some of these poets. 
Nor are we much better informed as to the later development of this 
branch of Prakrit literature, 

Jayavallabha's Vajjalagga. — Bhandarkar, Report for 1883-84, p. 17, 
notices a second anthology, the Vajjalagga, composed by the ^vetambara 
Jain, Jayavallabha. I cannot, from the materials at my disposal, fi,x 
his time ; but the commentary of Ratnadeva is dated in the year 1393, 
which must, according to Bhandarkar, be of the Vikrama era, and the 
same scholar has found verses from the Gaudavaho in the collection. The 
name Vajjalagga is derived from the systematic arrangement in vrajyas or 
chapters, each treating a different subject. There are 48 such chapters, 
which are enumerated in 5 gathas. The total number of verses is 704 ; 
and, judging by the specimen given by Bhandarkar, the Vajjalagga must 
be much like to the Sattasai, For the form of the title, cp. Bhandarkar, 
I.C., p. 324, comm. on stanza 4; and HD. 7. 17. The language is the 
Maharastri, 

I am not aware of the existence of other poetical anthologies in Prakrit. 

Anandavardhana's Visamabanalila. — Anandavardhana, who, accord- 
ing to the Rajatarangini, v. 34, obtained fame under the king Avanti- 
varman of Kashmir (855-84), wrote a Prakrit poem, the Visamabanalila. 
We know this work from quotations in the author's rhetorical work, the 
Dhvanyaloka. These quotations seem to show that the Visamabanalila 
was also an anthology, probably written for the use of poets (kavivyut- 
pattaye, Dhvanyaloka, iv. 7). 

Anandavardhana quotes verses in Apabhranga and may have composed 
his anthology also in Apabhranga. The quotations by Hemacandra must 
be taken from some such work, but we do not know anything more about 
it, and the Apabhrahga literature lies outside of our subject. Nor can I 
here dwell on works such as the Reabhapaiieagika of Dhanapala (tenth 
century), because it belongs to the religious literature of the Jains. 

GunMhya's Brhattatha. — The lyrical Prakrit literature is, for the 
most part, written in Maharastri. But the first name which occurs in the 
poetical Prakrit literature, is connected with another dialect, the Paigaci. 
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The poet Gunadhya is said to have written his Brhatkatha in tliat lan- 
guage. Gunadhya is commonly supposed to have lived in the first centu- 
ries of our era. See Biihler, Report, p. 47. The Brhatkatha was not an 
original work of Gunadhya, but a compilation of folk-tales then current, 
such as the Paneatantra and the Vetalapaiieaviii^ati, which collections are, 
to this day, widely spread in the modem vernaculars of India. The work 
itself has not been found, but we know it pretty well from the two trans- 
lations, one by Ksemendra, the Erhatkathamaiijari, and the other by 
Somadeva, the Kathasaritsagara. According to the testimony of those 
authors and of Dandin, it was written in the Paigaci language. This dia- 
lect is described by Hemacandra in his Prakrit grammar, iv, 303 ff., and 
it is probable that Hemacandra made actual use of a copy of the Byhat- 
katha. See Pisehel, De Grammaticis Pracritieis, Vratislaviae, 1874, p. 33. 
Biihler, also, when in India, was told that manuscripts of the work were 
still extant. 

The Piii^aci seems to be more closely connected with the really spoken 
vernaculars of ancient India than is any other literary Prakrit. And that 
branch of literature which is represented by the Brhatkatha must always 
have been popular. In some of the Sanskrit collections of folk-tales we 
also find verses in the old vernaculars, the Apabhrari5as. But the history 
of this literature is too closely connected with the general literary and 
linguistic history of India to be dealt with here, and we shall only state 
the fact that the earliest collection of folk -tales of which we have certain 
knowledge was written in Prakrit, 

In the Mahakavya, on the other hand, the priority must unquestionably 
be assigned to the Sanskrit literature. Aside from the Ramayana, no 
Prakrit kavya can claim an antiquity equal to that of the Buddliacarita 
of A^vaghosa. 

Prakrit Kavyas. Ravana-raha. — The oldest Prakrit kavya is the 
Setubandha. This poem, whose Prakrit name is Ravanavaha or Dahamu- 
havaha, contains in 15 Sargas the story of Rama, from the starting of the 
monkey army to the slaying of Ravana. It was formerly ascribed to 
Kalidasa ; so by the commentator Ramadasa, who lived under the emperor 
Akbar. And also in the colophons the name of Krdidasa occurs. But 
tradition generally ascribes the poem to Pravarasena. Thus Bana does, in 
the Harsaearita, Introduction, verse 14, and Ksemendra, in the Aucitya- 
vicaraearea, verse 16. According to Ravanavaha, i, 9, the work seems to 
have been completed at the request of a king by some poet. Pravarasena 
was therefore probably a king. We know four kings by that name. As 
the Ravanaiaha is mentioned by Dantjin and Bana, it cannot be later than 
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the sixth century. Tradition seems to point to one of the two Kashmirian 
kings of that name. The poem was perhaps written on the occasion of the 
building of a great bridge over the Vitasta or Jehlam by Pravarasena II. 
See Rajatarangini, iii, 354. This king is now commonly placed in the 
sixth century after Christ. 

It is hkely that Pravarasena was not himself the author, hut that the 
work was merely dedicated to him. We cannot ascertain who tlie real 
author was. But it is not probable that we have to do with a work by 
Kalidasa. The excessive use of compounds is not in accord with Kalidasa's 
style ; and it would be difficult to understand why Bana and Ksemendra 
did not ascribe the work to Kalidasa, if it were really written by him. 

Bappai-raa's Gauda-vaha. ^ — Another Prakrit kavya is the Gaudavaha 
of Bappai-i'Sa, written about 750 a.d. and in celebration of the poet's 
patron, king Yagovarman of Kanauj. This poem seems to have come 
down to us in mutilated form. The different parts of it, are very loosely 
connected, and the theme itself, the slaying of the Gauda king, is hardly 
more than vaguely alluded to. The king Ya^ovarman was subjugated by 
the king Lalitaditya of Kashmir (about 726 a.d.), and Bappairaa therefore 
was a contemporary of Bhavabhuti. See Rajataraiigini, iv. 144. His 
Sanskrit name is Vakpatiraja, probably a translation of the Prakrit name. 

Anandavardhana, in his Dhvanyaloka, quotes verses from a third 
Prakrit kavya, the Harivijaya of Sarvasena, which work is not otherwise 
known. 

Raja^ekhara is not known to have written other works than dramas, 

Pr£Lkiit Drama : Sattakas. — The Indian drama seems to have its root 
partly in Sanskrit, partly in Prakrit hterature. The one play which is 
written in Prakrit exclusively is the Karpiiramanjari. But we are, I 
think, right in concluding from the definition of the word sattaka, given 
in the work itself, that the Karpuramaiijari was not the first composition 
of its kind. And the word sattaka occurs, in the form sadaka, as early as 
on the Bharhut stiipa. The quotation from Tagore, given by Levi, ii. 6, 
may help us to understand the origin of the sattaka. In most character- 
istics it agrees with the Natika, but was perhaps classed separately, not 
only because it was written entirely in Prakrit, but also because a distinct 
kind of dancing was used in it. 

Karpflra-manjaii the only Sattaka Extant. — At all events, Raja^e- 
khara's work is the only extant pure Prakrit drama; and his chief im- 
portance in the history of Prakrit literature lies in the fact that he haa 
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given to us a unique specimen of a kind of literature which has 
a history of its own. 

This Play Important for the History of the Drama. — The Karpilra- 
maiijari is also of importance for the history of the Indian drama in 
general. To judge from some indications in the rhetorical literature, we 
must suppose that, in early times, a sthapaka (as well as the sutradhara) 
had something to do with the arrangement of the play. But in most of 
the known plays, the sthapaka has disappeared. In his recension of 
Levi's book, Le theatre Indien, in the Gottingisciie Gelehrte Anzeigen, 
1891, p. 361, Pischel has suggested that this fact is owing to a reformation 
by Bhasa (cp. Pischel, ibidem, 1883, p. 1234). 

In the Karpiiraniailjari we still find the sthapaka in action. Most of 
the mss., it is true, have substituted the more usual word sutradhara for 
sthapaka, where the latter occurs ; but it clearly appears from the whole 
arrangement of the introduction that this proceeding is false. In i- 12', 
we learn that the "ajjo" is busy with his wife in the tiring-room. There 
is no question that the word ajja or arya in this passage means the siitra- 
dhara. It therefore follows that the sutradhara was not on the stage 
between the end of the nandi and that of the prastavana. We must ac- 
cordingly conclude that those manuscripts are right which represent a 
sthapaka as coming on the stage immediately after the nandi. 

It may also be noted here that this same passage, i. 12^, clearly shows 
that the female roles were sometimes played by female actors. 

The nandi itself is of interest in the Karpiiramafijari, because verses 
are recited after it. This is a curious fact. We find the same again in 
the Parvatiparinayanataka. (Pischel, I.e., p. 360.) The KarpQramaiijari, 
accordingly, may be consulted with profit by the student of the general 
history of the Indian drama ; and it is not unlikely that the Sattaka has 
on this point preserved traces of a more ancient stage of development iu 
this branch of literature, 



6. Other Poets mentioned by Itaja9ekhara. 

Several Other Poets are occasionally mentioned in the Writings of 
Raja^ekhara. — Many of tiie memorial verses which occur in the anthol- 
ogies, and are ascribed to him, were most probably not written by our 
poet. Some of them are, according to the Hariharavali, taken from the 
" Bhojaprahandha of Rajagekhara." It is, accordingly, probable that they 
are extracts from the Prabandhako^a of the younger Raj'acekhara, which 
was written in 1347. Most of those verses are collected in alphabetical 
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arrangement, after the name of the poets mentioned, in the introduction 
to the edition of the Karpuramaiiiari in the Kavyamala. In this place 
I can only take notiee of the poets alluded to in Rajagekhar^'s plays. 

Hariuddha, Nandiui^dha, Pottisa, and Hala are mentioned as poets at 
Karp. i. 20". The Tanjore mss. of this passage, however, have, instead, 
the names Haribamhasiddhi (?), Oddisa, Palittaa, Campaaraa, and Malla- 
sehara. With reference to these names, see Pischel, Gottingische Gelehrte 
Anzeigen, 1891, p. 365. 

Aparajita is mentioned at Karp. i. 8', as a poet contemporary with 
Raja§ekhara, and as speaking in terms of highest praise of the merits and 
achievements of Rajagekhara. In the Tanjore mss,, Aparajita bears the 
surname Eabbararaa. He is said to be the author of a Mrgaiikalekhakatha. 
This work is not otherwise known, but was probably a composition 
founded on a tale like that of Kathasaritsagara 65. 221 ff. Stanzas by 
Bhattaparajita occur as no. 1024 of the Subhasitavali (see also the Intro- 
duction thereto, p. 103) and in the Padyavali. 

^amkaravarman or Kysnagamkara^arman was another contemporary 
poet. His name is mentioned in the first form at Balar. i, 16*; and in the 
second at Viddh. i. 6'. He is called sabhya in the Balaramayana, and 
gosthigaristha in the Viddha^alabharLJika; hut he is not otherwise known. 
A ^amkaravarman occurs among the poets of the Suktimuktavali, 

Daivajiia is mentioned at Balar. i. 15^ and Balabh. i. 11^. This may 
be a proper name and refer to some contemporary poet. Or it may be a 
simple appellative, to be rendered by 'fortune-teller ' (so Fleet, p. 176). 

7. Mentions of Raja^ekliara in the Literature. 

By Vasufcalpa, Abhlnanda, and Somadeva. — According to Aufrecht in 
the Catalogus catalogorum, p. 502, Rajagekhara is mentioned in the 
Siiktimuktavali as a contemporary poet by Vasukalpa and Abhinanda. 
We do not know anything about Vasukalpa, but we liave two poets named 
Abhinanda. The one is known as the author of a kavya, the Ramacarita, 
and was the son of ^atananda. The other was called Gaudabhinanda, and 
was a son of Jayanta Vrttikara. His great-great-grandfather lived under 
king Muktapida Lalitaditya of Kashmir, whose accession, according to 
Biihler, cannot have taken place before 724. Gaudabhinanda must there- 
fore have hved about the middle of the ninth century. He is known as 
the author of the Kadambarikathasara and of the Yogavasisthasara. 
Biihler, Indian Antiquary, ii. 102 ff., thought the two Abhinandas to be 
one and the same. On that point, cp. Durgaprasada and Paraba, Kavyar 
mala, Part ii, 50. Abhinanda is also quoted, Suvrttatilaka iii. 16, 29. 
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Itajagekhara's name is further mentioned in Somadeva's Yagastilaka- 
campii. According to the colophon, this work was written gaka 882 = 
A.B. 960. As mentioned above, we are told in the third agvasa that 
Rajagekhara occasionally pays honor to the religion of the Jains. As far 
as I can see, these words cannot apply to the known works of the poet. 

In the Da^arupa and the Sarasvali-kanthabharana. — The Da^arupa 
quotes Karp. i. 23 (iii. 14 = p. 117 in Hall's edition), Viddh. i. 31 (iv- 50 
= p. 182), and Balar. iv. 60 (ii. 2 = p. 62). The last passage is said to 
be taken from the Hannmannataka — see Jivananda's ed., ii. 14. 

From the Saras vati-kanthabhar ana (ed. by Anundoram Borooali, 
Calcutta, 1883), I have noted the following quotations: Balar. i. 42 
(p. 224); Balar. iii. 25 = Viddh. iii. 27- BSlabh. i. 31 (p. 214); Balar. 
v. 8 =Viddh. iii. 2 (p. 315); Balar. vi. 19 (p. 81); Balar. vi. 34 (p. 26); 
Karp. i. 1 (p. 138); Karp. i. 19 (p. 348); Karp. i. 25 (p. 348); Karp. ii. 
11 (p. 108); Karp. ii. 42 (p. 194); Viddh. i. 3 (p. 149); Viddh. i. 8 = 
Balabh. i. 9 (p. 67); Viddh. i. 14 = Balar. ii. 17 (p. 215) ; Viddh. i. 15 
Cp.lT9); Viddh. i. 19 (p. 367); Viddh. i. 20 (p. 72); Viddh. i. 31 (p. 223); 
Viddh. iii. 5 (p. 104 and 214); Viddh. iii. 14 (p. 72). Cp. Colonel G. 
A, Jacob, Journal of the Royal Asiatic Society, 1897, p. 304 ff. 

In Works of Esemendra. — Kseraendra, also, in several of his works 
gives references from Itajagekhara's plays. In the Aucityavicaracarca, 
we find Balar. i. 39 (v. 18); ii. 20 (v. 20); iv. 1 (v. 36); v. 11 (v. 14); 
X. 41 (V. 12); Balabh. ii. 11 (v. 12); Karp. i. 18 (v. 18); and likewise 
the following stanzas which I cannot trace: citacakram candrah(v. 15); 
strinaih madhye (v. 16); Karnatidaganankitah (v. 27), In the Kavikan- 
thabharana only one stanza by Rajagekhara is quoted (nakhadalitahari- 
dragranthigaure, 6. 1), and this one is not from his known works. In the 
Suvrttatilaka, iii. 35, Rajagekhara is praised for his ability in the ^ardula- 
■vikridita metre; and from his works the following two passages are given, 
namely, Viddh. i. 30 (at ii. 23) and Balar. i. 63 (at ii. 41). 

In the Kavya-prakaga, Prakrta-pingala, etc. — The Kavya-prakaga also 
contains a number of citations from Rfijagekhara. Thus we find there 
Karp. i. 19, 20; ii. 4, 9; Viddh. i. 2; etc. (cp. Jacob, I.e., 1898, pp. 294, 
303, 305, 313). Further quotations from Rajagekhara, and mentions of 
him, are found in the Prakrtapingala (Karp. i. 4, 20, 22, 23, 26; ii. 5); 
Ganaratnamahodadhi (see Pischel, p. 1223) ; Hemacandra's Prakrit gram- 
mar (see Pischel, I.e.); Maiikha's ^rikanthaeaiita (xxv, 74); Abhinava- 
gupta (see Jacob, he., 1897, p. 297); Ruyyaka (see Jacob, I.e., 1897, 
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p. 307); and in later works, such as tlie Kuvalayaiminia, the Sahitya- 
darpana, and Markandeya's Prakrit grammar ; also in Kaleyakutuhala. 

A special interest has been attached to the quotation in Ksirasvamin's 
commentary on Amara i, S*, where, in speaking of the form gonasa, he 
quotes Viddh. 1. 3 to show that the form gonasa also is used in the same 
sense, Ksirasvamin further quotes Viddh. i. 11 to show that taraka is 
neuter as well as feminine. Cp. Apte, p. 6. Peterson identified the 
commentator Ksirasvamin with Ksira, who ie mentioned, Rajatar. iv. 489, 
as the tutor of king Jayapida; and thus he came to the conclusion that 
Raja^ekhara was much older than we now know him to be. Aufrecht on 
the other hand had already stated (ZDMG. 28. 104) that Ksirasvamin 
must have lived in the eleventh century, since he quotes Bhoja and is him- 
self quoted by Vardhamana, 

8. Raja^ekhara's Prakrit. 

Rajagekhara was, to use Apte's words, " a poet of great learning and 
much information." The poet himself seems to be very proud of his 
linguistic skill, as he directly calls himself sarvabhasavieaksana (Balar. 
i. 10^) or savvabhasacadura (Karp. i. 7^). Balar. i. 11, he mentions the 
different languages used in literary compositions : Sanskrit, Prakrit, Apa- 
bhranga, and Bhiitabhasa. As far as we know, he himself wrote only in 
Sanskrit and Prakrit. It would be out of place here to discuss his knowl- 
edge of Sanskrit. It must suffice to state that he shows a great profi- 
ciency in that language. I must here be contented to examine his Prakrit. 
The Prakrits of the plays, it must be remembered, were no really spoken 
vernaculars ; but rather, essentially literary fictions founded on the ver- 
naculars. They were perpetually influenced, not only by the Sanskrit, 
but also by the spoken languages. Most of the so-called degi-words must 
be derived from this last source. Cp. S. P. Pandit's note to Dhruva's 
article on the Rise of the Drama, Transactions of the Ninth International 
Congress of Orientalists, i. 313. 

QSuraseni and Mahar^stri. — These are the only Prakrit dialects which 
occur in the writings of Raja^ekhara. Herein, therefore, he has not 
evinced a breadth of linguistic knowledge comparable with that of the 
author of the Mrcchakatika. 

[Addition by the General Editor. — In order that this volume may be 
of service to students of Prakrit in America, to whom, for the most part, 
no help from a teacher and no elementary books will be accessible, I am 
constrained to make the following Addition. For a good general account 
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of Prakrit, see Jacobi'8 article, "Prakrit Langaages," in Johnson's Uni- 
versal CyclopEedia. 

The ^auraseni is used as the conversational dialect, that is, in the 
prose passages ; while the Maharastri is regularly used in the stanzas. 
Upon this point the beginner should consult Jaeobi, Introduction, §§ 9, 10. 
The chief distinctive peculiarities of the yauraseni are succinctly stated 
by Jaeobi, pages LXX-LXXII. These the learner should study. I am 
convinced that the best basis for a clear understanding of the differences 
between the two dialects is afforded by some concrete examples. I have 
therefore thought it worth while to devote a little space to a collection of 
some of the doublets which actually occur in this play. In the first col- 
umn is given the Sanskrit form ; in the second, its ^auraseni counterpart ; 
and in the third, the Maharastri form. 



9£iiiaseitI-M^arastrI Doublets used in this Play. - 



Sanakrit. 


gauraseni. 


MaharSatri. 


Sauskrit. 


CanraBenl. 


Mah»ra?tn. 


atha 


adba 


aba 


stbita 


tblda 


ttiia 


talha 


tadha 


taha 


athapita 


thayida 


tbavia 


yatha 


jadba 


jaba 


kalita 


kalida 


kalia 


katham 


kadhaih 


kahadi 


fctatbita 


kadbida 


kadhia 


iha 


idha 


iha 


gliatita 


ghadida 


gbadia 


taUs 


tado 


tao 


dayiia 


daida 


daia 


etad 


edaih 


eaiii 


puiikbita 


punkhida 


poiikhia 








bhasita 


bbusida 


vi-biisia 


eti 


edi 


ei 


bhrta 


bbarida 


bharia 


janSti 


janadi 


janai 


ni-vegita 




ni-vesia 


dadatu 


dedu 


deu 


ava-tlrna 


odiona 


ava-inna 


bbavaU, -tu 


bhodi, -du 


hoi, hou 


adbliuta 


acc-abbliuda 


abbhua 


bhayi^yatl 


bhavissadi 


bohii 








labhate 


lahadi 


labai 


prasrti 


paaadi 


pasai 


■rartate 


rattadi 


vattai 


prabhrti 


pahudL 


pabui 


.■Yartatani 


payattadu 


paattau 


prakrta 


piuda 


paua 


tisthati 


citthadi 


thai 


aainskita 


sakkada 


sakkaa 


harati 


haradi 


barai 


manoratha 


manoradha 


manoraha 








marakata 


TQaragada 


maragaa 


katbyatam 


Icadhiadu 


kabijjau 


mithuna 


midbuna 


mihuna 


kriyatam 


karladii 


kijjau 


ratna 


radana 


raana 


dfsyate 


disadi 


diaai 


rati 


radi 


tai 


bhanyate 


bhaniadi 


bbannai 


riti 


ridi 


rii 








lata 


lada 


laa 


krta 


kida 


kaa 


vata 


vada 


vaa 


g^ta 


gada 


gaa 


9ata 


sada 


saa 


jata 


jada 


jaa 


sarasrati 


sarassadi 


aarassal 


jita 


jida 


jia 


sarit 


sura-aaridS 


aaria 


biU 


hida 


bia 


manmatha 




vammaha 


JS-nlta 


a-nlda 


a-nia 


divasa 


liivasa 


diaba 
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These forms can all be easily found in the Glossarial Index : and from 
the Index it appears at a glance which of the citations are prose and which 
are poetry, the exponential part of the citation being a number for the 
prose and a letter for the verse. By the help of this table it will be easy 
to form a clear idea of the extent to which the manuscripts, as we have 
them, conform to the prescriptions of the native grammarians or disregard 

them.] [En» or ™ AinmoM.J 

Rare and Provincial Words. — The most striking feature of Rajage- 
khara's Prakrits is hia abundant use of rare and provincial words. We 
give some instances from the Karpuramanjari : 



ubbimbira 


canglma- 


taraltl 


bhasala 


bakkata 


olaggavia 


caMi- 


tasara 




vacclioma 


oUa 


campla 


timisa 


bhuUa 


Tacchomi 


kaukeUi 


calli 


pakkhaujja 


matatta 


Tarilla 


kandariuna 


chailla 


padisiddhL 


maradbl 


vmduriUa 


kandot^a 


chollai 


pal'ittia 


mahaUa 


sahulis 


kodija' 


tapparaka^ija 


potta 


mahilS 


sippi 


kha^akkiS 


tikkida 


baiaiia 


rmoholi 


aihina 


khalakhaada 


tentakarala 


budija^a 


rosania 


hakharai 


galibailU 


iiakicura 


tola 


langima- 


etc. 


canga 
caHgattana 


ijliilla 
niei 


bolei 
bhamaratenti 


lumbi 





In Rajagekhara's other works, also, many such words occur. Most of them 
are explained in the Prakrit grammars and lexicons ; some of them have 
equivalents only in modern vernaculars. 

[The student who uses diligently the smaller St. Petersburg Lexicon 
in the reading of this play cannot fail to be struck by the frequency with 
which the writings of Kajagekhara, notably the Balar., have furnished to 
Bobtlingk his first authentication of many words. The starred kala- 
ksarika is supported by i. 18'. The word dhati (ep. ii. 46) is one of four 
synonyms for 'sudden attack' (prapata, abhyavaskanda, dhati, abhya- 
sadana, see Hemachandra, 800), for not one of which, in this sense, had a 
quotation been hitherto adduced, save a single one from Sayana (BR. v. 
1524).— C.R.L.] 

Mar^thicisms. — Marathi words are used on a large scale by Rajage- 
khara, according to Narayana Dikshita and Apte. And indeed, on the 
whole, our poet seems to be largely indebted to the vernaculars. Forms 
such as kandariiina, catti-, tasara, pakkhaujja, etc., are known only from 



iTMa word is rather dubious ; but as the yi 
obliged to adopt it. 



alls* 



a tA be glosses, I was 
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modern dialects, and a form like dhilla lepresents a more advanced stage 
of phonetic development than the literary Prakrits in general. Compare 
Piachel on Hemacandra i. 89. I cannot here enter into the question 
concerning Rajagekhara's relation to the spoken vernaculars, from want of 
euf&cient materials. 

The Poet sometimes confused his Two Dialects. — I must be content 
to touch upon the following question : Was Kiijagekhara able to dis- 
tinguish correctly the two Prakrit dialects which he used in his plays ? 
The question is difficult on account of the miserable condition of the mss. 
The Indian editions cannot be trusted ; and the Prakrit passages in the 
critically edited Balabharata are not extensive enough to be made the 
basis of the inquiry. Moreover, a mere glance at the various readings 
suffices to show that, in most instances, the text has been restored con- 
jecturally. 

There remains the Karpuramanjari. The mss. of this work are by no 
means correct nor consistent in their readings. Words such as ratua, 
sarasvati, iha, manoratha, mithuna, etc., are constantly written raana, 
sarassai, iha, manoraha, mihuna, in the yirose as well as in the verses. 
And at i. 20", the form raana in the (^auraseni is also supported by 
Krsnasiinu, who gives the two translations ratna and raeana. On the 
other hand, in all mss., we find forms like idam in verses (e.g. iv. 2"). 
But generally some of the mss. have the correct form. It is therefore 
necessary to examine critically the practice of Raja§ekhara, and to test his 
forms upon the touchstone of the native grammarians where they give 
distinct rules for dialectic usage. 

Raja^khara's Usage tested by Markandeya's Prakrit Grammar. — 

Matkan^eya, in his Prakj^asarvasva, gives a fuller description of the 
9auraseni than the other grammarians ; and I shall try in the following 
paragraphs to show how some of his rules are practised by Rajagekhara. I 
quote Markan^eya after the ras. Wilson 158* in the Bodleyana (Aufrecht 
no. 412).' The chapter on the (^auraseni begins fol. 51" and contains 
nine prakaranas. 

In the fourth prakarana we find a siitra, ksanaksirasadrksanarii cchah 
na syat, 'cch should not be substituted [for ks] in ksana, ksira, sadrtsa.' 
In accordance with this rule I have adopted the reading sarikkha in iv. 
1930, »,» 

According to a sutra in the third prakarana, I should not be substituted 
for y in yapti (yaRtyam la^ ca na syat). But at Karp. ii. 6^ and iv. 19**, 

' Itis a pity that this ms. is insufficient as tried to procure nnw material from Southern 
Ihc basis for au edition uf the test. I liave IiidialIirou{;lil'ro£esHorG.Oppcrt, but iu vain. 
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all mss. read latthi. Cp. Pischel on Hemaeaiidra 1. 247, where several 
instances of latthi are quoted from the Cauraaeni. It is not without 
interest that all these quotations are taken from Rajagekhara's writings. 

Mark. vi. has the sutra, ata uttarasya ner e syat . ■ . idudhhyam 
uttarasya ner mmi va syat, ' in words ending in -a, -e is substituted for the 
affix of the locative singular ; in words ending in -i and -u, -mmi may be 
substituted,' But in the Karpuramaiijari we find the following instances 
of -mmi in a-themes: majjhammi i. 8', kuharammi iii. 20'. 

Another sutra in the same prakarana runs thus : do iiasah [ do eva syat 
... ad atah kvaeid | ato naser St syat kvacit, ' for the ablative sing, only the 
afHx do is substituted. ... In words ending in -a sometimes a is substi- 
tuted.' Accordingly the forms ending in -himto ought not to be used in 
the ^auraseni. Still in the Karpiiramanjari, forms occur such as pamarit- 
himto i. 20*; tumhahiifato ii. 29*^; candahiihto ii. 29'^, jalahiilito iii, 3'*, 
tumharisahiriito iv. 2'". 

In the nominative sing. masc. of the pronoun etad, Markandeya 
forbids the use of the form esa in the ^auraseni: na esa etadah | suna 
etada esa na syat. This rule is in accordance with the general practice in 
all critical editions. But at Karp. i. 4^" and ii. 27' and iv. 20*', all mss, 
read esa, instead of the correct eso. 

As for the verbal inflexion, the form ghettuna in the ^ii^rasem, i, 12', 
is of interest compared with the regular genhia, iv. I9'8,39,s7 

Of less importance is the use of the dhatvade^a muii = jiia in prose. 
Cp. Pischel on Hemacandra iv. 7, etc. 

These instances point to the conclusion that Rajagekhara's linguistic 
skill was not so remarkable as he likes to tell us. For some important 
questions in Prakrit phonology and inflexion, his writings are of no 
importance. I shall only mention two cases. 

The question whether we have to assume a cerebral 1 for the Prakrits 
is as dubious as before. The South Indian mss. of the Karpuramafijari 
always have cerebral 1, the others generally 1. 

Nor is the use of the Anunasika elucidated by these manuscripts. The 
very probable supposition that in the nom. plur. neutr. and instr. plur. 
the Anunasika must be used when the final syllable is short, is neither 
strengthened nor weakened by the mss. Most of them write the Anu- 
svara or nothing. Only R sometimes uses the Anunasika, but very irreg- 
ularly, to denote a long as well as a short syllable, and U in one place 
(iii. 16) has the Anunasika correctly. 

After all we must therefore state that Rajagekhara is more important 
for our knowledge of the Prakrit lexicography than of the phonology and 
Inflexion. 
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Possible Inference as to Obsolescence of Said Dialects. — Finally, from the 
fact that Eajagekhara, " who knew all languages " (i. 7'), did not correctly 
distinguish the different Prakrits, we may infer that the living knowledge 
of those dialects was, at that time, considerably diminished. This suppo- 
sition is not disproved by the fact that Somadeva, the author of the 
Lalitavigraharajanataka (Kielhorn, Indian Antiquary, xx. 201 ff. ; Got- 
tinger Nachrjchten, 1893, 552) writes a Prakrit which is in close accord- 
ance with the rules of Hemaeandra. Hemacandra's grammar is dedicated 
to king Jayasirhlia of Anhilvad (1094-1143), and is therefore older than the 
Lalitavigraharajanataka, which was written in Sambhar, 1153. The late 
Dr. Biihler, some years ago, drew my attention to the close connection 
between the courts of Anhilvad and Sambhar. (Cp. also Gazetteer of the 
Bombay Presidency, Vol. i.. Part i., 179 ff.) And it is quite probable 
that Jayasiiiiha sent copies of Hemacandra's grammar to Sambhar, If 
such is the case, the fact would sufficiently account for the correct Prakrit 
in Somadeva's work. 

9. BSija^ekhara's Literary Characteristics. 

Pischel's Estimate of the Poet. — Pischel has given a brief statement, 
p. 1227 f., which it may be well to reprint : Rajagekhara war ein Meister 
des Wortes und seine Dramen sind iiberaus wichtig fur die Kenntnis des 
Sanskrit und noch mehr des Prakrit. Seine Verse sind elegant und fliess- 
end und selbst in dem entsetzlich langweUigen Balaramayana wird man 
Blanche Scene wegen des Wohllauts der Verse, wegen der Sprichworter 
und der Anspielnngen auf Sitten und Gebrauehe nicht ohne Interesse 
und Genuss lesen. Aber als Dramatiker steht Rajagekhara nicht hoch. 
Im Balaramayana erweist er sich als starken Nacbahmer^ des Kalidasa 
und Bhavabhiiti, in der Viddha^alabhaiijika und der Karpuramanjari als 
Nachahmer des Dichters der unter ^riharsa's Namen gehenden Stiicke, 
ohne dessen Witz zu erreichen. Nur im 2. und 3. Akte der Viddh. 
sind zwei launige Scenen eingelegt, deren Grundaiige man aber unschwer 
in der ersten Scene des 3, Aktes des Nagananda erkennt. Eine unglaub- 
liche Geschmacklosigkeit ist die Scene im 5. Akt des Batar. (p. 119 ff,), wo 
die kiinstliche Sita und Sindurika mit den Drosseln im Munde, die San- 
skrit und Prakrit sprechen, auftreten, 

Apte also discusses our poet's literary characteristics at length, pages 
41—44. [The poet's works ought, as I think, to be translated and inter- 

^A systematic study of our poet's writ- be, I am perstiaded, a fruitful one. The 
iogs, witli a view to determine tlie extent to a^oka scene of our present play lecalls ttat 
whicli he imitated his predecessors, would of the 3. act of Malavika. — C. R. L. 
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preted by some Western scholar before a judgment is passed upon tbem 
which the Occident may fairly accept. See my notes to ii. 30, 31, 32. 
Native judgment sometimes goes too far in condemnation ; and it often 
goes too far in praise. Of the latter error, the following stanza (attrib- 
uted to a certain "highly cultured ^^^^^ravarman," at Balar. i. 17 = 
Viddh. i. 7) is an example : 

pituifa (jrotraraeayanam, racayitnih vaeah sat5m sammata, 
vjutpattiia paramSm avaptum, avadhiih labdhuiii rasasrotasah, | 
bhoktuiii STidu phalam ca jivitataror, jady asti te ksutukam, 
tad bhratah ^riju ESja^ekharakaveh suktih sudhasyandinihH — ^C.R.L.] 

The Poet's Skill in Metres. — Rajagekhara's masterly command of the 
more elaborate metres is one of his most notable characteristics. He 
especially excelled in Sragdhara and (as has indeed been pointed out by 
the Indian critic, Ksemendra, p. 198: cp. p. 209, where the metres of the 
present play are given) in yardiilavikrioUta. Our poet's metrical skill 
is by no means restricted to Sanskrit ; in Prakrit versification also he 
has shown a really remarkable power. His predecessors usually contented 
themselves with an occasional Anustnbh or Arya in the Prakrit portions 
of their plays ; while Rajagekhara (as Apte observes, p. 44) has given us 
nearly forty Prakrit stanzas in the highly artificial ^ardiilavikridita alone 
(they number 33). This is a matter of no mean importance to the student 
of Indian metres. See below, p. 206 ; and cp. Stenzler's metrical notes, 
published after his death, ZDMG. xHv. 1-82. 

Rime. — Rime forms an essential element of versification in the poetry 
of the modern Indian vernaculars, and also in Prakrit; but not in Sanskrit. 
Where rime occurs in Sanskrit poetry, as, for instance, in that of Jayadeva, 
we may assume that the influence of the vernacular or of Prakrit poetry 
has been at work. It is of interest to note that Raja^ekhara makes 
occasional use of rime. Instances are: Viddh. i. 4, 5; iii. 8; Karp. iii. 29, 
30, 31. [It may be added that two of the Magician's ribald songs, i. 22, 
23, are full of internal rimes. So ii, 11, — Rime, Antya-anv^rasa, is freely 
used, for example, in the Gita-govinda and Moha-mudgara. Cp. Sahitya- 
darpana, no, 637; Ch. P. Brown, Sanskrit Prosody, p. 21; Pischel, H., 
p. 208.— C. R, L.] 

Proverbial Expressions. — Another prominent literary characteristic of 
Raja§ekhara is his fondness for the use of proverbial expressions. [In our 
present play, I have noted saws or proverbs or proverbial expressions at 
the following places: i. IS'"'"''*; ii. 1^; iii. 6*; iv. 18^'^; 20^; and perhaps 
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ii. 26^ 29", and iv. 20'-(?) ought to be added. Apte has collected a good 
many on p. 45 of his essay. 

The Indian form of "A bird in the hand is worth two in the bush" 
may be mentioned, since our poet gives it at Viddh. i. 22*: it reads. 
" Better a partridge to-day than a pea-hen to-morrow," varam taktalova- 
nada tittiri na una diahantarida mori. A far older form of the saw is 
given by Vatsyayana, in the Kamasutra, p. 19', ed. Bombay, who, in a 
moat interesting earpe-diem-argument, says. " Better a dove to-day than a 
peacock to-raorrow," varam adya kapotah ^vo mayiirat. In Manwaring's 
Maratlii Proverbs, no. 516, we find "Why do you want a mirror in which 
to see your bracelet?" From i. 18^" it appears that the saying is at least 
a thousand years old. 

Colonel George A. Jacob informs me that he has a " Handful of 
Popular Maxims current in Sanskrit Literature" now (Feb., 1900) in 
press in Bombay. — C. R. L,] 

Raja^ekhara Repeats Himself. — Cappeller has already drawn attention 
(p. vi f.) to the fact that Raja^ekhara frequently repeats himself. These 
repetitions extend sometimes over a whole stanza, sometimes only over a 
part, I give the following list, which is not exhaustive: 



Balar 


i, !» - Balabh. 


15. 


Balar. y 


39 


^ Viddh. i. 24. 


B^r 


i. 10 = Balabh. 


5. 


Balar. v 


73 


= Viddh. iU. 15. 


-Bsia-t 


i, 14 = Balabh. 


3. 


Balar. V 


11 


= Balar. vi. 16. 


Balar 


i. 16 = Balabh. 1 


12. 


Balar. t 


1.31, 


cp. Balar. x. 43. 


Balar 


i. 17 = Viddh. i 


7. 


Balar. vi 


1.38 


= Balar. x. 44. 


Balar 


i. 18 = BalablL i 


11. 


Balar. V 


. 39 


= Balar, i. 46. 


Balar 


i, 20 =BSJabh. 


14. 


Balar. V 


i. 11 


cp. Viddh. iT. 20. 


Balar 


ii. IT = Viddh. i 


14. 


Balar. x 


40 


= Viddh. ill. 11. 


Balar 


iii. 23 = Viddh. i 


5. 


Balar. s. 


58, cp. Balabh. i. 10. 


Balar 


'"•-={™ 


i. 31. 
iii. 27. 


BaUbh. 


.0 


= Viddh. i. 8. 


BSlat 


lil. 39 = Balabh. 


65. 


Balabh. 


. 22 


= Viddh. ii. 22. 








Balabh. 


. 27 


= Viddh. iii. 16. 


Balar 


iii. 54 = Balar. vi 


£8. 








Balar 
Balar 


v. G, cp. BSIar. vi 
V. S = Viddh. ii 


77. 
.2. 


Balabh. 
Balabh. 


i. 3, 
i. 7 


cp. Karp. ii. 32. 
= Balabh. ii. 13 








Balabh. 


i. 15 


cp. Viddh. i. 17. 


Balar 


V, 25 = Viddh. i 


■ <!- ep- 










Karp. 


V, 2. 


Karp. iii 


26 


= Viddh. iii. 12, 



10. Raja^ekhara's Favorite Metres. 

1. C3rdulavikrldita ; 3. Vasaatatilaka ; 3. Cloka ; 4. Sragdhara. — 

In the Suvrttatilaka, iii. 35, Ksemendra praises Riija5ekhara for his ability 
in the (^ardfdavikrTdita ; and this metre is, in fact, UKod to a great extent 
in his works. Thus I have noted 208 instances from the Brdaramayana, 
41 from the Balabhrirata, -36 from the Viddhagrdabhafijikri, and 24 from 
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the Karpui-aniaiijari. The second place in frequency must be attributed 
to the Vasantatilaka, which metre occurs 159 times in the Balar., 25 in the 
Balabh., 11 in the Viddh., and 23 in the Karp. The third place in 
frequency is held by the ^^oka. Of this there are 126 instances in the 
Balar., 25 in the Balabh., and 3 in the Viddh. To the Sragdhara belongs 
the fourth place, with 94 occurrences in the Balar., 12 in the Balabh., 10 
in the Viddh., and 11 in the Karp. 



. Arya; then Tristubh; etc., 

r more or less frequently : 



-Of other metres, the following 



PrthYl 


Vangastha 


Praharsini 


Vasantamalika 


Maiidakranta 


galini 


Mahiii 


(;;ikharinl 


Eathoddhata 


Svagata 


Eucira 


Harini 



Upaglti 

Giti 

Tristubh 

D mtavilambita 

Puspitagra 

To these must be added some very free Prakrit metres, such, for instance, 
as Viddh. i. 4, 5; ii. 7; iii. 8, and Karp. iii. 29, 30. The two stanzas last 
mentioned are of a form not known from other sources. The stanza iii. 
29 forms the half of a Matrasamaka, but is shown by the rime to be 
intended as a complete stanza. Each pada consists of 8 syllabic instants. 
The following stanza, iii. 30, is constructed on a similar scheme, each pada 
containing 12 syllabic instants. 



II. Metres of the Karpura-manjari. 

The Metres in the Order of Their Frequency. — In the Karpiira- 
manjari, the metres, listed in the order of their frequency, and each with 
the number of its occurrences, are given in the subjoined table. Under 
"Tristubh" are included Indravajra, Upendravajra, and Upajati. 



32 



Xrya' 

^ardnlavikrldita 24 

Vasantatilaka 23 

Tristubh 12 

11 



Eathoddhata 
Prthvi . . . 
Malini . . . 
Mandakranta 



Svagata 4 

Giti 2 

Puspitagra 2 

Upagjti 1 

Van^astha 1 

^alinl 1 

gikhai-ini 1 

iii. 29, 30 (above, p. 207) . . . ■ 2 

Sum 144 



> Note that, in the amphibrach which shorla is permitted if a new word begin -with 
forms the sixth foot of the first half of the the second syllable of that foot : e.g. i. 3, 8, 
-5-rya, the resolution of the long Into two 9; ii- 37, 48, 49, 
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[Scene-groups. — There are four considerable passages in this play in 
which metres of the same kind are, so to say, " bunched," and in which, 
accordingly, the unity of thought of the passage is reflected in the unity 
of its metrical form. The passages are : in act ii., stanzas 12-22, eleven 
arya stanzas, forming the " Tiring-scene "; again in act ii,, stanzas 33-40, 
eight arya stanzas, forming the " Swing -scene " ; then in act iv., stanzas 
10-18, nine stanzas of hendecasyllabies, being six tristubh and three sva- 
gata stanzas, describing the Banyan, festival scene. Finally, in act iii., 
the passage 9-17, consisting of nine vasantatilaka stanzas, forms the bulk 
of the "lengthy and vapid discussion of love." 

It is worth noting that a ^ardijlavikrldita serves as the initial stanza 
of the Prologue, of act i. proper (i. 13), of the love-scene in the first act 
(i, 26), of act ii., and of act iii. ; see the Table, p. 209. The same metri- 
cal form is especially employed for the more elevated passages of descrip- 
tion : for example, i. 16-18, the spring ; i. 35, the evening; iii. 25, moon- 
rise ; iii. 27, the garden scene. And it is also used at the climax of some 
gravely emotional passages, as at iv. 9. — L.] 

The Metres in the Order of Their Occurrence. — The following table 
(p. 209) gives the metres of the Karpiira-maiijari in the order of their 
occurrence in the text. See also p. 289, note to iv. 19^. 



Hosted by 



Google 



11. Metres of the Karpura-maHjarl. 



Metres of the KarpGra-maSjari. 



_ .„.. _ 


A..IL 


Acm. 


a™ IV, 


i. 1 


gardGlavikiidita 


li, 1 


(JardulaTikridila 


m 1 


gardulavikrldita 


iv 1 


Siya 


i, 2 


Puspitagra 


li- 2 


Mandakraiiti 




Malini 


lY 2 


PuspitSgra 


i. 3 


Arya 


li, 3 


gardulavikrldita 


m 3 


Qardulayikridita 


lY 3 


Prthvi 


i. 4 


Sragdhara 


ii. 4 


VasinUtiiaka 


111 4 




lY 4 


(, irdQlavikridita 


i. 5 


Arya 


ii. 5 




HI 5 


Indravajra 


n 5 


■\ asantatilaka 


i. 6 


Giti 


ii. 6 




111 6 






lithvi 


i. 7 


Arya 


ii. 7 


Ratiinddhata 


HI 7 


Malmi 




Sragdhara 


i. 8 




ii. 8 


gardnl'ivikridita 


111 8 


-Srja 


IV H 




i. 8 




it. 9 


Malml 


111 9 


Vasantatilaka 


It 9 


Qardulavikridita 


i. 10 




ii.lO 


Sragdhara 


111 10 




lY 10 


Indravajra 


i. 11 


Kathoddhata 


ii.ll 


Qikhanni 


111 11 




lY 11 


Upajati 


i. 12 


Svagata 


ii. 12 


Arya 


HI U 




lY 12 




i.l3 


QardfllaTikridita 


ii.l3 




Hi 13 




lY 13 




i. li 


Vftsantatilaka 


ii.l4 




111 14 




lY 14 


Upendravajia 


i.l5 


Sragdhara 


ii. 16 


" 


iii. 15 


" 


iv, 15 


Upajati 


1.16 


gariaolavikn4ita 


ii. 16 




iii. 10 




iY 


16 


Svagata 


1.17 




ii.l7 




iii. 17 




iv 


17 




i. 18 




ii.l8 


<' 


iii. 18 


Malini 


iv 


18 




i.l9 


Vasantatilaka 


il.l9 




iii. 19 


Sragdhara 


iv 


19 


5rya 


L20 


Qaidulavikrtdita 


ii.20 




iii. 20 


Prth-ri 


iv 


20 


Malim 


i, 21 


Vaaantatilaka 


ii.21 




iii. 21 


Eathoddhata 


iv 


21 


Vasantatilaka 




IndraTajra 


ii.22 




iii. 22 


Vasantatilaka 


iv 


23 


gardulavikridita 


i.2S 


galini 




Mandakranta 


iii, 23 


Kathoddhata 


iv 


23 




i.24 




ii.24 


Malini 


iii. 24 




iv 


24 


Giti 






ii.26 


Upajati 
Vasantatdati 


iii. 26 


Qardalavikrldita 






i. 26 


QardOlaviltridita 


ii.26 


Iii 20 


PrthYi 




i. 37 


Vafiantatilaka 


ii27 


CardulaTikridjta 


ill 27 


tjaidula-vikiidita 




i.38 


Upajati 


U. 28 


Sragdhara 


iii 28 


Srigdhara 




i.29 


gsriiulaTiltrldita 


ii. 29 


Qardulavikndita 


111 20 


[See p 207] 




i.80 


MandairSnta 


ii.30 




ill 30 






i.31 
i.33 


Upai'ati 
gardulavikridita 


ii.31 


Sragdhara 
Prthvi 


in 31 
111 32 


Kathoddhata 




i.m 


MandakrJlntS 


ii.3a 


Irji 


111 33 






i.8i 


Prthv! 


ii.34 




111 34 




Summation op 


i.35 


gardfilafikridita 


ii.35 


" 






SlANZAS. 




Sragdhara 


il.37 
ii.38 
ii.30 
ii.40 
ii.41 
ii.42 
ii.4n 
ii. 44 


Sragdhara 
Ar>-a 






Act i. has 36 
■' ii. " 50 
" iii. " 34 
" iy, " 24 
Sum 144 






Malini 












ii.45 


Upagiti 












ii.40 


gardalavikn-dlta 












ii. 47 


Prthvi 












ii,48 


5rya 












ii. 49 














ii. sol Sragdhara 
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Past IV 



TKANSLATION 



KAEPUEA-MANJARI 



AN INTRODUCTION AND NOTES 



C. E. LANMAN 



Malier est hominia conf usio ; 

Madame, the sentence of this Latin is — 

Womraan is majines joye and al his blis. 

— Chaticbr, "The Nonne Preestes Tale," 344. 
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1. Geography of the Play in General. 

The geography of the play in general and the geographical allusions 
of the text demand some notice. The action of the play^ is at the court 
of King Chandapala, that is, in his palace and palace gardens. I do not 
know that this name designates an historical personage ; bnt the poet 
plainly intended that we should imagine the general scene of the play to 
be in the Deccan (cp. "Here in the Deccan," i, 25', 34*), Chandapala 
addresses his queen as " daughter of the [a] sovereign of the Deccan," 
i. 12*. And the fact that the king of Kuntala and Chanclapala are repre- 
sented as marrying aunt and niece (i. 34*) would lead us to imagine 
Chandapala's " kingdom in the Deccan " as not far from that of his father- 
in-law (which is undefined) nor from that of Kuntala. Moreover, the 
allusions* of i. 15 and 17 (cp. 20) point with clearness to the Deccan or 
Southern India (cp. i. 36, note 3)= 

Kuntala seems to have included parts of the region that is drained by 
the upper Kistna and the Tungabhadra.^ It covered what is now the 
southernmost part of the Bombay Presidency and of Haiderabad, and the 
northwest corner of Madras, with part of Mysore^ — say the Districts of 
North Kanara, of Belgaum, and of Bellary; and perhaps it reached even 
farther east. The inscription of Kurugode ^ names as capital of Kuntala 
the town of Kurugode, which is fourteen miles from Bellary town, north 
and west. 

Vidarbha seems to have reached from the Kistna north nearly to the 
Narbada. It is included in Maharastra.* And Kuntala seems also to 
have been so included.' This may throw light on the statement of the 
commentators (Konow, p. 160) about Vacchoma as capital of Kuntala. 

Lata designated, in the time of our poet, the region north of the lower 
Narbada and east of the Gulf of Cambay, modern Broach or Central and 
Southern Gujarat, Ptolemy's Xapucq. See Epigraphia Indiea, i. 274, iv. 

I The place wfiere the play was first repre- Ptolemy's Bovoouatrel ; cp. Ind. Ant. siii. 

sented or brouglit out, may have been the 367. 
court of Nirbhara : see i, 9 and p, 217. = Colebrooke's Essays, ii. [272], [273]. 

' The alliKions to Bengal and Assam etc. ' See Borooah, g 146-8 ; Balar. x. 74. 

(i. 14^ are not such as to yield data for geo- ' According to passages in BSlar., which 

graphical inferencea. Borooah (note 3) does not specify. According 

* See Duff, Chronology of India, uuder to Da^akumaracharita, viii,, p. 50, ed. Pct«r- 
i.D. S73, and Borooali's Essay, % 145. son, the Lords of Vanavaain and of Kuntala 

* Including the once important Bauav^i, seem to have been vassals of Vidarbha. 
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Introduction to the Translatior, 



246 ; and Borooah's Essay, § 154. The statement of iv. 18^, "the wed- 
ding is set for here and today, while the bride is in the country of Lata," 
indicates that Chandapala's realm was not Lata.' Another northern place 
is Kanauj, mentioned in the Jester's dream (iii, 5^) as if distant. I 
imagine Chandapala's realm as south or southeast of Kuntala. 



2. Hindu Seasons, Months, and Asterlsms. 



In the Prakrit test above, and in the 
ble number of allusions to the Hindu 
Convenient tables of the months, etc., are 
am confident that the American student will welcome the ensuim 



3l also, there is a eonsidera- 
and months and aaterisms. 
rare in this country that I 



..„ 


„o»™ 


..». 




Vasanta 


( ChSltra 
I Vai^akha 


Marcii-Aprii 
April-May 


14, Chitra; 15, Svati 

16, Vi^akha ; 17, Anuradha 




Grishma 


f Jyaistitiia 
\ Sshadiia 


MayJune 
June-July 


18, Jyeshtha; 19, MQia 

20, r.-Ashadhi ; 21, U.-AshadhS 




Varsba 


r ^raTana 
tuhadrapada 


July-August 
Aug. -Sept. 


23, pravana ; 24, graTishtha 

25, ^ata-bhishaj ; 26,P..Bh.; 27, U 


Bh. 


garad 


ag^ina 
I Karttika 


Sept.-Oct. 
Oct.-Nov. 


28, Eevati ; 1, Aevini ; 2, Bharani 
3, Krttika ; 4, Kohini 




Hemanta 
Wlnlfr 


f Margajlraha 
I Paasha 


Nov.-Dec. 
Dec-Jau. 


5, Mi^a-^lrsha; 6, 5rdra 
7, Punar-yasu; 8, Pushya 




^ctr.e..on 


fMaglia 
I Plialguna 


Jaii.-Peb. 
reb.-Mar. 


9, 59leslia.; 10, MaghS 
ll.P.-Phalgunii 12, U.-Ph.; 13, Hasta 



Whitney's Suryasiddhanta, Journal of American Oriental Society, vi. 
414 and 468, may be consulted ; also his essay on the Lunar Zodiac, 
Oriental and Linguistic Studies, i. 341 f . For the older division into three 
seasons. Hot, Wet, and Cold, which is stilt in popular use, see Biihler, 
Epigraphia Indica, ii. 262, and Manwaring's Marathi Proverbs, no. 1279. 
Older month-names: Whitney, Journal, vi. 414; or SeweU and Dikshita, 
Indian Calendar, p. 24. Very instructive is Part X (c) of Manwaring. 

1 abbreviate Purva, 'former,' by P.; Uttara, 'latter,' by U,; Phalguni 
by Ph.; and Bhadrapada by Bh. The 22d asterism is Abhijit: see note 
to i. 2031, and Whitney's Zodiac, p. 409. 



It is true that at iv. 18'* the text says, 
e (?eUha) in tlie Lata country." But 



19 this is in palpable conflict with ii 
t may be etthai = ' there.' 
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3. T'tme-allvsions of the Play and Time of the Action. 215 

3. Time-allusions of the Play and Time of the Action. 

For the determination of the time of tlie action, we have one datura 
which is both certain and precise, that of the Banyan festival (act iv.), 
It synchronizes with the full moon of Jyaistha. — The second datum, that 
of the Swing festival of Gauri (act ii.), if I have identified it aright, is no 
ess certain and precise. The fourth day of that festival falls on the sixth 
unar day of the bright half of Chaitra. — The third datum is drawn from 
;iie allusions to the beginning of spring (act i.). These are entirely cer- 
Whether we may take them as intending precision, is a question 
rather of common sense than of erudition.^ The evidence is in favor of 
nterpreting them precisely. 

The action of the play, accordingly, covers a period of just two and 
one-half lunations : that is, all of Chaitra, all of Vai^akha, and the light 
half of Jyaistha. The scene of the play being in the south, we may sup- 
pose the lunar months to be reckoned as from new moon to new moon,^ 
rather than as from full to full.^ — There remains act iii. Its action 
takes place at a full moon : is it that of Chaitra or of Vai^akha? 

Act I. — The initial motif of the play proper is the advent of spring. 
The month is Chaitra, i. 17'', IS**; the frost is gone, i. 14"; the Malabar 
winds, from the southwest, have set in, i. 15^ 16''*, 20"; the spring has 
begun, i. 12^ 14^ 18", with all its beauties, i. 16', — The act ends with 
evening, i. 35, and at least one night intervenes between acts i. and ii. 
And since the time of act ii. is the sixth of the bright fortnight of Chaitra, 
the latest date for act i. is the fifth of that fortnight. 

But it appears, from act ii. 4,* that a considerable number of days 
mast have elapsed since act i. During that time, but not after the begin- 
ning of act ii.,* King and Heroine have seen each other, ii. 42'*'", and 
become deeply enamored. We can hardly make the interval less than 
five days, and would therefore set the time of act i. on the first of the 
bright fortnight of Chaitra. The duration of act i- is part of one day. 

Th re gr at discordance 'between fortnight (kr?na), or that of the waning 

p p 1 Hi and tlie statements of tie moon. See Ep. Ind., i. 404 ; or The Indian 

1 n d I kmak rs of India in regard to Calendar, p. 4. Thus; O. 
fceaaonal dl Bee Biihler, Epigraphia " The purnima-anta system, diminuendo- 

Ind 6 h here in New England, crescendo, thus: ><- 

w sp Ak f f ur characteristic bluster- * So too from ii. 8, 9. Perhaps also from 

ing vernal wind.*! 38 "a regular March wind," ii. l^. Certainly not from i. 34™. It is odd 

even if it be a little before or after the calen- that the King waits five days to propound his 

dar month of March. question, ii. 11' ; but the playwright needed 

^ The ama-anta, system. In this, the it as introduction to his tiring scene, 
bright fortnight (^nkla), or fortnight of the * In the Swing scene, although the King 

waxing moon, comes first, and then the dark sees the Heroine, she does not see him. 
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216 Introduction to the Translation. 

Act II. — The time is still Madhu, ii. 6^, or Cliaitra, and the spring 
"is very gently coming on," ii. P. The nights are still chilly, ii. 41*. 
We read at ii. 29*, "Today is the fourth day of the Swing festival," 
The allusions to the worship of Gauri that accompanied the festival (see 
ii. 6'"''^, ii. 29*) indicate that the gduryd dolotsava is intended (see note 
to ii. 6^, and additional note thereto, on p. 289), and this begins on the 
third of the bright half of Chaitra. The diite of act ii. is therefore the 
sixth of waxing Chaitra. —The act lasts part of one day. When the 
Swing scene ends, evening is near, ii. 41'. The a^oka scene is somewhat 
later in the same evening, for the Heroine has in the meantime been 
" exquisitely decorated," ii, 43'. 

Act III. — The action is on the evening of the night of a full moon, 
iii. 25'', 32*, which must be that of either Chaitra or VaiQakha. The 
allusions to punkahs and shower-baths, iii, 20, and to the " intense heat " 
(ghanchglmmma, iii. 20'), indicate that the hot weather (March to May, 
inclusive) is far advanced, I therefore deem the latter alternative the 
more probable one, and place the action of act iii. at the fulf moon of 
Vaigakha. This date allows ample time for the Queen's jealousy (cp. 
p. 247, note 7, with p. 289, note to ii. 41*) to drive her to the drastic 
measure of imprisoning the Heroine, and time for the construction of 
the subterranean passage (p. 219). And it still falls within the limits of 
spring (yasanta') — cp. the next paragraph. 

Act IV. -—The spring (mahu-mmaa) has now gone, iv, T'*; the sum- 
mer (gimha, iv. 1) is come, iv. i", 5'*, 6*. The time of the action is ex- 
plicitly defined, iv, 9^^, as the " Banyan festival." This falls on the day 
of the full moon of Jyaistha, iv. 9'* note. In substantial accordance 
herewith is the allusion, iv. 3", to the length of the days, which reaches 
its maximum a little later; and so is the statement, iv. 18^^, that the 
image of Gauri was set up "on the fourteenth day just past," that is, the 
fourteenth of the light half of Jyaistha, — The action of the merry-making 
(p, 221, scene 3) runs over a part of the day-time. The wedding takes 
place in the evening, iv. 18^ 

Synoptic TisiE of the Time of the Action. 
Act I. ; beginning of spring, first of Chaitra, bright half [Say March 15]. 

Act IL: fourth day of Swing festival of Gauri, sixth of Chaitra, ditto . . [Say March 20]. 
Intervsl of about ton days + juat una lunation. 

Act IlL ! fnll moon of Tai9akha [Say May 1]. 

Act IV. : Banyan festival, full moon of .Tyaistlia [Say Jane 1]. 
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4. Synoptic Analysis of the Play. 



4. Synoptic Analysis of the Play. 

The purpose of this synopsis is to make clear 1. the places or scenes 
of the action in detail, and. 2. the details of the stage-business. Since the 
references to the text are given throughout, it will also serve 3. as a useful 
finding-table. For greater convenience, I have divided the synopsis into 
scenes, guided partly fay the entrances and exits and partly by the places 
of the action, but without special reference to the canons of the native 
dramaturgy. 

Several scenes are double or even multiple scenes : that is, the stage 
represents simultaneously the scene of the principal action and also the 
King in some place of observation or concealment near by (such are scenes 
4 and 7 of act ii. : ep. note to iii. 34') ; or the stage is imagined to repre- 
sent successively (as in act iii,, scene 2, and act iv-, scene 5) several places 
in which the players have to be, during the course of that scene. In the 
latter case, the place comes to the actor instead of the actor's going to 
the place. His going, however, is mimetically indicated by a " stepping 
about." 

By "palace garden" or "palace," as used in the sequel, is meant of 
course the palace garden or palace of King Chandapala. 

Peologttb, I. 1 to I. 12\ 
During the prologue, the stage represents the play-house (or ndtya- 
fdla, Levi, p. 371) of the King for whom the play is enacted. The first 
performance may have been for King Nibbbara, i. 9, 11. 

Scene 1. Enters the Director (sutradhard) and recites the benediction, i. 1-2 . 

[Then exit.] 
Scene 2. Enters the Stage-manager {stliapalcd) and praises ^iva, i. 3-4, and 

describes the preparations for the play, i. 4^, 
Scene 3. Enters the Assistant (paripar^ika) of the Stage-manager, i. 4". 

They discuss the play, the author, why he writes in Prakrit, at 

whose instance the piece is given, and the gist of the plot, i. 4^'~-12'. 

Exeimt. 

Act I. 

Scene 1 {the advent of spring): the palace garden. Enter King and Queen, 
with retinue, i. 12°. They eor^atulate each other on the arrival of 
spring, and describe the season in stanzas, i. 13-14. 

Behind the stage, two Bards describe the beauties of spring, i. 
15-16, and are followed in the same strain by the royal pair, i. 16*-18. 

Scene 2 (comic intermezzo) : place and actors as before. Jester and Viehalt- 
shana quarrel, i. 18'. Betorts, sharp and coarse, follow ; then rival 
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i. 19-20; then threats, i. 20'^ General laughter, i. 20**. 
Exit Jester, i. 20". 

Scene 3 (the tipsy Magician) r place and actors as before. Eeenters Jester, i, 
21', announcing the Magician, who follows, i. 21*, tipsy, singing ribald 
songs. He offers to show a specimen of his powers to the King, i. 
25'. The latter suggests that he produce on the stage a lovely girl. 
The wizard sets about it, i. 25'", Thereupon — 

Scene 4 (love scene) : place and actors as before. Enters the Heroine, i. 25". 
Rapturous stanzas from the King, i. 36-27. She gives the King a 
coquettish glance, i. 28^ He is deeply enamored, i. 29-34. She tells 
her story, i. 34*"^. The Qneen asks that the Heroine may remain a 
fortnight, i. 34™, and conducts her to the gynteceum, i. 34^. 

Behind the stage, two Bards in descriptive stanzas announce the 
evening, i. 3S-36, and the King goes to prayer. 

Act II. 

Scene 1 (the love-sick King) : the palace garden. Enter King and Porteress, 
ii. 0'. Enamored stanzas, ii. 1-6. 

Scene 2 (the billet-doux) ; place and actors as before. Enter Jester and Vichafe- 
shaua, ii. 6'. They discuss briefly the King's condition, ii, 6^'", un- 
heard by him. 

They address the King. ii. 6"^. It transpires that Ticbakshana 
bears a love-letter, ii. Q"^, from the Heroine to the King. This the 
King i-eads, ii. 8. Stanzas from Vichakshana, fiom her sister, and 
from the Jester, ii. 9-11. 

The King asks, ii. 11', what happened to the Heroine after the 
Queen conducted her (at i. 34^ to the gynteceum. Properly the 
replies form no new scene; but they have such dramatic unity that 
it is well to treat them as a scene. 

Scene 3 (the tiring scene, a duo between Vichakshana and King): place and 
actors as before. Introductory questions and answers, ii. 11*^. In 
eleven half-stanzas, ii. 12-22, Vichakshana describes how the Hero- 
ine was arrayed and adorned in the gynieceum. The King caps 
each half-stanza with one of his own, in which he interprets the 
description with some fanciful conceit. Exit VichakshanS, ii. 29'. 

It now transpires that she and the Jester have arranged that the 
Heroine shall swing in a swing set up before the idol of Parvati, and 
that the King shall have an opportunity to observe her from an arbor 
neai by, ii. 29^'. With the Jester, the King " makes as if entering " 
the Plantain Arbor, ii. 29'*. 

Scene 4 (the swing scene) : the palace garden ; the Heroine in the swing ; King 
and Jester concealed in the Plantain Arbor. The King pours forth 
his soul in rapturous stanzas, ii. 30-32. 
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4. Synoptic Analysis of the Play. 219 

Then follows, in eight stanzas, il. 33-40, the Jester's description 
of the Heroine's swinging. It is filled with pretty conceits and foi-ms 
a pendant to the tiring scene. — The Heroine quits the swing, ii. 40*. 
Scene 5 (serio-comic intermezzo) : the gardens. The King at the Plantain 
Arbor laments her departure in tragic strains, and the Jester gives 
mocking response, ii. 40^— il. Evening approaches, ii. 41'; but 
night's coolness avails not to attemper the King's amorous fever, 
U. 4P. 

The Jester leaves the King "alone" on the Emerald Seat, ii. 41°, 
and makes as if leaving the stage to get something to cool him off, 
ii. 41'. The King continues his amorous plaint, ii. 42. 
Scene 6 ("stage-trafflck"): a part, near by, of the gardens. Reenters Vichak- 
shana with refrigerants, ii. 42'. She and the Jester, ii. 43*, arrange 
it so that the King shall witness the coming a^oka scene. 

The King is imagined to secrete himself behind a shrub, ii. 43*. 
Scene 7 (the a^oka scene) : the garden. Enters the Heroine, ii. 43'. She em- 
braces a young amaranth, looks at a tilaka, and touches with the tip 
of her foot an a^oka tree ; whereupon all three burst into gorgeous 
bloom, ii. 43"-47. 
King and Jester discuss the matter, ii. 47'-49". 
Behind the scene a Bard describes the evening, ii. 50. Exeunt all. 
See also p. 289, n. 2. 

Act III. 
From iii. 34* we infer that, between the last act and this, jealousy has 
prompted the Queen to imprison the Heroine in some room in the Queen's 
section of the palace ; and that, unknown to the Queen, a secret subter- 
ranean passage has been made from this room to the palace garden. 

The room where the lovers meet (iii. 20^^ and the lamp-incident oc- 
curs (iii. 22*) adjoins the prison room, aa I think ; for the lovers go from 
their meeting-room to the garden by the subterranean passage, and they 
must enter the passage from the prison room or near it. This meeting- 
room lias a "back-door" entrance, perhaps from some obscure court-yard. 
The prison room is an " inner room," close and sweat-provoking, iii. 
22K That it is near the Queen's I infer from iv. 19"-^ and ^'. 

Scene 1 (the King's vision): a place outside the palace (perhaps an obscure 
court-yard ? ) near the lovers' meeting-room. Enter King and Jester. 
The King describes a vision in which he met the Heroine, iii. 2^-3. 
To divert him, the Jester tells an elaborate counter-vision, iii. 3*-7. 
The two engage in a lengthy and vapid discussion of love, iii, 8^-19. 
From behind the stage they hear the enamored plaints of the 
Heroine, iii, 19'. The Jester indulges himself in much badinage 
with the King, iii. 20'. Both "make as if entering," by a "back- 
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door," the meeting-room, iii. 20", that is, they "step about" by way 
of intimation to the spectators that they are entering it, though 
remaining, of conrse, on the stage. 

Scene 2 (the lovers' meeting) : [|part 1] a room near the prison room (see above). 
Enters the Heroine, with her friend, to meet King and Jester, iii. 20''. 
The King takes the Heroine's hand, iii. 20'°. She has just come from 
a, close "inner-room," so the Jester fans her, and in so doing puts 
out the lamp, iii. 22'"*. 

King and Heroine hand in hand, — the four now grope their way 
[part 2] through the prison room (? see above ), and then [part 3] 
through the dark passage, iii. 22', to the gardens [part 4]. 

Scene 3 (the moonrise scene) : the palace garden. A continuation of the last 
part of the foregoing scene. Stanzas of admiration and delight 
from the King, iii. 23-24. Behind the stage, Bards describe the rise 
of the full moon, iii. 25-28. Then follow stanzas by the Jester, 
Kurangika, and the Heroine, iii. 29-31, and the King, iii. 32-34. 

Sudden uproar, iii. 34'. The Queen has heard of her consort's 
tricta and is coming, iii. 34'. The Heroine escapes, by the secret 
passage, to her prison, iii. 34^ Exeunt omnes. 

Act IV. 

From iv. G^'', it appears that the Queen has now learned of the subter- 
ranean passage and bloeked up its entrance. We are forced to assume 
that this closure of the passage is made at the garden end thereof. For the 
Heroine, the passage thus becomes a cul-de-sac : its prison end is open ; 
she can enter it and traverse its entire length ; but she cannot get out at 
the garden end. 

Accordingly, somewhere near the garden end, a new branch passage 
has been excavated from the main passage to the sanctuary of Chamunda 
near the Banyan, the mouth of this branch passage being concealed behind 
the idol, iv. 18'*. Between the entrance of the Magician and that of the 
King (scene 5), the Heroine traverses the passage that connects the prison 
and the sanctuary five times. 

Scene 1 (the love-sick King) : presumably, the King's apartments. Enters, 
with his Jester, the King, and bemoans rthe ardor of summer and of 
love. Episode of the tame parrot, iv. 2*. More stanzas of love and 
summer, iv. 3-9. 

The Jester now tells the King how the Queen has closed up the 
entrance to [the garden end of] the subterranean passage, and tells 
of the guards that have been set all about that entrance, iv. 9"^^. 

Scene 2 ("stage-traffick"): place and actors the same. Enters Sarangika, iv. 
9", with a message from the Queen: "The King must mount the 
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palace roof today to see the Banyan festival," iv. 9"*. Exit S&rail- 
gika, iv. 9^. 

Scene 3 (the Eaoyan festival) : from the palace roof, iv. 9^, King and Jester 
look down on an elaborate dance. In nine stanzas, iv. 10-lS, the 
Jester describes the dance, the merry-makings, and the off-hand 
theatre play (impersonations with masks, etc.). 

We must here imagine a slight interval in which King and Jester 
come down from the palace teira^e and go to the Emerald Seat, and 
thence to the Plantain Arbor But &ee note to ii. 29'. 

Scene 4 ("some necessary question of the play"): the Plantain Arbor, palace 
garden, iv. 18'. Reenters Saraiigika, iv. 18', with a message from 
the Queen: "The Queen has arranged that the King, this very even- 
ing, shall take to wife yet another princess, iv. 18', a princess of 
Lata, named Ghanasant-mailiarl," iv. IS'^"*. The messenger, further- 
more, narrates that the Magician induced the Queen to assent to this 
arrangement on the ground that her husband, the King, would be- 
come an Emperor by contracting this new marital alliance, iv. IS"". 
The ceremony is to take place in a sanctuary near the Banyan, pre- 
sumably the festival Banyan, iv. IS'*^. Exit Sarangika. 

After exchanging suspicions (iv. 18°^ that the Magician is at the 
bottom of this affair, exeunt King and Jester. The mention of their 
exit is omitted in the stage directions. 

Scene 5 (the wedding) : the sanctuary of Ohamunda, in the palace garden, near 
the Banyan. "With two episodes: 

Episode 1", the prison room ; l*, the Queen's apartment 
Episode 2*, tlie prison room ; 2'', tiie Queen's apartment. 

Enters the Magician, iv. 18", and does homage to the Goddess, iv. 
19, whose idol screens the mouth of the new branch passage, iv. IS'*. 

Enters the Heroine, iv, 19', coming from her prison, aud issuiug 
forth from the passage by a small openii^ behind the idol. 

Enters the Queen, iv. 19", coming from the garden, and is dum- 
founded at seeing the Heroine, whose escape from the prison she 
thought she had at last effectually blocked. The Queen cannot 
believe her own eyes, iv. 19'*'" Accordingly, 

Episode 1'. The Queen, iv. 19°", on pretext of returning to her 
apartments to get some things for the wedding (iv. 19'"), " steps about" 
on the stage, to indicate that she is leaving. We are to imagine that 
she goes by way of the garden to the prison room. The Magician 
sees through her pretext and sends the Heroine hurriedly back, iv. 
19^", by the new branch passage, to her prison, which she is of course 
imagined to reach before the Queen. The Queen is again no less 
astonished to find the Heroine quietly seated in the prison, iv. 19^, 
and, after a few words with her, " starts " to return to the sanctuary, 
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iv. 19^. Thereupon, the Heroine returns thither by the secret pas- 
sage, with speed (see iv. 19"^). 

Episode 1". The Queen, on her way back, to make good her pr&- 
text, stops at her own apartment for a moment while she and her 
friends pick up the things for the wedding, iv. 19*^^ Arriving at 
the sanctuary, she ia again durafounded, iv. 19*', at seeing the 
Heroine as before. 

Episodes 2' and 2" are simply repetitions of the same nianceuvres, 
iv. 19«^ and iv. 19«^. 

Enters the King, with his Jester and Kuraiigika, iv. 19*'. Effusive 
admiration on the part of the King, iv. 19'*-20. The Jester shuts 
him up, iv. 20*. The attendants proceed to arrange the wedding 
costume for the King and for " Ghanasara-manjari," iv. 20*. It now 
transpires, iv. 2{P, tliat the latter is no other than Karpurarmaajari. 
The ceremony is performed, iv. 21^, and the King " takes his seat as 
an Emperor," iv, 21* 

Behind the stage, a Bard congratulates him, iv. 21'; the King 
felicitates himself, iv, 23 ; and the play cloaea with the usual bene- 
diction. 



5. Dramatis Persons. 

Chanda-paia, the King. 

Kapinjala, his Jester (Vidushaka), a Brahman. 
Vibhrama-lekha, the Queen. 

Vichakshana and Saraiigika, her attendants, 
Bhairavananda, a master magician. 

Kanchana-chanqla and Ratna-chanda, two bards. 
Porteress, an unnamed woman, who serves as door-Jte 
A tame parrot. 

Karpura-mafijari, the Heroino. 

Kuraflgika, her confidante. 



Nora, — The Heroine is tlie daughter of Vallabha-raja, King of Kuntala, and of his wife, 
(Jaji-prabha (p. 240). The latter is the sister of Vibhrama-lekha's mother. The Heroine and 
Uie Queen of our play are lierefore first cousins (daughters of sisters). 

Abbreviations. — For abbreviated titles of books and papers cited, 
see pages 175-177. 
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PROLOGUE. 
Invocation. 

All hail to Sarasvati ! ' joy to the poets, Vyasa^ and the rest ! may 
the most excellent words of others too ^ turn out highly acceptable to the 
critics I may the Vaidarbhi style of writing* flash like a revelation upon 
us, — so too the Magadhi and also the Paiichalika ! may the connoisseurs 
of poetry let these styles melt on their iungue, iia do Chakora birds with 
the moon-beams ! ^ 1 

Moreover : 

Ever cherish ye deep reverence for^ the loves of Cupid and [his 
wife] Rati, in which no flurried embraces are noticed, no noisy kissing is 
going on, nor amorous beating of the breasts,^ 2 

[Enrf of the iniiocafion.*] 

StaGE-managee, May the union of (^iva and [Parvati, his wife,] 
the Daughter of Himalaya, who are dear to the hosts of the Gods, whose 
pledge of love is [their son,] the Six-faced [God, Karttikeya], and who are 
adorned with a crescent moon [on their brows], yield you happiness- 3 

And again: 

Victorious is Rudra,* who often, as he bows low'" to assuage [his Par- 



> The Goddess of Speech. 

' Reputed author of the MahSl-bharata, 

' That is, o£ tliis dramatic company, no 
less than those of the more famous poeta. 

* The styles (riti) aie enumerated at Sahi- 
tya-darpana,no.625f. See Kayyadar^a, i.40f. 

'■ On which they are said to feed. 

s 'Bow down (far, i.e.) low before,' 



flurries, nor produced kissmg-U' 
formed bieast-beatings.' 



5 Recited presumably by the sQtra-dhara 
or Director (who here mates his exit); and, 
if so, an interesting survival of older dramatic 
usage. See Konow's Essay, p. 196 ; and 
LSW, pp. 379, 135. The "Director's" fiist 
subordinate seems to have been the " Stage- 
manager" ; aad subordinate in turn to the 
latter was his " Assistant." See p. 217. 

* Tantamount to Qlva. 

^ 'In his bowings.' 
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vati'sj jealous anger, lays — a bit quickly i— at the lotus-like feet of the 
Daughter of Himalaya his offering of pearly moon-beama,^ together with 
a silvery coneh made of the moon's slender crescent and filled to the brim^ 
with waters of the Ganges of Heaven, and places his two hands the while 
[in token of reverence] on his bowed head. 4 

[TFoZia about Ike stage and looks lomard the iiVinj-room.] 
But our players seem [already] to be busy about their acting : for one 
actress is getting together such costumes as suit the roles ; another is 
twining garlands of flowers; [4] a third is putting the masks in order ; 
some one seems to be nabbing colors on a palette ; here they are tuning* 
a flute ; there a lute is being strung ; [s] and here they are making ready 
three drums ; here the noise of timbrels is heard ; [lO] there they are 
rehearsing the introductory stanza. So I'll call some attendant and 

^ ' \Looka toward ike tiring-room and leckons.'] [13] 

[Enters the Assistant of the Stage-manager.'] 

Assistant. Sir, your commands, [l5] 

Stage -MANAGER. You seem to be busy about a play, are you not ? 

Assistant. To be sure. We are going to enact a Sattaka. 

Staue-managek. But who is the author of it ? 

Assistant. Your worship, let this be answered : who is called 
"Moon-crowned"?® and who is the teacher of Mahendrapala, the cresl> 
jewel of the race of Raghu ? 5 

Stagb-maNAGEE. [ltejlectin^.'\ Aha! that, I think, is an answer in 
the form of a question : [^alouiT} Raja ^ekhara ! 

Assistant, [Yes,] he is the author of it. 

Stage-manager. [Recollecting.'] It has been said by the con- 
noisseurs : 

" Sattaka " is the name of a play which much resembles a Natika, ex- 
cepting only that Pravegakas, Vishkambhakas, and Aiikas do not occur. 6 

\_Refle<!ting.'\ Then why has the poet abandoned the Sanskrit lan- 
guage and undertaken a composition in Prakrit ? 

' For fear lest her anger increaae. <■ Literally, ' Having the night's heloved 

^ ' Of moon-light pearls.' (raanivallaha) [i.e. the moon, which is also 

' See under a. Literally, ' to the root,' called raja] aa hia crown ' (sihanda) [ San- 

and BO, 'radically, completely.' Similarly skrit, gikhanda, used as an equivalent for 

at ii. 3». gekhara]. That is, tiie assiatajit's reply is 

* See OB. under sthana 1 (w). couched in the form of a charade. 
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Assistant. Sanskrit poems are harsli ; but a Prakrit poem is very 
smooth ; the difference between them in this respect is as great as that 
between man and woman. 7 

And he who is expert in all languages ^ has said : 

The various themes remain the same ; the words remain the same, 
although undergoing [certain phonetic] modifications^ : a poem is a 
peculiar way of expression,^ be the language whichsoever it may, 8 

Stage-manageb. And has he then [the poet] made no statement 
about himself? 

Assistant. Listen. A statement has indeed been made by one of 
his poet contemporaries, the author of the story of Mrgankalekha, by 
Aparajita,* namely, as follows : 

He who has risen to lofty dignity by the successive steps of young 
poet, chief poet, and teacher of King Nibbhara,^ [i.e. Mahendrapala], — 9 

He is the author of it, the famous Rajagekhara, whose merits make 
resplendent the three worlds even, [and] are left unblemished [even] by 
the rivalry of the moon, 10 

Stage-manager. At whose instance then are you enacting the 
play? 

AssiSTAHT. The crest-garland of the Chauhan family,^ the wife of 
the chief poet Raja^ekhara, the lady whose husband wrote the play, 
Avantisundari, — she desires us to enact it,'' 11 

Moreover : 

In this excellent Sattaka, which is a river of poetic flavors, [King] 
Chandapala, the moon of our earth, in order to achieve the rank of an 
Emperor, takes to wife the daughter of the Lord of Kuntala. 12 

Stage-manager. Come, then ! what we have at once to do let us 
accomplish ; for the Director and his wife, who have taken the parts of 
the King and the Queen, are waiting in the tiring-room. 
{The two walk about the stage and exeurU.} [4] 
[End of (he Prologue.'] 

' Ttis seems to refer to Eaja^ekhara. — ite mode of expression. The definition is, in 

Tiie following jadhS is like the Greek "reci- the original and as we giro it, loose, 
tati7eB7i." * Seep, 197, ^ gee p. 178. 

^ Such namely as obtain between Pr5^ ' See p. 180, and C. M. Duff's Chronology 

krit words and the corresponding Sanskrit of India, p. 277, and Journal of the Eoyal 

ones. Asiatic Society, 1899, p. 546. 

s That is, its distinctive character lies in ' Lit, ' it, the work of lier husband.' 
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[Then enter the King, the Queen, the Jester, and, according to rank, the attendants. All walk 
about the stage and take seats in due order.] [7] 

King. O Queen, daughter of the sovereign of the Deccan, I congrat- 
ulate you that the spring is begun.' For, 

Inasmuch as the maidens no longer put much wax on their lips,^ and 
do not in arranging their braids anoint them mth fragrant oil, and do not 
put on a bodice, and are indifferent even as to the use of the thick safiron^ 
for their mouths, — therefore I think the festal spring-time is at hand and 
has overcome by its power the cold. 13 

Queen. I too, in my turn, will congratulate you. 

Now that the frosts are gone, [again fair maidens] rub their pearly 
teeth.* Little by little [again] they set their hearts on extract of sandal.* 
At this season, behold, couples sleep on the verandas of their dwellings,^ 
the blankets heaped [unused] at the foot [of their coaches]. 14 

First Bard. [^Behind the stage.'^ Victory, victory to thee, [O King] ! 
Thou gallant of the women of the East, thou champak-bloom ear-orna- 
ment of the town of Champa,'' thou whose lustre (rddka) transcends the 
loveliness of Radha,^ who hast conquered Assam by thy prowess, who 



I See p. 214-215. 

' As ttsy would in tlie cold wealliei to 
prevent chapping. 

'In the Indian materia medica (see 
Dhanvantariya Nighantu, p. 96) saffron is 
esteemed fragrant and pungent and tot and 
as a specific for cough, phlegm, and sore 
throat. Hence pretty girls have less need of it 
at the end of the season of cold and of colds. 

1 With rind of betel (cp. p. 181). Konow 
citcaViddh., p. 752(chollida = ghar3ita),and 
H. 4.395 (oholl = taks) : ' Fair maidens (do. 
i.e. putzen, nn-mijanti) cleanse their teeth.' 
This too is a sign of returning spring: for in 
the cold weather, it was actually painful to 
cleanse them because of cracked lips. ~- Va- 
sudeva renders chollanti by apharanti ; 
'the teeth-jewels flash,' i.e. girls show their 
pearly teeth in laughing, which they could 
not tear to do while their Ups were so 
chapped. Cp. Rtu-satiihSta, iv. 9. 

^ Esteemed as the most eminent refrig- 
erant (Dhanvantari, p. 93), and so the exact 
opposite of the calefacient saffron. Cp. In- 
dische Sprilche, 1783, 2215. 

" Ohara seems to include the whole 



dwelling-place, i.e. the central bungalow and 
aii lh« adjoining compound. In cold weather, 
people slept, for the sake of warmth, in the 
antar-grha, the innermost apartment or 
perhaps Uie central bungalow. Now, on ac- 
count of the heat, they have left off doing so, 
and sleep in the salias : these may he thatch- 
roofed sheds without walls (to secure shade 
and allow circulation of air), or elae veran- 
das around the antar-grha ; and might, in 
either case, be called majjhima as being 
' between ' the ajitargrha and the walls of 
the compound. 

Vatsyayana, Kamasutra, ed, Bombay, 
1891, p. 44, 45, speaks of a dwelling with 
spacious court, and with two sleeping-rooms 
(bhavanam dvi-vasagrham) , an inner (abhy- 
antaram) and an outer (bahyam) ; tlie com- 
ment refers also to the vaatnvidya. 

■■ The champak-tree has a very fragrant 
golden flower much used as a decoration for 
the hair and ears. The far-fetched metaphor 
of the bombastic panegyrist is chosen here in 
part for the sake of the pun. 

' Literally, '0 thou, having the loveli- 
ness of EadhS [a district of western Bengal] 
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providest merry-makings {keli} for Hari-kell,^ who mayst well make light 
of ^ the beauty of genuine gold, who delightest ue by the comeliness of all 
thy pei^on! — May the beginning of the fragi-ant season [spring] be a 
joy to thee ! For now, 



Cool irom the Malabar mountains, are coming the [vernal] breezes.* 
Wanton they rulRe the down on the cheeks ' of the Pandian women, 
Breaking the jealous pride ^ of the tender maidens of Kafichi, 
Filling the matrons of Chola with passion for love's embraces, 
Waving the tresses [fair] of the beauties that dwell in Karnata, 
Tjing the knots of love 'twixt the Kuntala girls and their lovers. 



15 



Second Bard. [Behind tM stage.'\ The champak bloom has become 
like to a Maratha girl's cheek when rubbed with saffron-paste.^ The 
jasmines, with blossoms as fair as slightly churned milk, are bursting and 
bursting.' The dhak-tree,^ blackish at the root,^ and with bees clinging 
to its tips, looks as if bees were clinging to it from head to foof* and 
drinking its juices. 16 

King. Dear Vibhramalekha, say not that I have congratulated thee, 
nor that thou hast congratulated me ; but rather that both of us have been 
congratulated by the two bards, Kaiichana-chanda and Ratna-chanda." 
[2] So now to her heart's content let my Queen with eyes as big as [her] 



i by thy (raclhS or) lustre ' — agaiu 






: tor Bengal (Hemacliandra, 
057) — again a pun. 

'Literally, 'hast made light of,' i.e. art 
so handsome that thou canst well afiord to do 
BO. — When it comes to the version of Indian 
panegyric, Ei^lish is poor indeed. 

^Cp. Madauika's song kasumanha-pia- 
dnao, near the beginning of act i. of Ratiiavali 
(translated, Wilson, ii- 270). Also, Kadam- 
bari, p. 437*. Similarly Tennyson, Lockslej 
Hall, line 20, " In the Spring " etc. 

* Literally, ' Wanton in causing horripila- 
tion on the edges of the cheeks.' 

' So that they yield to the seductions of 
love. The same idea at ii, 50'' and iii. 30'. 

^Of saffron it is also said that it will 
make the face as fair as the full moon's disk 
— Yogaratnakara, under k^ndrarogacikitaa, 
p. 382^ of Poona ed. The tenium compara- 
tiouis appears to be the color i 



golden-hued champak blossom and to the 
fieah-iint of the cheek when somewhat 
yellowed by the overlayii^ of saSrou, 

' The fiowers of most varieties are very 
fragrant and of pure milky whiteness — cp. i. 

'TheButeafrondoaa, a middle-sized tree, 
its trunk crooked and covered with ash- 
colored, spongy, scabrous bark. Lac insects 
[CoocldK] are frequent on its small branches 
and leaf-stalks. So Roxburgh, p. 510 f. The 
lae exudes from the punctures made by the 
coccus, — See Griffiths, fig, 72 and pi. 63. 

'So that this too (see preceding note) 
looks as if bees were swarming upon it. 

1" Literally, ' appears (notatur) as if quafied 
by bees that cling [to it] even in two direc- 
tions or points, i.e. even at top and bottom.' 
— Perhaps bhaaala (here rendered 'bee') 
refers (inaccurately ?) to the coccus insects. 

" He is called by the equivalent name 
Maiiikya-ohan^a at iii. 23^. 
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open palm,! contemplate this festal season of spring :^ — [of spring,] that 
quickens bold maids unto amorous flurry ; that seta a-dancing like dance- 
girls the creepers that sway in the Malabar breezes ; that sweetly recites 
its panehama-note in the throats of the soft-throated [cuckoos] ;^ that 
brings forth in ample measure tlie rods for the bows of Cupid and speed- 
eth the arrows of love with vehemence none may hinder ; * [of spring,] 
the loved friend of [that] matron staid, [the Earth,] the Keeper of Treas- 
ure. [3] 

QUEEK. The Malabar-breezes have indeed begun, as the bards have 
said. For, 

Waving the garlands that hang in the doorways of Lanku,^ slowly 
swaying the sandal-tree thickets in the hermitage of Agastya,^ blended 
with odors of camphor, making to tremble the clumps of agoka,^ setting 
completely a-dancing the creepei^ of betel, impetuously kissing the waters 
of Tamraparni,^ [hither at last] are blowing the breezes of Chaitra.^ 17 

And again: 

" Your jealous pride quit ye, [fair maids] 1 give [each] to your darling 
a glance, be it never so restless!^* [for] tender youth, that plumps your 
swelling breasts, by days is mefwnred," live [perchance], or ten! " — such 
is, as it were, the Five-arrowed God's '^ all-galling command, disguised 



' Cp. note to i. 32. 

^ I take mahuaava (madhu-utsava,) aa an 
ropaka (Dandin's Poetics, ii. 66) 
and interpret it, not as 'spring-festival,' bnt 
rather as ' tfie spring wiiiofi is like to a festi- 
val,' and so, 'the festal season of spring.' 
Similarly, 'creeper dance-girls,'i.e. 'creepers 
that are Jike daace-girls.' 

' Literally, [spring, ] ' possessing the note, 
sweet and recited (or sweetly recited), in the 
throats ot the soft-throated [kokilas or 

* I take this as a copulative compound 
(Whitney, Grammar, § 1267) made up of two 
possessive compounds: literally [spring,] 
' possessing abondautly-produced Cupid's- 
bow-rods and possessing unbi-olteii axrow- 
impetuosity.' — The esoeedingly long word 
is notable for its excessive alliterative use 

6 Ceylon. 

^ Located on a crest of the Malabar range 



by the Ramayana, ed. Bombay i 
but a later sianza (34) of the a 
inconsistently puts his dwellin, ■ 
Kufijara in Ceylon, — The tantn 
many of the geographical all \t,K 
occur in this play. Cp Laasen 
Alterthujiiskuiide, i. 153 f 

^ Eankelli, a name for the 






lemy n 



L. 20". 



; near the souti em end of 
the Western Ghauts and flowing generally 
south, and cast to the gulf ol Mauar At 
present the name Malaya is hirdly apphed to 
the Ghauis so far south. 

' The first month of spring March April 
p. 214. 

'"Literally, 'a glance, followed by un- 
steady movements (of the eyes).' 

'I Literally, ' youtJi [is] for days.' 

'3 Cupid's — For 20 names of Cupid and 
for names of his belongings, see Ilema- 
cUandra, 227 fl. 
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under the melodioua warblinga of the cuckoo, which the festal season of 
Chaitra [just now] hath suddenly given.* 18 

Jestek. Hi there! among you all, I'm the only one that's a bit of a 
scholar: for my father-in-law's father-in-law used to lug around books at 
another man's house. 

Attendant [Viehakshana] . [^Burgtsoutlau^hitig.^ Got your learn- 
ing by direct inheritance, then, didn't you ? [4] 

Jester. [^Rather nettled,] Ha, you slave-girl's child, who'll be a 
bawd in your next birth, you Viehakshana, Smali-Fraction-er !^ am I such 
a fool as to be laughed at even by you ? [g] And besides, — O you polluter 
of other men's sons, you light-o'-love,^ you terror of the gambling-hells, 
hand and glove with ruined folk !* — what have you got to say against my 
inheriting my learning?^ please take notice that they who are born in 
Akala-jalada's family do get their learning by inheritance! but there's no 
use in talking. — "Bangle on your wrist, no need of a mirror,"^ [lO] 

ViCHAKSHANA. \_Beflectin^ .] Right you are !— Nor of asking' the 
bystanders if a horse is speeding, when you see him on the dead run. — 
Come now, give us a description of spring. [i4] 

Jester. How do you come to be standing there chattering like a 
caged starling?^ You don't know anything. — So I'll give my recitation 



' I find a very similar thougit in Kavya- 
praka^a, x. 105, p. 705, ed. Bombay (given 
also by BcjhtUngk, SprQofae, 2021, ksTnah, 
etc.). 

* I coin this word to reproduce the jin- 
gling and riramg billingsgate of the original — 
niUakkhaiLe viakkliaiie, ' insignificajit Ylch- 
akshanS' ; and neglect tte -a. 

' An unclear word ; perhaps ' having the 
character of a bee ' (in its flight), i.e. 'un- 
steady, capricious.' 

' ' thou, united with ruined folk,' root 

' ' Was the inheriting of my learning a 
discredit ? ' 

* The fact is as plain without talk as is a 
bangle on your wrist without a mirror. This 
last seems to be a proverb (p. 306) and in 
abrupt form. 

' That is, ' and no need of asking ' etc. — 
Apparently a second proverb of the same 
purport as the foregoing. 



* ' Caged sariii.' The same as the maa;ja- 
saria, Skt. madana-sarika. From maana or 
mayana Flatta derives maina, tlie name of 
the mina bird; see his Hindiistanf Dic'y, 
under maina, p. 1108a. The mina is the talk- 
ing starling or religious gracicle of India, the 
Eulabes religlosa ; see Century Dic'y, under 
Eulahes, and picture. 

As Dr. Konow tells me, the aorika is 
mentioned with the parrot (suke salika) as 
eirly as Afoka s ruig i namely in Edn,t j of 
the Delhi Pilhr see Senart Le? ^dits dea 
piliers p 44 6d or BOhler ZDMG xlvi 
ti4 h9 or Buhler Epigraphia Indica n 
-.5> 

The hirds are hah tual companions in 
literature and in hfp A caged parrjt and 
the m na are mentioned together Mrchaka- 
tikS, ed Stenaler p 71« tht latter as chit 
termg (kunikurfladi) like a saucy house maid 
Cp the whrle scene with the cage 1 saria 
Eafnavili beginning of act ii anl i jrrot 
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before my old man ^ and the Queen : for musk isn't sold in a petty hamlet 
or a jungle ; nor ia gold tested without a touchstone.* [18] 
[So saying, he recites.~] 

The Sinduvara shrubs that bear a quantity of blossoms like to rice- 
pudding,3 — my favorites are they; and also the multitudes of fair jasmine 
blooms, like to strained buffalo-milk.^ 19 

ViCHAKSHANA. [^DeHiively.'\ Your words are as paltry as you your- 
self are.* 

Jbstee. Well then, Miss Noble- Words, do you give a recital. 

Queen. ]_S'miUng a bit.'\ Friend Vichakshana, you're rather puffed 
up ^ with pride before us on account of your strong poetic ability. [5] So 
then, do you recite now, before my lord, [the King], a bit of poetry of 
your own making : for that is true poetry which will bear recital^ in the 
assemblies ; that is pure gold which proves clear ^ on the touchstone ; she 
is a true wife who gladdens her husband ; he is a true son who makes his 
family illustrious. [7] 

Vichakshana. As the Queen commands. [So saying, eke recites.^ 



episode of this play, iv. i. In KSS. 77, parrot 
and mina tell stories. — Caged birds in fres- 
ooes, Griffitlis, pi. 45. 

The Indian exquisite (nagariia) spent 
the time between his lorenoon meal and his 
midday nap in teaching his parrots and star- 
lings to talk : see Kamasiltra, ed. Bombay, 
1891, p. 48", 491s ; Bana's Kadambari, p. 356 
end. For this accomplishment hotb. birds 
have great capacity. They can rattle ofi at 
a, great rate the Vedas and ^Sstras, wliicli 
they incessantly overheard : Kadambari, p. 
81', 38 ; cp. Harshacharita, p. 244^, 221 end ; 
also, above, p. 204, Fischel. Secrets must 
not be told in their presence : comm. to Manu 
vii. 149. A very learned parrot appears at 
KSS. Us. 28 fi. Both birds alilie come to 
grief for their much talk, Spriiche, 890. 

See T. C. Jerdon, Birds of India, Cal- 
cutta, 1863, ii. p. 320-340 ; E. C. Temple has 
a valuable paper about the bird, I'anjabi 
Sharak, Indian Antiquary, xi. 291-3 ; cp. xiv. 
305 (Aelian's description). See also Wilson, 
Hindu Theatre, iL 277 ; and Index to Rid- 
ding'8 KjEdambart, p. 225, under maina. Wliile 
I am studying this suhject, my friend Rouse, 
of Rugby School, aeuda me his charming 



book. The Talking Thrush, London, 1899. 
And Bloomfield refers me to Kau^ika, x. 2, 
etc. (very pretty symbolism). 

'The Sahitya-darpana, no. 431, allows 
Tftassa, ' comrade,' as a form of address to 
the king, to be used by royal sages and hy 
the jester. When so used by the jester, with 
pia-, it seems to me to connote no less famil- 
iarity than our colloquial "Old Man." — The 
chief of police uses it when he offers to treat 
the low-caste fisherman, mho, after finding 
^akuntala's ring, gives part ol the money- 
reward to the officers (end of prelude to act 
vi.). Cp. preface, p. xii. 

' I mustn't east my pearls before swine, 
nor seek the applause of "iJie unskilful." 
Only "the judicious" must pass upon my 
verses. — Proverbial expressions again. 

' In whiteness. Cp. i. 16'> and KSdambari, 
p. 100, 261. —The Jester's verses smack of 
the kitchen. 

' ' Your words match your own paltri- 
ness,' taking kantarattana as — karpanya, 

' For utta^a, Konow cites Paijalacchi, 
St. 76. 

' ' That is poetry which is recited ' etc. 

' Sub voce niwad : op. H. 4, 62. 
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Act First. 



~i. 20^ 



The winds that had almost died on ^ the flanks of the mountains of 
Lanka, that had grown weak from filHng wide-expanded hood after hood 
of the serpents,^ wearied with dalliance,^ — ■ at this season, they, as Mala- 
bar-winds, mingling with the sighs of maids whose lovers have left them, 
have become, suddenly, although in their childhood,* strong, filled as it 
were with freshness. 20 

King. Truly, Vichakshana is clever (yiehakshana) by reason of Iier 
skil! in expression and her variety of diction. And so, she stands — what 
else ? — as a crest-jewel of poets. 

Jester. \Nettled.'\ Then why don't you say it straight out: " Vi- 
chakshana's at the tip-top in poetry, [and I,] Kapifijala, a Brahman, at 
the very bottom " ? [*] 

Vichakshana. My good man, don't get excited. It's your poem 
that betrays your poetic ability;^ for your words, fine [enough in them- 
selves], although [spent] on a matter blameable for paltriness, — like a 
string of pearls on a flabby-breasted [old hag], like a [trig] bodice on a 
pot-bellied creature, like the eoUyrium pencil* on a one-eyed woman, — 
are not over and above charming. [7] 



^ Root skhal ; ' stumbled,' or (as we eay 
of the wind) ' fallen ' ; and so, 'checked by.' 

^ Literally, ' had come to impoyerishment 
in the wide-expanded hood-row's (subjective 
genitive ') swallowing.' The ranks of ex- 
panded hoodg of the female serpents have 
swallowed so much of the wind that its force 
has slackened 1 Characteristic exaggeration ! 
Quita similar is the idea of Dandiii, who calls 
the slack south-wind the " leavings from the 
repasts of the serpents of the Malabar hills," 
Da5akumara-charita,l. v., beginning. — "The 
snakes, 'tis said, on wind are fed." Spriiche, 
4873, pham pavanahhnk: cp. 4376. "The 
Cobras . . . prefer taking their food at dusk 
or ill the nigbt." — Fayrer, p. fl. 

My colleagne, Mr. Samael Garman, Her- 
petologist of the Agassiz Museum, kindly 
refers me to Sir Joseph Fayrer's Thanato- 
phidia of India, 2d ed., London, 1874. Plates 
1-6 of this magnificent folio are devoted to 
the very deadly Naja tripudians, the Naga, 
or Cobra di Capello. I quote from page 7: 
" Some of the snake-catchers have a otirious 
notion couoerning the sex of the Cobra. They 



say that the hooded snakes are all females 
and poisonous ; and that the males are all 
hoodies and innocent," It is not venture- 
some to assame that this belief, albeit un- 
founded, was current a thousand years ^o 
and accepted by our poet. Hence the signifi- 
cance of his speci&c mention of the female 
serpents. The males are in fact smaller than 
the females, Mr. (Jannan tells me. — If Fayrer 
is not accessible, the reader may consult 
Joseph Ewart's Poisonous Snakes of India, 
London, 1878. 

" Cp. Bhartrhari's ardham nitva, 

♦ Because the season in which they blow 
has only just begun. — The whole stanza is 
commented in Jhalkikar's ed. of Kavya- 
praka^a, iv. 41, p. 157. 

' That is, if you have any ; and here, 
yours show that you haven't.^! purposely 
use 'betray,' as having, like piauvedi, a 
sinister connotation. 

* That is, the strokes of the pencil with 
which women applied the colly rium to blacken 
their eyelids and eyebrows by way of adoni- 
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Jestee. With you, on the contrary, although your matter was 
charming, — it wasn't pretty, the way you strung the words together, [a] 
Like a row of copper bells on a golden girdle, like trimmings of coarse 
silk on a [fine] silken fabric, like sandai-ointment on a girl of loveliest 
tint,^- — it [your language] doesn't partake of the elegance [of your 
ideas] .^ But in spite of all that, you do get praised, [lo] 

ViCHAKSHANA, My good man, don't get excited. There's no rival- 
ing you : for you, though unlettered as the iron beam of a goldsmith's 
balance, are employed [in a, that is'] as part of a [still finer] balance for 
weighing jewels ; while T, though lettered like a [common] balance, am 
not employed in the weighing of gold,^ [l4] 

Jester. If you ridicule me that way, I'll tear off that part of you 
that goes by the name of Yudhishthira's eldest brother,* your left one, and 
your right one too, in a hurry. [15] 

ViCHAKSHANA. And I'll break that part of you that goes by tlie 
name of the asterism^ following Latter Phalguni, in a hurry. [l6] 

King, Man, don't talk that way. She has some standing ^ in the line 
of poetry, [la] 

Jester. ^Nettled.'] Then why don't you say it straight out : " Our 
little hussy's a first-rate poet, ahead even of Harivrddha, Nandivrddha, 
Pottisa, Hala, and the rest " ? [iSo saying^ he prances around on the 
stage. ] [2i] 

ViCHAKSHANA. [Derisively.] You take yourself off to where my 
first swaddling-clothes went.'' [23] 



> To an Occidentid, gilnra, ' yellowish ' is 
ft doubtful compliment : it is applied to ft 
beauUfol woman of golden Besh-tint, at 
Eamayana v. 10. 62, ed. Bombay, and is used 
similarly here, as I think. 

2 Or, your uuooutli words do not sup- 
port or keep from falling (avalambedi), that 
is, do not keep from appearing ridiculous, the 
elegance of your ideas. — The jester's words 
are good and his subject bad (lilie pearls on a 
hag) : Vichaksbana's words are bad and her 
subject good (liko a coarse patch on a fine 
fabric), I am not sure about avalambedi. 
If I am right, the sandal-ointment seems out 
of place. 

s I*resumably, the beam o£ th 
balance, for bulky things like C( 



its divisions marked by letters (aksaras) ; 
while the beam of the balance for weighing 
gold or finer objects was not lettered. At 
any rate, the play of words on "unlettered" 
(= 'unmarked' and 'illiterate') and "let- 
tered " (= ' marked' and 'literate ') is palpa- 
ble. — She means, " you, jester, are a rough 
stick ; but are employed on work (poetry) as 
Sne aa gem-weighing — that is, royal fasor 
gives you a chance at ' high art ' : while with 
me the case is reversed." 

* Karna : karna, as appellative, means 

>> Hasta ; haata means also ' liand.' See 
p, 214. 

» Compare BU. vii. I.ISO, under k). 

' That is, " to the devil knows where ! " 
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Aet First. 



— i. 20^1 



Jestee. [_7'uminci Ms head to look baek.'] And you — to where my 
mother's first set of teeth weiit,^ [25] Here's luck to such a royal court 
as this, where a hussy appears [to be set] ou a par with a Brahman, 
where strong drink and the five products of the [sacred] cow are put in 
one and the same dish, where glass and ruby are employed together on 
the [same] parure. [26] 

ViCHAKSHASA. In this royal court may you have that ^ put on your 
neck [namely, a half-wring, as we might say], which the Exalted Triple- 
eyed God [9i'ii] wears on his head [namely, the half-ring of the moon] ; 
and may your head be well bruised by that [namely, the touch of a foot] 
by which ^ the longings of the agoka tree are satisfied [namely, the touch 
of a maiden's foot]. [27] 

Jester. Ha, you slave-girl's child, you terror of the gambling-hells, 
you wholesale polluter of young men,* you street- walker! that's the way 
you talk to me, [is it ?] well then, as sure as I'm a great Brahman,^ you 
shall get that by which, about February or March, the longings ^ of the 
horse-radish tree^ are satisfied ; and that which a strong but lazy bull 
gets from the outcastes,^ [29] 

VrcHAKSHANA. WhUe I, if you go rattling on that way, like the 
[jingling] bangles on my foot,® with my foot I'll smash your face. And 



" To the devil knows where." 
The ardha-oandra, literally, ' half- 
Qiva'a diadem (cp. i. 3') ; 
ns also ' the band bent like 
I for olutcbicg.' ' To (give, 
on on a, man's neck' = ' to 



but the word 
the 



i.e.) put a half-m 
wring his neck.' 
L te ally 
gets t.. dohada 
loQimi of a p 1 
de e f th buiii 
G mpl h d by he 



by wh h the a^oka tree 

dohada the whimsical 

n nt m n,' is here the 

bloom. This is 

t a fair maid's 



foot Th I n h a appl d to the jester 
would be a ru le k k 

The ifoka is ooe o£ the lovelieBt o{ Indian 
trees It blooms at the beffinning of the hot 
weather, lay the botanists when touched by 
a fair maiden's foot, say the poets. — The 
latter have very much to say about it ; com- 
pare ii 43 below, and \ fisudeva'a Scholion 
therpto, and see especially ii 47. Indeed, 
the Sdhitya dirpani n ak""; the matter to be 
1 notoriety' —see no. 576, 



under khyati- . . . viraddhata, and p. 228 
end. See also Paul Elmer More's " Century of 
Indian Epigrams," no. XI; and Spriiohe. 5693, 
rakti^oka, a stanza which some Mss. insert in 
the Vlkramoivafl immediately after zaktaka- 
damba, iv. 30. The flowers are of a beautiful 
orange color, changing gradually to red. 

* Seems to mean the same as para-putta- 
vittalini, i. IS^. —But VSsudeva, p. II"', ex- 
plains it as ' getting your living by perjury,' 
taking kosa as ' false oath. ' 

^ ' By the word of me, a great Brahman.' 

* Sarcastically here. 

' Moringa pterygosperma, called dafi^a^ 
mfila at Rajanighantu, p. 142, Poona. The 
bulbs are cut up for a pungent ^uoe and the 
limbs are torn of£ for their flowers. 

' A cut in his nose, for the insertion of a 
nose-ring (cp. Manwaring, Marathl Proverba, 
no. 201). — Cp. Hemachandra, 1268, and 
Maraihi baila. — For ablative, see p. 203. 

* The point of comparison between the 
jester and the bangles ia the senseless noise 
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what's more, I'll tear ofE from you the pair of parts [your ears] that go 
by the name of the asterism ^ that follows Latter Ashaijba, and chuck 'em 
away. [3l] 

Jester. [ Walking testily about the stage — then in a rather loud voice, 
behind the curtain — ■] Commend me to such a royal court as this — when^ 
it's a devil of a way off ! [a court] where a slave-girl sets up a rivalry with 
a Brahman! Well, from this day on, I propose — obediently paying my 
humble duty to loj worshipful spouse Vasurfidhara — to stay just at home ! 
[LaugTiier all round.'\ [35] 

QtTEEN. What sort o£ fun can we have without our worthy Kapifi- 
jala ? [or] how adorn our eyes beautifully without coUyrium ? [36] 

Jester. [JVom the tiring room..'\ Oh no, you won't get me to come 
back, not by a long shot! better look out for somebody else to he your 
" old man " : or perhaps you might put this mean little wench in my place, 
after giving her a mask with a long beard, and awful ears.^ - — I'm the only 
one among you that's dead and done for; but you — here's life to you for 
a hundred years! [41] 

ViCHAKSHANA. Don't try to make up with* the Brahman Kapiiijala: 
conciliation only makes him all the harsher, just as sprinkling water on a 
knot in a hempen rope makes it all the tighter, [43] 

Queen. [Looking in every direction around her.'\ For that the God 
of Day, resting his glance on the unsteady swings that are tossed to and 
fro by the feet of the singing wives of the herdsmen, driveth his car with 
halting coursers,^ — therefore are the days very, very long.* 21 

Jester. [Reentering hurriedly.''^ Give place, give place!^ 

King. For whom?* 

Jester. Bhairavananda is standing at the door. 

tbat both make. Pada-lag^ga, 'attached to counterpart of ann-saibdliajata, from sam- 

my font'= ' on my foot.' dhay as denominative of samdhi. 

1 Strictly speaking, Abhijit {containing 6 Literally, 'goes, having a limping-steed 

a. Lyrae) comes next after Latter AahSdha, car, a car with limping steeds.' 
but it Ls so far from the ecliptic as hardly to ^ This stanza ia a covert hint (dlivanyate) 

count. ThencomesCJrayaria; ^ravana means at the fact tiiat she greatly misses her jester, 

also 'ear.' See p. 214, and Whitney's Essay — Scholiast, 
on the Limat Zodiac, there cited, pages 410, ' See L^vi, Theatre, p. 374. 

400, and S65. ^ Although this English phrase means 

^Literally, 'such a court is praised 'make way or room,' it is perhaps Uie 

when' . . . , like the German das lobe ick mir. nearest feasible equivalent for what is liter- 

' " Ears like a bamboo cup " — says the ally ' a seat, a seati ' 
Scholiast. » ' What {purpose is there) with it (the 

'I take ana-samdhedha as a Fr^krit seat)?' 
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Act First. 



QuEEK. The one who is popularly reported to be a 
magician ? £5} 

Jbstbe. Yes, to he sure. 
King. Have him enter. 

\_The Jester goes out, and reenters with the Magician-I 
BhSiravananda. lAs if a little hoozy.'\ ' 

Aa for black-book and spell, — they may all go to hell I ' 
My teacher's excused me from practice for trance.' 
With drink and with women we fare mighty well. 
As on — to salvation — we merrily dance t ' 



A fiery young wench to the altar I've led.^ 
Good meat X consume, and I guzzle strong drink; 
And it all comes a3 alms, — with a pelt for my bed. 
What better religion could any one think? ^ 

Gods Vishnu and Brahm and the others niay preach 
Of salvation by trance, holy rites, and the Vediea.' 
'Twas Uma'a fond lover* alone that could teach 
Us salvation plus brandy plus fun with the ladies. 



wonderful master 



And again : 



' See A. V. W. Jackson, on tipsy episodes 
in piays, Am. J'n'l of Philology, xli. '250. 

" Literally, ' I know nothing of (=1 
ignore) spells [and] Tactras.' The latter I 
take hers to be the treatises called Tantras — 
cp. Aufrecht, Bodleian Catalogue, 91-95. 

' The intent contemplation which was 
very ancieatly and widely practised in order 
to bring ott a state o( hypnotic trance. 

' Literally, ' unto salvation we go, follow- 
ing the Kula way.' The " Kula way " is so 
called because its followers (Kaulas) refer to 
a Kula Upanishad as scriptural authority for 
their practices (Williams). — The union of 
the male principle in nature with the female 
is typified in the androgynous form of Qiva, 
in which the right side is male and the left is 
female. The latter represents the personified 
'Power' of nature (5akti='power'), andher 
worshippers are called Qaktas or Followers of 
the Left-hand Way. This worship degener- 
ated into the most indescribable licentious- 
ness. It was ostensibly practised in order to 
attain, in the manner prescribed by the 
Tantras, the supernatural powers such as the 



Magician is here s 

reader may consult Monier-Williama, Brah- 

manism and Hinduism,' p. 180-188. 

For the doubtless Batirical juxtaposition 
of sensuality and salvation, cp. a lampoon on 
the Buddhists, cited by Leumann, Wiener 
Zeitsohrift fUr die Kunde des Morgenlandes, 
ill. 3S2, which I render as follows : 
A good soft bed ; an early drink on rising ; 
Dinner at noon ; Ids toddy in the evening ; 
Sweetmeats at night ; — to crown it all, sal va- 

See ? that's the way your Qakya-son would 

5 'A hot strumpet has been consecrated 
(see dik?) as lawful wife. ' 

s Literally, ' to whom does the Kiiula re- 
ligion not appear charming ? ' 

' I have assumed " Vedy" (riming with 
"lady") as a colloquially humorous mispro- 
nunciation of "Veda," the name of the 
oldest holy scripture of India. It will seem 
natural enoi^h to any Yankee. 

* ijiva, as god of the Left-hand Qaktas. 
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King. Here is a seat. Let Bhairavananda take it. 
Bhatbavananda. [^Seating himself. '\ What'U you have me do? 
King. Glad to see a wonder in 'most any line you please. 
Bhairavananda. 

I can bring down the moon to the ground 

And show you its rabbit-face i round. 
The car of the sun I caji stop in mid-sky. 
Wives of sprites, gods, or Siddhas through iieaven that fly. 
Or of Qiva's retainers,^! fetch 'em aiiigh. 
Lord knows what on earth I can't do if I try. 26 

So tell rae what you'll have dune. 

King. [Looking at the Jester. "l Say, man, has a peerless gem of a 
woman been seen ^ anywhere 'I 

Jestee, There is here in the Deccan^ atown named Vidarbha. There 
I have seen one gem of a girl. Her let him "fetch anigh" [to us] here. [7] 

Bhaikavananda. I am fetching her anigh. 

King. Bring down the full moon* to the ground. 

[BAdiroudnanda represents in pantotnime ' the practice for /mnee.J [10] 

[rien mien, with a Mrried toss of the curtain, the Heroine. — All gase.'] [13] 

King. Oh, wonderful, wonderful ! 

Since the tijra of her curly locks yet stick to her face, since her eyes 
are red with the washed-off coUyrium, since drops are a-tremble on the 
massy tresses she holds in her hand,^ since she has but a single garment 
and that but half put on/ — therefore I think this girl, who alone can fill 
me with wonder,^ was busied with her play in the bath ^ [at the moment 
when she was] "fetched anigh" by yonder master Magician. 26 

And again: 

With one lily-hand arranging the border of the garment that falls on 

'The Hinda sees, not a "man in tie with coTert allusion to any foll-moon-faced 
moon," but a rabbit (cp. H. C. Warren, beauty wlioin the king would be glad now to 
Buddhism in Translations, p. 374) , or a black- see. 
antelope (cp. note to ii. 20 below). " See L^vi, Theatre, p. 387. 

' Literally, ' hand-supported mass of 
sprays of hair.' 

' ' Since a single garment-border (or gar- 
ment-skirt) has been put on.' — She had iio 
time to put it all on properly. 

' Literally, ' sole-prmiucer of marvels.' 
9 Cp. iu 24 and note to ii, 24^, 



Hosted by 



= We miss tlie tae or tue i 


('have you 


seen ' ) which appears in the yari 


ants, and is 


answered by mae, i. 25\ 




> See pf^e 213. 




< Literally, 'the moon on 


the night 


of the full,' — ill palpable allusion to the 


first line of the Magician's stanza (25), but 
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Act First. 



-i.29 



her rounded breasts so firm,' with the other restraining^ the sari^ that 
flutters as she walks,* — who iu a picture could her grace portray ? ^ 27 

Jester. For her bath she had dofied her ample parure. Her adorn- 
ments were spoiled by tlie breaking of the waves, ^ Her slender form 
shows neath her dripping vesture.^ This maiden's glance is the sum and 
substance of loveliness. 28 

Heroihb. [As she looks at them all — aside.'\ That this is some great 
King is made manifest by the way in which he plainly unites the graces 
of dignity and charm, ^ Of this one too I have an opinion, [namely,] that 
she is his First-Queen — you don't need to be told, jn order to recognize 
Gauri^ at the left side o£ the Half-woman God.!** And this is the master 
Magician. [5] Here again are the attendants. [Stops to reflect-l Then 
why does his look seem to make so much of me, even in the presence of 
his wife? \_So saying, she gives a cocpiettish glance.^^'^ [9] 

King. \_Aside — to the Jester.^ When she suddenly, past my ear, shot 
a sidelong glance sharply flashing, [a flashing glance] whose brilliancy 
was like that of the cavities of the petals on the tips of the ketakas where 
the bee sueks,^ — then was I whitened surely with the best of camphor 



i Literally, 'on her firm-breast-MlU' ; 
thala is used of parts of the body which may 
be considered as raised or elevated or pro- 
jecting or rounded above or beyond its general 
surface — so of buttocks (ii. 1»), of cheeks, of 
breasts. Cp. BB., a.T. sthala (3>, 4»). 

s Dr. Konow books the word, of course, 
under root yam. 

8 The kadilla (defined by HD. as katt- 
vastra) is doubtless the sari (or saree or sary ) , 
a long piece of silk or cotton wrapped about 
the hips, with one end falling nearly to the 
feet and the other thrown over tlie head, and 
bare the same as the potta or 'garment' of 
line b — -since she wore but "one." 

* Literally, 'tbekadillawliicli was moved 
(from the, i.e. )bj the walking,' caflkramana^ 

Whitney, g 1098. 



' Literally, 
one's picture.' 

' Of the pool O! 
been bathing. 

' Literally, (tht 
' having a body-liana (laa) coming 
(uUasin) from her dripping vesture,' o 
afistia-ullasi-taiia-Itaae ; or, uliasin might 



portrayed in any 
in which she had 



of this one) 



'radiant,' i.e. 'radiantly beautiful' — seeBB. 
under las 4- nd. 

8 Literally, ' This one is known as a king 
by this (imipa) prof ound-and-charming grace- 
union.' Here imina means ' this which you 
plainly see, this plain or manifest ' (union), 
reminding us a little of Latin ille. Aa used 
of the character, gambhira is ' deep, solemn. 



' Literally, ' Gauri, even untold, is 
known ; ' — and it's just as ea«y, even with- 
out help, to recognize the Queen. 

" Vasudeva defines try-agram as tiryag- 
ttdaScitam, (she looks a look) ' bent sideways.' 
The kiag refers to this glance at ii. I''. — See 
notes on the coquettish glance, ii. 6% iii. 2^. 

1^ Literilly, ' when a sharp sideglanoe- 
flash was shot ear-nigh suddenly, — £a flash] 
possessing brilliancy (chavi) like [that of] 
be&«ucked ketaka-tip-petal cavities.' I take 
aav- as 'with an ear-interval.' not hitting. 
Katakaachata occurs in the 2d esampie to 
Sahitya-darpana, no. 100, cited by BR. ii. 
1072. Tlie pple aaddhia, 'puUedat' bybees, 
is booked under krs + a. 
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(Icarpura),^ bathed surely with moonlight. Meantime 1 am become over- 
laid as it were with dense pear!-dust. 29 
[As before, aside — to the Jester.'] 

Oh, the splendor of her beauty I 

Methinks her waist, circled with triple folds, were easily grasped even 
by a baby's fist, while to compass the expanse of her hips is not possible^ 
even with the two arms.^ A tender child's hand suggests a comparison 
for the bigness of her eyes.' And so [by reason of her beauty], it is not 
possible in a picture to portray her as she really is,* 30 

Jestek. Albeit her adornments are stripped off for the bath and her 
cosmetics are washed away by it, [yet] how lovely she is ! or rather, let 



Even women who are devoid of [natural] beauty put on adornments, 
[for] they win a certain comeliness by such embellishment ; [but] adorn- 
ments make the comeliness even of a person who is naturally handsome to 
unfold itself [to still greater beauty].^ 31 

King. That's true of this girl, at any rate. For 

Her loveliness is like to gold, untarnished, unalloyed.^ Her almond- 
eyes reach even to her ears.^ The expanse of her cheeks is like to 
the full-orbed moon. That she is under the protection of the Five- 
arrowed God, [who guards her] witii bended bow,^ [is clear], because 



' Or, with a pun of which the King is not 
' guilty, 'then was I irradiated 
with love lor Karpfira (-maOjarl) . ' 

* The phrase no jai (yati) Beema to he 
used nice es geht nidtt, that won't go, etc. 
' The expanse is not possible to be embraced ' 
(vest). Torthe use of the infinitive here and 
in d, see Jacobi, § 116. ■ 
321". 

* The style of beauty here < 
described is abundanlly illustrated by the 
sculptures of ancieut Indian monuments. 
They out-Rubena Rubens in his moat drastic 
avalanches of buttocks. See A. Cunning- 
ham's Bharhut, Plate xxiii. Hindu painters 
show more self-restraint than the sculptors 
and poets : see Griffiths, i. p. 9'. 

* ' The bigness has a comparison (given, 
i.e.) suggested by the hand.' Cp. i. 32'. 
' Pacoakkham. 



^ LitPrally, ' even of a person i 
handsome, the comeliness opens its e, 
[aid of] adornments.' Repeated at ii. 

' Literally, ' gold, new (or fresi 
genuine.' The two adjectives are noi 
out appropria 



' A strange bit of racial psychology 
underlies the varying national ideala of 
beauty of person (cp. not« to ii. 46). — Lit- 
erally, ' Of her eyes the length is brought to 



(skhaliiam, 
as pple of the 
16a;80=;34«;iL 27' 
ascetic, BSna says, 
that he seemed to ' 
Kadambarl, p. 280. See Griffiths, 

* Dhanuddan^la is ' bow-stock . 
stock in tliis connection (see Century Dic'y, 
s.v. stock, sense 0) is superfluous in English, 



stumbled, fallen,'- 
i) by her ears.' Cp. i. 
Of a handsome young 
his eyes were so long 

ir them as a chaplet," 



hut 
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Act First. 



-i. 34* 



his arrows,^ "Parcher," " Be wilder er," and the rest,'^ are piercing nii! 
through. 32 

Jester. [^With a smile.'] The wind of the highway knows the liana's 
power of resistance.^ 

King. [^Witk a smile.'\ I tell you, old man ; 

The embeilishment effected by their own manifold excellences makes 
handsome the person of women :* while splendor of attire seems [rather] 
to conceal^ their beauty of form. Accordingly, for those on whose limbs 
is imprinted the seal of a certain loveliness,^ Cupid, methinks, with bended 
bow, stands as the ever-ready servant.' 33 

Moreover : Of this maiden 

The spread of the hips is such that no creeper-like girdle is on them ; 
the breast-hills are so towering as to hide from her sight her waist ; ^ the 
eyes are so long that there is no [room for a] lotus on her ear ; ® and the 
face beams forth with such radiance that it seems like a second moon on 
the night of full moon.^" 34 

Queen. Worthy Kapinjala, find out " who she is. 

Jestbe. [^To the Heroine.] Come, sweet-faced girl, sit down and tell 
me who you are. 

A seat for her ! 



Although we say how-stHng when we mean 
the string, we say simply how when we mean 
the bovj-stocli. Cp. vana-antare etc, 

• Literally his ' seekers.' The verb is 
listed under vyadh. 

'Namely, "Inflamer," " Eniner," and 
"Crazer" — samdipana, uccatana, unma- 
dana : see Uhle's Vetala, p. 8'2- Or cp. 
Mahegvara's comment on Amarako^a, i. 1. 
27. The two here mentioned are punned 
upon at iii. 26, see note. 

* Sodirattaaa, ' manliness, pride, self- 
respect.' Tor this passage, Dr. Konow sug- 
gests ' power of resistance. ' Cupid knows 
how hard it is to conquer the King and so is 
shooting at him with great energy. 

I give with diffidence the following inter- 
pretation ; By i. 32, the King means, " Cupid 
guards this fascinating girl, and I fear I may 
not win her." "Never fear," says the 
Jester, reassuringly ; " the wind knows how 
little resistance the swaying creeper offers." 



* ' The person of women is beautiful 
[when] embellished by the host of their own 
excellences.' 

^ In Index under chad. — Cp. ii. 26, 27. 

^ ' To whose limbs a certain imprint of 



' Heady to read from their coquettish 
glances their unspoken commands and to en- 
thrall tbeir lovers accordingly. — Sohollon. 

* Literally, 'the breast elevation (or 
prominence) is so that she sees not her navel 
at all.' 

9 Cp. note to i. 32i>. 

1" ' And so outshining is the face that the 
night of full moon [is] possessing two moons.' 
Raja^ekhara repeats this idea (see p, 206) in 
his three other plays, Viddh. iii. 27, Bitlar. 
iii. 25, Balabh. i. 81; cp. Qariigadhara 3659 
and p. 189 : tidancaya mukham manag ; 
bhavatu oa dvioandram nabhah. 

1' ' Knaw thou by asking, ' ' wvdou. ' 
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i. 345 — Translation. [240 

Jestek. Here is my over-garment. [5] 

[The Jester gives the Heroine the garment, und she sits down upon it,'] 

Jester. JVW tell me. 

Heboine. There is here in the Deccan, at Kuntala," a king named 
Vallabha-raja, beloved (vailahha) by all his people. 

Queen. \_Am,de^ to h€rself.'\ Yes, and he's my aunt's husband, [10] 

Heroine. His consort is named ^agi-prabha. 

Queen. [Aside, as hefore.~\ And she's my mother's sister. 

Heroine. [Smiling.'\ They call me by way of joke [?] their " bought 
daughter." [l5] 

Queen. [Aside.] Such splendor of beauty, surely, was not produced 
save from the loins of ^a^i-prabba; nor are^ pencils of precious beryl,^ 
save from Beryl Mountain. [A^owrf.] You are Karpiira-mafijari, aren't 
you 1 [ao] ^'j')^^ Heroine stands alashed.] 

Queen. Come, little sister, embrace me. \^So saying the Queen puts 
her arms around her.'] 

Heroine. Oh joy! here at last Karpiira-maiijari has begun to receive 
recognition I * [24j 

Queen. Today, Bhairavananda, by your kindness, I have been made 
to enjoy an uncommonly neat [but] queer little arrangement in seeing 
[this] little sister.^ So let her stay now for a fortnight. Afterwards 
you shall carry^ her back by your magic power.' [27J 

Bhairavananda. As the Queen says. 

Jester. [To the SSng.'] Say! we're everlastingly^ — both of us — 
left out in the cold, you and I, since they have got together in a cosey 
family circle.^ For these two women are " little sister " each to the other ; 

1 See p. 213. (= uncommonly neat) queer-little.arrange- 

" The verbal idea in each of these two ment (= Bamvihanaa, cp. OB. vii. b'''), with 

clauses is expressed by a derivative of the the sight of the little-sister, baa been caused 

same root pad, with ud or with nia. by your kindness to be enjoyed by me.' 

"Literally, 'beryl-gem-pencils.' The "In the Prakrit, tie verb is plural, — 

beryl occurs in hexagonal prisms ; hence the "honoris causa," says the Scholiast, 

appropriateness of the word "pencil." Some ' Literally, ' contemplation-car ; ' that is, 

varieties are very beautiful (the emerald is the supernatural power which you will attaiu 

one of them), while others are very little by trance-practice will serve you to carry 

worth; hence the need at the word "gem." her home through the air to Kuntala. 

* Literally, 'of X. this is the lirst saiuta- ' In rendering param, I venture to use 

tion ;' but if put thus, it might imply that she this English vulgarism because it suits the 

is glad she has received none before. Jester. 

' Literally, ' today an unprecedented ' ' Since of them (Queen, Heroine, Vi- 
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241] 



Act First. 



. 36 



while Bliairavananda is praised and made much of for bringing them to- 
gether. [33] And here a terrestrial Goddess of Speech, a go-between, 
[is parading about,] reincarnated as a downright Queen. ^ [34] 

Queen, Viehakahana, to Ehairaviinanda must be shown every atten- 
tion his heart can wish, and you may go to your eldest sister, Sulaksliana, 
and tell her so.^ [35] 

ViCHAKSHANA. As the Queen commands. 

Queen. [_To the King."] My lord, pray let me take my leave ;^ for 
you see the state the Uttle sister is in,* and I'm going to the women's 
apartments ^ to arrange her attire ■with beauty and grace. [3S] 

King. [Of course you may go ; for] it is quite proper to fill the 
runnels about the roots of the champaka creeper with musk and 



FmST Bard. [^Behind the stage.'] May twilight bring its gladness 
to my King. [4l] 

The hot-rayed sun's round orb, like to the body ^ of the soul of day, — 
who knows where that in all the world is gone,^ now that the time for 
day to die * is come ? And even this lotus-pool,^" as if her eyes were sealed 
in a swoon on hearing of the long separation [that awaits her,] now that her 
lord is departed, hath shut fast the lids of all her lily-eyes.^' 35 



chakshana, and Magician) tliere is an assem- 
bled family.' 

i Dr. Koiiow refers the allusion (sarcas- 
tic, sajs the Scholiast) of this sentence to 
Vichaltshana, comparing ii. 10' ; and tabes 
dehantare^a with devi, as tlie reading of W 
suggests. It vexes the Jester to see Vi- 
chakshana so honored. 

* 'Attention is to tie paid . . ., telling 
your sister.' 

' See Index, under ip. 

' ' I am going ... on account of tie 
tieauty and grace of attire of the little sister 
who has this condition,' which you plainly 
see. — She had heen snatched from the bad 
^y tlie Magician (ep. 1. 26 and 28) 

^ The action ia taken up agam at u 11' 

' The Scholiast takes this as a case of 
samasa-ukU, citing for it K^vya-prakaga 
X. 97, p. 671, Bombay ed., — cp. Sahltya- 
darpaiia, p. 809»-", transl., p. 398. The 
"champaka creeper" suggests a slender, 
lovely woman, — here the Heroine, It is 



proper to bestow thereon all needful atten- 

■J Taking piirfa as 'body'; but Dr. 
Konow takes jivar-pi^ija as ' Lebens-masse,' 
' LebenB-hauch. ' 

* Literally, ' who knows where (kahiih) 
in the world (pi) that ia gone ? ' ^ — In other 
words, I think that pi, although adding xo. 
indefinite idea to the interrogative, doee not 
convert the interrogative into an indefinite 



') in this p 



^ ' The occasion for the death (kiila) [of 
the day] having arrived' (ap) ; VSsudeva, 
" Bayamaamaye." 

I'' In Pralirit this ia feminine (^ali?i), 
and so I refer to it by the feminhie pronoun 
m English. — Literally, 'the pool has become 
(jaa, imder jan) having lilies shut (" shut," 
as used of the eyes).' — Souna, under 9Tq, 
Jacobi, § 61. 

" The pool (feminine) of day-blooming 
lotuses closes her "eyes" (the blossoms on 
her "face") in a aivoon of grief when her 
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i. 36— Translation. [242 

Second Bard. 

Opened [now] for our pleasure are jewelled roof-terraces and the 
picture-galleries.^ By the attendants, couches, delightful in the starlight,^ 
are hastily ^ spread. Silks begin to rustle as the fingers of the restless 
hands of the ladies in waiting move over them.* The pleasant murmur 
of the voices of women who have made up their quarrels^ is heard in the 
arbors. 36 

King. And we will go to our evening worship.^ 
\^At these words, exeunt omnesJ] 

\_Endofthe First Ad.'] 

beloved lord (the sun) leaves her. The snn's says the Scholiast. Open roofs are much 

departure is hiuted at in the £rat half-atanza ; used in the East as a kiud of pleasance at 

and the second half-stanza is of course in night. With Vaaudera, I take citta-bhitli- 

clear aUegorical allusion to the Heroine, and irdvesa its = citra-grhas. 

to her grief at being separated from the King. ^ ' In the star-time. ' 

— This is a case of "transfer" (samadhi, * "Hastily:" there is scarcely any twi- 

Kayyadarja, i. 93): "because the ways of light in Southern India. — See root str. 

the Heroine are here transferred to the lotus- * ' The sound (rustle) of silk has begun 

pool," says the Scholiast. For day-blooming by reason of the moving of the fingers ' etc. 

and night-blooming lotuses, see note to ii. 50, ' 'The hum of women angry and tran- 

with which stanza this may be compared. quillized.' 

1 'Thepleasure-terraces-and-galleries.' — ' 'To pay worship, [namely, our] even- 
Such places serve as rendezvous for lovers, ing-prayer,' somewhat like ivajfiies-flauriXiiu. 
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ACT 11. 

[TAen enter the King and the Porferess.] 

POBTERBSS. [_Walkinff around a bit on the stage.'\ This way, this way, 
O King ! 

King. \_Takes several steps, and then, with his thoughts on her — ^] 

On that occasion^ 

Not from their places^ moved even the breadth of a sesamum seed her 
fair rounded buttocks ; * her belly seemed as if slightly overflowing with 
wavy folds ; ^ her neck she bent aside ; while the braided tress, that from 
her moon-like face did stray,^ was clasped within the folding of her 
breasts : ^ [thus] in fourfold wise her slender form she showed, as on me 
sideways she her glance did bend.* 1 

PoRTBRESs. \_To herself, aside.] How now — even today — piling up 
the same old palm-leaves ? — the same old stock phrases ? * — Well, I must 
sing the praises of spring-time to him and so slacken his passion for her. 
l^Aloud.'] Contemplate, O King, the flowery season,^'' which is very gently 
coming on.^ [s] 

[Now] are lengthening the days that break completely ^ the seal of the 
throat of the cuckoo's mate, that make the bees to hum with sweetness 

1 That is, of course, on the heroine. Sup- ' ' Of her, looking-coquettishly at me, the 

ply "says." body4ianabecame(jan)having-four-dispo3ala 

' Tbe occasion described at i. 28', when or -arrangings (-vidhS) : ' that is, four dispo- 

she gave him the coquettish glance which he sitions or attitudes of as many parts of lier 

now recalls in line d. liana^like body presented themselves to my 

' For the form of the ablative, see H. 3. 9. notice as she glanced etc. 

'Properly, ' well-^;oiiditioued buttock- » 'The same piling together of palm- 
hill' — cp. i. 27'', note. leaves, the same word-series:' proverbial 

^ ' (Was) possessing slightly overflowing equivalent for threshing the same old straw, 

fold-waves.' Cp. ii. 6''. '" ' Give a glance at the iiowery season.' 

' ' The braid in straying from her face- The Scholiast seems to tbink the form of ex- 
moon; ' or ' the braid, in the nodding to and pression a little forced. And I certainly do. 
fro of her face-moon: ' either va/i or airian- n 'Which is maturing a very little.' This 
endu might be the subject of bhamana. is vague as a time-datum ; but the statement 

■J ' By her braid a breast-embrace was at ii. 6^ seems more definite, 

got' 1^ See i 4" note. Cp. also p. 203. 
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ii, 2 — Translation. [-'^'i 

long drawn out,^ that among forsaken lovers waken anew the Faiichaniii 
note,^ the king of melodies, — [the days that are] crazy with passion, [days 
that are] the abodes of the troops of loves. 2 

King. {^Givinff no ear to it. — In impassioned stj/le.'] 

When, to the eyes of all in the place of assembly, she appeared as' 
an abounding stream of loveliness, as a city of the manifold dwellings of 
laughter and amorous delight,* as a paragon ^ of comeliness, as a lake whose 
blue lotuses were eyes, but withal as the enlivener of my passion, — then 
did Cupid fix a sharp piercing arrow on the string of his bow.* 3 

{_As if crazed withlove.'] From the very instant that I first saw her, — 
the fawn-eyed "• girl, — 

If I paint a picture, she flashes forth upon it ; ^ she falls not short 
in [any] excellencies ; ^ on [my] couch, [meseems,] she slumbers ; but I 
see her face like a full-blown flower in every quarter of the sky; i" of my 
talk she is the subject ; of my verses, she the theme ; ii from my brooding 
thoughts ne'er parted^ for long is the tender wanton maid,^^ 4 

And again ; 

They whom the coquettish half-glance of her piercing restless eye hath 
smit," will [soon] to death be done by koil's note ^^ and spring and moon 



1 ' GiTJng a prolonged quality o£ aweet- 
ness to tJie bum of the bc«s.' 

* ' That set agoing (sam-oar, cans.) the 
Patlchama note.' Cp. i. IS*; also tjiirflsa^ 
dhara's Paddliati, no. 2048 (in tlie season of 
flowers, tlie lioil utters the fiftli or PaQciiaina 
note, our G ; the frog, A ; tlie elephant, B). 

' ' When she became the bBanty-stream 
(of the eyes of, i.e.) in the eyes of the people 
of etc. *Cp. ii. 22ii. 

* I am in. doubt about this word. And the 
Scholia are not fully clear to me. 

' Punkha, ifl the arrow's notched and 
feathered end which is fixed on the string. 
(See Eaghuvaft^a ii. 31.) "The arrow was 
' punkha-ed ' on the bow " means " the 
arrow's notch was flxed on the bow-string." 
This action is called samdliiina. So It. 20<. 

'Properly 'gazelle-eyed.' The gazelle 
is a small and graceful antelope, with large 
liquid eyes. The reader should see the beau- 
tiful pictures of P. L, Sclater and O. Thomas's 
Book of Antelopes, London, 1894 — , if he 
would know the full force ot this epithet. 

* 'On a picture she bursts forth.' If I 



amuae myself with painting, my pictures 
always turn out to be portraits of her. 
' This clause seems strangely inept. 

'" 'She blossoms out [like a flower] in' etc. 

u ' In [my] talk she is present ; in [my] 
poetry, she oomea forward or makes her ap- 
pearance or (it the author will forgive me) 
bobs up.' 

"2 ' In [my] meditation, not separated is ' 

'3 Dr. Konow books the verbs under sphut, 
khuttai, lott, visattai (Skt. ^at), vrt, trut ; 
see hia references to Pischel'a Hemachandra, 
Skt. tmt is ' to part ' (intrans.) , as we say of 
a rope. Cp. Marathi tutapem, and Moles- 
worth, p. 383b ; " whilst of mo^a^em the 
sense is 'to break,' with the ever-inberent 
implication of destruction of form or state, 
the sense of tutanem is ' to break,' with the 
implication of parting or separating." 

" ' They who have been looked at (dittha) 
by a third-part of her eye.' Cp. llala's Sap- 
ta^ataka, no. 505. 

^ Cp. note to ii. 2= and cp. i. 16». Cp. 
Sahitya-darpana, no. 215. 
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245] Act Second. — ii. 6'" 

and love ; ^ while they on whom hath fallen her full glance^ are dead and 
ready for our last farewells.^ 5 

'[As if lost in pensive remembrance.^ And again : 

Before* her, [flies] a glance, [like] a line of bees, [straight and sting- 
ing] ; ® while [in the middle,^ or] about her waist there is a garland of 
milk-white wavy folds ; "^ and behind her proceeds, amid her coquettish 
peepings, Cupid, holding his bow bent so nearly round that the string 
touches his ear.^ 6 

[^Stope to think-l My man is long coming back, [2] 

[TAe Jester and VkbakshanS enter and walk ohout.~\ 
Jester. Say, Vichakshana, is this all true ? 
ViCHAKSHANA. Yes, it's all true, only more so. [5] 
Jester. I don't believe you — you are so awful funny 1 
Vichakshana. My good man, don't talk that way: there's one time 
for joking, and another for the consideration of business. 

Jestbe. [Looking before Aim.] Here's my old man, as out of spirits 
(inukka-mdnoia)^ as a gander that's quit Lake Manasa (mukka-mdnasa)}'^ 
emaciated with the fever-of-love (mada) as an elephant with rut (mada), 

Wilson's comment on the Meghaduta passage ; 
cp. Spriicbe, 2463, where tlie kataksa is 
likened to & swarm of beea. — See iii. 3*. 

Tlie "row" or "Btring" (gre^i) in 
which the wild geese fly is mentioned even in 
the Rigveda (iii. 8. S) ; and a " string " of 
beea forma the "bow-string" of Cupid's 
sugar-cane bow (Megh., 71). Bhifiga-sarii^ 
is here abont the same as bhramara-pankti 
or madhukara-^reni. — Correction in proof : 
Konow takes bhinga-aarani here rather as 
the dark eyebrows. 

^ "Before," "in the middle," and "be- 
hind " are in evident contrast, — majjhe, with 
double meaning, signifying here ' on her belly.' 

' ' There is a boiled-milk wave-garland ' 
— cp. ii. l*" note. See kvath in Index. 

' 'Holding bis bow rounded to the ear.' 
See under a, — Cp. iv. 20*. 

' Here is a series of elaborate puna. 



* For the Moon as Love'a ally, see Ka- 
dambarl, p. 650'^, knauma-cara-sahaya^ can- 
drama^. Cp. note to iii. 30. 

^'Pull look' (ditthi), in contrast with 
the "third-part-look" of line a. 

* ' Are fit for the gift of the two handfuls 
of sesamum-water,' the customary libation to 
the departed. 

* The metaphoric language is here so 
"bold" (praodha, as Vasudeva justly ob- 
serves), that no bare English version suffices 
to reproduce the thought. 

o ' Before [her] is the bee-row of her 
eyes.' Kalidasa speaks (Meghadata, 35) of 
the temple girls and their eyes, "Whose 
glances gleam, like bees, along the sky," a 
free but good rendering of madhnkara-greni- 
dirgban ka'^^n. This last is precisely 
what RSga^khaia seems here to have in 
mind. Coquettish glances may reach far, like 
the bee's long flight ; are straight as a " bee- 
line ; ' ' like the bees, they leave a sting ; per- 
haps also they are bright as the bees' shining 
wings, lor bees are described as spbnrant or 
'flashir^' at Spruche, 1936d.— See H. H. 



i»His I 






I the 



Himfilayaa, in order to return (about the end 
of November) to the every-day waters of 
India— see C.B. L. in Journal Am. Or. Soc'y, 
six,, p. 16&-6. 
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languishing (mildna) from his violent inner-ardor ^ (^ghana-ghamma) like 
a stick of lotus-root wilted (mildna) in the strong heat (ghana-ghamma), 
his color (chad') lost lite the brightness (chad) of a lamp that they give 
you by day-time, pale and wasted (pan4ura-pariMhina) like the moon 
which is pale and wasted (pandura-parikkhlna) [by the sun's splendor] at 
day-break at the end of the night of the full.^ [lOj 

Both. ^Stepping about.^ Victory, yictory to the King ! 

KiXG. Man ! how have you gone so far as even again to meet 
Viohakshana ? 

Jester. This time Vichakshana did the " going," for she came to 
make it all up with me. And when she had made up, I stopped to talk 
with her till ever so much time went by.^ [is] 

King. " Making up ! " — what's the use ? 

Jester. [The use is] that (Jam) here, with a letter in her hand * from 
a regular little dear, is — Vichakshana 1 [17] 

King. lAeting as if he noticed a pleasant odor.'\ It seems to me as if 
I smelt the fragrance of ketaka blossoms. 

Vichakshana, Here in my hand is a letter on ketaka flower- 
leaves. [20] 

King. How do there come to be ketaka ilowers in March ? ^ 

Vichakshana. Bhairavananda has imparted to us a spell by whose 
power one blossom already has been made to appear on the ketaka-stock 
in the Queen's palace-garden, [22] With some of its hollow flower-leaves, 
today, the fourth day of the " Swing-breaker," ^ the Queen has paid 



1 So, despite OB., s 






3 ' Lite tlie daybreak full-moon-niglit 
moon.' See BK. ri. 477 top. 

* See A. V. Williams Jackson's notes on 
billets-doux in plays, American Journal of 
of Pbilology, lax. 252. Further interesting 
allusions may be found at Kumara-sanibhava, 
i. 7 ;andinKadambari, p. 433«. The last pas- 
sage speaks of scratching a message 'with the 
finger nails, and, as here, on petals of ketaki. 

^ ' In Madhu,' the older name of Ch^tra 
= March-April : see Whitney, JAOS. vi, 413- 
1. The Screw-pine or ketaka does not flower 
till the rainy season, says Roxburgh, p. 707, 
i.e., some three months later. Roxburgh adds : 
" The tender white leaves of the flowers . . . 
yield tliat moat delightful fragrance . . . ; of 



all the perfumes in the world it must be the 
richest and most powerful." See Fandanus 
in Century Dic'y, and note to iy. 21''. Also 
Griffiths, i. p. set, and pi. 63. 

" There are various Swing festivals. The 
most famous is the dola-yatra (culminating 
with the Phalguna full moon), during which 
images of Krishna are placed on a swing and 
swtmg. The weight of the idols often broke 
the swing ; hence the name in the test. — 
Again, on the eleventh of the bright iialf of 
Chaitra, Vishnu and Lakshmi are swung. — 
The contest of the passage hefore us (cp. ii. 
20') indicates that here the Swing festival of 
Gauri (and Qiva) is intended, the gaurya 
dolotaava. This andoUn^vrata is a rite 
observed by women and begins on the third 
of the bright half of Chaitra. Heroin agree 
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homage to Pilrvati, the beloved of yiva. And again, a couple more of them 
she has [taken and] bestowed as a mai-k of favor on her " little sister," 
Karpiira-maujaFl. And the latter has paid homage to the same exalted 
Gauri^ with one of her two flower-leaves; [25] and the other 

Hollow flower-leaf of the ketaka blossom as a present to you your 

friend hath sent; and it is inscribed with a couplet^ which is lovely with 

its words (vanna) [written] in musk-ink, [^or, punning'] which is lovely 

■with the color^ (vanna) of the musk-ink.* 7 

IWith that, she hands htm the biUet-doux.'] 

King, [Opews out^ (the somewhat folded leaf) and reads it.'] 

By staining a white goose with saffron-paste till her feathers were 

ruddy (pinjara), I suppose (Ai7a) that I cheated her gander into thinking 

" She must be the mate of a Ruddy Goose " (eakravdfca'). To pay for it 

now, my misdeed is making me to know misfortune,^ in that (Jena'), 

although near,' thou comest not within range of even my half-glance. 8 



Hemadri, the Vtatarita, Nirnaya-sindliu, and 
Dharma-sindhu. ^^ See p, 289 aiid 216. 

1 Parvati. 

2 ' Aod it (jam) is inscribed witi a ^toka- 
couplet,' tiat is, a couplet which forms a 
gloka (— stanza 8). — With this interpreta- 
tion, each of the two members of the couplet 
would be a half of Etanaa 8. — Otherwise, we 
may assume that siloa is used as < 
"verse," and witii the a 
English, and meaning 'line' or ' half-staJiza ' 
here, and ' stanza ' at ii. 8=, 9'. 

s Colored chalks and brilliant miniums 
(red lead, etc.) were used as surrogates for 
int. At Jataka, iv. 48S", words are written 
on a wall with vermilion or "native cinna- 
bar," jati-hingnlaka. Cp. Horace, Satires, 
ii, 7. 98. See Btihier, Palseography, p. 9^ 
S3 ; and my note to iii. 18 below. Any c 1 
would show well on the white floral leaves t 
the ketaka. 

* Ena-nahi, ' antelope navel,' is one of 
the many names for 'mnsk' or kaatSnka 
This is reddish- yellow, overpowers theioten e 
odor ot ketakas, and provokes even elephants 
to rut. — Rajanigbanta, p. 100. 

In the same volume, p. 4.59, sahasra- 
vedhin is said to be a name for three things, 
sorrei, musk (kaaturika), and asafetida 
(Mngu). The last is a gum from the Ferula 



alliacea. It may be that the drug sambul or 
sumbul, the musk-root of commerce (a prod- 
uct of Ferula Sumbul, see Ferula and sumbul 
in Century Dic'y), which is a fair substitute 
for musk, is here intended instead of the 
genuine animal secretion, and that it was 
used to make a colored "ink." This is the 
less unlikely since the radically identical 
tiing n and hingula are names, one for the 
plant and the other for the pigment I — Knot, 
then we must render, ' ' lovely with the ink- 
words [or inlt-oolor] and lovely witli musk"; 
in this case it is not incredible that the 
Heroine added a dash of the drastic perfume 
to her missive to make sure that her royal 
lover's passion should not flag. 

* Or, ' reaches his hand (sc. karam) for it.' 
8 'Because (jam) her husband (tab- 
bhatta n ler tad) was cheated [into] think- 
ing [by me], making (kr) a female 
hail a [wh ch is naturally white] [to be] 
posB n a safflron-paste-ruddy body, there- 
f th misdeed of mine has turned out 
(pan nam) as a teacher o( mjstortnnes,' etc. 
Her misdeed, like bad karma, bears appro- 
priatefruit (Manuxii, 62) in a separation like 
that of Ruddy Goose and mate (p. 262, u. 8). 
^I.e., 'in tJie same palace': so iv. li*. 
The Queen is already jealous (cp. ii. 29"i), 
and compels this separation (cp. ii. 9"). 
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\_Reads it a second and a third time.~\ Tliese words indeed are an 
elixir of life to my ears! 

VrcHAKSHANA, I too have made a stanza, — a second one, whicli 
describes the plight of my dear friend, — and written it down. Here it is. 

King. [^Beads itJ] 

At endless length, like to her days and nights, her [love-lorn] sighs go 
[slowly] trooping by.^ With her bejewelled bracelets,^ fall her streams 
of tears. And in thy absence, O fair lover, the hope of life for that 
dejected maid hath grown as feeble as her slender form. 9 

ViCHAKSHANA. [And] here^ is a stanza about her plight, composed 
by my elder sister, Sulakshana, who is serving her as lady in waiting; 
listen to this, O King I 

Her sighs escape like pearls from off their string,* and make the sandal 
to wither,^ Hotly her body burns [with love's fever]. The beauty of 
the laugh on her face is naught save a memory.® Moreover, the pale tint 
of her limbs is as faint '' as the moon's slender sickle by day. Ever her 
floods of tears for thee,^ O fair lover, are like to rivers. 10 

King. [Sighing.'] What is there to say ? in poetry she's your "elder 
sister," sure enough. 

Jestee. This Vichakshana is Goddess of Poetry for the earth, and 
her " elder sister " is Goddess of Poetry for the three worlds. So I'll set 
up no rivalry with them, [s] But [as I'm] before my old man, I'll 
describe, with such words as beiit me, the longings of love. 

Vichakshana. Recite. We're listening. 

Jester. Moonlight ^ is excessively hot, like to poison is sandal-water, 



I ' With the days and nighls, Ions [are 
her] sigh-columns.' Her sigiis are lilte an 
array, passing in long drawn out " columns" 
(da^da, used in the sease of danda-vyiiha). 
Cp. da^daat iv. II. 

' The bracelets slip from her arms because 
she is so emaciated with love's fever. This 
is a frequent motif ; see (JakantaJS, St. 68 
(Williams) or 67 (Pischel), and Meghaduta, 
2. — Kavya-prakata, s. 112, p. 736, Bombay, 
cites this stanza to illustrate sahokti. 

* The function of jeva is slightly to 
emphasize the gesture nhicb distinguishes 
this deictioally used ettha from tliat of ii. S^. 

» 'Are possessing a pearl-string-like es- 



^ They are so hot that they (are sandal- 
nccoda- causing, i.e.) shrivel up even the cool 
sandal. Isthisright? if so, the juxtaposition 
of the pearls is incongruous. Root cu( is said 
to mean ' become small.' 

' ' Has memory as its refuge,' has need to 
be remembered (op. SprUche, 2253d), since it 
can no more be seen. This seems to me to be 
adistinct reminiscence of Kalidasa's beautiful 
phrase samsmaranija-gobha, Qak., near be- 
ginning of act iv. 

' Properly, 'tender, soft.' 

* 'For the sake of thee,' tuha kae = tava 
krte. 

' Moonlight, sandal, pearls, night winds, 
lotus-root, and water arc all refrigerants or 
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a pearl-necklace is like caustic potash on a wound, the night winds burn 
niy body, a fibrous lotus-toot bristles like arrows,' and ablaze is my slim 
body, albeit wet with water, — because I've seen the choicest maid, with 
iotus-face, and eyes bo fair. 11 

King. I say, man, you too need rubbing down with a drop of sandal- 
water yourself.* 

Accordingly, tell me some circumstance about her. What next did 
the Queen do with her after taking her^ to the women's apartments? [3] 

Jester. Vichakshana, you teU. what was done. 

ViCHAKSHANA. They made her toilet, sire, and decorated her with 
her seetarial mark and her ornaments, and entertained her. [s] 

King. How so? 

Vichakshana, Her firm limbs were anointed* with paste of saffron- 
essence until they were yellow,^ 

King. That was burnishing a golden doll till it was beautifully 
bright.6 12 

Vichakshana. Her companions put on her feet a pair ^ of emerald 



King. That was surrounding a pair of shamefaced lotuses with 
swarms of bees,^ 13 

Vichakshana. She was arrayed in a couple of silken garments as 
blue as the tail-feathers of a king-parrot. 

King. That was tipping out the stems of the plantain with leaves 
that are gently tossed in the breeze.* 14 ' 



are esteemed as such (see Sprllche, 3230 ; 
Eaja-nighantu, p. 167 ; and cp. ptu-samliara 
L 2, 4 and iv. 2); even ttey bring no coolness 
to one liurning with love's fever. Similar 
ideas, SprUche, 2246, 1081. — The stanza is 
full of internal rimes. 

1 ' Is an airow-seriea.' 

3 To cool your apparent fervor of love. 

» As mentioned at i. 34*=, 

* For the meaning, BR, vi. 761, compare 
advartana— see Amarako^a ii. 6. 121. 

B Until her natural flesh-tint became still 
more beautifully yellow. 

° 'Accordingly (t§) the beauty of a golden 
doll was polished bright,' Similarly the ta 
of the next ten stanzas. 



' Her f( 



■e caused tc 









= Root b 



roam, range ' (trans., as 
in roam the vtoods — see BR. bhram 2, for 
examples), and so 'stray around, surround'; 
oansative, ' cause to Burround.' — Active con- 
struction, " They caused bees to surround the 
pair of lotuses": passive, "The pair was 
caused to be surrounded with bees." — Cp, 
the note on ii. 1Q'>; cp. also ali-mala, and my 
note on aval! at iii. 20^. 

' ' Then the shoot of the plantain [became] 
possessingslightiy wind-tossedleaf-tips.' Her 
thighs are likened to the stems of a plantain 
and her wavy silks to its leaves, — Scholion. 
RSja-nighaijtu, xi. 107, p. 149, gives firu- 
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ViCHAKSHANA. Over the expanse of her buttocks was placed a 
girdle bejewelled with rubies. 

King. That was making a peacock dance on the cliffs of Golden 
Mountain.^ 15 

ViCHAKSHANA. Upon her two fore-arms, — as it were, the stalks of 
her lotus-like hands,^ — were put rows of bracelets. 

King. That was — tell me^ — was it not making them as lovely as an 
inverted quiver of Cupid! 16 

ViCHAKSHANA. A choice necklace of monster- pearls * was placed on 
her neck. 

KiKG. That was giving to the moon of her face an ample retinue of 
stars, ranged in ranks about it.^ 17 

ViCHAKSHANA. And a pair of ear-rings, studded with gems, was put 
in her ears. 

King. That was transforming her face into a chariot of Cupid and 
furnishing it with two wheels to drive it to and fro.® 18 

ViCHAKSHANA. With native collyrium they adorned her eyes.' 

King. That was putting * a bee on the fresh blue-lotus ^ that serves as 



stambha, ' thigh-pillared 
a,3 one of 16 names for plantain. KalidSs^ bas 
tbe same comparison at Meghadilta B3 ; and 
so has Amaru, as cil«d by BK. under kad»la. 
Farab, Snbh., p. 449, ;1. 396, has lambhita^ 
kadali-stamblias tad-drtibhyam pa^abba- 
vam. Cp. rambboru ; also iv. 7'^ below. 

* Mount Meru, to whose rocky steeps ber 
buttocks firm are likened here. Cp. il. 34 n. 

" 'On her handlotus-forearmstalk-pair,' 

* 'Then, tell me, does it [tbe "pair"] 
not look like [or appear beautiful as or glitter 
aa] a reversed Cupid's quiver?' — The fore- 
arm and tbe quiver have Ihe same general 
shape. See Grifatbs, i. p. 15 a, b, and pi. 73, 
at. The synonyms for quiver stand at 
Amarako^a ii. 8. 88 ; but I cannot cite any 
special description of Cupid's quiver. Tbe 
nose is compared to an inverted quiver, 
Farab's Subb., p. 435, gl. 121. 

* 'Six-majifca^pearls.' If a ma^aka or 
' bean ' was 4i grains, these would weigh over 
& pennyweight apiece and be worth each 
some 27 x 27 or 729 times as much as a one- 
graJn pearl I Cp. iii. 3"* below. 

' ' Then a multitude of stars in ranks 



[or rows — as the pearls strung on their 
several parallel strings arc in rows] attends 
upon her face-moon.' 

*'Then her face- Cupid-car with two 
wheels was driven to and fro.' Ear-rings like 
veritable wheels: Griffiths, flgs, 12, 50, 52, 
54,55! 

^ ' Her eyes were made possessing native- 
coUyrium -produced decoration.' 

8 ' Then a fresh-bluelotus-bee was given 
to tbe Five-arrowed God.' — See root r: 
uppiu = uppio (Jacobi, § 2, line 5, Lautlehre) 
— arpito. — Konow thinks I am wrong, and 
that sOimnha here means only 'arrow.' Cp. 

3 Tbe blue-lotus (kuvalaya, utpala) is 
one of the five flowers that serve as Cupid's 
arrows. A fair maid's eyes are often likened 
(as here) to sucb a lotus (see Sprflohe, 3702, 
3818, 3338); or, tlie face is a lotus, and 
the restless eyes are bees (2fS58, 2660). 

The fondness of the bees for tjhe lotus is a 
common-place of the poeta. The dark col- 
lyrium is here likened to the dark bees that 
swarm about the blossoms. Cp. li^ghuvafiia, 
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one of the arrows of the Five-arrowed God, [Or,] That was giving a 
fresh lotus-arrow ^ to the Five-arrowed God.^ 19 

ViCHAKSHAK^A.. The Wreath of curly locks that fringes the crescent 
of her forehead ^ was arranged. 

King. That was the spotted antelope appearisig on the moon's 
disk.* 20 

ViCHAKSHANA. Upon the temples of the bright-eyed maid they 
heaped the flowers her tresay burden hid,^ 

King. That was letting you see a contest between Eahu and the 
Moon, on the part of the fawn-eyed girl.^ 21 

ViCHAKSHANA. Thus the Queen decorated the girl with decorations 
to her heart's content. 

King. That was an adorning of the ground of a pleasure grove "• by 
the beauty of spring.^ 22 

Jester. This, O King, is very truth that I tell you: 

The maid whose look is straight and bright, — coUyrium behts her 
[eyes] . Whose breasts are like to ample jars, — a pearl necklace becomes 
her. But if upon the round expanse of her buttocks you place a gorgeous 
girdle, we may call this adorning and t^z's-adorning her.^ 23 



' As in Sprliche, 5091ii, gilLmukha (see 
BR.) means not only ' bee,' but also 'arrow.' 

^ That is, the renewal (implied in nava) 
of the decoration of her eyes was lilte renew- 
ing that one of Cupid's five arrows which 
consists of a blue lotus, 

* ' Clinging to the edge ot her forebeid 

• 'Accordingly, the black-spotted antelope 
is (vyt) on the moon's disk in the middle ' ^ 
Majjhan (= -ao, i.e. madhyat), abl. aing 
used adverbially. — The lace is tte moon's 
disk and the locks are the dark spots upon it. 

The dark spot or fleck on the moon greatly 
enhances its beauty (QakuntalS, sarasijam, 
i. 20, Williams), and is often likened to the 
black or dappled antelope (Kavyadar^a, ii. 36) . 
Hence the moon is called mrganka andharina- 
laksa^a or -lanchaua, B^jagekhara calls it 
haripa-lak^man twice, and calls it enanka and 
miaDka and hatinanka in this play. Cp. 
Hala, no. 14.— For the names of the "fleck," 
see Hemachandra, 106. — For the name 
"rabbit-marked," see i. 25 and note. 

^ ' Ot the inaid with eyes bright as 



camphor-gum the tress-burden w 
ahidden flower-heap.'— Let the reader notice, 
with reference to the sequel (iv. IS'*, 20"), 
that ghana-sara is one of eleven synonyms 
for camphor (karpnra, which see, ESja- 
nighantu, p. 101). 

s'Then a boxing-matcli between Rihu 
and Mion was shown [you] by the gazelle- 
eyed one — Rahu, the demon who causes 
eehpses by ' ' swallowing " or " hiding ' ' the 
moon IS here likened to the heavy tresses ; 
and the blossoms, to the moon. 

Tiesses and flowers have a strife to see 
which shall cover or hide the other. Her 
lovely tresses win — they eclipse the flowers. 

' ' Sport-grove-ground.' — Or else, ' sport- 
grove-earth,' that is an earth or world of 
places or opportunities for amorous delights. 
In either case the Heroine is meant. Cp. 
ii. 31. 

' This means the Queen, — Scholion. 

^ ' And, on the other hand, on whose 
wheel-like buttock-expanse is a certain girdle- 
pride, of her we call this adornment and 
iZis-adornment ' — if I may venture so to 
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King. [Again^ with his thoughts on her-l 

Her soft bathing garment, wet and clinging closely^ to her waist wit!) 
it8 triple folds, and to her shoulders,^ [but] loose upon her magnificent 
buttocks* and jar-like breasts,^ betrays the tenderness* of her liana-like 
form and its beauty, 24 

Jbstbb. [As if vexed. 1 Ho you! I described her as adorned with all 
her ornaments: while you, — you won't remember her except^ as robbed 
of all her decorations by the water. ^ — Well, hasn't my lord ever heard 
this?* 

Adornments make the comeliness even, of a person who is naturally 
handsome to unfold itself [to still greater beauty], A certain splendor 
results from adorning even genuine precious stones with diamonds, 25 

King. 'Tis only the hearts of fools, mind you,^" that fair women '^ rob 
by the bewitching accessories of attire;^* while clever men have to be won ^^ 
by natural beauty. Grape-juice isn't sweetened with sugar,'* 26 

ViCHAKSHAFA. As the King has intimated: "^ 

To swelling breasts, or eyes that to the budding ears do reach,^^ [or] 
face that serves as moon unto the earth, and body that is a stream of the 
rivers of loveliness,''^ what excellence is imparted by'^ the art of dress 
and adornment ? [Very little, perhaps. But] why ^ [then] is even that 



leprodace 



: paronomasiii of bMsa^iim 



f bha 1 



t take the c 



1 Cp. ii. 0*. 

2 'Adhering (laggam), watar-close' (i.e. 
Bkio-tight with tlie water, jala-nividam), 

^ ' On triple-f old-pro vided-uavel and on 
ariD-roota ' : cp. Amarakoga, ii. 6. 79. 

* ' Getting loose on her paragons of but- 
tocks and breasts.' See 5vaa + ud, 'sich 
Idsen,' in BR. <■ Cp. ii. 44». 

« Perhaps langima- ia connected -with 
langh, ' spring, ' and means ' springiness, elas- 
ticity,' and so 'litheness.' That is not far 
from Vasiidev's definition, tarunya, 'youth- 
fulnesB, tenderness.' 

'"Not . . . except " renders jeva. 

8 He bad already eo described her, i. 26. 

* It wasn't the Jester's fault if the King 
hadn't heard the first half — see i. SP. 

"> Hanta. 

" KoXMiuToi. 

12 Or, ' excellence (gimaj of the witchery 



colloquial 'fetch' ("that'll fetch him"), 
slang 'fetch' ( = ' allure, attract'). 

" It must be sweet by nature, if at all. 
Cp. Spruche, 8316. J" At i. 33'''. 

"Cp. i. 32'i>. — Or, 'that reach to the 
ear-buds' (the flowers placed as ornaments 
over or in the ears). " Cp. ii. 3'. 

" ' What merit of breasts etc. is made by 
the art etc. ? ' 

'" ' Listen to this (inaih) reason ... for 
this fact (tattha— see Whitney, g 303a), 
that (jam) even that {tam pi — the toilet 
adornment just mentioned) is all (savvam) 
agreeabla What (frustration or) impair- 
ment of natural growth is there?' The 
reason is put in the form of a rhetorical 
question I take tattha and jam as correla- 
tives — Eildlu outmatches artifice (yoga) 
and ha3 a po«et [for better, for worse] quite 
independent of the tricks of the toilet — says 
the Scholiast. 
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all agreeable? Listen whilo I tell you the reason' for it now: You 
cannot spoil natural beauty ! 27 

King. Moreover, my honest Kapiiijala, here's a point for you:* 

What is the use of artificial ways of adornment? Those are the tricks 
of actresses. The person itself that takes the heart of a man,* that is 
lovely. Therefore, matrons, at that supremely happy moment in which 
they are united with their husbands, ajid in which the joy of love that 
brings a whole host of excellences is attained, do not wish at all for 
splendid attire. 28 

VlCHAKSHANA. Sire, this I may tell you : not only by the Queen's 
orders did I follow Karpura-mafiiari,^ but also because I had come to terms 
of close friendship^ with her. Therefore, as I'm ready at her need, I will, 
again [as before] make myself her attendant. 

For the purpose of testing the heat of her [love-fever], their hand was 
laid in the fold between her breasts^ by her friends, and was often as- 
tonished out of it^ by the burning and quickly^ withdrawn. — [But] what 
of that even ? Give ear to these words, pleasing, yet alarming : ^ "Ward- 
ing off the moonbeams with her hand for a shade, she passes the 
night.i» 29 

The rest of the business Kapinjala will tell you. And [as he says], so 
it should be done, 

[At this, she steps about the stage, and then exit^ [3] 

King. But, man, what is that "rest of the business"? 

Jester. Today is the fourth day of the Swing festival.^' [5] And 
ere it close, Karpura-maiijari is going to be put in the swing in front of 
the [image of] Parvati. So my lord is going to wait at the Emerald 

1 'Listen to tie reason, being heard ' See BB., dilmaia, 'a very astounding 
(snTvantam, passive of ^m, Jaoobi, § 69. 3), thing.' Tlie hand is spoken of — boldly — 
i.e. the reason, while I tell it as astounded. 

2 'Ton, this one, are instrieted ^Helai (helae), 'without more ado.'— 

* 'What own-person (nia-angam)isman- See root krs. 

heart-captivating.' * Tlie reason for the alarm maies tlie 

* Tae ; loosely used genitive with ajju- Schohast much trouble. — Her behavior 
gada. seems to indicate that she Is love-sick (cp, ii. 

^'Had come to the amity of apple-of-the- &>, canda-maranijja), if not also abit moon- 

eye-frieadship.' Cp. Psalm xvli. 8. struck. 

* ' The hand, laid on or in, was with- '" Cp. Vallabhadeva, no. 1411, and Ko- 
dtawn from the depression (utsafiga-taa) now's Essay, p. 190. 

between her breasts.' — For the dative in -aa, " Cp. ii. e^audnote. 

cp. Jacob!, S 38, and i, 14^, Si", iv. 216. 
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ii. 29'— Translation. [254 

Seat^ and watch Karpura-manjari while she swings. This is "that rest of 
the business-" [8] 

KiSG. IRefleating.^ Well, you have scored one on the old lady, keen 
as she is. [lO] 

Jester. Made the old cat drink sour gruel and think it was milk^ — 
I fftiess. 

King. Who else but you* ia ready at ray need? What else but the 
moon is clever enough to raise the tides of the ocean ? [l3] 



[j4i Ihal, they step about and ma 

Jester. Here is the ri 
man, sit down on it, [16] 



! if they were entering the Plantain Arior.^ [^*] 
1 seat begemmed with crystal. And so. 



IThe King does so.'} 

Jester. [_Raisinff his hand.'] O King, behold the moon at the 
full ! [19] 

King. [iooKn^.] Oh ! it's the face of my beloved in the swing that 
he's pointing out to me when he says "moon at the full." [_Jiegards 
her attentivelt/.] [22] 

Pahng the face of every beauty here,* making the sky's hollow vault 
to ripple^ \vith the liquid moonlight of her loveliness, and breaking the 
haughty pride in the hearts of maids that regard her,^ appeareth the moon- 
like orb of her face as she moves straight to and fro iu her sport on the 
swing. [ Or,"] appeareth the moon-like orb of her face, artless and mobile, 
as she plays at swingJ 30 



'Literally "Emerald-Heap." This is, 
I tliink, a jocosely exaggerating nickname 
for a seat, liberally ornameaMd, as we may 
presume, with gema. The scholioo to tliis 
passage calls it " a kind of raised seat " ; and 
to such a seat allusion is made at ii. 29", 
The name appears to include not only the 
seat, Imt also an arbor (called "Plantain 
Arbor" at ii. 29") or other shelter in. wliich 
it was placed, since a door is mentioned at 
ii. 42i». To judge from iv. IS^, the "Seat" 
and the "Arbor" would seem to be in two 
different localities. I cannot reconcile the 
apparent contradiction. Of course, we might 
render the name by "Emerald Arbor." 

= [By me] 'she, thinking (ti) [This is] 
" uiilk" (dnddham), was made to drink sour 



gruel — [thus] I conjecture.' — Proverbial. 
Jfonow cites Viddh., p. 114^, and Hasya- 
rnava, 38". 

3 For the abiatiyes, see p. 203. 

' 'Making colorless (vioehaa) the faces 
ofthe(i.ii le 1 e )entirei-ollection of beauties 
in the town ' See under vicchola. 

' 'That regard (iks) her,' with envy of 
her beauty namely 

' 'Appeirs her face-moon, straightly 
(sarala) movmg to and fro (tarala) in her 
swing-sport. Or, Appears her face, artless 
(straight, not crooked) and mobile.' 

The two adjectives are used of a look, in 
like collocation, in Bhartrhari's smitam 
kimcit. Tarala, used of winds, waves, 
liglituiiig, of eyes, glances, faces a-lremble 
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Aet Second. 



. 33 



And ^ain : 

With [waving] chowriea^ raised aloft, with showy rows of banners 
dazzling-white, [and] with belis, — assuming a likeness to the resplen- 
dent (?) Asura-mai dens' cars,^ [now] mounting the rampart, in its course, 
ascending, descending, coming, and going, the swing captivates® the heart 
of men with its sinkings and risings.* 31 

And again : 



With the tinkUttg jewelled anklets,^ 
With tbe flashing jiogling necklace, 
With the show of girdles garrulous 
From their ringing, ringing bells,' 



With the sound of lovely jingles 
From the rows of rolling bangles, — 
[Pray] whose heart is not bewildered 
While the moon-faced maiden swings?' 32 



Jester. Oh! you're an aphorist;^ but I'll be your commentator and 
describe her with all prolixity. 



Pained neath the pressure of her towering breasts, 
Her rosy feet cry out to Love for help,— 
Their voice her tinkling anklets set with gema.* 



33 



with angry tears, means 'mobile, bright, 
flashing,' etc. 

Note the uncommonly ef[ectiye employ- 
ment of alliteration and of well-balanced 
paronomasia in the swing-line, which is an 
admirable bit of word-painting. The metre 
of Kalidasa's lyrical master-piece suits it to 
perfection. The following verse may give 
some Idea of the rhythm and the internal 

Moves to I and fro, | swinging high, | swing- 
ing low, II now a rise, | then a sink ] ing. 

1 A kind of fan-like brush, made of the 
yak's tail, often with bejewelled handle, and 
serving as one of the insignia of royalty. Pic- 
tured in Grifaths, pi. 5, 7; Banners, i. p. 15b. 

2 The order of words in my version is 
ambiguous, as it is in the original ; the 
uncertain "resplendent" may qualify "Asura- 
maidens" (asara-tam;p) or "cars." — The 
Asuras are the foes of the gods. 

* ' Makes(kunai) captivation (-haragam) 
by (-vasa) iW coursing (raa),' Raa, raya, 
from ri, ' mn, currere,' as used of the motion 
of liquids, is not an unfit word. 

* What waa said of the foregoing stanza 
applies in large measure to this. 

s The four adjectives that fill up lines 



afic arebahuvrihis tohindolanaiii: 'a swing- 
ing which possesses (i.e. in which become 
manifest) tinkling-jewelled-ankiets, jiiigUng- 
neoklao e-ilash, ringing-b cll-mouthy-girdle- 
display, [and] roUing-bangle-row-produced- 
sweet-jingle-aound.' 

8 Little bells were attached to the girdles. 
SeeBbartrhari'aeta^calad, orSprache, 1458; 
with which — in general, also — our stanza 
may be compared. 

' ' To the heart of whom is her swinging 
not bewildering (heart-bewildering) ? ' 

Note again the beautiful appropriateness 
of the rhythm ; it is that of the prthvi, with 
its KuXa of jingling tribrachs and boll-like, 
chiming cretics. The stanza is a tour deforce 
in the use of imitative words (onomatopceia) . 
Compare Edgar A. Poe's "The Bells." 
Raja^ekhara repeats the first half of the 
stanza at B91abh. ii. 3. 

J^= For pictorial illustration of a swing- 
scene, see Griffiths, figure 66. 

* Ton express yourself with all the exag- 
gerated concision of a writer of aphorisms (cp. 
Mas MtQler's Sanskrit Literature, p. 71f.). 

» 'The pair of her foot-lotuses, pressed 
by the superpoaed-breast-mountain-slopes, 
calls as it were to Love with the sound of the 
tinkling jewelled anklets.' 
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Her rounded buttocks, aa she plajs at swing, 

For joy are Jaughing, laughing once again, — 

Their voice the chiming of her jewelled zone, i 

The stream of pearls adown her neck that flows. 

Bright undulating with the moving swing, 

Bears far and wide King Cupid's name and fame, 

As if thej hung like creepers o'er its flood. ' 

Her garments tossed, as gainst the wind' she swings. 

Reveal some glimpses of her lovely forni. 

Which calls to Love to nestle by her side.' 

Her earrings, striking gainst her saffroned cheeks, 
Mark lines that do a playful tally keep. 
To count each oscillation of the swing.* 
Sudden she opes her eager bloomy eyes, 
Big as her palm, and Cupid's quiver Alls 
With piercing shafts of lotus-petals blue." 
And on the downward glide, behind her head 
Stands out her braid, like stock of Cupid's whip, 
And says " Stay not the coursing of the awing I " ' 
Thus all this maiden's winsome-graceful ways, 
Displayed in swinging, form a picture bright, 
Which Love, aly limner, paints in every heart I * 



• ' Her chariot- wheel-rounded buttocks, 
swing-play-voiceful (i.e. -jingling), seem to 
laugh for joy, with the sound of the bells of 
ber bejewelled girdle.' — Bejewelled girdle: 
Griffiths, pi. 55 B lis b 1 t fig 6 



on trappings, pi f 
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and wide. (In short, 


her omato beauty is a 


"card" for Cupid.) 


Bhartrhari, in his 



abhimata (SprUche, 4(M), speaks of " cutting 
the creeper of shame." 

1 Produced by her motion through the air. 

* ' Revealed slightly by her garments 



40 

tossed by the envisaged wind, her limbs, call- 
ing upon Love, make him, as it were, to settle 
down beside them.' 

' ' Her earring-pair, fay its contact-plays 

p her thick-besaffroned cheeks, seems (to 

marks for the oscillations, i.e.) to make 

m k for each oscillation of the swing, with 

an gemess of counting.' 

'Her eyes, like her palm [in size — 
p 19", 30"], on a sudden blossomed-open 
w th uriosity, seem to deliver bluelotus-petal- 
rr wa to the Five-arrowed God.' 

' The braid-stock behind her, acting the 
p rt of Cupid's whip, (goes downward, as it 
w saying, i.e.) seems to say [Ihreaten- 
gly] as sht sinks or is on the downward 
oa llation There shall in no wise be an 
terruption of the course of the swing." ' 
I tike padai of the first half of tbe for- 
ward oscillation, when the braid stands out. 
Of course it may refer to the first half of the 
bickward oscillation; and if so, we must 
render, ' the braid falls on her back.' 

* ' Thus this maideu's winsom e -grace- 



Hosted by 



Google 



257] Aet Second. — ii. 41^ 

King. \^])ejectedly.~} Ah, Karpura-manjari has dismounted I Empty 
is the swing ; empty my heart ; empty the eyes of one who fain would 
gaze. 

Jester. She's eome it on you like a streak o' lightning,^ eh ? in a 
wink — seen — vanished ? [3] 

King. Speak thou not thus, [Say rather,] like the mirage ^ — seen 
and evanished.^ [ffe makes as if recalling something.'] [6] 

As red as madder are her close-sealed lip^ ; like fi-esh- wrought gold 
bright is her slender form ; her glance outdoes in dazzling lustronsnesa 
or in whiteness,^ the new moon's slender crescent ; her jet-black hair is like 
eollyrium. Thus o'er the maid, with tremulous fawn-like eyes, there 
plays this beauty of colors ; ^ and by them,^ arrogant Cupid in enthralling 
youthful hearts, seems to have fulfilled his purpose. 41 

Jesteii. Here's the Emerald Seat. Sit down on it,'' old man, and 
wait for her. [2] Besides, the evening is at hand. \_Thei/ do so.] [4] 

King. The night, though very chill, [to me] seems like the very 
scorching hour of a summer's midday, [s] 

Jester. Well then, with [the remembrance of her] Loveliness as his 
[sole] companion, let the King just wait a jiffy while I fetch the various 
refrigerants to cool him off. [_At that, he makes as if he were leaving the 
staged and looks before Mra.] Why, but here's Vichakshana coming this 
way [and already] q^uite near by. [S] 



radiant swing-display-ways, — in whose heart 
(cittft) does not the skilful picture-maker 
(citta-ara, Skt. dtra-kara), Love, aa it were, 
depict [them] ? ' 

VUaaa is 'grace,' but aJso 'merry play' 
with a connotation of coquetry, ttjjala, 
' blazing out, bright. ' — To pavaiioa I asaigu 
the meaning adambara given by Halayudha. 
— Caria has a v^ue meaning for which even 
the word "acta" is too precise: "ways" ia 
perhaps its best English counterpart. — The 
Prakrit makes a pun on citta, which ia lost 
in Sanskrit. ~ Properly, niuna is 'skilful, 
clev«r.' I take it as '(playfully) skilful,' 
thereby straining it a little, I fear, in the di- 
rection of vidagdha, 'sly.' 

1 ' Then it was lightning-streated (im- 
personal passive of denominative) by her.' 

^ ' Like the town of Hari;ehandra. ' — He 
was expelled from heaven for pride ; but, re- 



penting during his fall, lie was forgiven, and 
was stayed in mid-air, where he and his are 
now sometimes seen in their aerial city. 

* Note the striking contrast between the 
King's love-lorn solemnity and the Jester's 
f acetiousness. The diEEerence between natfha 
and pa-^attha seems to be intentional and I 
have reproduced it in my version. 

' Dhavalima- is applicable both to the ra- 
diance of a glance and to the whiteness of 
the luoon. 

6 For leha, see note to iv. 20'. 

' 'By which (jia, scilicet rehae) Cupid 
appears as possessing an accomplished object.' 

' I suppose that the King had risen from 
it in his excitement. He does not seem, to 
have left the Arbor since ii. 29". 

8 We have therefore now to imagine the 
stage as representing simultaneously two dif- 
ferent scenes; I. the "Emerald Seat" with 
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ii. 4P— Translation. [258 

King. At hand is 

The time appointed, as her friends have told it.* [9] 
[As if recollecting; and betraying by his manner the eagerness o/looe.} [10] 

Thy hands and feet are shoots of tenderest growth; 

Thine eyes, meseems, are water-lilies blue; 

Thy face, albeit like the [cool-rayed] moon ; — 

Although thy form is liie a ehampak fresh ; — 

Alas, oh marvel I how they me inflame 1 " 42 

Jester. [^Looking attentively.'] Ah, here's Vichakshana, with vari- 
ous refrigerants. [2] 

[I'hen enters Vichaks/tand carrying the refrigerants."] 
Vichakshana. \_Stepping about.] Oh, how my 'dear girl suffers 
from the burning fever of separation ! [s] 

Jestbk. l^ApproachtTig her.] Lady, what have you here ? 

Vichakshana, Various refrigerants. 

Jester. Whom are they for ? 

Vichakshana. My dear girl. [lO] 

Jestee. Well then, give me half. 

Vichakshana. What for ? 

Jester. For the King. 

Vichakshana. But, [I mean,] for what reason ? 

Jester. And what's the reason in Karpura-maiijari's case ? [is] 

Vichakshana, Don't you know she's seen the King ? 

Jestee. And you — don't you know the King's seen Karpiara- 

"^"■'^^^ " lAl that, they boA laugh.] 

theKingseated, "alone" janda. the meeting- ing note. The appointment refers, I ihink, 

place (newbj, to be sure) of the Jester and to a nocturnal meeting immediately following 

Vichakahana. Cp the Analysis p J19 the close of act ii. J^' See additional note 

We are to suppose that the Kin^, dtea upon p. 289, 
not hear the Jester s lemarks (u 41* ant n ' " Inflame " with literal and with meta- 

43^) nor the ensumg colloquy (ii 42^ v, far phorical meaning, as m PrJknt One ex- 

asii. 4J*) and that in striciness the Jester pects green shoots, witer lilies etc , to be 

does not hear the King s remark, ii 41° cooling, not inflimmator> Similarly iii ^0. 

And yet, curiously enough, the Jester ^ ' Possessing a taken coolness contriT- 

doea turn this last phrase to account by quot- ance totality.' ftee OB , ^i^iropacara Sa- 

ing it, mockingly, at ii. 50^, as it he had legit- magri, ' totality of the needful requisites 
imately overheard it. See ii. 50' and note. Bana gives a most interesting list of the 

' The King here lapses into rhythm, al- means used to allay the heat of the body at 

though the forms are ^iluraseni ; see preced- Harsha-charita, p. 177-178. 
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259] Act Second. — ii. 43^ 

ViCHAKSHANA. Where is the King, then? 

JiBTEB. At the Emerald Seat, as you^ directed. [20] 

ViCHAKSHANA. Well then, stay with the King near the door of the 
Emerald Seat, in order that, since each has seen the other, the last fare- 
well may now be said to all refrigerants ! ^ 

Jester. [Puts his arms around her. Then, throwing away the refrig- 
erants, he says to tke'm:'\ Be oS' to the land of Never-eonie-back ! [And 
addressing her ;] Why then must we stay in the neighborhood of the 
door ? [2G] 

ViCHAKSHANA. On account of the Queen's directions. 

Jester. Why such directions?^ 

ViCHAKSHANA. The Queen has planted there* three young trees. 

Jesteb. What trees? What trees? [30] 

ViCHAKSHANA. An amaranth, a tilaka, and an a^oka. 

Jester, Pray what is she going to do with them ? 

ViCHAKSHANA. The Queen said to Karpura-manjari : 

When a maiden who is in love, embraces an amaranth, or looks at a 
tilaka, or touches with the tip of her foot an a^oka, tlien they burst into 
bloom. So do thou satisfy for them their longings.^ 43 

And now Karpura-mafijari is going to do it. 

Jester. Well then, I'll fetch the old man from the Emerald Seat, 
station him where he'll be hidden by the tamala shrub, and let him witness 
the affair with his own eyes,* [2] [He makes as if doing so.'' To the 
King.~\ Ho there, up and behold the moon's crescent [beaming] over 
the ocean of your heart. ^ [5] 

IThe King rises and looks.} 

[^Then enters exquisitely adorned, Karp&ra-mahjarl.'] [7] 
Kaepura-maSjaei. But where's Vichakshana ? 

* At ii. 29'*f. There he seems to have *Do thou satisfy for them their long- 
remained since ii. 29i*. Cp. ii. 41* and note. ings to bring forth flowers, by doing tliese 

^ Cp, ii, 6^. The ardor of the two lovers several acts : cp. i. 2iS" and see ciy notes 

is now such that nothing will any longer ayail thereto, 

to cool them. * ' I will make this thing to be before his 

*'0f what nature (significance) are the eyes.' 

directions ? ' ^ See note to ii. 41'. 

* In the palace garden, near the door of * Compare Raghuvan^a, lii. 36, where 
the Plantain. Arbor (with its " Emerald Sita's laugh is likened to the moon rising 
Seat") and the scene of the swinging. from the ocean. 
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ViCHAKSHANA. [^Ooming up to her from behind.} My dear, now do 
as the Queen directed, [lO] 

King, But man ! what's this ? 

Jester. Juat you keep behind the tamala bush and you'll find out. 

ViCHAKSHANA. Here's the amaranth. [13] 

[^Karpura-ma^jan pxits her arms around it."] 

King. This lovely maiden, whose swelling breasts are ample as a 
water-jar,' by her impetuous, close embrace, hath made the young ama- 
ranth tree to blossom with such a profusion of flowers that a [veritable] 
procession of swarms of bees has [already] ariived here ! 44 

Jester. Ah see, ah see, the mighty jugglery ! For 

The amaranth tree, young though it is, just now close enfolded in her 
tender arms, all on a sudden shoots forth a multitude of flowers, — Love's 
arrows, as it were. 45 

King. Yes, not one whit less is the power ^ of longing. 

ViCHAKSHANA. Here is the tilaka tree. 

^Karpw-a-mavjari stands a good while looking at it with sidelong glances.'] 

King. Piercing, restless, and just touched with jet-black collyrium,^ 
and having ever as their ready helper the Five-arrowed God* who bears 
the [flowery] shafts, — such are her eyes; and when^ with them upon the 
tilat tree the fawn-eyed girl a sudden onset ^ makes, then it stands as if 
thrilled with delight,' its crown all bristling^ with masses of clustering 
blossoms. 46 

ViCHAKSHANA. And here's the a<;oka tree. 

[JKarpara-maRjarl makes as if she were giving it a dainty tcick."] 

J Cp. ii. 24'!. "sudden attack," "surprise," — for that 

" 'Preulselysucli is tie power.' The tree's \Yhich, "if it happen by night, is called 

longing (and the girl's ?) must have been so sauptika," ho familiar as main incident and 

powerful as to produce this magic effect. as titla of book x, of tlio Mah5-bh5rata. 

" ' Anointed with a small portion of col- ' ftoperly, ' horripilated, bristling. ' 

lyrium,' Hindu poets constantly make allusion to 

* ' Ever making or putting (kr) Cupid at horripilation or bristling of the hair as caused 
her side.' by emotions of pleasure. This again (see 

* Literally ' When (jam) the attack of note to i. 32) is a curious fact of racial psy- 
the fawn-eyed girl's eyes, piercing, etc., fell chology ; we think of it chiefly as a sign of 
on (was precipitated on) the tilaka-lree, then terror. Cp. iii. 24 and note and iv. 21. 
(tam) it stood thrilled as it were, etc' " Dantura, 'toothed, tusked,' and so 

' Heniachandra, 800, gives dhati as one ' thickly beset,' or ' bristling,' and In evident 
of four synonyms (see above, p, 201) for rapport witb romaScio. 
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No sooner ' ha^ the maid, whose face is tair 
As ia the radiance of the dapple moon,^ 
In graceful play, to the a^oka given. 
With [rosy] foot' whose [jewelled] ankleta rang, 
A [dainty] touch, — than ' in an instant burst 
Forth into blossom, e'en from, every spray 
In all its crown, a gorgeous show of flowers — 
A sight for all the denizens of heaven 1 



47 



Jester. Say, man, do you know the reason why the Queen' didn't 
satisfy the longings of the trees herself ? 

King. I suppose of course you know ? [2] 

Jester. I'll tell, if the King won't get wrathy. 

King. What occasion is there for anger? unaeal your tongue and 
speak, [s] 

Jestbe. Although in this world comeliness of person does maintain 
the attractiveness of doting matrons,* nevertheless, methinks, it is in 
youth's tenderest prime that LakshmT (or Loveliness personified') mani- 
fests herself as presiding deity. 48 

King. I catch your drift ; ^ and, what's more, have something to say 
[on that point] myself. 

In spite of the fact that' [very] young maidens,^ by reason of their 
eager curiosity,^ are [a bit] fickle-minded, nevertheless,' it is with them, 
— their breasts just budding into view, -~ that the mystery of the Dolphin- 
bannered [God of Love] doth abide. 49 

Jestbe. [Yes,] even trees blossom out with the mystery of the 
beauty of form ; but they know not the mystery of love.^" 



1 The two ea's hint at the fact that the 
touching with the foot and the bursting into 
bloom occurred simultaneously. — Scholiast. 
Cp. Hi. S'. 

= ' Deer-spotted [moon], [moon] flecked 
like the black antelope,' — see ii. 20 note. 

" Afihina. 

* ' Do you know what is the reason (in 
this, ettha, Whitney, § 303 a, i.e.) for this, 
that (jajh) the ( 



sit s 



e licit U 



n this 



notation to ir ainiTir , which I take as antitheti- 
cal to both tarunnae and balaa. 

''Understood is yonr intention — I see 
what you mean,' namely, that the Queen Is 



a trifle passfe as compared with this tendpr 
bud, Karpara-mailjarl. The form of the Jest- 
er's statement was purposely vague. 

' 'Maidens are fickle — just so(emea)! — 
but (puijo) the mystery abides with etc.' 
For emea, see Weber's H51a, no. 805. 

' Like KarpiSra-mahjari, as contrasted 
with the oldish Queen. 

* Which ia still unrestrMned by the ex- 
periences and the sophistications of life. 

"'A staid matron like the Queen may 
continue to bear lovely children, as the trees 
bear lovely blossoms ; but she no longer 
knows the keenness of youthful passion. 
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[^Behind Ike stage,^ 
One of the Babds, A pleasant evening to the King ! 
Behold, [the sun,] the jewel of the day,i 
His face red-yellow, like an orange ripe,^ 
Hangs on the crest of yonder sunset-hill. 
Now Buddy Goose and mate, alas, must part; * 
Their only friend hath left them — he whose rays 
Are myriad strings dyed gorgeous, madder-red.* 
He slackens now his fierce impetuous heat. 
And with it quick the pride of jealous maids ; * 
Lulls half to sleep the eyes of all the world' 
And drowsy lilies that bestud the pool.' 



King. At hand 
Jester. 



now the even-tide — 
The time appointed, as her friends have toid it."' [2] 
KAKPlJEA-MAS.TARr. Vichakshana dear, I'll go now j it's evening. 

ViCHAKSHANA. So let US do, 

l^Thereupon, they step about, and exeunt omnes.'] 
lEtid of the Second Act.} 



> The stanza in outline reads: 'The sun 
(dii^amani), niivking . . . , relaxing ' ■ ■ , 
possessing a madder . . . ray multitude, sole 
friend . . . , has hecorae (jaio) suiiset-hiJl- 
situated,' etc. I have reversed the sequence 
of the clauses. 

* One is tempted to think that a *nor- 
ange : an orange : : a naddre : an aMer : : a 
numpire : an umpire ; but it appears that the 
nof naranj, (laringa, was lost before the word 
was adopted into English speech. See C. P. 
G. Scott, Transactions of the American Phil- 
ological Association, xsiii. 273, 272. 

■ The love and constancy of the Ruddy 
Goose and her mate are proverbial. They are 
doomed to pass the night in most pitiful sepa- 
ration. Hence the sun is their " sole friend." 
See Wilson's MeghadOta, note to S2. 

' ' Possessing a multitude of rays which 
have the color (or gorgeousness) of madder- 
dyed-strings.' 

* ' And at the same time (saha a) relax- 
ing or maldng to relent (muncanto) speedily 
(aara,haBam) his impetuousness (tiwa-bha- 
vam), together with the hearts of jealous- 
proud-maids.' — Night and moonlight (cp. ii. 



5i>) put an end to their pouting (as do tl 
breezes of spring, i. 15'"),so that they yield 
the gentle influences of love. The 



• ' With the eyes of people at the same 
time (saha) making the lotus^oup to be 
possessing half-sleep. ' There is here a slight 
laxity of expression. 

' The day-blooming lotuses (kamala'a) 
that close their eyes (ninulanti) at evening, 
as opposed to the night-blooming lotuses 
(kamuda's) , that open their eyes (anmiaanU) 
at evening — see KavySdarja, i. 9i, and 
Rtusaihhiira, iii. 23. 

The latter are white and close their eyes 
at dawn, as appears from what is perhaps the 
loveliest of all the stanzas of Kalidasa, to wit, 
antarhlte etc., near the beginning of act iv. 
of Qak. — Cp. his Urva^I, in. 16. —See BfJht- 
h.i^'s Hemachandra, 1160-1165, p. 217.— 
With this stanza, cp. i. 36 and iv. IS^. 

9 The Jester mockingly takes his words 
from the King's own mouth (see ii. 41'). 
The part that he quotes forms an indravajra 
line, but in the dialect of prose. See p. 257, 
note 8, and 5i^= p. 280. 
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ACT III. 



IThen 



■s the King with the Jesterl^ 



King. {With his tkovghts on her.} 

Put far away from me the ehampak' bud I 

What use have I for juicy turmeric?* 

Of what esteem is gold though ne'er so pure? 

Before her loveliness, whose radiance sweet, 

Is likest that of newly risen moon, 

What need of bakul blooms, profuse and fresh?' 1 

Bright as a necklace strung with emerald gems. 

Or wreath of jasmines where the bees have sucked, 

Her lovely glance, as quick she bent her neck,* 

Shot sidelong by,° and pierced my very heart." 2 

ty, man, what do you stand there for, reeling off your 
twaddle like an uxorious hushand ? ' 



And again : 



1 See i. 14=, 16», and notes. 

" The rhizome of Curcuma longa, a plant 
of tiie ginger family. It is used aa a condi- 
ment ; as a dye-stuff, it yields lovely shades 
of yellow ; and when chewed, aftecls the 
saliva as would saffron. See Pliny, K. H. 
ixv. 70, cit«d by BR.: Indica herha, zingiberis 
efEgie, conmandueata crocl vim reddit. — la 
oll-ollai (instr. s. fern, with hal-), the stem is 
doubled. 

"What occasion is there (with, i.e.) 
for heaps of blooms of bakui, though fresh ? ' 
The bakul, Mimusops Elengi, Roxburgh, 
p. 318, has flowers that are white and fra- 

' ' With an impetuously bended neck ' — 
as avyayibhava. 

' ' Glance, directed towards (see vi^ + ni 
7) in BR.) the region of her ear.' The coquets 
tish glance is usually sidelong and comes 
as it were from the outer corner of the eye 
(apanga). In darting such a glance, the girl 
may bend her neck or turn her head and so 



look by the place where, with her head in its 
natural position, her ear would be. — 

One might suspect here a reminiscence of 
Bhartrhari.who, in his san-marge, q.v., spee^ 
of " glance arrows " (drsfi-ba^s) which are 
grava^a-patha-gatas. 

^ The " Sidelong glance," katiksa, etc. — 
Dandin, in his Poetics, ii. 327, gives, as 
example of vigegokti, a stanza which says : 
The women have no battle-cars, elephajits, 
cavalry, nor foot-soldiers ; and yet with their 
sidelong glance (apanga-dr^i) they conquer 
the three worlds. — Parab, Suhh, , p. 4.34-5, 
has some 19 stanzas on the kafaksa. — See 
Bhart[hari's stanza, just cited, — Spriiche 
6824. rurther, Haia's Sapta^ataka, 606.— 
See also ii. 5 and my note on ii. 6". 

^ Bhajjajida, literally, ' wife-eonquered,' 
seems to me in this connection necessarily to 
surest the doting, foolish, overfond husband, 
rather than the hen-pecked one. For the 
contempt in which the latter was held, see 
SprUohe, 4066. 
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iii. 23— 



Translation. 



[264 



King. My thoughts, man, are on a vision that I've seen in sleep. 

Jester. Well then, old man, tell it to me. 

King. Methints a maid with a lily-face stood in my vision within 
reach of my hand, and was about to strike me quickly with a blue lotus as 
I lay on my pleasure -e ouch. And then with eager haste did I catch hold 
upon the loose end ^ of her garment. No sooner^ did she, leaving it in my 
hand, depart, than ^ my sleep, as it seemed, suddenly vanished too, 3 

Jester. \^A»ide, to himself. '\ Should think it might have! [J.?oMrf.] 
Say, man, I too saw a vision last night.^ [4] 

King. [Expectantly. '\ Tell me then, what was the vision ? 

Jester. Methinks, last night in my vision I fell asleep by the 
Ganges. [7] 

King. And then, and then ? 

Jester, Well, then the Ganges put her graceful little foot on the 
head of ^iva and washed me clean away mth her water. [9] 

King. And then, and then ? 

Jester, Then by a cloud that was raining at the autumn season to 
[its or my] heart's content* I was absorbed, [il] 

King. A marvel, a marvel! — And then, and then ? 

Jester. And then, when the lordly sun had entered the asterism of 
Chitra,^ tlie great cloud went near(?)^ the place where the Tamraparni ' 



' ' With eagerness by me hastily she wm 
heid or caught on the loose end.' 

" Ca . , . » : cp. ii. 47 note. — Root mnc 

' Adya. — Modem English distioguishes 
by "last night" and "to-night" what in 
Sanskrit ia contextually distinguished thus, 
adya asmabhir atra n^itva, pratal;), etc , 
' t«-night we'll stop here, and early to-morrow 
morning,' etc. 

* Is jadfaiccham used &vi Kumd (kaks 
k?ivat, as the Hindus say)? 1 see no great 
pertinence in it in either case. 

' At the time of liaja^ekhar 
nal equinoctial colure would be 
degrees west of Spica, and the 
" in Chitra " in " autumn " (iii 

For the transformation of n 
pearls, see Spriiche, 844, 1544, 4029. Accord- 
ing to tbe stanza samtaptayasi (Ind. Ant. 
32-S ; Spriiche, 6781; and elsewhere), 
transformation takes place under Svati : 



the autum 

in would be 
I"). 
in-4ropsinto 



the 



p. 214, above. So in Manwaring's Matathi 
proverbs, no. 1291 : "It the Svftti rain fall, 
there will be a crop ot rubies and pearls, but 
yon will not get cotton enough for a lamp- 
wick." Now ChitrS and SviStI have as their 
prmcipal stars respectively Spica and Arctu- 
Tu<: , and at the time of Raja^ekhara, the 
approximate longitude of these two stars was 
respectiv.'lv 188" 32' and 188" 55' that is 
pra t ally tl e same The au hor s n ent on 
ot Ch tra therelore not f rt t us but 
sgn hcant — My thanks are d e o my 
ho ored co league Dr Asaph Hal for h s 
k nd help n matters of th s a ure Cp 
Wl tney Or ental and L ngn st c Stud es 
377, and tus chart of the zodiac. 

* Is antena used " prepositionally " (like 
antarena), here compounded with ila " gov- 
erned " word-stem, and tn the sense ot ante, 

' Cp, i. VJ^ note. 
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265] 



Act Tldrd. 



-iii. 51 



empties into the ocean. I, too, as I think, am within the cloud and go 
with it. [15] 

King, And then, and then ? 

Jestbe, Then the cloud started to rain there with great big drops of 
water ; and the sea-oysters, such as they call pearl-oysters, emerged from 
the watera ^ and absorbed me ; and I was within them and became a 
monster pearl.* [is] 

King. And then, and then ? 

Jestbe. Then in four-and-sixty pearl-oysters [successively] I was a 
drop of cloud-water, surpassing the opal^ in hue, [and then,] in due 
course, I attained once more to the condition of being a pearl, one o£ per- 
fect roundness,* clear, and flashing. 4 

So I, whom yon see before you,^ fancy that my own self in the shape 
of a pearl,^ was inside of those pearl-oysters, [l] 

King. And then, and then ? 

Jester. Then those pearl-oysters were taken from the ocean as soon 
as they were mature, and they were opened. And I was among the four- 
and-sixty pearls. And a certain merchant bought me, giving [for me] 
a hundred thousand gold pieces, [3] 

King. Oh, what a wonderful vision ! And then, and then ? 

Jester. Then the merchant sent for the jeweller and had him 
bore a hole through me,' And that gave me a little something of 
a pain. [9] 

King. And then, and then ? 

Jestee, And with the pearls of that lot,^ weighing ten mdshakag 
apiece, a single row was strung in necklace style,^ and it was priced at 
ten million gold pieces. 5 

King. And then, and then ? 



1 For tlie form, see p. 203. 

' This time it is a pearl of tea masakaa 
—see my note to ii, 17'. See note 5, p. 364. 

» The tabasheer is a variety of opal found 
in the joints of the bamboo. 

* 'I arrived at new-peari-nesa, tery 
round, without any flat surfaces' etc., i.e. 
' I arrived anew at ' etc. 

s Thus I would express the force of 30 

* 'With or by (mj) pearl-ness.' For 
attii^aaiit, see Piachel on H. 3. 56. 



''Then by him, fetching the jeweller, 
the pearl was caused to be drilled.' 

s ' With that pearl-lot (of 64 pearls), 
weighing 10 maafikas apiece.' Tlie ex- 
pression is loose ; the adjective is logic- 
ally an adjunct of mutlahala and not of 
mandala. 

" That is, ao as to form a necklace rather 
than a bracelet or what not ; ep. hara-lattlu, 
lil. IS" ; and mani-yasti, Urvajl, ill. 10, and 
. Kale's note. 
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iii. 5* — Translation. [266 

Jesteb. Then [the merchant, whose name was] Sagaradatta, put it in 
his casket and went to the capital of Vajrayudha, the king of Panchala, 
to Kanauj ; and there he sold it for the ten million. [3] 

King. And then, and then ? 

Jester. And then, 

As he, [the King of Kanauj,] considered her towering ample breasts, 
and also the beauty of the single string of pearls, he put it on the neck of 
his beloved. — Men of sense are pleased to see like meet with like. 6 

Moreover : 

At midnight's hour, -which was full of moonlight resplendent through- 
out the sky, in love's embrace the royal pair had closed their eyes for 
terror at the shaft* of the Flower-arrowed God. Then by the plumpness^ 
of her exceedingly towering, full, and jar-like breasts was I sore beset — 
[and so] awoke I 7 

King. [ With a faint smile, and then refiecting.'\ 

You knew that this vision of mine, in which I met with her whom I 
love as my life (^pana-samd-'), was unreal ; and so you thought you could 
dismiss it from my mind by your counter- vis ion.' 8 

Jester. A decayed chieftain, a brahman exhausted with hunger, a 
naughty young wench, and a forsaken man, — these beguile themselves 
with the sweetmeats of wishes.* And I ask you, man, whose power, now, 
is that '! * 

King, Love's, [s] 

Jester. Although your love for the Queen has grown by [long] 
attachment, why, pray, do you, sir, fairly spreading your eyes over all of 
Karpura-manjari's person, gaze at her as if you were absorbing her ? are 
the Queen's good points inferior to hers ? [s] 

King. Speak not thus \ 

Suppose the knot of love is tied betwixt some man and some maid; for 
all tiial, beauty, I think, is not the [sole] cause of it.® But if, even in that 

1 Strictly, 'Mows,' 'shots.' ' Tliat is. Of whose power are these 

* KoQow refers me to KlratarjuDiya. iv. wishes and longings 3 manifestation ? ¥ot 
8, where Mallinatb glosses nive^ft hy ' large- the first two of the four casea, penunam seems 
iiess, plumpness ' [of the breasts]. to bo too specific. 

* 'This vision, not real, — it, possessing a " ' .lust under those cironm stances (emea, 
meetingwith the life-equal-girl, thouknowest. cp. ii. 49'),heauty, methlnks, isnotthe [sole] 
And bj [thy] counter- vision, the warding-off cause of it' (tattha) ; but rather, says the 
or dismissal of it [of my vision] is tliy inten- Scholiast, the working out of the inbora 
tjott.' * Konow compares Viddh. i. '2,2'. nature. 
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case,^ the [girl's] loveliness w* much praised,^ that is done to put a seal on^ 
the mouths of unkind-spoken people, 9 

Jesieb. But what, sir, is that which they call " Love, love " ? 

King. The knot of attachment which exists between a mutually 
united pair, and which has grown strong under the dispensation of the 
Dolphin-bannered God, — that the connoisseurs call "Love," [2] 

Jester. And of what sort is it ? 

King. [Love is that] in which the feeling within the heart attains* 
to sincerity and is devoid of the blemishes of suspicious behavior and 
so forth ; ^ in which there is an on-flowing stream of longing of each for 
the other ; whose very essence is imparted by Cnpid and enhanced by 
amorous play. 10 

Jestek, And how might it be recognized ? 

King. They whose hearts are set, each toward the other, in utter 
commotion by the unforced flow of very restless glances ; who speed ever, 
more and more, the arrows that Cupid gives them ; — of such persons ^ the 
heart-wound becomes very easily manifest. 11 

Jester, That which has the outward beauty of a deeply seated 
disturbance of heart, — that the world calls "Love with Cupid's adorn- 
ment." Hard as it may be to recognize, a person does manifest it among 
people. That we know to be Cupid's very mighty jugglery. 12 

Moreover, if the love that is in the heart ' [of the one] awakens [in the 
other a corresponding] attachment, what occasion is there in that case 
for the trickery of the bravery of ornaments ? 

King. That's true, man ! 

What need of girdles, bracelets, diadems, anklets ? what need of 
beauty ?^ and what need of the shows of ornament? [There is no need 

' Where beauty is not the Bole cause of completely agitated by glances which are 

the attachment. nature-flowing and very restle&s, the send- 

2 As an ostensible reason for the love. — ings-fovth of the Cupid-giTen-arrows increase, 

Since mah ia not necessarily = tan^ (see — ofiftem'etc. 

Pischel, H.l. 1S2), I suppose I am justified in In this versioa I foUow NE, reading 
connecting mahijjai here with Vedic mah (instead of lup^i*. 'robbed') lunthia, 'agi- 
('is extolled, is magnified'), and not with tated.' Itake peranta-lntlthiaas'boundary- 
^lantll,Ma^at.hiln(^tlla5em ('isrevolved, con- agitated,' 'agitated to their very limits.' — 
sidered, taken in.t« account'). See OB. under tar -|- vi 5). 

" ' Then (tarn, correlative to jam, ' if ') a ' Tor ma^a and citta, occurring together 

seal is put on ' etc. * Bi, that ia, eti. at iii. 12"= ' and iii. ] 1, there seems to be but 

"'Of suspicion-behavior and so forth,' one available English word, namely ' heart.' 
Tiappargha^ana-ai-. ' Neither gewgaws nor beauty signify much 

' ' Of what persona, possessing hearts where the passion is mutual. Canga and its 
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of all that.] And so,^ in this world, it is something else ^ which puts the 
flowers of happiness in the grasp of fair maidens. 13 

And again : 

What need of the performance of song and dance ? and what need of 
strong drink ? what need of incense of aloes ? and what need of saffron ? 
— On all the earth in daintiness naught else can equal man's tender 
passion.^ 14 

And again : 

The consort of an emperor and the wife of a common man, — in the 
matter of love there is not even a grain of distinction between them to he 
found, methinks, [even] if a certain difference in outward splendor is 
effected by rubies and decorations and garments and saffron. 15 

And again : 

Why speak of restless eyes — of face like to the moon — of towering 
breasts ? There is some other reason here, I think, why women from our 
hearts * do ne'er withdraw. 16 

Jestee. That is so. But explain to me another thing : [Even in 
that] which during childhood is unattractive to the heart of a man, — 
even in that, with [the attainment of] adolescence, a certain beauty 
develops itself. [2] 

King. Surely there must be here in the world two Creators who are 
skilful in building the body and in giving it the bloom of youth: the 
one fashions the first girlish form ; while the second, by giving it the 
finishing touches,* brings out its loveliness.^ 17 

And therefore : 

Bejewelled bracelets and girdles and anklets, beauty of dress, strings 
of emerald gems, mineral rouge,'' a necklace of pearls, — [all those things] 

derivatives are used of natural beauty — cp. ' Ablative 6in3:ular or plural, H. 3. 8, 9. 

QisaggOr-ca^ga, ii. 25% and psiai-cangima, ii. ' ' By carviug it or sculpturing it (Scho- 

H6'. As to tie form (instr. s. fern., from Skt. liaat, ntkirya), by putting on the nicer 

an-stem !), cp. umlia cited by Jacobi, § 42, ^1. touches' as contrasted witli the first or 

' I take tam as 'and so.' rougher "fashioning" (ghadana). The 

■ 'There is of fair-waisted maids some- MarSthi ka^daraneib, cited by Dr. Kor 



thing else [than gewgaws — namely, native is an instrument used for the finer -work of 

attractiveness], by which they get the flowers goldsmiths and others. 

of happiness.' Or, stihaattaTta may be the ' ' Makes fully manifest (the form), dis- 

ensemble of womanly charms that draw and plays it to advantage.' 

hold fast her lover's heart. ' Properly, gairika, which is usually de- 

'lara not sure that I have hit just the fined as 'raddle, red chalk.' But Hema- 

right meaning of ruocissa : nor do I see the chandra, 1036, makes it a synonym of dhatu, 

appositeness of puna. and this is a liquid mineral which wells up 
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are surpassed by the youthful bloom of maidens,^ which ia the spell that 
fascinates the heart, and is a sixth arrow of Cupid,^ and a charming one. 

Moreover : 18 

A form fuU of loveliness, eyes that reach almost to the ear and have 
large pupils, a bosom with ample breasts, a waist that has the triple folds 
and may yet be grasped by the fist, wheel-like buttocks,^ — pray what 
need of aught else in the time of tender youth ? Just these five things 
put into maidens' hands Cupid's great banner of victory.* 19 

[^Behind the stage (is heard the Heroine, saying:)] 

Friend Kuraiigika, I am really languishing by reason of these refriger- 
ants, as a lotus [languishes by reason of the arrival of the torrid season 
that calls for the use of refrigerants]. 

A shoot of lotus-root [to me] seems like poison ; a string of pearls 
seems like a poisonous serpent ; the breeze from the palm-leaf fan seems 
to spread flames ; ^ likewise the water from the jets of the shower-bath as 
it comes out on my hand is hot ; and not the sandal, that sovereign 
remedy [against heat], allays the burning of my frame.^ 20 

Jester. Did the old man hear? are his ears loaded with a jowl-full 
of the nectar?^ [2] will he then even today take no notice of his lotus 
root ^ that is languishing by reason of the intense heat ? of his safEron 
dolly that he has to play with,^ that is being sprinkled with most intol- 
erably scalding water ?'° of liis single string of monster pearls that [now] 

from the ground. The wounded (Jalya is 
said to run blood aa the moantain tuna gai- 
rika, MBh., is. 13. 14 = 669. It is mentioned 
at Meghaduta, 102, as a pigment (dhatu-raga); 
and at Kumara^sambhava, i. 7, as a. sort of 
liquid mineral color (dhatu-rasa), such as 
might be used to inscribe loTe-letters on 
birch bark. Cp. my note on ii. 7, aboye. 
From the same poem, i. 4, we may infer that 
it was used as a cosmetic, since it is tliere 
mentioned as a decoration for the nymphs of 
heaven. So here. 

1 The five words of lines ab are nomina- 
tives absoluW, with anacoluthon. We must 
repeat tbem in accusative form in d aa objeeta 

2 He regularly has five : cp, paSca-baria, 
paiiceau, pafica-sara, in Index, and p. 289, n. 2. 

s We have had moat of these most fleshly 
details already at i. 32 and 30 and ii, 23. 



iy just these five things m 
ng Cupid's banner.' 

6 ' The wind spreads as it were its friend.' 
The friend of the wind is the fire, — Hema- 
Chandra, 1099, p. 444. OB, cites anila-sarathi 
as a name for fire from MBh. i, 15. 1 = 1058. 

« Similar thoughts at ii. 42. 

' Nectar of the Heroine's words, — The 
ludicrous incongruity of the metaphors is 
doubtless intention d 

s Mnnalia properly little lotus-root.' 
1b it used in the sense of mrnalini, 'lotns- 
plant pars pro tolof At any rate, it must 
be rendered si as to brng out the jocose 
allusion totbeHerome's own words atiii, 10*. 
— Mrnallka is used a» a girl's name (with 
many others) in the Kadambari, p. 356^. 

* 'Play + saftron-dolly,' — cp. ii. 12. 

"> ' Water intensely boiled and intoler- 
able,' in allusion to iii. 20". 
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in a trice is parting ? * of his meadow of roae-bay,^ that tlie musk-deer are 
plundering ? ^ [3] — Well, your vision has turned out true.* Come, let us 
go in, [5] Let Cupid's banner be exalted. Let the strains of cuekoo- 
warbiings start up in your wind-pipe. [7] Ease up with the floods of 
tears. Slow down with the torrents of sighs. [9] Let loveliness renew 
itself. Let us go in by the back door.^ 

\_At that, they make as if Ikey were going iii,J C12] 



[Then enters the Heroine, with Kvrangikd.J 

Heeoinb. [Timidly— to her»elf.'\ Why ! is this the full moon sud- 
denly descended from the court of heaven ? [is] or has the Blue-necked 
God [yiva], well-pleased, allowed Cupid to resume his own bodily 
form?^ or is some one who is a rascally foe of my heart and a kindly 
friend of my eyes about to show me special favor? [Aloud.'] This I 
regard as a piece of jugglery. [19] 

Jester. [Taking the King's hand.] Lady, the jugglery has become 
real. [21] 

[The Heroine stands abashed.'] 

KtjbaSgika. Dear Karpura-manjari, rise to meet your lord and 
salute him. [23] 

[TAe Heroine is on the point of rising.'] 

Kino. [Taking Ker hand.] 

Thy waist is i-eady to break neath the burden of thy bosom : break it 
not, O moon-faced maiden, by rising! — Cupid have mercy on my eyes 
after the sight of such ampleness [of breasts] ! ' 21 

Moreover: 

In presence of whom, not the beauty of orpiment hath any charm, nor 



' The allusions to lotus and doll were pat 
enough. But the tertium comparationis of 
this figure and the next, Konow thinks, is 
merely the Heroine's anguish. 

* The Tabernsemontana (see this in Cen- 
tury Dic'y) coronaria, known as Adam's 
apple or East Indian rose-bay. It is a very 
:(rag!rant elirub, having shining dark-green, 
leathery leaves, "with elevations above the 
veins" (Roxburgh, p. 249). Its Prakrit 
name, " knot-leaf," may refer to tiiis. 

' No jealons rival of the King has turned 
np thus far.- — But see Kouow's view, note 1. 



* Only in the moat general may (op. iii. 
3): he met lier in the dream, and now lie 
meets her in fact. 

s For the full significance of this clause 
and the following stage-directions, as I under- 
stand them, see p. 219-220. 

* Cupid was burned by the fire of (Jiva's 
wrathful glance and is therefore called 
" Bodiless " or An-anga. The story is t«ld 
at Hamayana, i. 23. 10-14, Bombay ; or Ku- 
mSra-sambhava, iii, 71. 

' For their beauty is enough to blind 
me ! — See note on ijivesa, iii. 7''. 
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271] Aft Third. — iii. 242 

burnished gold, nor champak blooms, — with golden ilowers I pay bomago 
to those eyes with which thou, O fawn-eyed girl, hast been beheld,^ 22 
Jester. Her ladyship, Karpura-maiijari, by staying in the inner 
room, has become moist with perspiration. So now I will fan her with 
the border of my robe. l_So doing.] Oh dear! I've put out the light 
with the wind from my garment. [4] [Eejiecting. — To himself. 1 Never 
mind. We'll just go to the pleasure-garden. {^Aloud.'] Say, this is 
dancing around in the dark! so let's go out now to the pleasure-grounds, 
just by the subterranean exit. [9] 

lAll make as if Uiey were going out:] [10] 



King. \_Holding Karpura-mailj'art hy the hand.] 

Keeping thy hand, which is like a tender spray, within mine, a 

thou, [I pray,] a little unsteadiness'' as thou movest along ; in order that 

the kala-hafisas, as they go about in their play, may at last find a rival 

who outmatches them in comeliness.^ 23 

{^Showing hy Ms demeanor his delight at the touch of her hand."] 

The prickles of the young gourd-melon,* the filaments of the cadamba 
flower, which today are witnesses of the touch of thy hand, — these will 
remain as if fastening themselves to my limbs,^ 24 

[Behind the stage."] 

A Baed. May the rising moon bring pleasure to the King. 



1 To wbose eyea ? to hia own ? if so, the 
stanza is flat indeed! 

^ CaSeura seems to be an intensive adjec- 
tive from car : cp. cailcurjate, and Whitney, 
§ 1148k (jaSjapa, tartura, etc.). The pur- 
pose of the "unsteadiness" or "waddling" 
is, as I snppcee, to enhance the similitude 
of the girl to the jnuoh belauded teal. 

* ' In order that at last the kala-hafisa- 
group, in its play^oing, may he uncomely.' 

The kala-ba^sa or kadamha seems to 
be a kind of white tea! with gray wings 
(Hemachandra, 1327). Its cry is often spoken 
of as most agreeable (kala — see the examples 
in BIi„ B.v. (la), and Hemachandra, 1409). 
It was tamed and held in high esteem, Bana 
often mentions it — see Index to Bidding's 
Kadambari, p. 224. 

* Benincasa ceiifera, like the pumpkin, 



but with a waxy coat. I do not find this in 
Roxburgh ; but at p. 700, under Cucurbita 
Pepo, he says of the fruit, that it is, "when 
young, exceedingly hairy." Note that of our 
common Cucurbitacete (cucumber, pumpkin) , 
the fruits are often sharp-prickly and the 

= That is, the delight which I feel at the 
touch of thy hand causes such horripilation 
that the asperities of these plants seem to 
have transferred themselves to my limbs for 
good and all- Cp. note to ii. 46*. 

This conceit of Eaja;ekhara recurs at 
iv. 21 and iv. 22 ; see the notes. One is 
tempted to query whether it is not a reminia- 
cence of Bana : cp. Harsha-charita, tesi, 
p. 26'-^, utkantakita- kapola-phalakena, 
lagna-karnotpala-kesara-paksma-gakalena, 
iva mukha-ga^ina. [^=- See p. 220, 
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iii. 25 — Translation. [272 

While the round ball of the earth is as black by reason of the darkness 
as if it were in a subterranean chamber, the face of the eastern quarter of 
the sky has become as yellow as a young birch with the moonlight ; and 
the moon, sending forth rays that are like in beauty to the tufts of the 
stamens of the wing-seed,^ has risen, digit by digit, till at last the full disk 
is above the horizon.^ 25 

And again : 

Without saffron, without sandal,^ is the embellishment of the ten 
bride-like regions of heaven;^ without bracelets, without ear-rings, is the 
decoration of the round earth ;^ without withering, without fainting, are 
the flowers* (or without " Parcher," without " Bewilderer," is the weapon 
of the God with the Dolphin-ensign) ;' a garland of moon-beams i, 
in the sky,^ 



' Mnuunda, Pterospermum sufaerifolium, 
^Roxburgh, p. 512, a, middling sized tree. The 
flowers are white aad fragrant and very long, 
and show a. prominent column of united 
stamens. — I use " tufts " advisedly for siha. 

a ' The moon baa gone to f ull-diskedness 
in the one-digit-manner.' 

' Tha,t ia. All the heaven is made lovely 
by the new-risen moon , " the cool-rayed one ' ' : 
it makes the sky yellow, and that without the 
help of saffron ; it makes the atr seem cool, 
and that without the help of sandal. — This 
stanza recurs at Viddb. iii. 12. 

' The " ten points " or " regions " are the 
four cardinal points, the four intermediate 
points (NE. etc.), the zenith and nadir. 

These are likened to brides. So Bhartr- 
harl, in his bhuh paryankah, describing the 
ascetic, says; "His couch is the ground; 
the blue sky above ia his roof ; and the moon- 
beams he hath for his candle ; north, east, 
south, and west are the maidens (dik-kanyaa) 
that fan him with breezes for chowries." 
SJtja;ekhara has the same bold metaphor two 
stanzas later, iii. 28*, in disi-sundari (if not 
also in a variant of iii. 2fl, "dig-vadhu"); 
and it rectus as dik-snndiui in Jayadeva, Git. 
vii. 1. BSns, speaks of the "regions," a^as, 
as maidens, Kadambari, p. 390'-''. 

' I take bhavaoa-maQ^all as ' round of 
the earth,' — mahi-mandala or bha-man^^^' 
Viddb. reads dhanini- for bhuvana-. 

« That ia, In the cool moon-Iigbt, the 



flowers are recovering from the intense heat, 
which "parched" or "withered" them 
(agosayat) and which, "bewildered" them 
or "made them faint" (? amohayat), in the 

Since the stanza is a description of the 
loveliness of the night at moon-rise (iii. 26'), 
of its tones of color and its reviving flowers, 
it must be that the prior interpretation of line c 
is also the one primarily intended by the poet. 

' From Cupid's equipment are missing 
"Parcher" and " Bewilderer" : these are the 
names of two of Love's arrows — see note to 
1.32*. Both of these names are included 
among those of the celestial weapons, partly 
allegorical, partly fanciful, which are re- 
hearsed in the BSmiyana cantos 27 and £S 
of book i.; see especial 
56. 7, 8, ed. Bombay, — L rr 

bow, and his missiles m 

flowers : puspiiDy asy is p as ni 
Hemachandra, 228. 

I cannot help feelin m 

interpretation, althougli rj 

intention of the poet, is th 

wretched difficulty of th T 

for a pun has seduced t usm 

mohana of flowers — a use 
deem unforced. —BR. 
mlayaati na f uayanti k m 

■ The area of denotation of avah and ali 
is not coincident with that of any English 
word. See Hemachandra, 1423, for their 
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Jester. Well, Kanchana-ehanda has described the loveliness of moon- 
rise ; so now it's Manikya-chanda's ^ turn. 

[BeAiid the slage.'] 

The Second Babd. The pleasure-pavilions show circling wreaths 
of incense rising from burning aloes ; they are ablaze with the lighted 
lamps ; ^ they have pendent festoons of lustrous (or rarest) pearls ; ^ they 
swarm with doves let loose ; in them are prepared charming pleasure- 
couches, and hundreds of confidantes are talking ; while on the divans 
appear the pouting women-folk.* 27 

And again : 

The moon-beams seem as if overspreading profusely with camphor the 
faces of those beauties, the quarters of the sky ; ^ they scatter soft moon- 
light which rejoices the heart of the people of the earth as does sandal ; 
they make the withered bulb of Love to sprout anew with amorous doings ; 
and are like to jets sent forth from an autumn cloud. 28 

Jester. 

White swaii of heaven's pool,* 
Oi fiva's crest, the jew'l,'' 

A bulb ^ of love 

'S the moon above ! 29 



synonyms, among ■which is mala. 'Row,' 
'string,' and 'streak' are among the more 
serviceable English versions of the words. 

We find avail used of a ' string ' of 
Ifearls ; and of a ' wreath ' of tressea ; but 
also of a 'set' of teeth; and, humorously, 
even of a parrot's two wings, a 'set' of 
wings, iv. 2'". Like its synonym raji, it Is 
used with dhmna of a 'columu' of smoke. 
Mala is used of bees, ii. 13 ; of curly locks, 
ii, 20. — ^= See Konow's version, p. 280. 

' This designation is nearly tantamount 
to Ralna-chanda, the name he bore at i. 16^. 

' 'Ablaze with given orbrought-in lamps.' 

' See additional note, p. 389. 

* ' The pavilio 
Burfftce-appearing-jealo 
changa, ' on the surface,' = ' on,' with atten- 
uated meaning, as iu the case of tala = ' on ' 
andantara^ 'in.' 

* ' The moon-beams (enanka-paa) are 
giving as it were an overspreading (see ohur 
in OB.) vrith floods of camphor to the faces 



Dass- 
■jewel cp. 



of the skj.quarter beauties.' They flood 
things in every quarter ■with a pale whiteness 
like that of camphor-gum. — For dik-sundari, 
see iii. 26' note, 

* Similarly the sun is so called, 
kumara^charita, p. 1'*. 

' For the moon as Qiva'a crest 
i. 3 — The pronunciation of jewel S' 
rime with pool is an inelegance ■which ac- 
cords, as I think, with the tone of this brief 
do^erel as intended by the author. 

s Kanda, ' bulb ' : more specifically, an 
'onion.' One can hardly doubt that the 
Jester takes this particular word out of the 
Bard's mouth in order to make fun of it. — 
In the Bard's stanza, it would have been a 
little less prosaic if we had said ' ' withered 
root ; " but it is hardly competent to the 
translator to let the Jester's aJlusion dis- 
appear, pp. p. 262, note 8. 

Concerning the rimes in this and the fol- 
lowing two stanzas, see p. 205. — For metre 
of 29 and 30, see p. 207. 
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KuraSgIKA. Proud of his ally, the moon,^ crushing the pride of 
jealous maids,^ with bow of fresh champak blossoms, Cupid is victor, the 
impetuous. 30 

[To Karpura-maUJari.'] My dear girl, I'm going to recite to the King 
the verses which you made describing the moon. 

[^KarpHra-^aHjan stands abashed. Kurangika recites.'] 

On the moon's yellowish disk, which seems to have stolen its charming 
hue from some ivory cage,* appears in all its beauty,* manifest,^ the 
antelope with which the disk is marked,^ bearing a likeness to a playful 
koil. 31 

King. Oh, what an intuition for quite new conceits^ has Karpiira- 
manjari ! what charm in expression and pleasing words ! and what flow 
of sentiment ! \^Addreseing the Heroine.'\ 

It must be that the moon, for fear lest thy [lovely] face be mistaken 
for its own, hath made — behold ' — upon its own round disk a black 
colly rium-m ark, disguised as its " Fleck." ^ 32 

And again : 

If, O tender-limbed one, thy face were colored palish with chalk-water, 
[and if,] besides, black collyrium for the cheeks were put [on it], — then 
it might mock at the moon (or, then its likeness to the moon would be 
complete).^ 33 



I 'Possessing pride made by the moon.' 
The moon is Loye's most potent coadjutor— 
cp. notes to ii. S"" and 50*, and especially 
Kadambari, p. 6591". 

' Gharatta, is a 'hand-mill' such as the 
women turn in India — see the excellent ka- 
tak^a-verse, re re gharatta, Parab's Subh. p. 
434, 105, for which Peterson, Subhashitayall, 
2388, has re re yantraka. Vaaudeva says 
"crasher," pe?a^ia-fcarta. 

' Viiasa is ' outside looks ' and also 
'beauty' — such as old iTory might have. 
Cp, Kadarabart, p. SSO'^. 

' Thus I render bhai. 

' And thus photantao. 

* ' The fleck-antelope ' : cp. ii. 20, note. 

' Vatthii, ' the substance ' (as distin- 
guished from the form, ntti) is in this case 
little more than a ' conceit,' that is ' ingenious 
thought or fancy.' 

s ' Surely by the moon, thinking to itaelf 



(tti) [with a touch of jealousy], "Not in 
any wise shall there be an error (vibbhama) 
[occasioned] by the face of thee," a black- 
colly rium-distinguisher (visesaa) baa been 
made on its own dtsk-round, with "Fleck" 
disguise.' — For the well-known antelope- 
spot, see note toil. 20. — The position of tuha 
after the tti is exceptional. 

* Either, 1. 'Then it would attain to 
derision of the moon (genitive), would get a 
chance to mock at the moon' on account of 
its superior beauty. 

Or else, 2. ' Then the moon (nomina- 
tive) would get a mocking, i.e. would incur 
contempt.' 

Or else, 3. ' Then it would attain to the 
assumption-of-the-appearance of the moon.' 

Cp. Bhartrhari's vaktram candra-vid- 
ambi, pankaja-parihaaa-ksame locane. Here 
the parallelism of parihasa, and B3htlingk's 
interpretation of hia conjectural -vidamhi 
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Aet Third. 



-in. 34" 



ITo the moon.'l 

O antelope-flecked one, why wanderest thou, nonchalant, so near this 

beauty ? Lo, here is the face that gave to thee the exceeding paleness of 

its own white cheeks ! 34 

[^Tremendous racket behind the stage. All iislen,'] ' 

King, But what is this uproar? 

KarpDba-maSjabi. [With some trepidation.} My dear girl, [go 
and] find out what it is and come back to me. [5] 
[Kurangika goes out and reenters.'] 
Jester. Just this : the Queen has found out that my old man has 
tricked her,^ and is coming. 

KUEANGIKA. Weil, it's hunchbacks and dwarfs^ and pigmies and 
eunuchs and harem-keepers that are making the hullabaloo, [a] 

Karpura-maSjari. Then let the King excuse me, so that I, before 
the Queen finds out about my meeting with the King, may go to my 
prison by the same subterranean passage by which I came.* 
IThereupon, exeunt omnes.J 
[End of the Third Act.'] 



(see BR. s.v., and Spriiohe, 5896), support 
the first of the above versionB. 

The seooiiii Tersion amounts to about the 
same thing as the £rst, and is supported by 
Sprucbe, 453. 

Mahabala Knshna Qastrin, in his edition 
ot the Qplgara-^ataka, 22 (Nirpaya Sagara 
Press, 1888), supports E'h conjecture, but 
renders it by candra-annkari etc., as in the 
third version. 

Since the ohali-water and collyrinm only 
enhance the beaul^ of her face and its like- 
ness to the moon, I am unable to translate 
the vi of jai vi. 

1 We may suppose that the actors now 
fall into two groups, King and Jester forming 



the one. Heroine and her friend forming the 
other. And the two seta of questions and 
answers that follow in dovetail, may be 
thought of as proceeding each independently 
of the other. 

" ' Has resorted to trickery ' (vaScapii- 
gadam) , or ' has come here by a trick ' (van- 
ca^a-agadam). 

■ Griffiths, i., p. 10b, speaks of dwarfs as 
favorite subjects of painting and sculpture. 
"Then, as now in India, tbey served to 
amuse persona of rank." Plates 29, 55, 85. — 
Concerning the inmates of the seraglio, see 
SMiityardarpana, § 81. 

* ' May go to my prison, entering by this 
same subterranean opening.' 
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ACT IV. 



[TAen enters the King loiih the Jester. '\ 

King. Alaa ! 

The summer's heat is very intense ; ^ mighty is love ; how pray is it to 
be borne ? Yet that fawn-eyed girl, albeit in one and the same palace 
with me, is hard to reach, as fate will have it- 1 

For, 

In this world, by those who are under the power of the Flower-arrowed 
God alone, both these things indeed are very hard to bear, I think : the 
time that is made terrible by the intense sun, and separation from the 
beloved,^ 2 

Jestbe, Some folks are harassed by Cupid, and others are wilted by 
the heat ; but a chap of my stripe is neither harassed by Love nor wilted 
by the heat. m . _, , 

•' [Behind the stage.^ 

A Paeeot. Well, won't Polly tear out your top-knot by the roots ? 
— / guess ! [4] 

King. [Laughing.'\ Man, was the pet parrot talking which was 
roaming about at will in the pleasure-grove ? 

Jestek. [Angrily.^ Ah, you wretch of a bird, you'll be cat's meat 

Dext. rsi 

"• ■■ [(The parrot again) behind the stage.'] 

There's nothing I mightn't expect from the like of you^ — if I hadn't 

a set of wings.* [10] 

King. "Why ! I believe it has flown. [To the Jester.'] 

The nights are of short duration and the days are waxing long. The 

round of the moon is broken^ and the disk of the sun is unbroken. Why 



J Gatlliaar', i.e. gadhatara-. iv. 2'™, seems ali 

^ Tlie thought of thia stanza is repeated in For the ablative, 

difierent langnage at BSlar, t. 25 and Viddh. ' "Sef'aee 

iv. 6, as Dr. Konow points out, p. 206. see note to iii. 2f 

''Every thing {any thing) is deemed ^'The moo 

possible from the like of you.' This speech, that it yields lest 

27e 



■me from the parrot. 
3. — Cp. Viddh. p. 29*. 
le used humorously ; 

diminution' — ao 
aa I suppose. 
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Act Fourth. 



.V. 7 



should not an arrangement whose course appears to be this in t 

days, — why should it not be broken, then, with knife-points?^ 3 

Moreover,^ it is altogether to be praised^ if it bring me a meeting with 
my beloved. For 

At midday, the touch of sandal-paate ; until twilight, moistened gar- 
ments ;* play in the bathing-pools until night-fall ; in the evening, cool 
liquor ;^ and love's embraces in the last watch of a summer night; ^ these 
are the five arrows with which Cupid wins his victories: his other shafts 
are split and broken. 4 

Jester. Say not so. [Say rather:] 

A blessing on the summer days, O friend, because' in them the betel* 
leaves are overlaid with a palish shimmer, and the areca nuts are delightful 
with the flavor of mango oil, and the sandal is made [still more] fragrant 
with powdered camphor. 5 

King. [Yes.] And this too is pleasant about them:^ 

Flutes, tremulous as if with ko'il notes,'" are cooling to the ears ; liquor 
with cold water is cooling to the mouth ; a sweetheart with massive 
breasts anointed with sandal is cooling to the touch: for any one there is 
for the summer days an antidote that is altogether cooling. 6 

And again: 

In the graceful chaplet, an acacia bloom; near the breast, a necklace 
of sinduvara berries; on the limbs, a moistened garment;^' attached to the 
waist, a girdle with blue lotuses; on the two plantain-like arms,^^ bracelets 
of fresh lotus-roots: such is the apparel for [enamored] women that is 

reasons ' ' — hetu^arbha- 
ii perennial creeper, Ros- 



1 Khan^a is ' broken, incomplete,' or (of 
the moon) 'not full, gibbons'; a-khanda [s 
'not incomplete,' 'complete' in form and 
perhaps also in power; khandijjai 'm 'be 
broken, cut, brought to nought.' The "knife- 
points" are congruous enough with "cut," 
hardly so with " arrangement." 

^ An adveraative conjunetion (tamtii?) 
would be much more appropriate here. 

" ' It [tlie arrangement] ia altogether 
(fliuijam) to be praised' (glagh). 

' Oll-ansnam: op. iv. 7''. 

' Cp. my note to I. 22 and the lampoon 
there quoted. 

' Cp. Rsvaija-vaha, ed. Goldsohmidt, lii. 
13. — Jam kim pi =' some, a Uttle,' with 
nihavaiiam. 

T The three long bahu-vrihis are " adjec- 



vi^e^utnani. 

' Piptr betle, : 
burgh, p. 53,560. " The leaves are used as a 
wrapper lor the little pellets of areca nut and 
lime which are extensiTely chewed in the 
East." The pellets are cairied in boxes (cp. 
It. 91°) commonly made of silver filigree. 
See Century Dic'y, under betel and betel 
box. — ■ Areca palm, Griffiths, fig. 60. 

' 'About them' (ettha), i.e. the summer 

10 ' Having koil-notes and wavy,' The 
"waviness" or tremolo efieot that may be 
given to the music of the flute may be sup- 
posed to suggest liquidity and s< 



" Cp. iv. 4'. 
" Cp. my no 



i. 14''. 
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iv. 7— translation. [278 

likely to be prescribed^ by the physician [who treats the disease J of love,^ 
as the sole charm against the pains of the heat when the spring season 
melts into summer.^ 7 

Jester. And I say, moreover : 

Of women who at midday are anointed with smooth, thick, sandal- 
paste, who bathe the whole evening through,* who in the nights are be- 
sprinkled with drops of water that come from the punkahs, — of such, the 
Five-arrowed God accomplishes the enslavement. 8 

King. [_Makinc/ as if he were recollecting something.^ 

For those, to whom is given complete union with a person lovely with 
the combination of garb and fresh beauty,® — for them the nights and 
days, though long, go by like a twinkling ; and to whose sore-pained heart 
these [daysP bring not even to a small degree the delights of love, — for 
them the days give birth to [vainj wishes only and drag by as if they 
were each a month long. 9 

lAddressing the Jeiter.'\ Is there any news about her? 

Jestee, Yes, there is. Listen, old man ! Here's a joke for you. [5] 
The subterranean passage that was made to Karpura-mafijari's prison, was 
discovered hy the Queen. Then, with a pile of huge stones, she closed up 
the entrance to the passage so that no one could slip through.^ [7] 

Five chowry-holders, girls with names ending in send, Ananga-sena, 
Kama-sena, Kalinga-sena, Vasanta-sena, and Vibhrama-sena, with noisily 
brandished swords and shields in their hands, were appointed to keep 
guard over her prison on the east side, [s] 

Five ladies in waiting, with names ending in lekhd, Anauga-lekha, 
Chandanarlekha, Chitra-lekha, Mrganka-lekha, and Vibhrama-lekha, with 
bows in their hands and arrows on the string, were set [to keep guard} 
on the south side. [9] 

' ' To be offered or brought into service ' does not show here how far the summer has 

— root nj + npa. progressed. — This costume, at all events, ia 

^ Or, ' by the Cupid-physician,' ' by Dr. light. 
Cupid.' But perhaps this ■would be too jocose ' ' Posseesing practised interval-less bath- 

for the King in his present mood. " He's ings in the evenii^.' 
got it bad." ' I lake gh&danfias 'combination' — see 

' 'At llie going of the season of Madhu,' OB. And to bhaugi I assign the meaning 

i.e. of the season of spring or vasanta. This 'Art und Weise sich zukleiden' (= 'garb') 

oonsiated of the months March-April and given it by OB., s. v., with a citation for it in 

April-May, whose older nauies were Madhu that sense from our poet, 
and Madhava(3eep. 214, or Whitney, J AOS. " Or, 'These burning days,' Bamtavi^o. 

vi. 414, and cp. note to ii. 8^). Vaaanta is ' 'Theentranoe was closed by the Queen, 

followed by gri^ma, 'summer,' but the test making (kr) it hole-less.' See p. 220. 
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Betel-box bearers,^ girls with names ending in mSla, Kunda-mala, 
Kaiichana-mala, Bakula-mala, Mangala-inala, and Manikya-mala, carrying 
lances in their liands, were stationed [to keep guard] on the west side. [lO] 

Bath-keepers, girls with names ending in kelu Ananga-keli, Barkara- 
keli,' Sundara-keli, Raja-keli, and Kandarpa-keli, holding shields and 
swords, took their places^ on the north side, [il] 

And over [all] those, five reciters of witty sayings, girls with names 
ending in vati, Mandaravati, Taraiigavatl, KallolavatI, Madiravati, and 
Kelivati, were appointed as overseers, each with a bright golden staff in 
her hand. [l2] 

King. Well, well! that's the entire personnel of the Queen's apart- 
ments I 

Jester. Here's the Queen's friend, Sarangika, sent with some mes- 
„ge from her. [14] f„„ ,„,„ s.„„^„,, ^^^ 

SabaSgika. Victory, victory to my lord ! The Queen's message is 
that today the King must mount to the terrace of his pleasure-palace and 
inspect the preparations and accessories * for the great festival of the Deity 
of the Banyan.^ [l8] 

KiSG, As the Queen directs ! 

[Exit the atlendant.'] [20] 

[A'inj and Jester step about, making as if they were ascending to the terrace. Then begins 
the charchari.'''] [22] 

Jester. Behold, these maidens,^ richly adorned with pearls,^ at the 
close of the dance but scantily attired, are sprinkling each other with 

'The royal betel-box, umbrella, etc, — Or see Hemaiiri, Chaturvarga-chintamaijt, 

were often borne by regularly appointed of- Vratakhanda, xxi., p. 273' — My pupil, Mr. 

Beers. See for example, in BR., the com- Albert Henry Allen of San Franeiaco, has 

pounds of tambola ; and cp. note to iv. 5». prepared a well-digested account of this ob- 

* See Zachariae, Maiikhaltoga, Nachtrage. servance which will, I trust, be published in 

* I suppose adhatta (= arabdha, H. 2. vol. xii. of the Journal of the American Ori- 
138) means ' faasten Fuss.' ental Society, pages 63-66, 

* Uvaaraiia seems to imply all this. ' The caxcari is a peculiar dance (cp. 
^ The deity supposed to reside therein Vikramorva^l, act iv.), accompanied by Tari- 

dnruig the vata-Bavitri-vrata. The time of ous poses as menUoned in the next verse. — 

this observance is given as the full moon of Root vig + pra, in the sense of ' makes its 

Jyaistha by the Vratarka. I have a litho- dfibut, begins, gehtlos'V 

graphed edition of the Vratarka, Benares, ' Whom they see as they look down from 

1931 (a.b. 1875) ; and its treatment of the the palace roof, 

matter begins on folio 121, reverse, line 11. ' ' Possessing pearly-ornament^aooumula- 

— Or see Nirnaya-sindhu, II,, foUo Ha, 3. tions.' 



Hosted by 



Google 



iv. 10 — Translation. [280 

water which they take with jewelled cups from the jets of the shower- 
bath. 10 

And here * 

Circling around with charmingly-varied pose of hands and feet,^ these 
two and thirty dancing-girls, — they tread their mazy rounds, their steps 
keeping time with the luusic,^ In thy court is seen the " Staff-dance."* 11 

With their shoulders and heads even," with their arms and hands even, 
other maidens, each with clean-cut pose,^ and ranged in two rows each 
facing the other, are rendering the challi-da,noe ^ and regulating its tempo 
by the beaten measure.^ 12 

Still others, quitting the jewelled cups, throw [direct] from the 
showering-machine the jets of water,^ These — fair as Cupid's arrows, 
though consisting only of water ^^ — fall on the person of friends [stand- 
ing by]. 13 

Here, coquettish girls, their bodies anointed with blackest collyrium,'i 

1 The Samgita-Ratnakara, Ananda-a^ra- 
ms edition, in its nartana-chapter (vii.)i 
explains many of the technical terms that 
here follow. I am unable to go iaUi the mat- 
ter in detail, but give a few references to the 
book, whose title I cite aa SR. 

^ I take bandha as pose in the nauCch. 

' 'Posaessing steps (pada) that have 
followed the beats ' (tala) , that is, ' the time 
or measure,' which was marked by clapping 
of hands, and perhaps also (as in iv. 17») by 
the rhythm of the song. 

* The idsa is a rustic dance like that of 
Krishna with the herdswomen. See Vishnu- 
purana, v. 13. 23, or Hall's Wilson, vol. iv., 
p. S24 f. — From SR. I cite danda-paksa, vii. 
642 ; da^da-recita, vii. S51 ; daada-pada, vii. 
711 S65 1015 1188 

Vi I at the staff-dance " is I know noL 
Perha] s a dance in which the dancers were 
arranged in c lumns (cp. iv. 12, and 
danda aa used at S')? — I recently wit- 
nessed as part of a 1 ght entertainment, a 
cine dance n wh oh a negro performer 
held a staff, and struck the floor rhythmioally 
with it. In time with his feet. — Has it aught 
to do with the "staff-dancer" of the Qata- 
patha-brlhmana ? see Eggeling, Sacred Books 
of the East, 44. 417. 

" Sama seems to be a technical term for 



' in a natural position.' Svabhavena sthito 
bhnmaa samah pado 'bhidhlyate, SR. vii. 
313. Konow cites Natya-^astra, x. 13. 

' OB. defines rekha as ' correct pose of 
all the limbs in dancing.' "Pose-clear," 
" with clean-cut poaes," may be an avyaji- 
bhava, or else an adjective with callim. 

' SR., vii. 1315, enumerates ten rustic 
dances. The first is call : it is "not too fast 
nor too slow" (in the raadhya-laya) ; and is 
characterized by the " simultaneity " (yanga- 
padya) of the movement of the feet, thighs, 
waist, and arms. The same dance, performed 
quickly and with the dancers facing each 
other, is called calivada, 

' ' The calli, possessing a connection of 
tala and tempo ' : that is, ' whose tempo is 
regulated by the tala' (see above). The 
layas or tempi are fast, middling, and slow, 

* ' Others throw jet-water by means of 
the jantas.' They don't use the cups, just 
mentioned at iv. 10 ; but perhaps they put 
their fingers partly over the orifices of the 
jantas so as to make the water squirt directly 
on their playmates. See muc. 

i" 'These (too — so. dharao, 'jets'), hav- 
ing a beauty [as] of water-arrows of Cupid.' 
Konow cites Viddh. iii. 26''. 

" ' Possessing lampblack-colly rium -black- 
bodies.' 
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281] Aet Fourth. — iv. 18" 

holding triple ^ bows, and adorned with tail-feathers of peacocks, are 
parading about as savage mountaineers,^ [and so] making sport for the 
people. 14 

Yet others, bearing in their hands offerings of human flesh, and terri- 
ble with their groans and shrieks and cries, and wearing the masks of 
night-wandering ogresses, are enacting a cemetery-scene. 15 

And one fawn-eyed girl, sounding the drum that makes you shudder,^ 
and with the pleasant noise of a tambour, with her creeper-like arms alter- 
nately* swaying, has started to execute the performance of the ehalli. 16 

Others are performing, as might a fay, a graceful dance in tempo,^ with 
a jingling made by their bells, with the measure regulated by the tempo 
of vocal music,^ and with the clear tinkle of anklets. 17 

Still others, their garments a-flutter by reason of their eagerness, 
intently playing the flutes, and setting the people a-laughing by their 
dark dress, recede, bow, and laugh. 18 

[Enters SarangikU.^ 

SakaJgika, \_Loohing before Aer.] Here is the King, who has come 
from the Emerald Seat^ into the Plantain Arbor. — Well, I'll go to 
liim and announce the Queen's message. [4] [^Approaches.'] Victory, 
victory to my lord ! The Queen's message is : " This evening I will 
bring it about that you shall lead a new bride around^ the nuptial 
fire." [7] 

Jestbe. But Lady! what means this shower of watermelons^ from a 
clear sky ? 

KiKG, Saraugika, explain it all in full. [9] 

Sarangika. You shall hear. On the fourteenth day,^" just past, the 

1 " Triple " : made in three pieces f * Contritdiots raogapadya, p. 280, note 7. 

* TloaKlvSai i.fpwjii.'iiu^ Ptoiemy, vii. 1.6i. ' 'Perform tempo-dan ce^race." 

s SB. treats httdttkka at vi. 1072. Moles- Tor jantia, see under yantra-. — Cp. 

worth defines it as a small drum, shaped like note to iv, !]>. 

an hoiu^Iass. It is held in the hand and ' See page 254, note 1. 

rattled. — Is not this the drum formed of the ' See root ni-pari. 

tops of two human skulls cut in bowl-shape * Properly, ' white goards,' the Benincasa 

and with skin stretched across the howls, and cerlfera of ill. 24 — see note. Cp. p. 205 end. 

set crown to crown ? Clappers are fastened ^ Of the bright fortnight of Jyai^tha ; see 

to it by thongs a few iaolies long, so tbat it p. 216. Cp. Kadambarl, p, 128', where the 

you grasp the constricted part and twist the Queen goes to pay homage to Qiva " on the 

wrist, the clappers thump the membranes. — fourteenth day" of the month. Gaurl is 
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Queen had Bhairavananda make an image of Gauri bejewelled with rubies 
and set it up. [ll] And he, the master Magician, was consulted by the 
Queen, after she had begun the observances for its consecration, with 
regard to the matter of a reward for [him, as] her preceptor. And he 
replied : " If you absolutely must give a reward, then I suggest the 
following."* To which the Queen said, "As your Eeverence directs." 
[l6] And he continued and said: "There, in the Lata country,* is a 
King named Chandasena. He has a daughter named Ghanasara-manjari,^ 
She has been pointed out by the astrologers as destined to become the 
consort of an Emperor. [20] So the King must marry her, in order not 
only that the preceptor may not fail of his reward, but also that your 
husband may become an Emperor." [22] Then the Queen laughed and 
said, "As your Reverence directs." And I was sent to make the 
announcement. And the reward to the preceptor has been given. [25] 

Jester. [^Lauffhin(/.'\ Here's an instance of that old saw, "Snake 
on your head — and the doctor away" (or in some other country).* 
The wedding is [set for] today and here, while Ghanaaara-manjari is in 
the country of Lata. [28] 

King. Have you never seen Bhairavananda show his magic power ?^ 

Sarangika. [Continuing her message.] The Queen has had a 
sanctuary to Chamunda^ built at the foot of the banyan that stands in 
the middle of the pleasure-garden. [30] And Bhairavananda is going 
to meet the Queen there. And in the hall of state which is there situ- 
ated and has just been put in readiness for it, the wedding is to take 
place. \_So saying, she steps about and exit.'] [33] 

King. Man, I have a notion that this is aU a blooming job of 
Bhairavananda. [34] 

Jester. That's a fact. Nobody but the moon — you'd better be- 
lieve — can make the moonstone statue to ooze ' or the [night-blooming] 
(jephalika to blossom profusely.^ [36] 

1 ' Then let this [reward] be given.' ' (Jiva's consort, in a terrible form. 

* For Lilta, see p. 214. ^ The moonstone is a. fabulous gem, sup- 

* See iv. 20'' and note. posed to ooze or deliquesce under the moon's 
' The proverb is discassed elaborately rays : cp., for example, KSdambiri, p. S95». 

and interestingly by Piachel, Festgruss an The "Thirty-two tales of the throne" 

Both, p. 116. Cp. Bohtlingk, Beriohte der are related by 32 heavenly nymphs who have 

sSchsischen GesellBchaft, 1894, slvi. 7. been transformed intostatues (puttalikas) of 

^ For if you (the Jester) have, you know moonstone; aeeIndische8tudien,xT.442,2n4. 

he can bring tlie bride here in a trice. ' None but the Magician could briujj all 
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(^Enters (he Magician.1 [37] 

Bhairavanasua. Here is the Chamun(jla idol serving to screen the 
[new] entrance which has been opened from the root of this banyan to 
the subterranean passage.^ [Tfe stretches out his hand to it in worship,'] 
[saying to Chamunda, or ratlier, saying of her:] 

A dissolution of the universe^ is her pleasure-house; the blood of the 
demons is her fiery draught; victorious is Kali^ as she quaffs it, in pres- 
ence of Kitla,* from a goblet made of the skull of Parameshthin,^ 19 

[^Enters (the sanctuary) and sits down.^ Not even yet is Karpura- 
manjaii [to be seen] coming out by the exit from the subterranean passage I 

[Karpura-manjari, in pantomime, makes an opening in llie mouth of the passage, and enters.'] 
Kaepusa-maSjabi. Reverend Sir, I salute thee. [4] 
BaXiKAVANANDA. Mayst thou get a suitable husband. Sit down 

right here. 

[^Karpura-maHjarl sits dotcn,'] [7] 

Bhairavananda. [To himself.} Not even yet does the Queen 
seem to be coming I ^ 

{Enters lie Queen.] [10] 

Queen. {^Stepping about, and looking in front of her."] Here is the 
exalted Chamunda. [^PaifS homage to it. Then looking about, she says .-] 
Karpiira-manjari heref Well, what does this mean? [2^ Shairavdn- 
anda.} I have this to tell you : I have made ready, before coming to you, 
all things needful for the wedding ; but they are in my own apartments 
of the palace. So I will get them and return to you. [l8] 

Bhaieavananda. JDo so, my darling. 

{The Queen takes a few steps about the stage, {as if she were) departing.'] [20] 

this about, just as the moon is the only one ' Or Chamunda, (Jiva's consort, in a 

able to make the (ephaUka bloom. Konow terrible form. 

cjtfls Viddh., p. 6SS 65'. Cp. ii. 50, note 7. * TKaXh. or Time, the Death-god or AU- 

The Btage-directiona ought here to add, destroyer, 

iti niskrantaa, 'Exeunt' [King and Jester]. ^ 'From a gohlet made ot the skull of 

Cp. p. 221. BrahmSn,' whom (Jiya slew for his pride on 

1 ' Here at the hanyftn-tree-root is the the occasion of an " incidental " dissolution 

Chammjdlt-idol,acoTerof the[newly]opened- of the nniverse (kalpa-ksaye) as narrated in 

oat entrance to the subterranean passage.' Katha-aaiit-sagara, ii. 13. 

'That is, the scene of the dissolution * 'Not eren yet does the Queen come.' 

etc, ; the expression is a little loose. — For a '' See p. 286, note 4. 

claasifioatiott and description of the various ' The Queen does »ot actually leave the 



dissolutions ot the universe, see Vishnu- stage. The stage continues to represent the 
purftiia, book vi., chapters 3, 4, 5. shrjue of Chamuij^ ; but the audience is rt 
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[284 



Bhaieavasanda. [To himself, laughing.'\ She's gone to search 
Karpura-mafijari's apartment ! [Alovd.'] Karpura-raanjari, my daughter, 
by way of the subterranean passage, not otherwise, and at a quick pace, 
do you go to your own apartment and stay there. — When the Queen 
comes back, you're to come back. [2S] 

[Karp^ra-rnanjari dties so.] 

Queen, Here is the prison-room. [27] l_Enters and looks around. — 
To herself.^ Well, I am surprised I ^ Karpura-mafijari here .' It's some- 
body that looks very much like her ! {^Aloud.^ Karpura-maiijari, my 
darling, how are you feeling ? [Pretends to listen and repeats the imaginary 
reply.']'^ What's that you say, that you've just got a headache ? [To her- 
self.} Well then, I'll go back there [to my own apartments]. [Enters^ 
and looks to one side and another-l Hallo, friends, be quick and take the 
things for the wedding aud return [with me]. [39] [ With these words, 
she steps abo^d.*'] 

[^KarpUra-maSjarl enters and sits just as fc/bre.'] [41] 

Queen, [Looking before Tier.'] Karpiira-manjari here.'^ 

Bhairavananda. Vibhrama-lekha, my darling, the things for the 
wedding have been brought ? [44] 

Queen. Certainly, But some ornaments which would be suitable 
for Ghanasara-mafiiari have been forgotten. So I'll go back. 

Bhaibavananda. Very well. [48] 



ITh, Que 



a lillle pantontime as i/she were making an exil."] [49] 



quired .to imagine that it repreKents also at 
the same time, for a few niinutes, as tJie 
action requires, first Ihe shrine and the 
prison, and then the shrine and the Queen's 
apartments ; and that it does so for two 
occasions, the first heing for the action of 
iy. liF '', and the second being for the action 
of iv. 19^2-='. See the Synoptic Analysis, 
p. 221-2. 

' This phrase renders ae. 

' Literally, ' in the air.' This is a " dra- 
matic phrase (natja u^*') used to designate 
an imtgmary reply which tl e actor it, sup- 
posed to heat and to repeal for the benefit 
of the -radience The deuce n familial to 
Engli h raaders fr m I) U£,las Jerr Id s 
Lurtam Lectures lliert the uihiijl 



Mr, Caudle's replies are regularly " in the 
air." See Sahitya-darpana, no. 425, or 
Monier Williams, (Jak., p. 06. 

' That is, the audience has to imagine 
that she enfera her own palace-apartments. 

' In order to indicate to the spectators 
that she is returning with her attendants 
from her private apartments to the shrine of 
Chamundit. 

' That is, while the Queen is delaying to 
get the thuigs, the Heroine hastens back by 
the secret passage, arrives before the Queen, 
and so is discovered seated in the sanctuary, 
just as she was when the Queen (supposedly) 
left her at iv. l^"*, 

5 In the sanctuary, to which the Queen 
to have returned. 
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Bhairavananda. Karpura-manjarl, my daughter, do just as you 
did before.* [so] 

lExit KarpUra-manJan.'] [51] 

Queen. [^Pretendin^ in pantomime to enter the prison-room, and seeing 
Karpura'manjari.'\ Well, well, I am nonplussed^ by the resemblance ! 
'[To herself.'] It's the magic ear of the master Magician, which moves 
about through the air or through walls,^ that brought her here ! [55] 
[j4.roM(?,]* Friends, take each of you what I told you to take and come 
along back with me. [57] [She enacts a little pantomime as if she had 
(come back and) entered the sanctuary of Ckdmundd and espied he^ (Kar- 
pura-manjarl).] Oh, what a resemblance ! [59] 

Bhaieavasanda. Sit down, O Queen. The King also has just 
arrived. [60] 

[Then enters Ike King, with the Jester, and KwrangikH^ 

Bhaikavananda. Place, place for the King! [62] 

\_All sit down in due order.'] 

King. She is, in emboiiied form, a paragon of the Dolphin-bannered 
God ; she is a transformed bow-staff of the wild mountaineer " Passion"; 
she is the light of the full moon, abroad by day.^ [64] 

And ^ain: 

She is the casket for the rubies of a host of excellences; a jewelled 
doll. Likewise, as she wanders about, she is the flowery beauty of 
spring. [66] 

Moreover 1 

If ^ the beauty ^ of this maiden's form, which is the ensign of her eon- 
quest of the world, comes — in whatever way^ — within range of a man's 
eyes, then there takes up his abode in that man's bewildered ^ heart the 

1 Namely, as at iv. IB**-*'. ' I would assign to reha here and at ii. 

' Molesworth gives thia very meaning for il" the meaning 'beauty.' The yerb reh 

the Mar^thi nadanem, Prakrit ua^' means ' is lovely, tajate,' in HSla, no. 303 ; 

* ' Without hindrance or obstractioa ' — cp. H. i. 100. — Molesworth defines Marathi 
from grayity, walls, or the like, Cp. note to rekhala (from rekhj^iem, from Skt. rekha, 
184*'. 'line') as 'neat, comely, pretty.' — But it 

* Between i\. 19" and iv. 19" the Queen may he that two words of quite diveree ori^n 
is supposed to gofromtbe prison-room to her have fiowed together in the Prakrit reha. See 
own apartments, additional note, p. 289. 

^ See additional note, p. 289. ' Jaha taha, as a phrase. 

* 'To the range of whose eyes beauty ^ I takevicitteas = Skt. vi-citte, 'besinn- 
goes, in the heart of that [man] Cupid dwells.' nugslos,' not vicitre. Cp. note to ii. 4(^, 
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Dolphin-baiinerecl God, his bow-staff bent almost double with the arrows 
on the string. I 20 

Jester. [^Aside, to the Kingy\ You have made the old saw come 
true, " Can't trust a boat even when it's touched the shore." * Now just 
cork up I [4] 

Queen, [To Kurangika.'\ Kurangika, do you arrange the wedding 
costume for the King; and let Saraflgika arrange it for Ghanasara- 
raafijari.* [6] 

[Thereupon both busy themselves in pantomime about the wedding of the too.] [7] 

Bhairavananda, We must summon a preceptor.^ 

Queen. Here stands the crest-jewel of all learned Brahmans, my 
husband's Preceptor, the worthy Kapinjala. So let him start the sacred 
fire. [10] 

Jester. Here I am and ready ! Say, man, now I'll tie a knot in your up- 
per garment.^ With your hand take the hand of— Karpiira-maiijari ! [13] 
[The Queen utters an exclamation 0/ surprise and looks on with a touch 0/ despondency.'] 

Bhairavananda. [Well, King], you have lost your head!^ for 
Ghanasara-mafijan is only another name for Karpura-maiijari.^ [16] 

King. [_Takiti^ her hand.'] 

The prickles that are on the lovely fruits of the gourd-nielon,^ and on 



•Valaia, 'bent almost into a circle' — 
op. ii. 6*. — For punkhia, see ii. 3* note. 

* Foe the "dramatic phrase," see Siliitya- 
daipana, no. 425. 

' Here you are, in plain siglit o£ the Roal 
ol your wishes, like a boat that has crossed 
the water and reached the fartbcT shore. 
And yet you persist in this sentimental gush 
(iv. lO^Mv. 20). I can't trust you.— Root 
^Tas, passive, impersonal, with locative. 

* The Queen, on entering, iv. 19'", ex- 
pects to find the "Ghaoasara-maHjati," 
whom (at iv. 18') she had promised as a new 
consort for the King. Instead, ehe finds the 
Heroine, iv. 19''. Hurrying to the prison, 
she finds (iv. 19™) there also the Heroine. 
O i 
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she finds (iv. 19" for the third time) aciin 
the Heroine. Her second visit to the prison 
(and fourth finding of the Heroine) suggests 
the suspicion, iv. 19^, of supernatural medtis 
of communication between the two pK ts 
And yet, on her second return, iv 19™, it 
may be, after all, a resemblance ! — Her per- 
plexities are still unsolved when she bids 
Sitraiigika, at iv. 20*, to array the bride ; they 
reach their climax at iv. 20' ; and give place 
to unpleasant certainty upon the utterance of 
the Jester's last word at iv. 20". 

^ To conduct the nuptial ceremony. 

' The symbolical wedding-knot, p. 289, 

' ' Youareforgettingyourself extremely.' 
Cp. Moleswonh, s.y. bhulaneiii, ' become 
infatuated, lose one's understanding (by 
drinking, through richeB, honors, love, etc.).' 
Even the King is still in the dark about the 
identity of the new bride 1 

" See p. 261, n, 5 : gha^8ara = karpiira. 

" The whole stanza is simply a variation 
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Act Fourth. 



the rows of leaf -petals that contain tlie ketaka-bloora,' — the touch of 
thee, fair maid, assuredly liath transferred these to my limbs as a thick- 
set mass of bristling down.^ 21 
Jester. Oorae, man, let the circumambulations ^ be performed and 
the parched grain be thrown into the fire. 

IThe King acts as if he were doing all thit. The Heroine standi abashed. The King, having 
brought the wedding ceremony to an end, m happg mood,* saluting all in Jilting manner, 
takes his seat as an Emperor.^ [*] 

\_Behind the stage.} 

A Bard. May the wedding feast bring delight to the King ! 

The lovely gourd-melon,^ the fresh young bread-fruit,^ the coral trees,^ 
the stalks of the lotus-blossoms,^ the bloom of the ketaka besides, — I 
fancy that thy person must have taken to itself by force the qualities [of 
these plants, because] over all thy limbs appear such horripilations, like 
unto prickles that one could see and touch.* 22 



of a theme which we have heard — 



iu. 24 



awl the notes, and iv. 22», For the gourd- 
melon in partLciilar, see note to iii. 24>. — Aa 
to horripilation, see note to ii. 46*. 

1 Concerning odor etc. of the ketaka or 
screw-pine, see note to ii. 6^K The leaves, 
says Roxbui^, p. 707, are closely imbricated 
in three spiral rows, very smooth and glossy, 
margins and back armed with very fine 
spines, . . . The female flowere have no 
other calyx than the termumtion of the three 
rows of leaves. The text is in good accord 
with this fact. — KSlidSsa speaks of "ketakl- 
needles," Rtn-saftihara, ii. 23. 

* ' As a thick-set horripilation-shoot- 
range,'— It may be that anknra is to be 
taken as 'hair' rather than as ' shoot,' 
although both amount to the same thing 
here. Aa for SS, I despair of finding a fit 
Er^lish word for it; see my note to iii. 26"*. 
Perhaps the word range, considering its 
scope, is 3a good as any. 

* The groom leads the bride thrice sun- 
wise around the nuptial fire. See piy San- 
skrit Reader, p. 400. 

* Molesworth gives ' joy, delight, gratifi- 
cation ' for utsAha : cp. BR. v, 1188. 

* Already mentioned twice ; iii. 24" (see 
note) and iv, 21». 



' The Artooarpus integrifolia or jack- 
fruit: see Eoxbui^h, p. 633. For pictures, 
see Century I)io'y, s.v, hread-fruit ; or H, W. 
Cave's Picturesque Ceylon, volume "Col- 
ombo," p. 52, and plate xx\, a beautiful one. 
In Ceylon, Cave has counted as many as 80 
fruits on one tree, some weighing 40-50 
pounds each. They are pale green with 
granulated surfaces. Other species of Arto- 
carpus, the hirsuta and the echinata, have, 
as their names imply, very spinous fruits. 

■'The Erythrina indioa: see Roxburgh 
(p. 541), who mentjons other spinous species. 
The bark of its younger branches is armed 
with small black sharp prickles. The tree 
or shrub is used for hedges and is largely 
employed to support the black pepper viae. 
See Century Dic'y, under Erythrina. 

8 The kamala Is the blossom of the Ne- 
lumbinm speciosum. "Flowers large, and 
beautiful beyond description," says Rox- 
burgh, p. 450. There are two varieties, one 
with rose-colored flowers, and one with per- 
fectly white flowers. Danda here evidently 
means the peduncles. These "are armed 
with small inoffensive priokies." Cp. Spriiche, 
2988, 6432, 2250. — Beautiful pictures of * 
lotuses, Griffiths, figs. 61-03. 

" ' I suspect in thy body [thiaj collection 
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iv- 22^ — END. 



Translation. 



BhaieavAnanda. Is there anything else that you would wish done ? 

Ki:to. Is there anything I could wish better even than this ? For 

The Queen, although she now has a rival in my affections,^ is not 
angry ; I have obtained a maiden who has a face like the full moon's orb 
and who awakens my passion to new life ; and I have attained to the 
rank of Emperor! ^ What else could one ask for ? By thy favor I have 
gained all that men think worth the having.^ 23 

Yet for this would I pray : 

\Words of Bharala.*'] 

May the forest-fire of Poverty, which day after day gleams far and 
wide, which brings to naught all the excellences of men of learning,* be 
quenched by the rain of the sidelong glances of Fortune ! 24 

[Thereupon, eievnt omnei.'} 



IBnd of the Fourth Act.] 



of qualities [to have been] attained by force ; 
Buch horripilations, under the semblance of 
evident and touched prickles, are coining out, 
oontinmlly appea,ring.' — 

Phu^*! ' open, manifest, clear to the 
senses, palpable.' I take it as coordinate 
with pnttha. — Mellanti, ' are let loose, shoot 
out,' equivalent to mncyante. — Perhaps nicc- 
nllasa is 'uninterruptedly arising.' 

The vrhole verse repeats the substance of 
iii. 24 and iv. 21 —see the notes. 

''The Queen, in the position of rival 
■wife, is not angry.' 

s'The rank of Emperor has come to 
pass.' 



i obtained among 



' 'All that which j 
mankind.' 

• The author of the famous Natya-^iistra : 
see LSvi, Theatre, p. 2S7 etc. Cp. the close 
of the ^akuntala, of the Malarika (2d ed. 
Pandit, p. 162'=), of the Urva^i (ed. Kale, 
18S8, p. 146»), and of the Ratnavali (ed. 
Cappeller, p. 32fi^). 

^ Sanskrit books make frequent allusion 
to the poverty of men of learnins. Fortuna 
has no fondness for Ihem — Spraclie, 2670. 
See also 6432, 2081. The enmity (vaira, 
virodha) between the Goddess of Fortune 
(^ri) and the Goddess of Learning (Saras- 
vali) is proverbial : Spriiche, 4080, 3041. 
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Additional Notes. 



ii.6=s. — Swing fe^tivii £ bain aep 
Hemadri (1-60 a n ) ed Bibl Ind ii 2 
p. 4&3, quoting UeM purana andole dolayet 
(Devim); Nimaja amdhu Benarea 1870 ii 
folio 2a, 6 (ibidem 5a 1 swinging of Lik 
siimi) ; Vratarka Benares 18 5 ftllolSa 11 
Iih armaria lliu Bombaj 1888 p 31 end 
(the festival lasts to the end of the month 
masn-paryanta) For andolana-vidhi He 
madri, I.e., p 715f 

ii. 41', 50° •—The appointment here 
mentioned would seem to ha\ e been arranged 
by Vichakshana with the Jester during or 
before the scene between Km^ and Portereas 
ii. 0'. The interval is long lo the king 
ii. (f : cp.il 6'5 To (his arrangement per 
haps, the saccant edarh of ii. 6> refers. At 
ii. 41° the Jester gives the King to understand, 
if only in the vaguest way, that lie is to 
the Heroine. I tliink the clandestine meet- 
ing which results from this appointment 
must take place in the night of the evening 
with which act ii. closes, since the meeting 
was then "at band." It cannot be the meet- 
ii^ of act iii., which is some 40 days later. 
And the a^oka scene involves no "meeting." 
— In this clandestine meeting, finally, we 
may see the occasion of the eultaination of 
the Queen's jealousy and of her imprisoning 
the Heroine. 

iii. 26. — Dr. Konow writes me tbat he 
now renders this stanza as follows : Als ein 
Sohmuck fUr die Weltgegendfraueii, ohne 
(d.h, verachieden von) Safran und ohne San- 
del, als eine Zierde fiir den Erdenrnnd, ohne 
Arm- und Ohren-ringe, als eine Wafie des 
Liebesgottes, die ron Sosaua und Mohana 



Tersrhiede i ist {\m nicht vePjiet,t uiid nicht 
bethort) werden die Mondstrahlen ange 
hautt — That is he fakes the three nouns 
substantive it the end of a b c as in appo- 
sitiou with aval] 

111 27 — Some reference should be 
made to the profusion of jewelled omiments 
of goldsmiths work everywhere displayed 
Strings of pe'irls and precious stones are 
liut g on house"" duorwajs and canjpy 
pillars and worn by men and women 
Hindu poetry coubtantly bpeakf. of them as 
festive decorations of towns and houses till 
it s not surpriamg that conventionalized 
jewelry ohould cime to be a r^ular element 
of painttd and cjrved arehitecturol ornament 
(plates 6, 10, and 13),"— Griffiths, i.,p. 16a. 

iv. lost,™. — Konow writes me that these 
two passages seem to have been originally 
metrical [such was my own opinion], but 
that he has not been able to restore the 

iv. 20. — Since my note on reha was 
written, I find that Dr. Konow has altered 
the electroplate of p. 158 and set up two 
articles raha. — He doubts my interpretation 
of vicitte. 

iv. 20'^. — A symbolical tying together 
of the ends of the sari-like garments of bride 
and groom is doubtless here intended. Dr. 
Konow refers me to Winternitz, das altin- 
dische Hochzeifs-ritnell, Vienna, 1892, where 
similar customs are cited: see pages 60, 64, 
49. The like still obtain in Southern India ; 
see J. F, Kearns, Marriage Ceremonies, etc., 
Madras, 18G8, p. 40, 57. Cp. also G. A. Grier- 
son, Bihar Peasant Life, § 1331, 1337. 
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Books for the Study of Indo-Iranian 
Languages 

{^Sanskrit, Prakrit, Pali, Avestati), 

Literatures, Religions, and Antiquities. 



Published by Messrs. Ginn and Company, 

Boston, New York, Chicago, and London. 



Whitney's Sanskrit Grammar. 

A Sanskrit Grammar, including both the classical language, and the 
older dialects, of Veda and Brahmana. By William Dwight Whitnev, 
[late] Professor of Sanskrit and Comparative Philology in Yale Uni- 
versity. Third (reprinted from the second, revised and extended) 
edition. 1896. 8vo. xxvi + 552 pages. Cloth : Mailing price, 
S3.20. Paper : $2.90. 

Of the original edition of this work no description need be given. This new edition 
embodies new material, gathered by the author and by others during the past ten years, so 
far as it fitted into the plan of the work. In particular, the author has been able to cor- 
rect and repair certain errors and omissions in the first edition, and to speak with more 
definiteness on very many points relating to the material and usages of the language. The 
paragraphing of the first edition has been retained throughout, though subdivisions have 
been more thoroughly marked. 

Supplement to JVhitneys Sanskrit Grammar. 

The Roots, Verb-forms, and primary Derivatives of the Sanskrit Lan- 
guage. A Supplement to his Sanskrit Grammar, by William 
Dwight Whitney. 1885. 8vo. xiv-l-350 pages. Paper: Mailing 
price, S3.00. 

The fact that the roots are briefly and clearly defined, and the forms conveniently 
given, makes this work useful even in the early stages of Sanskrit study. Each formation 
and derivative is dated according to the period of its appearance in the literary reco-^s of 
the language. 
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Cappeller s Sanskrit-English Dictionary. 

A Sanskrit- English Dictionary, Based upon the St. Petersburg Lexi- 
cons. By Carl Cappeller, Professor at the University of Jena. 
Royal 8vo. Cloth, viii+672 pages. By mail, §6.35. 

This dictionary covers a wide range of Sanskrit texts. It is accurate, suffident, and 
bnef. Typography, paf>er, and binding are excellent. Tiie size is truly handy ; the price, 
small. The author had already published a Sanskrit-German Dictionary. This Sansltrit- 
English one, therefore, has practically the advantage of being a second edition, and is an 
improvement upon its German original in many ways. 

Lamnan's Sanskrit Reader. 

A Sanskrit Reader : with Vocabulary and Notes. By Charles Rock- 
well Lanman, Professor of Sanskrit in Harvard University. For use 
in colleges and for private study. Royal 8vo. Complete : Text, Notes, 
and Vocabulary, xxiv + 405 pages. Cloth : Mailing price, ^2.00. 
Text alone, for use in exammations, 106 pages. Cloth : Mailing price, 
85 cents. Notes alone, viii + 109 pages. ' Cloth: Mailing price, 85 
cents. 

This Reader is constructed with especial reference to the needs of those who have to 
use it without a teacher. The text is in Oriental characters. The selections are from tlie 
Maha-bharata, Hitopadega, Katha-sarit-sagara, Laws of Manu, the Rigveda, the Brah- 
manas, and the Sutras. The Sanskrit words of the Notes and Vocabulary are in English 
letters. In the Vocabulary great pains have been taken to show how secondary, tertiarj', 
and later meanings have grown out of the original meaning, and to illustrate these transi- 
tions of meaning by analogies from the English and other familiar tongues, and to enable 
the student to trace every form back to its root by means of references to Whitney's chap- 
ters on word-formation, and by giving the root itself and the intermediate forms. Etymo- 
iogically kindred words from the Greek, Latin, Anglo-Saxon, and English are given along 
with their meanings. The Notes render ample assistance in the interpretation of difficult 
passages, and in the explanation of allusions to the antiquities of India. With them are 
given concise literary-historical introductions to a number of the most important branches 
of the literature. 

Sanskrit Text in English Letters. 

Farts of Nala and Hitopade^a in English Letters. Prepared by 
Charles R. Lanman. Royal 8vo. Paper, vi 4- 44 pages. Mailing 
price, 30 cents. 

The Sanskrit text of the first forty-four pages of Lanman's Reader, reprinted in 
English characters. The Vocabulary and Notes of the Reader apply exactly also to this 
reprint, inasmuch as the reprint corresponds page for page and line for line witli its 
original. With the help of the Grammar and of the Reader and of this reprint, the student 
will be able to acquire a knowledge of the forms and structure of the Sanskrit language 
and to do some reading, without first troubling himself to learn the Nagari alphabet. 
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Perry's Sanskrit Primer. 

A Sanskrit Primer : based on the Leitfaden fur den Elementar-cursus 
des Sanskrit of Prof. Georg Biihler of Vienna. By Edward Delavan 
Perry, Ph.D., Professor of Greek in Columbia College, New York. 
1885. 8vo. xii 4- 230 pages. Mailing price, $1.60. 

This book is an attempt to combine Professor Biihier's admirable practical exercises in 
translating from Sanskrit into English and frorn English into Sanskrit, with the systematic 
exposition of the Grammar as given by Professor Whitney. To this end, the Leitfaden 
has really been rewritten. An introduction has been added, giving a general view of the 
structure of the language ; and the exercises have been somewhat abbreviated. Care has 
been taken to retain nothing but what would meet the real needs of a beginner; and 
regard has been had for those who may take up the study without a teacher. The book 
has sufficient vocabularies. 



KaegVs Rigveda. 

The Rigveda : the oldest literature of the Indians. By Adolf Kaegi, 
Professor in the University of Zurich. Authorized translation [from 
the German], with additions to the notes, by Robert Arrowsmith, 
Ph.D. 1886. 8vo. Cloth. viii + 198 pages. Mailing price, g 1.65. 

This work treals of Vedic literature and exegesis, of the Vedic people, and of Vedic 
civilization ; of the language and form of the hymns of the Veda ; of their contents ; and 
of the Vedic religious thought ; of the Vedic divinities ; of the Vedic beliefs, especially 
the belief in immortality ; of Vedic secular poetry ; etc. The notes (pages 95-180) com- 
prise a very full explanatory, justificative, and bibliographical comment upon the main body 
of the book. 



Hopkins's Religions of India. 

The Religions of India. By Edward Washburn Hopkins, Pro- 
fessor of Sanskrit in Yale University. 1895. i2mo. Cloth, xvi 
+ 613 pages. Mailing price, $2.00. 

This is the first of Professor Morris Jastrow's Series of Handbooks on the History of 
Religions. The book gives an account of the religions of India in the chronological 
order of their development. The point of view is chiefly historical and descriptive, but 
the causes leading to the successive phases of religious belief are kept prominently before 
the reader. A new feature of this book, as compared with the one work that has preceded 
it on the same lines, Earth's Helicons of India, is the constant employment of illustrative 
material, drawn from the original sources. Copious extracts are given from Vedic, Brah- 
manic, Jain, Buddhistic, and later sectarian literatures. The volume contains also a full 
description of the modern sects of to-day, a chapter on the religions of the wild tribes, 
and one on the relations between the religions of India and those of the West. The 
book is supplied with index, map, and a substantial bibliography. 
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ia Oriental Studies. 

Oriental Studies. A selection of the papers read before The Oriental 
Club of Philadelphia, 1888-1894. Boston, 1894. 8vo. Cloth. 278 

pages. Mailing price, $2.co. 

The volume contdns thirteen papers. Among them are three that have to do with 
Indie studies : The Physical Geography of India, by Professor M. W. Easton ; the Holy 
Numbers of the Rigveda, by Professor E. W. Hopkins ; The Aryan Name of the Tongue, 
by Professor H. Colliti. 

Jackson's Avesta Grammar. 

An Avesta Grammar in comparison with Sanskrit. By A. V. 
Williams Jackson, Professor of Indo-lranian Languages in Columbia 
College, New York City. Part I. : Phonology, Inflection, Word- 
Formation. With an introduction on the Avesta. 1892. 8vo. Cloth, 
xlviii 4- 273 pages. Mailing price, %2.'ZO. 

The introduction gives a lucid account of the Avesta and of Avestan studies, of the 
contents and character of the Avesta, of the religion of Zoroaster, etc. In the treatment 
of the language, constant reference is made to the Sanskrit and to Whitney's grammar, 

Jackson's Avesta Reader. 

Avesta Reader: First Series. Easier texts, notes, and vocabulary. 
By A. V. Williams Jackson. 1893. 8vo. Cloth, viii+ r 12 pages. 
Mailing price, $ 1.85. 

The selections include passages from Yasna, Visparad, Yashts, and Vendidad, and the 
text is based on Geldner's edition. The book is intended for beginners. 

Other Avestan IVorks, 

A Hymn of Zoroaster: Yasna 31. Translated with comments by A. 
V. Williams Jackson. 1888. 8vo. xii4-62 pages. Paper, cut. 
Mailing price, $1.05. ■ 

Text and translation are on opposite pages. Commentary follows. An introduction 
on method, and full indexes are given. 

The Avestan alphabet and its transcription. By A. V. Williams 
Jackson. With appendices. 1890. 8vo. Paper. 36 pages. Mail- 
ing price, ?iO cents. 

Discusses the Avestan alphabet paleographically and phonologically, and proposes a 
scheme of transliteration, which has since been sanctioned by Brugmann. 
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Harvard Oriental Series. 

Edited, with the cooperation of various scholars, by 



Charles Rockwell i 

FrofessQr of Sanskrit in Harvard University. 



Published by Harvard University, Cambridge, Massachusetts, 

United States of America. 



•j," A copy of anc one of these volumes, postage paid, may be obtained directly anywhere witiiin the 
limits of the Uiiiveraal Postal Union by sending a Postal Order for the price as given below, to Ilamard 
University, Cambridge, MassachusetU, United States if America. 

Volume I. — The Jataka-mala : or Eodhisattvavadana-mala, by Arya- 
^iira ; edited by Dr. Hendrik Kern, Professor in the University of 
Leiden, Netherlands, 1891. Royal 8vo. Cloth, xiv+254 pages. 

This is the editio princeps of a collection of Buddhist stories in Sanskrit. The text 
is printed in Nagari characters. An English translation of this worlc, by Professor 
Speyer of the Netherlandish University of Groningen, has been published in the 
Bijdragen tot de taal-, land-, en volkenkitnde van Nederlandsch Indie. The same 
version has also appeared in revised form in Professor Max Miiller's Sacred Books of 
the Buddhists, London, Henry Frowde, 1895. 

The price of volume I. is one dollar and fifty cents (Si. 50) =6 shillings and 
2 pence = 6 marks and 25 pfennigs =^ 7 francs or lire and 70 centimes = 5 kroner 
and 55 ore = 3 florins and 65 cents Netherlandish, 

Volume II. — The Saihkhya-pravacana-bhasya : or Commentary on the 
exposition of the Sankhya philosophy; by Vijflanabhiksu; edited by 
Richard Garbe, Professor in the University of Konigsberg, Prussia. 
1895. Royal 8 vo. Cloth. xiv+ 196 pages. 

This volume contains the original Sanskrit text of the Sankhya Aphorisms and of 
Vijflana's Commentary, al! printed in Roman letters. A German translation of the 
whole work was published by Professor Garbe in the Abkandlungen fiir die Kunde des 
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Morgenlandes, vol. ix.. Leipzig. Broclthaus. 18S9. "In spile of ali the false assumptions 
and the errors of which Vijnanabhiksu is undoubtedly guilty, his Commentary ... is 
after all the one and only work which instructs us concerning many particulars of the 
doctrines of what is, in my estimation, the most significant system of philosophy that 
India has produced." ^ — Editor's Preface . 

The price of volume II. is the same as that of volume I. 

Volume III. — Buddhism in Translations, By Henry Clarke Warren. 

1896. 8vo. XX + 530 pages. 

This is a series of extracts from Pali writings, done into English, and so arranged 
as to give a general idea of Ceylonese Buddhism. The work consists of over a hundred 
selections, comprised in five chapters of about one hundred pages each. Of these, 
chapters ii., ill., and iv. are on Buddhist doctrine, and concern themselves respectively 
with the philosophical conceptions that underlie the Buddhist religious system, with the 
doctrine of Karma and rebirth, and with the scheme of salvation from misery. Chapter i. 
gives the account of the previous existences of Gotama Buddha and of his life in the 
last existence up to the attainment of Buddhaship ; while the sections of chapter v. are 
about Buddhist monastic life. 

The price of volume III. is one dollar and twenty cents (S1.20) =4 shillings and 
II pence ~ ; marks = 6 francs or lire and 20 centimes = 4 kroner and 44 ore = 2 florins 
and 91 cents Netherlandish. 

Volume IV.- — Raja-^ekhara's Karpiira-mafijan, a drama by the Indian 
poet Raja-^ekhara (about 900 A.D.): critically edited in the original 
Prakrit, with a glossarial index and an essay on the life and writings of 
the poet, by Dr. Sten Konow, of the University of Christiania, Nor- 
way; and translated into English with notes by Professor Lanman. 
1901. Royal Svo. Cloth. xxviii + 289 pages. 

Here for the first time in the history of Indian philology we have the text of a 
Prakrit play presented to us in strictly correct Prakrit. Dr. Konow is a pupil of Professor 
Pischel of Halle, whose preliminary studies for his forthcoming Prakrit grammar have 
already made his authority upon this subject of the very highest. The proofs have had 
the benefit of Professor Pischel's revision. The importance of the play is primarily 
linguistic rather than literary. 

The price of volume IV. is the same as that of volume I. 

In preparation. 

The Atharva Veda Sanhita, translated into English, with a full critical 
and exegetical commentar)', by the late William Dwight Whitney, 
Professor of Sanskrit in Yale University. Edited by Charles Rock. 
WELL Lanman, Professor of Sanskrit in Harvard University. Royal 
Svo. Cloth. 

An announcement as to this great work, with a full statement (from which this is 
taken) of its plan, scope, and contents, was made by the author in the Journal of the 
American Oriental Society, volume 15, page clxxi, April, 1S92. The plan includes, in 
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the first place, critical notes upon the text, giving the various readings of the manu- 
scripts, and not alone of those collate JUt also of those of the 
apparatus used by S. P. Pandit in th second, the readings of 
the Paippalada or Cashmere version, ifessor Roth. Further, 
notice of the corresponding passages xts, with report of the 
various readings. Further, the dat; respecting authorship, 
divinity, and meter of each verse. A! iry literature, especially 
to the well-edited Kaugika and Vai ; of the ritualistic use 
therein made of the hymns or parts i >pears to cast any light 
upon their meaning. Also, extracts intary. And, finally, a 
simple literal translation, with introc 

We may perhaps add that the been made the most 
important feature of the work. Nc temalic, extensive, and 
complete, of the critical status of a ;en undertaken before ; 
and the material is here presented icid, orderly, and well- 
digested form as the previous works ould lead us to expect. 

Its publication will — as we hope — i. ■;, 3tory of Vedic criticism. 

To the student of folk-lore, and of primitive religions, the translation itself will offer 
abundant, interesting, and important material. 

Buddha-ghosa's Way of Purity {Visuddki-magga), a systematic treatise 
of Buddhist doctrine by Buddha-ghosa (about 400 A.D.) : critically 
edited in the original Pali by Henry Clarke Warren, of Cambridge, 
Massachusetts. Brought out after his death by Charles Rockwell 

Lanman. 

The "Way of Purify," which has been for fifteen centuries one of the "books 
of power" in the East, is, as Childers says, " a truly great work, written in terse and 
lucid language, and showing a marvelous grasp of the subject." Mr. Warren's plan 
was to publish a scholarly edition of the Pali text of the book, with full but well-sifted 
critical apparatus, a complete English translation, an index of names, and other useful 
appendices, and to trace back to their sources all the quotations which Buddha-ghosa 
constantly makes from the ivritings of his predecessors. The text, it is hoped, may be 
published without too much more labor. Of the translation about one-third is made ; 
and it has been determined to complete the version and publish it as soon as is feasible. 

Mr. Warren died in January, 1899, '" the forty-fifth year of his age. Accounts 
of his life and work may be found in the (New York) Nation for Jan. 12, 1899; in the 
Ha}~vard Graduates' Magazine lot March, 1899; in i)\t Journal of the Royal Asiatic 
Society iat April, 1899 (with 3 list of his writings); in the (Chicago) Open Court for 
June, 1899 ; or in 'Cm: Journal of the American Oriental Society, vol. xx., second half. 
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